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VAUDE’S TWO-A-NIGHT FORMAT © 


‘Eternity’ (Col) Looks To Sweep 
Academy With 5 (Maybe 6) Oscars 





Hollywood, March 23. 

“From Here To Eternity,” Co- 
lumbia’s all-time top grosser, will 
also become the studio’s most-hon- 
ored picture, DAILY VARIETY’s sev- 
enth annual Academy Award Straw 
Poll indicated today, capturing five 
of the top eight awards in the 26th 
annual running of the Oscar Derby 
at the Pantages Theatre tomorrow 
(Thurs.) night. The Buddy Adler 
production for Columbia also has 
an outside chance to score a last- 
minute upset and grab a sixth 
trophy, 

Straw Poll votes indicate an easy 
victory for the picture as Best Pro- 
duction of the year and Oscars will 
go to Fred Zinnemann for its di- 
rection; to Daniel Taradash for the 
screenplay; and to Frank Sinatra 
and Donna Reed for the best sup- 
porting performances of the year. 
Slim chance of a sixth trophy for 
the picture is in the Best Actor 
category where Burt Lancaster was 
creeping up on William Holden as 
the polling ended over the week- 
end. 

Based on a percentage break- 
down of the total votes, Holden 
appears to be assured of winning 
the coveted trophy for his per- 
formance in “Stalag 17.” A _ last 
minute shift of sentiment, how- 
ever, could give the award to Lan- 
caster. 

Audrey Hepburn is a_ shoo-in 

(Continued on page 62) 


Mutual’s Facts Forum 
Deal Sets Off Staff, 
Station Fireworks in D.C. 


Washjngton, March 23. 

Simmering feelings over the 
controversial Facts Forum, H. L. 
Hunt’s nonprofit broadcasting set- 
up which airs so-called public 
service programs, blew up here 
this week when members of the 
Mutual Broadcasting System's 
Washington staff and its Washing- 
ton affiliate WWDC, threw a fit 
after the network sold one of its 
news shows to the organization. 

Blowoff came when Mutual let 
Facts Forum take over its “Re- 
porters Roundup” for a reported 
$350 a week and deposed its mod- 
erator, Everett Holles, Mutual's di- 
rector of news in Washington. 
Facts Forum is substituting Robert 
Hurleigh, assistant to Fulton Lewis 
Jr., as moderator when it takes 
ever production of the show 
April 5. 

Following that announcement, 
Joseph MeCatines, a Mutual news- 
man and a permanent reporter on 
ie show, handed in his resigna- 

on and two other newsmen on 
the Mutual staff confided they are 
looking for new jobs. WWDC ‘said 
it'would not carry the show after 





it moves into Facts Forum hands, | sands of 
but would confine itself to local |Shavelson, developing screenplays 
public service broadcasting in its | but production was stymied due to 


place, 
As an 


(Continued on page 30) 
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The Winnahs (7) 


Hollywood, March 23. 

Winners in the top eight 
categories of the 26th annual 
Academy Awards, as indicated 
by Datty’ VARIETY’sS <sev- 
enth annual Straw Poll: 

Best Picture—‘From Here 
to Eternity.” 

Best Actress—Audrey Hep- 
burn. 


Best Actor—William Hol- 


den* 

Best Supporting Actress— 
Donna Reed. 

Best Supporting Actor— 


Frank Sinatra. 
Best Director—Fred Zinne- 
mann. 


Best Screenplay — “From 
Here to Eternity” (Daniel 
Taradash) 


Best Song—“That’s Amore”’* 
*Indicates a close race in 





which an upset may develop. 








‘Eternity’ For Free 
Jams House And 


Miffs Columbia 


People will leave their television 
sets to see a film for free, especi- 
ally if it’s “From Here to Eternity.” 
That's the immediate conclusion of 
a stunt pulled by Lewis Tartoriello, 
operator of the Treat Theatre, a 
400-seat nabe house in Newark, 
N.J. Disgust@@ with his usual Mon- 
day night business (average take 
of about $15), Tartoriello threw the 
doors of his house open last Mon- 
day night (15) and welcomed all 

(Continued on page 71) 


Orville Wright Hated It, 
But He’ll Be Pic Hero Yet 


Hollywood, March 23. 

Melville Shavelson and Jack 
Rose are forming an indie unit to 
produce a biographica' film, “Kitty 
Hawk’ based on the careers of 
Wilbur and Orville Wright, the bi- 
eycle merchants who pioneered 
aviation. Shavelsen got the rights 
as pait of his severance of con- 
tract with Warrer Bros. last vear 
He’ll direct and Ruse will produce. 
Pair ure seeking Gary Cooper to 
play one of the brothers. 

Not Known here what Stanley 
Kramer has in mind since he, too, 
has a Wright vehicle, Fred Kelly's 
book, “Miracle of Kitty Hawk,” ac- 
quired while Kremer was at Co- 








lumbia 
Warners spent hundreds of thou- 
dollars, according to 


| 





|th® distaste of Orville Wright for 


indication of feelings | the Hollywood idea of aviation his- | 


‘tory. He's now dead. 





HUTTON TO TEST 
NEW PLAN IN D.6. 


Two-a-day vaude will be given 
an entirely new, experimental 
dressing starting April 16 for nine 
days at the Capitol, Washington, 
when Betty Hutton goes in with 
a film. She'll play two shows, one 
at about 7 p. m. and the other | 


after 9 p.m. She'll be on a 50-50 | 
split. 

Idea of this type booking is to} 
make vaude as_ attractive as} 
niteries to top performers. Names|} 
have long declared that they'll | 
never play theatres whete four or | 
more shows daily are needed. With | 
this format, idea is to get the top} 
names to open vaudetime through- | 
out the country with the possibil-| 
ity of earning more than most! 
niteries (except Las Vegas spots) 
can afford, and at the same time, 








Converted Juke 


Chicago, March 23. 

A Chicago jukebox has been 
converted—to religion. The 
bright lighted box has found a 
place for itself in the cellar of 
the’ Austin Westminster Pres- 
.byterian church, piping its of- 
ferings into the chapel through 
special loudspeakers. 

Coin machine offers 24 
choices of sermons and devo- 
tional music, among them such 
hymn favorites as “Rock of 
Ages” and “Nearer My God to 
Thee.” Current leader on 
parish hit parade is sermon- 

“ette, “What Lent Can Mean to 
You,” waxed by Dr. Clarence 
E. Showalter, the pastor. 











provide easier work and better V Aim At 
hours. i egas 


The William Morris Agency, in 
authoring this plan, has blueprint- | 
ed the house to open at 4:30 p. m. 
weekdays, and around 1 or 2 p. m. | 
on Saturdays and Sundays, when 
three stageshows will be present- 


'ed. Argument on this Score admits 


that, in most situations, the mati- | 
nee biz is negligible. During week- | 
days, the house will open with | 
shorts, newsreel and picture, then | 
go into the stageshow, repeat the! 
film, angther stageshow and close 


(Continued on page 22) 


N.Y. Turning Into 
Weekend Town? 


The increasingly tougher strug- 
gle to hustle the buck is causing a 
considerable reduction in the 
amount of nightlife in N.Y. There 
are signs that New York, as well 
as other metropolitan’ centres 
throughout the country, are turn- 
ing into weekend towns. 

It’s no longer possible for the 
average wage-earner or business- 
man to patronize late shows as a| 
regular policy. Necessity of being | 
at the desk bright and early has 
forced cafe customers to patronize | 
the early shows or take in amuse- 
ments that will get them into bed 
at a reasonable hour. 

As a result of these economic 
forces, New York is blossoming | 

(Continued on page 62) 
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Tip for Tap 


Some in the trade are won- | 


dering if Arthur Murray will 
demand equal time on NBC- 
TV “Comedy Hour” because 
Fred Astaire appeared a 
couple weeks ago on Ed Sulli- 
van’s CBS-TV “Toast of the 
Town.” 


| the 
|} unanimously to open its hearings 


Financial Sanity’: 
‘Talent Too Costly 


Las Vegas. March 23 

Las Vegas hotelmen are attempt- 
ing to cut down on talent expendi- 
tures by renewal of an agreement 
giving an operator the right af 
first refusal after he has initially 
played an act. Most of the inn 
keepers are lined up in this agree- 
ment, sole exception being Jack 
Entratter, managing director of the 
Sands Hotel, who has still steered 
clear of such an agreement. How- 
ever, there are some hopes that he 
may come into the fold. 

Strict adherence to this agree- 
ment by the hotelmen would mean 
the end of open bidding on talent 
in mosc cases. Except for the first 
time around, where there would be 


' some obvious hiking of price in an 


effort to get a new face, an act’s 
selling price would be virtually 
static thereafter, unless the origi- 
nal buyer passes him over. 
Failure of Entratter to come into 
(Continued on page 61) 


Senate Okays TV On 
McCarthy Vs. Army 


Washingon, March 23. 
The Senate investigationx§ sub- 
committee looking into the row 
between Sen. Joseph McCarthy and 
Army today (Tues.) voted 





to television cameras. All four net- 
works are expected to carry the 
hearings, which will probably get 
under way next week. 

Sen. Karl Mundt, temporary 
chairman of the committee, said 
that witnesses who object to being 
televised would not have to do so, 
but that otherwise the cameras 
will have free access to the hear- 


| ings. 


Mass Production of Color TV Sets 
By 1958 or Sooner: 


° 


RCA’s Folsom 


By ABEL GREEN 
Color “television will reach its 


| mass production maturity in 1958, 


in the opinion of RCA prexy Frank 
M. Folsom, and “it could reach 
this status sooner if everybody in 
the industry got behind it.” 

In. a succinct gq. & a. manner, 
the tinted tv blueprint is spelled 
out, under present circumstances, 
as follows: 

Programming? There will be no 
collaboration on competitive color 
telecasts, just as “big” black & 
white video shows have opposed 
each other. However, it would ap- 
pear iogical that when there is 
some color-set circulation, the net- 
works would not deliberately sched- 
ule a color show opposite another 
already scheduled. Actually, vast 
majority of NBC#colorcasts occur 
at the regular scheduled time for 
that show in b&w. The problem is 
largely academic now anyway since 
CBS schedules only one 30-minute 
color show a week as against 
NBC's two and as many as four. 

Servicing? There are reports of 
a $200 and $225 “service contract” 
for a $1,000 14-inch video set, as 
against the current $60 and $70 
service contract forea 21-inch set. 
A.: The cost of servicing sets will 
not hit colorecasting. Tuning of 
RCA color sets is only slightly 
more critical than tuning b&w sets, 
ard the stability of RCA color re- 
ceiyers is excellent—a factor which 
will preciude exorbitant service 
costs 

Shows? Will the public be get- 

Continued on page 30) 


Paris Lido As Col. 
(Feldman) Pic Pkge; 
Yanks For Cannes Fest 


Such worid-famed niteries, music 
halls and capitals of cafe activity 
as the Folies Bergere (Paris); New 
York’s Stork Club, Lindy’s and 
Copacabana; Chicago's Chez Paree; 
the Los Angeles Romanoft's, 
Brown Derby and Cocoanut Grove, 
among others, have gotten the Hol- 
lywood treatment. Now the Lido, 
w.k. Champs-Elysees (Paris) caba- 
ret-restaurant, will be “glorified” 
in an Anglo-U.S. film package, to 
be done in VistaVision by Raoul 
Levy Charles K. Feldman) for 
Columbia release. It will be pro- 
duced in Paris. 





« Levy. who is with the Andre 
Bernheim (Paris) agency. Conti- 
nental correspondents for Feld- 
man’s Famous Artists (U. 5S.) 
agency, flew back to Paris last 
night (‘Tues.) after a Coast visit 
in behalf of the 7th annual Cannes 
Film Festival Acting for Favre 
LeBret, secretary-general of the 
Cannes fest, he lined up Robert 


Mitchum, Terry Moore, Merle Obe- 
ron, Donna Reed, George Raft, Ar- 
lene Dahl for personals at the Rivt- 
era fete. Joe Mankiewicz and Ar- 
thur B. Krim (UA) will join later. 
Anatole Litvak is back in Holly- 
(Continued on page 62) 
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Cannes Pix Fete Bowing to Int'l Aud; 
Technical Aspects of Films Stressed 


Paris, March 23, 

The Seventh International Can- 
nes Film Festival tees off Thursday 
(25) with the 20th-Fox C’Scoper, 
“12-Mile Reef.” Technical as well 
as artistic aspects will be stressed 
at this year’s fete with the past 
year’s film trends being duly taken 
into consideration and this initial 
pic typifies this. This will be the 
first competitive. fest (Venice had 
a C’Scope demonstration last year) 
to preem with a C’Scope pic. Also, 
the fete closes April : 9 with 
Metro's C’Seoper, “Knights of 
Round Table.” 

There are 41 features in the run- 
ning from 19 nations, and with 33 
shorts, this brings the particjpat'on 
up to 23 nations. It is anticipated 
that more than 1,200 journalists 
and film personalities will attend. 

Jury for feature pictures already 
has viewed the films, and these 
screenings (whether morning, af- 
ternoon or night) will again tip the 
standing of the films in jury favor. 
Of course, diplomatic protocol also 
will play a part in the coveted eve- 
ring screenings, but placement 
nevertheless will be a good hint 
on a film’s chances. 

The jury is composed of “Jean 
Cocteau, chairman as last year; di- 


rectors Marc Allegret, Luis Bunuel, | 


Noel-Noel; film writer Jean Aure- 
nche; film ecmposers Jacques Ibert, 
Georges Raguis; film crix Andre 
Bazin and Andre Lang plus govern- 
mental film reps Phillipe Erianger, 
Michael Fourre-Cormeray, Jacques- 
Pierre Frogerais, Georges Lamous- 
se. Billy Wilder has been invited 
as the special jury member, an ar- 


tist who has previously won a prize | 


at Cannes. Wilder won a kudo here 
in 1946 for his direction of “Lost 
Weekend” (Par). This position was 
held down last year by Edwerd G. 
Robinson whorhad got his for thes- 
ping in “House of Strangers” (20th) 
All Groups on Jury 

Although the jury has a nice 
variety of reps, prizes may take 
the poetically and puzzing!ly-worded 
kudos of last year. Prizes then were 
given to films for such diverse 
things as “charm of interpretation 

‘Continued on page 62) 


They Used To Shoot Up 
Jukeboxes, Now Torchy 





Cariocans Shoot Selves. 


Rio de Janeiro, March i6. 

A recent songhit, “Ninguem me 
Ama” ‘Nobody Loves Me”), looms 
big as No. 1 on the Morgue’s Hit 
Parade in Rio. At the picturesque 
Balneario Bar, overlooking Rio’s 
petit Red Beach, a young gir! se- 
lected this melancholy Brazilian 
samba on the jukebox and drank 
poison while listening to it. When 
shortly thereafter two more pa- 
trons took the same poison a{ the 
Baineario. the owner thought it 
wiser to take the re¢ord out of the 
jukebox to prevent the repetition 
of a “Gloomy Sunday” suicide 
wave. 

Lyrics of this melodious “blue” 
samba, cleffed by Antonio Maria, 
go as follows: “Nobody loves me, 


Nobody cares for me, Nobody calls 


me ‘My Love.’” 

Recording was made by plaintive 
and sultry-voice Nora Ney. 

This is a switch because the 
usual Latin temperament would 
call for somebody to shoot up the 
jukebox than shoot themselves. 





+ 4 


Probably 


A New York television pro- 
gram chief received a letter 
last week from a San Diego 
station asking for some advice. 
Letter explained the station 
had a mortuary client on tap 
for a quarter- or half-hour 
show, and wanted to know 
what type of shows the Goth- 
am outlet had been using for 
funeral parlor sponsors. 

One of the questions asked 
was whether the program in- 
creased business. 


‘DuMont Puerto Rican 
_ Airer Brings Out Cops 


As Studio Protection | ondon's Lush 


St. in New York was surrounded 
Nightlife Ends 


, by police who were fearful for the 
| liv of guests on WABD's ‘local 
By HAROLD MYERS 
London, March 23. 


' key) “Between the Lines” telecast. 
|The program, shown late last 
| Thursday (18) night, was announced 
' as a sounding board for the Puerto 

‘Rican situation and the guests! The lush days of London’s night- 
were a handful of Puerto Rican ef- life appear to have come to an 
| ficials. abrupt end. There is no longer any 
The morning of the program city , Mad rush to compete jn the talent 
| police got wind of threats on the derby and very few Of London’s 
‘lives of New York politicos, and bonifaces are in the market for 
fearing that the menace extended | Broadway names. The depression 
|/to program guests, had building | began to set in soon after last 
doors locked several hours before year’s Coronation festivities, when 
airtime. Armed police guards were | operators found that expensive tal- 
posted in the studio and others | ent investiments were not paying 
outside. Guests on “Lines” were Off as anticipated. 

Clarence Senior, chief of the is-| Expensive bigname acts, with 
land’s migration division ‘Depart- rare exceptions such as Noel 
ment of Labor), K. R. Rodriquez,’ Coward, were not always an out- 
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prexy of the PR employees assn.,' standing lure and, with the price 

on PR affairs to New York’s wel- red. The American tourist also did 

i but they gave the impression that 

FOR ONE-NITER TOUR. life in Paris. The mass exodus im- 

to play one-nighters. Charles V.| During this era of anticipated 
April 24 in Erie, Pa. Several Hol-| 

’ of.° 
Unit will sell for a minimum Steve Allen’s Nifties, 


Congressman Emanuel Celler | involved, anything short of capac- 

fare commission. ‘not come up to expectations. In 
'they liked Britain for sightseeing 
mediately after the Coronation 

. Yates is lining up a package head- | prosperity, Eustace Hoey, 

lywoodites and a group of acts will 

She profe, necording to vate, | Ellen Barton ‘Idiot Card’ 
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Geneva Copyright Needs Congress 


. Washington, March 23 

Congress _was urged last week to vote U.S. adherence to the 
Universal Copyright Convention which an American delegation 
helped to formulate at Geneva im 1952. % 

Spokesmen, who testified before the House Judiciary Committee. 
was Herman Finkelstein, general counsel for ASCAP, who was a 
-member of our delegation in 1952. 

An international copyright agreement is particularly important 
to Americans, Finkelstein pointed out, “because we are an export- 
ing nation in the field of books, songs, plays and motion pictures.” 
He added that: 

“At the present time, American interests are able to make large 
investments in our literary and musical works because they are 
assured of substantially world-wide protection through the Berne 
Copyright Convention to which the United States is not a party. 
That Conventivn, which has a membership of 40 nations, provides ° 
for the automatic protection in all Convention countries of works 
first published in any of them. Our authors and publishers take 
advantage of this by having their works first published in Canada. 
simultaneously with their first publication in the United States. 
There is no assurance that the Berne Convention countries will 
permit this side door to remain open.” 


Press Agent’s Lament Indie Labels: 
Back in the Spring of '25 . Wax Hot Tapes 
~ From East Zone 


(Hardly a man is now alive) 
When first I hit the Great 
White Way 
Drama pages were really gay. 

Tapes of longhair recordings in 
the Iron Curtain countries are now 
becoming a source of material for 
the indie record companies in the 

U.S. Problem has been complicated 
by the fact that the “hot tapes” 
are competing with legitimate ma- 
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You could land a pic of a 
chorus girl 
(Ermine muff and huge spit curl) 
By simply treating ye old time Eds 
To 5c. beers with creamy héads. 


You could steal two columns, 
maybe three, 
(Depending upon your duplicity) 
With milk baths, mayhem, multiple 


wives, jor diskery waxings of the same 
Or the prima donna’s love for works by the same artist. 
chives. 


Majority of the indie deals are 
; being made with the East German 
Communists. When Germany was 
split into east and west zones, the 


| But times have changed, alas and 
alack, 
(It’s really tough to be a flack) 


Today, you're lucky and genius |CO™mies seized Radio Berlin and 
a ad ky 8 all the tapes in the vaults, Some 

If you even get the play’s name | indies have been shelling out as 
printed. much as $100,000 to get the rights 





+ peddle the recordings in the 


one 





Top squawks are coming from 


2s 

Ed Ford and Joe Laur le $ oe re artists who claim that 
° 2, release of the platters in the US. 
‘Have Nurse, Will Travel are unauthorized and a flagrant 
Joe Laurie Jr. is still fighting/ £0" Of, Piracy. In addition, the 
his heart attack problem at St.|indies don’t pay any disk sales 

Clare’s Hospital, New York, and |‘°Yalties to the artists. 
one night last week when experi-| The problem flared into the open 
encing a particulatly bad night, and | last week with allegations by orch 
with nurses scarce, Senater Ed/|conductor Dr, Wilhelm Furtwaeng- 
Ford, his longtime friend and as-| ler that Urania Records was ped- 
sociafe on “Can You Top This?”,/ dling an unauthorized waxing of 
sent over his private nurse to| Beethoven’s Third Symphony. In a 
Laurie’s room. Ford is also hos-/| suit filed in N.Y. Federal Court 
pitalized at the same institution | last week, Furtwaengler claimed 
for relatively minor surgery, but | that the Urania platter was made 
| he took the precaution of checking|from tapes secretly purchased 
in a couple of days in advance, | from the East German commies in 


plus a private nurse setup just in | 1952. He added that the tapes were 
case, | made 





and Manuel Cabrares, a consultant ity biz meant winding up in the 
| numbers they were above average, 

ROONEY TO HEAD UNIT ‘but preferred to buy their night- 

Mickey Rooney will head a unit clinched this viewpoint. 

ed by the filmster that will start ‘Continued on page 61) 

be packaged into this setup. 

| | Spark D.C. Photog Fest 

Stolz’s UA Biopic Talks; | 


| ‘Viennese’ Summer Stint 


Robert Stolz, who planed back 
to Europe recently after a New 
York visit, is mulling a quickie re- 
turn to Gotham in July to baton 
the “Viennese Night” in the Lewis- 
ohn Stadium coneert series. Mrs. 
*Minnie Guggenheimer, Stadium 
Concerts topper, currently is try- 
ing to line up some tv dates for 
Stoltz for his one week stay here. 
“Viennese Night” is slated for 
July 24. 

Stolz has conducted the Viennese 
program regularly since 1942, skip- 
ping only last year’s concert be- 
cause of commitments in Europe. 
During his stay here Stolz huddled 
with Max E. Youngstein, United 


Artists veepee, about the possibili- 


ities of a filmusical biopic. 
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“on 


.Washington, March 23. 

A* show which moved fast and 
pleasantly, although overloaded on 
the vocalizing side, was unreeled 
for President Eisenhower Saturday 
night ‘20) at the annual dinner of 
the White House News Photogra- 
phers Assn. * 


Show opened with Morton Dow- 
ney, had Eileen Barton in the No. 
3 spot, and wound up with Eddie 
Fisher as the sixth and closing act. 
Thus, it opened and closed with 
Coca-Cola, with both male singers 
getting in plugs for their airwaves 
sponsor. 

Maria Neglia and her fiddle 
proved close to sensational for the 
600 guests, and the veteran Hal 
‘LeRoy supplied neat terping. 
Plenty laughs were supplied by 
‘emcee Steve Allen and comic Joey 
Bishop. 

Allen brought down the house 
with a nifty to explain why the 
| (Continued on page 24) 


Pearl Bailey Interracial 





Package Booked For Tour 


Chicago, March 23. 

An interracial package, topped 
by Pearl Bailey, is pegged to play 
|the Pine St. YMCAVUbranch circus 
in Kiel Auditorium, St. Louis, for 
six days beginning April 16. Pro- 
,ceeds of the show will aid under- 
privileged Negro children in the 


locale of the colored YMCA 
| branch. 
| Package includes Arthur Lee 
Simpkins, Three Rockets, Louis 


Bellson and Quintet with Don Red- 
man conducting the Bellson orch, 
plus one act to fill. Same group, 
minus Simpkins, is slated for the 
Regal Theatre, Chi, on May 7 and 


is being booked by the William | siders the Sino-Japanese Frfend- 


Dr. Richard E. Gordon, Laurie’s 
attending physician, has_ since 
,called in a consultant heart spe- 





| cialist. Following x-rays it was dis- | 


| covered that a dilated esophagus 
| may be causing gas pains around 
ithe heart but, regardless, it looks 
like a 6-7 week stretch in the fos- 
| pital for the author-comedian. 

| Harry Hershfield did some 
| sneak-visiting to both (Laurie is 
|denied visitors) and they almost 
| broke up the ecclesiastic staff with 
| their ad lib road company of “Top 
| This.” Laurie and Bether Andrews, 
who rotates visiting patients, have 
| become particular pals but Laurie 
| is beginning to suspect that after 
a bull-session in the room “the 
|padre is starting to talk with a 
dialect.” 





4 New Red China Films 


Approved For Japan 


Tokyo, March 16. 

Four new films from Red China 
will be imported into Japan this 
year by the Sino-Japanese Friend- 
ship Society. Finance Ministry ap- 
proved the import with certain re- 
strictive conditions including no 
printing of the pix, no paid exhibi- 
tion and no telecasts. Included in 
the four is a 10-reeler, “Steel War- 
rior,” about the construction of 
the Chen-Yuan Railway. 

Last year, #¢ society imported 
“White Haired Woman” from Peip- 


press when it was learned pic had 
been shown to paying audiences. 
Government officials took no ac- 
tion then against this violation of 
the license although the investiga- 
tive division of the Prime Min- 





ister’s office told Variety it con- 


Morris agency for a presentation | ship Assn. to be a Red propaganda 


j house tour. 
; \'¢ fie cin eT o78B ga 


! outlet. 


tm IC bile ISO zis 


ing and received blasts from the | 


without his knowledge or 
;consent while broadcasting the 
|'symphony in Germany in 1944. 

| Action, in which 19 New York 
record dealers as well as Urania 


(Continued on page 50) 


BEC Bans 3 Songs in- 
‘French Line’; Not Based 
On Morals But Ad Angle 


London, March 23. 

Three of the seven songs in “The 
French Line,’ RKO’s film starring 
Jane Russell, have been put on the 
banned list by BBC execs, not be- 
cause they offend public morals 
but because they are tinged with 
| indirect advertising. 

The title song, “The French 
Line,” was ousted because that is 
| the name of a shipping company 
) and the BBC does not intend to 
| give the liberty of the air to them. 
They also object to “By Madame 
| Firelle” because Firelle is a pro- 
;prietary name. Nix against “Any 
Gal From Texas” is because of the 
‘use of the words “Texaco” and 
| “Shell,” i 

The BBC had also raised objec- 
| tions to “What Is This That I 
Feel?” by complaining of one line 
in the song which reads “Should I 
blush like a tree of Mackintoshes?” 
|The offending word, “Mackintosh- 
‘es,’ has now been removed from 
the lyric and has been replaced by 
“orange squashes.” 

The Jane Russell controversial 
number, “Looking for Trouble, 








/had previously been eliminated by 
RKO which is to protest the BBC's 
| plug ban. 

Music from the film is published 
here by Mills Music which has ar- 
iranged recordings on several labels. 
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YOU SCOPE, HE 


TUSHINSKY SHOWS! 


N.Y. SUPERSCOPE 


‘The Superscope printing and 
projection process, developed by 
Joseph and Irving Tushinsky, and 
the subject of much trade specu- 
lation for some weeks, was given 
its eastern showing at the RKO 
géth Street Theatre, N. Y., Mon- 
day (22). That it will have strong 
impact on the trade was immedi- 
ately evidenced. . ie 
George Dembow, v.p. of National 
Screen Service, which has a dis- 
tribution tieup with the Tushin- 
skys, stated some exhibs already 
have ordered Superscope lenses 
(at $700 per pair), including: Harry 
Brandt, for 100 theatres; Walter 
Reade Jr., for 50 houses; Wilbur 
Snaper, five; Louis Schine, 50, and 
Martin Ellis, 20. (Numerous trade- 
sters had seen private demonstra- 
tions on the Coast. a few weeks 
ago). 
Joseph Tushinsky, conducting a 
backstage press confab with his 
brother following the showing, said 
deliveries will be made in 45 days. 
He revealed that Corning Glass is 
roviding the lenses, the John 
chaad Co. of Philadelphia is do- 
ing the grinding work and a fac- 
tory on the Coast is putting to- 
gether the finished product. Com- 
pact-appearing apparatus, in box- 
type housing, will fit any projector 
and present focal length lenses can 
be used, according to Tushinsky. 
S'Scope is two-part operation, 
providing for (1), conversion of 
(Continued on page 18) 











The Tushinskys 


Brothers Tushinsky, Irving 
and Joseph, had a formal edu- 
cation (U. of Missouri) in 
optics and have been drifting 
in and out of the field ever 
since. Irving Tushinsky, also a 
musician (sax and oboe), work- 
ed for three years with the 
Metro studio orchestra, Jo- 
seph Tushinsky atone time 
was a film producer, function- 
ing as an indie aligned with 
United Artists. His pix includ- 
ed “Delightfully Dangerous.” 
He also has presented light 
opera at Carnegie Hall, N. Y. 

Freres, spurred by the 
spectacular emergence of 3-D 
and much trade talk about 
new pic processes, less than 
wo years ago began active 
study of photography again 
and worked out the principles 
of their Superscope system. 
RKO became interested, fi- 
nanced the déVelopment work 
and now, in exchange, is be- 
ing paid back with preferen- 
tial licensing agreements. 


Major Studios 
Much Buster But | 
1954 Dragging 


Hollywood, March 23. | 

The tax man has come and gone | 
and production is picking up—as | 
jit always does after the Ides of 
March—but the outlook is still on 
the gloomy side for Hollywood | 
this year. The majors, for all the | 
optimistic pronouncements and 














LICHTMAN ON §’SCOPE: 
‘IT’S OKAY BY US’ 


While it still considers 

Tushinsky Superscope lens “in- 
ferior” to its Bausch & Lomb 
projection lens, 20th-Fox has no 
objections to its use in connection 
with the showing of its Cinema- 
Scope pix, Al Lichtman, 20th di- 
rector of sales, said in N. Y. this 
week. 
- He also indicated that there was 
a likelihood of an early reduction 
in the price of B & L lenses. Even 
if an exhib has a Tushinsky lens, 
he still must comply with 20th’s 
requirements for screen and 
stereophonic sound. 

It’s pointed out that those exhibs 
who'll go for the Tushinsky lens 
are most likely to be the ones who 
don't intend installing magnetic 
sound, so that the whole question 
becomes academic. Latest count 
of CinemaScope installations in 


the U. S. was put at 2,600 by | 


Lichtman who said orders were 


coming in at the rate of 100 a 
week. 





Myerberg Puppet Pic 
Set for Aug. Release 


First production of Michael 
Myerberg, featuring the newly- 
developed Kinemin marionettes, is 

eing readied for August release. 
It's a 76-minute feature dealing 
with “Hansel and Gretel,” with the 
adaptation of the Grim fairly tale 

y Irish poet Padraic Colum. An- 
ticipating completion of the picture 
by May, Myerberg is currently 
talking a release deal with a 
number of distributors. 

Myerberg’s Kinemins mark a 

evelopment in the puppet and 
marionette field. The figures are 
rubber-plastic mechanical figures 
Permitting unlimited movement 
and facial expression. There are 
no strings attached. Picture is being 
shot similar to a cartéon, with 
different photographs (117,000 al- 
together) being taken of each facial 
pxPression and movement. Outfit 
S currently perfecting a new de- 
Velopment which would permit 
remote control manipulation of the 
acial expressions and movement 
of the figures. 
¢ production cost of “Hansel and 

retel” igs Placed at $300,000. This, 
Owever, is only part of the cost 


of the new process which repre- 

sents an additional investment of 

Some $600,000 in research and facil- 
(Continued on page 18) 


the | 


grandiose plans of recent weeks, 
|are heading for an all-time low 
|in production for the third con- 
secutive year. 

In 1952, the majors turned out 
| only 243 films. Last year, in the 
| confuston over the new processes 
| which suddenly burst upon the in- 

dustry, the total dwindled to 215. 
{On the basis of announcements 
| made thus far, the eight majors 
; and Allied Artists will have a to- 
| tal of 195 pictures completed by 
| the end of the year. Adding gloom 
| to this pessimistic outlook is the 
|fact that the majors seldom, if 
|ever, make as many pictures as 
| they announce at the beginning of 
|} each year. 


Metro swelled the announced to- 
, tal over the weekend by lifting 
from 18 to 26 its tally of pix to be 
produced during this year. Even 
with this boost, announced after 
meetings between homeoffice and 
studio brass, the Culver City lot 
will be behind its own-1953 total. 
It turned out 30 films last year. 
Twentieth-Fox also will be at 
least four pix under its 1953 tally. 
Studio expects to make between 
12-14 pictures by the end of the 
year as against 18 completed in 
the 1953 calendar year. 
Significantly, there has been 
more gearing for production in re- 
cent weeks, particularly in the 
wake of the annual visit of the as- 
sessor who determines the value 
of completed product under the 
(Continued on page 18) 





‘Prisoner of War’ Had, 


The Defense Department's re- 
fusal to cooperate with Metro on 


company since it has the full ap- 
proval of the Prisoner of War 


ed as principal speaker. ; 
Metro pub-ad toppers in New 


terms of working with veteran or- 
ganizations. No vet outfits have 
been contacted as yet, but M-G 
expects to approach the American 
Legion, the Veterans of Foreign 
Wars and other national orgs. 





| 


j 


| 


‘Elephant Walk’ May Go 
Superscope; Columbia 
Also Ponders On ‘Caine’ 


Paramount is talking a deal to 
process its newly-completed “Ele- 
phant Walk” in the Superscope 
system which converts regularly- 
lensed pix to anamorphic 
‘squeezed) product, It’s understood 
that Par wants to spread out 
“Walk” to a ratio of two to one 
via the process. 


Also interested is Columbia, 
which is testing “The Caine Mu- 
tiny” as a possible candidate for 
the Superscope treatment. Col is 
figuring on converting its entry to 
2.55:1, which is the ratio employed 
in 20th-Fox’s CinemaScope. 

RKO already has five films, shot 
normally, which are being convert- 
ed into anamorpix. 

Joseph and Irving Tushinsky, in- | 
ventors of S’Scope, claim another 
feature in their system which, if 
accepted, would mean hefty sav- | 
ings for producers who employ) 
anamorphic photography in shoot- | 
ing pix. Via special precision print- | 
ing, it’s claimed, these films could | 
be reduced to lesser size in re- 
lease prints for theatres not | 
equipped to play the wileseween| 
entries. Producers now lensing in | 
anamorphic also are making con- | 
ventional second versions of the' 
films with a “protection” camera. | 
Need for this second version would 
be eliminated if the S’Scope sys- 
tem proves satisfactory. 

In reducing the anamorpix to 

(Continued on page 62 


GREGORY MAIL-W00S 
CONCERT SUBSCRIBERS 


Paul Gregory is putting some of 
his legit facilities to work in be- 
half of his new pie business inter- 
ests. Producer has a list of 365.000 
theatre concert subscribers. This 
is being used as a mailing list for 
promotion material on the Davis 
Grubb novel, “Night of the 
Hunter.” which Gregory is pictur- 
izing. He figures it’s a good start- 
ing point for a word-to-mouth cam- 
paign. 

Gregory and Charles Laughton. 
who'll direct the pic, came into 
N. Y. from the Coast last Thursday 
(25) for a week's stay, then head 
for two weeks in Jamaica where 
they'll map a screen treatment. 








SCOPE, WE 


Critical Guests 


Sol Schwartz, president of 
RKO Theatres, in introducing 
inventor Tushinsky at the 
N.Y. demonstration of Super- 
scope on Monday, commented 
that the house was always 
available for demonstrations 
and had been so used on sev- 
eral previous occasions. Any- 
thing for the good of the in- 
dustry was of general interest, 

That the 86th Street screen 
was itself criticized by the 
technical-mir &\ d exhibs who 
constituted the audience is a 
case of the guests finding fault 
with the living room. One ex- 
hib spotted what he consid- 
ered a mend in the screen. 
“Probably some kid with a 
slingshot or a blow-gun,” he 
mused, “what the film indus 
try needs is not more ratios 
but patented handcuffs for 
child customers.” 


Now Ask: Can 
Film Biz Dare 
Keep Tax Cut? 


With a 10% cut in the Federal 
admission tax almost assured. ex- 
hibs are divided in their views 
whether to retain all the advantage 
of the tax reduction or to pass at 
least some of it back to the public. , 
Divided position is contrary to the 
general opinion held last year! 











' when the Mason Bill, which applied 


only to motion picture theatres, 
was vetoed by President Eisen- |, 
hower. Latter bill was sold to, 
Congressman on the basis that 
theatres needed to retain any tax 
cut in order to remain in business. 
Charge in attitude is due to the 
nature of the current tax reduction 
bill which applies to many other 
businesses as well as films. Feel- 
ing of many exhibs is that there 
will be much publicity relating to 
the tax cut, with the public being 
urged by many industries to take 
advantage of the resultant savings 
If theatres are the only ones who 
fail to pass on any of the savings, 
it’s felt that the policy mav back- 
fire public relationswise. The rail- 
roads and airlines, for example, 


' (Continued on page 17) 





National Boxoffice Survey 


New Product Lifts Biz; ‘Miller’ Tops for 5th Week, 
‘Cinerama’ 2d, ‘Rose Marie’ 3d, ‘People’ 4th 


With U. S. income tax payment 


date out of the way and more new. 


product being released, film biz 
in key cities is shaping up better 
this round. More favorable weather 
and in some instances a nice lift 


‘from the St. Patrick’s Day holiday 


But Lost, Defense Okay 


promoting “Prisoner of War’”’ is all | 
the more surprising to the film) 


all are contributing to a more 
healthy b.o. tone, according to re- 
ports from key cities covered by 
VARIETY. 

For the fifth week in a row, 
“Glenn Miller Story” (U) is pacing 
the field despite being in fourth 
and fifth weeks in most locations. 
In some keys, the James Stewart 
starrer is great to stout even in 
fifth sessions. “Cinerama” (Indie) 
again held onto second place, still 
playing in 10 keys. 

“Rose Marie” (M-G), a new en- 

is showing enough to take 


try, 

Assn., a group of some 11,000 third position, being socko in five 
members with chapters in 43 cities. | of the eight key cities where now 

Company, in fact, has a request | playing. “Night People” (20th) is 
from the organization to screen! shaping better this round, and is 
the picture at the outfit’s annual | copping fourth. 
convention in San Francisco next | 
month, Gen. William Dean, who) gry running almost neck-'n'-neck 
was a Korean war prisoner, is list- ‘with “People.” “Phantom of Rue 


“Saskatchewan” (U) is a close 


'Morgue” (WB) is landing sixth 


; money, with “Hell and High Wa- | 
York are wondering what the De- ‘ter’ (20th) in seventh spot. 
fense Dept.’s ban will mean in} 


| “New Faces” (20th) is capturing 
‘eighth place. “Beat the Devil” 
'(UA), is ninth, with “Julius Caesar” 
'(M-G) rounding out the Big 10. 

“French Line’ (RKO), just get- 


ting around; “Riot in Cell Block 


111” 


(AA) and “Ride Clear of Di- 
ablo” (U) are the runner-up films 

“Red Garters” (Par’, a newcom- 
er, is doing a great deal better this 
round than previously. It is fancy 
in K.C., okay in Detroit and fair 
in Denver. “Rhapsody” (M-G), also 
new, is fine in second week at 
N. Y. Music Hall and fancy in Chi 
“Ma, Pa Kettle At Home” ‘U) is 
rated hefty in K.C 

“Creature From Black Lagoon” 
U), also fairly new, looms smash 
'in Boston and big in Frisco. “Naked 
Jungle” (Par), big in Detroit and 
fair in Cleveland, shapes good in 
L.A. “Best Years of Lives” (RKO), 
out on reissue, is okay in Cincy and 

ice in N. Y. 

*“Beachhead” (UA), neat in Fris- 
co and excellent in Seattle is rated 
oke in L.A. “Yankee Pasha” (U), 
|also new, is lively in L.A 
| “Living Desert” (Disney) still is 
fine to big, playing Boston, Port- 
land and L.A. “Moon Is Blue” 
(UA), on some new bodkings, is 
‘sock in K.C. and solid in Balto. 
| “War Arrow” (U}, good in Seat- 
{tle, is fine in Cleveland 
Love” (UA), record in Chi, is okay 
lin N. Y. on extended-run. “Should 
Happen To You” (Col), smart in 


Omaha, is okay in Balto and fine 


in Denver. 


‘Man Between” (UA) looms stout 


in Washington, sock in Philly and | 


ifair in Denver. “Genevieve” (U) 
lis fine in Chi and great in N. Y. 
“Tanga Tika” (Indie) is big in Min- 
neapolis. 

| (Complete Boxoffice Reports on 
| Pages 8-9) 
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SCOPE 


FXHIBS: ‘HERE WE 


GO ONGE MORE 


Exhibitor reaction to the dem- 
onstration of Superscope, the de- 
velopment of Joseph and Irving 
Tushinsky, was generally enthusi- 
astic following the showing Mon- 
day (22) at the RKO 86th St. The- 
atre, N. Y. The only negative re- 
action, not a complaint but a 
resigned favorable acceptance, was 
the view of one exhibitor who said: 
“Here we go again. No matter 
what new gimmick they put out, 
there’s always something we have 
to buy. It’s a field day for the 
equipment people.” 

This comment, however. was not 
typical, some exhibs feeling that 
the Tushinsky process would serve 
as the means to break 20th-Fox's 
adamant sales policy in the rental 
of CinemaScope pictures. Follow- 
ing a luncheon meeting of Allied 
Theatre Owners of N.J., at which 
representatives and leaders of 
other Allied units were present, 
board chairman Abram F. Myers 
commented: “If they ‘20th’! have 
a whole cellar full of equipment, 
they might have cause for appre- 
hension.” Myers termed the Tush- 
insky showing “as a marvelous 
demonstration marred only by a 
horrible screen It's the worse 
screen I've ever seen” The screen 
in use at the RKO 86th St. is 20th’s 
Miracle Mirrer screen. 

Except for these off-the-cuff 

(Continued on page 22) 


‘JOLSON STORY’ REISSUE 
A MUST FOR STEREO 


“Jolson Story.” Columbia's big 
money-maker of 1947. has been re- 





recorded in stereephanic sound 
and, for the present at least, will 
be licensed only to theatres 


equipped for the four-track audio. 
Col studio has been at work on the 
pic for some months in an effort 
to provide extra sound values ahd 
modern dress. 

Company hasn't decided on a 
specific release date for the reis- 
sue but the likelihood is that it 

(Continued on page 17) 
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Goldwyn Doing N.Y. Runyon Spots: 
Says 10% of SWG Are ‘Writers’; 
_ ‘Exhibs Produce Films Verbally 





By GENE ARNEEL + 


More and more cuts in Holly- 
wood production are bound to 
come, states Samuel Goldwyn, 
long avowed advocate of stepped- 
up stress on “quality” with a nix 
on quantity. 





“You will see fewer pictures be- 
ing made,” states the producer, for 
the reason that there's insufficient | 
creative mauterial to sustain the} 
current pic rate. He puts it this} 
way: “The stories are not there, 
the writers are not there, the tal- 
ent isn't there.” 

Goldwyn was particularly strong 
in his observation re a dearth of. 
competent scripters: “The Screen) 
Writers Guild has 900 writers and | 
I say maybe 10° are good. As 
George S. Kaufman once said, | 
“Everybody who writes a letter is a} 
writer’.” 

Goldwyn is in N. Y. for three | 
weeks of work on the preliminaries | 
to his lensing of “Guys and Dolls.” | 
He wants first to get the feel of | 
Damon Runyonesque spots. Gold- | 
wyn explains it: “I came east to, 
visit every place—the salvation | 
missions, Lindy’s, Festaurants on | 
the east side and west side—from 
where Runyon got his characters.” | 

Producer figures it will be eight | 
months befere actual shooting of 
the adaptation of the legit click. 
“It will be that long before I have | 
a script and decide on casting and 
direction. The only way to save, 
money is to be thoroughly pre- 
pared.” Filmmaker is shuffling off 
to Buffalo this week to see tests 
of the Tedd-AO process but will 
not decide for some time on which 
system hell employ for the 
“Dollis” picturization. 

It’s obvious that Goldwyn is put- 
ting up a hefty wad of coin for 
filming the musical. particularly in 
view of the $1.000.000-against-10°<- 
of-gross cost for the screen rights. | 
He was asked if the market poten- 
tial warrants such tall investment. 

“The market is the greatest in 
history and the gamble is the 
greatest it ever has been.” Gold-| 
wyn opines. Also, he says it's quite | 
logical that the publie will pay! 
more money, ie., advanced admis- 
sion prices, “if you have a fine 
picture.” He went on: “It doesn't 
make any difference how much a 
production costs; if it’s bad the 
public won't see it. But they will 
pay more money for quality. Look 
at the prices they paid to see ‘The 
Robe’ at the Roxy.” The N. Y. 
showcase had a top of $2.40 for 
“Robe.” 

Goldwyn had other notes to pass 
along, some with which he has long 
been identified. “I see the abso- 
lute death of double bills and me- | 
diocre pictures,” he stated. And he | 
takes a cynical view of theatremen 
who speak of seguing into produc- | 
tion, via financing or otherwise 
“Why don't exhibitors make pic- 
tures?” Goldwyn asks. “They make 
them until it’s time to put up the 
money,” Goldwyn answers. 


PARAMOUNT ALL-OUT 
FOR VISTAVISION 


As 20th-Fox made a complete 
shift to CinemaScope, Paramount 
is going all out in its adoption of 
VistaVision. This is the system in 
which double-frame “taking” 








SKOURAS’ LONDON QUICKIE 





Secretly Negotiates With British 
Producers on ’C’Scope 





London, March 23. 

Spyros P. Skouras, in London 
on a 48-hour stopover, opened ne- 
gotiations with independent pro- 
ducers for Britis pix to be lensed 
in the CinemaScope’ method. 
Names of the companies involved 
are being kept secret and no indi- 
cation is available of the response. 

While in London, Skouras was 
shown first rushes of the Cinema- 
Scope film of the royal tour and 
issued instructions that it should 
be given the widest possible re- 


| lease in the United States. 


At a special board meeting held 


| durimg his stay, Sir Gordon Craig, 
general manager of British Movie-_ 


tone News, was upped to managing 
director. 





FIELD CLEAR FOR TNT 


BID ON CHAMP FIGHT 


Sensitive 

Some of the film companies 
are doing a burn over the re- 
cent quote from Eric John- 
ston in South America. that 
CinemaScope opens a new 
window on the world, and his 
prediction that, in another 
year to a year-and-a-half, the 
flat picture would be on its 
way out. ere 

Execs have brought it to the 
Motion Picture Assn. of Amer- 
ica prexy's attention that they 
feel he should be speaking for 
the industry had not, as they 
interpret his view, for 20th- 
Fox. 

Johnston has denied that he 
said it just that way. How- 
ever, he agreed to set the rec- 
ord straight on his return to 
the U. S. 


Pathe’s $850,000 
- Revolving Fund 
For ‘Ist Money 


| Pathe Laboratories is continuing 
\its active and direct interest in in- 
'die production with an $850,000 
| fund which the outfit has set aside 
te finance unaffiliated filmmakers. 
'Fund is operatéd on a revolving 














Nate Halpern’s Theatre Network | basis, that is, as borrowed coin is 


Television has the field to itself in 
the quest for the closed-circuit the- 


atre telecast of the Rocky Marci-| “first money,” ; 
heavyweight | °f the entire production budget, 


ano-Ezzard Charles 
championship fight scheduled for | 
June 17. Both Box Office Televi- 
sion and Stadium Television Net- 
work have withdrawn their bids to. 


returned it is thereupon loaned out 
again to producers. In banking 
terminology, Pathe provides the 
usually about half 


and the producer taps. other 
sources for the remaining half of 
required cash, 

Condition to all borrowings is 
that all film lab work must be as- 


the International Boxing Club, pro-; signed to Pathe. 


moters of the fight. 
A spokesman for BOT. said his 


On the basis of dollar income 
volume, Pathe is the largest of the 


outfit had dropped out because the! various subsidiaries of Chesapeake 


IBC “had changed the rules,” but 
he declined to elaborate on what 
the rule changy consisted ‘of. 
Pullout of Ed Dorfman’s -Sta- 
dium Television Network jis _ be- 
lieved to be based on the lack of 
suitable closed-circuit equipment. | 
Dorfman’s plan was to present the 
event in big city ballparks employ- 
ing portable large screen units. 
According to Halpern, no deci- 
sion has been reached as yet by the 
IBC whether the bout would go to 
home or theatre tv. The Gillette 
Razor Co. is still actively in the 
race for the home tv rights. Hal- 
pern snared the closed-circuit 
rights to the Marciano-LaStarza 
boout last year for $100,000. De- 
cision on the medium for the up- 
coming fight awaits the return | 
from Florida of James Norris, IBC | 
topper. He was due back late yes- | 
terday ‘Tues.) and is expected to 
make a decision by next week. 





Branson’s London Trek 
Walter Branson took off over 
the weekend on his first travels 
abroad since his appointment as 
RKO’s general manager of all for- 
eign operations. He was accom- 
panied by Robert Wolff, company’s 


'chief in the United Kingdom, and 
_the first stop was London. 


In addition to the British capi- 
tal, Branson will make a swing of 
Paris, Frankfort and Rome, con- 
fabbing with sales reps on general 
policies and specific campaigns on 
new product. i 


Industries, Inc., of which William 
C. MacMillen Jr., is president. Rev- 
enue from film processing in 1953 
amounted to $7,926,896. 


Over the past year Chesapeake 
sold its Eagle Lion studio 6n the 
Coast for $1,100,000 to tv produc- 
tion interests. As part of the deal 
the new owners agreed to use 
Pathe’s printing and processing 
facilities. 

It was on a similar basis that 
Chesapeake-Pathe sold Eagle Lion 
Classics to United Artists a couple 
of years ago. UA entered a pact 
providing that lab work for UA’s 
indie pix would be given to Pathe 
wherever UA had a voice in the 
matter. 





TEST ONE-PROJECTOR 3-D 





Opens March 31 at Roxy in Detroit 
On ‘Lagoon’ 





First public exhibition of the 
Pola-Lite 3-D single-projector sys- 
tem has been set for the Roxy The- 
atre, Detroit, next Wednesday 
(31). Universal’s “Creature From 
the Black Lagoon” will be shown. 


Projector attachments are re- 
quired for this one-track 3-D sys- 
tem, whose basic feature is that 
the need for simultaneous “throw- 
ing” of two prints via two booth 
machines is eliminated, “Lagoon” 
is in black and white. U is now 
completing the processing - of 
“Taza, Son of Cochise,” which is in 
color, in the Pola-Lite system. 








ee Sree er an on Ro ; 
s fe C ¢ ra horiz ally 
to cave ~oR on cel projection | Recalling Griffith S Way Down East 


with high definition results. Stand- 
ard-frame release prints are used, | 
either regular or anamorphic | 
(squeeze). 

Par’s upcoming sked of new pro- 
ductions all are listed for the VV| 
process. First to be released will 
be “White Christmas,” next De- 
cember. 

Next two pix from Hal Wallis | 
are to be in VV. These are “The 
Big Top,” Dean Martin-Jerry Lewis 
comedy, and “The Rose Tattoo,” an 
adaptation of the Tennessee Wil- | 
liams play. Cecil B. DeMille also | 
is making the change, his upcom- | 
ing epic, “The Ten Command- | 
ments,” being slated for VV. Ditto | 
Alfred Hitchcock's “Catch~- a/| 
Thief,” with Cary Grant, 

Others on the Par VV slate in- | 
clude “Strategic Air Command,” | 
“The Covered Wagon,” Angels | 
Cooking” and “Run for Cover.” 





In his heyday, David W. Griffith had little truck with technical 


innovations and lensed his classi 
that premise. 
of pix to be shown at the Museu 

Inspection of VARIETY’s files, in 
effect. 
ployed ‘“‘mechanical effects” wit 
chewed them with “Down East.” 


c, “Way Down East,” for UA on 


(Film is now in the spotlight via a special program 


m of Modern Art, N.Y.). 
this respect, has a near startling 


The issue of Sept. 10, 1920, chronicled how Griffith em- 


h previous productions but es- 


VaRIEty's reviewer, Jolo, noted: “Without the aid of any espe- 


cially spectacular or stupendous 


mechanical effects ...‘D. W.’ 


has taken a simple, elemental, old-fashioned, bucolic melodrama 


and ‘milked’ it for 12 reels of ab: 


sorbing entertainment ... When 


a film producer can offer something bigger and finer than anything 
yet seen on the screen without the use of ‘effects’ of any ‘kind, 


either in or surrounding the presentation, any detailed review 


or ‘criticism’ is entirely superfluous.” 

Meanwhile, a lineup of 21 UA films has been set by the Museum 
for showing at its private theatre beginning April 5. First is ‘‘East,” 
which starred Lillian Gish, Richard Barthlemess and Lowell Sher- 


man, and the last is “High Noon,” 


Gary Cooper starrer. In between 


are pix linking such other names as Douglas Fairbanks, Buster 
Keaton, Mary Pickford, Billie Dove, Gloria Swanson, John Boles 
and many others, All part of 35th Anniversary of United Artists. 


| Roy Brewer Setback In IA Candidacy 





Efforts to Unseat Dick Walsh Due at Cincy 
Convention On Aug. 9 





PUBLICISTS. STILL UNHAPPY 


Ask Distribs For Counter-Proposal 
Without ‘Downgrading’ 








Clause pertaining to a progres- 
sive automatic wage hike con- 
tinues to stalemate the negotiations 
between the Screen  Publicists 
Guild (N.Y.) and Columbia, Warner 
Bros., Universal and 20th-Fox. 
Only United Artists, which inked 
a new pact last week, has agreed 
to accept the clause. 

As a result of the deadlock, the 
SPG has asked the four holdout 
‘companies to present a counter 
offer which would prevent what the 
union calls “downgrading” of 
staffers. If the proposals are un- 
acceptable, the SPG will hold a 
union-wide meeting on March 31 
for the purpose of setting a strike 
date. 

According to the SPG, 40% more 
of the staffers are in lower classifi- 
cations today thaw existed in 1944. 
It also points out that while th 
cost of living has gone up 52%, the 
basic minimum wages have only 
been hiked 25%. 


ONLY CONGRESS CAN . 
SAVE DICK HAYMES 


Washington, March 23. 
Singer Dick Haymes was ordered 





Argentina. He immediately filed 
notice of appeal. 
| In N.Y. Haymes’ lawyer, Bartley 
Crum, said that an appeal from 
|the deportation order would be 
filed also with the Congress and 
the U. S. Supreme Court. Sen. 
William Langer, chairman of the 
Senate Judiciary Committee, has 
been asked to look into Haymes’ 
file and the claim is made that 
charges against the crooner were 
“inspired.” 
One way in which the deporta- 
tion order could be stayed is for a 
Congressman to introduce a pri- 
vate bill to halt proceedings. Pend- 
ing action on such a measure, the 
Justice Dept. would automatically 
hold up any move against Haymes. 


METRO BUYS FROM GALLEYS 


Pays $100,000 For Daphne du 
Maurier’s New Novel 














In a pre-publication deal, Metro 
has shelled out $100,000 for a new 
novel by Daphne du Maurier. 
Tome, titled “Mary Anne,” was 
bought in galley form from Double- 
day. It’s set for publication on 
April 29 and has already been 
named a Book of the Month Club 
selection. 

In another book deal, Metro 
snared “Cobweb,” a first novel by 
William Gibson. It was published 
this month by Alfred Knopf. 
| Rounding out the company’s recent 
story buys is the acquisition of 
“Tip on a Dead Jockey,” a short 
story by Irwin Shaw which ap- 
peared in the New Yorker on 
March 6. 








Brazil Honors Johnston 

Washington, March 23. 
Eric Johnston was decorated at 
| Brazilian Embassy last week with 
the Order of the Southern Cross. 
Award recognizes his services as 
| U. S. rep to the Sao Paulo Film 
| Festival. 


N. Y. to Europe 
Sir Thomas Beecham 
Nat (King) Cole 
Richard Conte 
Al Delynn 
Pierre Fournier 
Morton Gottlieb 
Ilya Lopert 
Luis Mariano 
Paul McCoole 
Pierre Monteux 
Marilyn Morrison 
Paul Paray 
Seymour Peyser 
Arnold Picker 
Tom Stathos 
L. Arnold Weissberger 


Europe to N. Y. 
Wilhelm Backhaus 
Lloyd Bridges 
Sol Hurok 
Buster Keaton 
David Lichine 
Mitch Miller 
Ramon Novarro 








. 





Rey Rogers 


deported today (23) to his native | 








. Hollywood, March 23._— 
Campaign to “draft” Roy wm. 
Brewer to run for prexy of IATSE 
met its first rebuke here when the 
exec board of IA cameramen’s 
Local 659 voted unanimously to 
support prexy Richard Walsh for 
re-electian. Action was interpreted 
as a slap at Brewer inasmuch ag 
it came after indirect approaches 


from Howard: Costigan, Brewer 
aide spearheading the “draft 
move, for endorsement by the 


lensers of the former IA Holly- 
wood rep, who resigned last year 
following a policy hassle with 
Walsh. Brewer is now exec assist- 
ant to Allied Artists prexy Steve 
Broidy. 

Cameramen’s action is con- 
sidered a major blow at Brewer's 
chances, since his backers have 
sought to gather as much voting 
strength as possible from the area 
over which Brewer ruled for years. 
The lensers’ local, repping 11 
western states, has 950 members, 
which gives it a sizeable vote at 
the national convention to be held 
in Cincinnati Aug. 9. 

IA regulations provide that there 
shall be one convention vote for 
each chartered local, and in addi- 


ition one vote for each 100 mem- 


| 





bers, or the major portion thereof. 
Only Hollywood local which has 
come out for Brewer is Cinetech- 
nicians 789, which has approxi- 
mately 350 members. Four small 
northern California locals also en- 
dorsed Brewer, but local labor 
circles report that altogether they 
probably have no more than four 
convention votes. They are Chico 
501, Watsonville 611, San Mateo 
409 and Modesto 564. 

Cameramen’s endorsement of 
Walsh was based on the fact that 
he advocates complete home rule 
for locals, one union official stated. 

Union’s action pin-pointed the 
fact that Hollywood labor is divid- 
ing into separate camps, one advo- 
cating the re-election of Walsh, the 
other backing Brewer to unseat 
him. Labor leaders here opine that 
Walsh is far better known through- 
out the country than Brewer, and 
some add they don't believe 
Brewer will muster a majority of 
the Hollywood locals in the up- 
coming election. 





N. Y. to L. A. 


Tony Buttitta 
Peter Lind Hayes 
Mary Healy 

Dave Jacobson 
Robert E. Kintner 
Robert F. Lewine 
Goddard Lieberson 
Isidore Lindenbaum 
Borrah Minevitch 
Brewster Morgan 
Eugene Solow 


L. A. to N.Y. 


Brian Aherne 

Jack Benny 

Irving Brecher 
Frederick Brisson 
Willet Brown 

Cyd Charisse 
Rosemary Clooney 
Charles Coburn 
Howard Dietz 

Joel Grey 

Joseph H. Hazen 
Jim Hanaghan 
Sonja Henie 

Jean Hersholt 
Russell Holman 
Philip N. Krasne 
Ralph Levy 

Gene Lockhart 
Frank Loesser 
Groucho Marx 
Mercedes McCambridge 
Terry Moore 

Jeff Morrow 
Charles C. Moskowitz 
Arnold Moss 
Patrice Munsel 
Alex Nicol 

Merle Oberon 
Fred M. Packard 
Janis Paige 
Harold Perry 
Charles M. Reagan 
Loren L, Ryder 
Lizabeth Scott 
Frank Sinatra 
Frederick Y. Smith 
Mickey Spillane 
Ivan Tors 

Joyce Widoff 

Jean Yarbrough 


Bencitergie 


seen 
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BRITISH FILMS NEAR PARALYZED 








Matty Fox Grabs Subscriber-Vision 
In Skiatron Deal; Push FCC Ruling 


By FRED HIFT . 


Bringing the subscription tv pic- 
» suddenly into sharp focus, a 





Our Founder, Mary 


sie Mary Pickford, 

aio headed by Matthew Fox last| eoonders of Lene tenet 
gr ; Te aetiileien th ounders of United Artists, is 
week (19) acquired e e touring four Latin America 


and worldwide rights to Skiatron’s 
Sahec riber- Vision pay-as-you-see 
system and plans to file within 60 
davs with the Federal Communi- 
cations Commission for a commer- 
cial license. 

Deal, involving some $20,000,000 
in cash and guarantees and envi- 
sioning the introduction of toll- 
in 10 key cities, including N. Y., 
predicated on FCC approval ae 
will force the Commission to make 
up its mind on the eee | 


fee video as a commercial service. 

Subscriber-Vision, developed = POLAROID 100% 
the Skiatron Electronics and Tele- | 
vision Corp. over the past thre 0 
years and tested in N. Y. in one | 53 SALES JUMP 
VIA 3-D 


junction with station WOR, sev*m- 
bles the image at the transmitter. 
Reflecting the industry’s 3-D 
activity during 1953, Polaroid Corp. 


At the set, a decoder unit—in the 
sales that year’ jumped 


shape of a small box—is attached. 
100°, from $13,393,259 in 1952 to 


The viewer obtains a thin, plastic 
ecard for each program or series 

a record high of $26,033,656 last 
year. 


of programs being tollcast. Upon 
Company’s annual report, out 


insertion of the card into a slot 
last week indicated a net of $1,415.- 


at the decoder, the picture clears | 
and steadies. The system is said to 

021 for '53, the equivalent of $3.32 
per share. This compares to a net 


be completely foolproof. 
Agreement, signed by Fox and) 

of $597,210 in 1952, a per 

earning of $1.32. 


capitals to participate in trade 
and public luncheons, etce., 
spotlighting UA’s observance 
of its 35th anniversary. 

Miss Pickford, who is now 
a cd-owner of the company, is 
spending a few days each in 
Buenos Aires, Rio de Janeiro, 
Lima and Mexico City. Travel- 
ing with her is her husband, 
Charles (Buddy) Rogers. 














Skiatron prexy Arthur Levey, pro- 
vides for the following: 

A new operating company, called 
Skiatron TV Corp., is being set up | 
with Fox as president and board 
chairman. There'll be a nine-man | 
board, with Fox getting five di- 
rectors and Skiatron four. In turn, 
two Fox directors will join the 


{ 
i 
| 
| 


|entire film 


,% 
3 


STUDIOS, EXHIBS 


BACKING LABS 


By HAROLD MYERS 


London, March 23. 
The biggest industrial dispute 
ever to hit show business in Brit- | 
ain in bringing the wheels of the 
trade to a standstill. 


| Sveey branch of the cinema trade | 


week, at 
| showdown 
| union labor may literally 
| total 


| is likely to be affected. In another | 

the present rate, the | 
between owners and} 
produce | 


suspension of all producing 


|, of pictures, all processing of prints 


| and 
| hibition. 


; sack all studio staffs. 


| coming Friday (26). 


conceivably all theatre ex- 

Yesterday (Monday) the British 
Film Producers Assn. emergency 
committee unanimously decided to 
It was im- 
possible to continue production. 
without laboratory facilities to 
complete daily rushes. Staff will | 
get one week or two-week notice. | 
depending upon status, as of this. 


Although not 


| affiliated with the producers asso- 


| ciation, 


Sir Alexander Korda is 


| Stringing along with his fellow- 
owners and also suspending pro- 


almost | 


duction. 

The crisis, deepened last Friday 
when the original two-week notice | 
handed to 2,600 laboratory em- 


| ployees became effective. Mainte- 


share | 


nance workers are still reporting 
and have not been pulled out as| 
yet by the union. It will now take 
the labs several days to get run- 
ning full schedule if and when a 
settlement is finally managed. 
By late Monday the Labor 
Mintster decided to set up in- 
(Continued on page 17? 





Okay Cuffo Appearances 


Skiatcon board on which there are Edwin H. Land, Polaroid prexy, | 
currently two vacancies. _ said the 3-D tield, in which the | 
Skiatron, which will continue to, C°™Pany was involved primarily 
pasar 0 via the viewers. was profitable 

) - A 2 “ 
(Continued on page 17 “despite substantial write-offs oc- | 





casioned by wide fluctuations in | 
the demand for viewers and by the 
costs involved in developing new 
products.” In these he included 
the Polaroid Vectograph. a single- 
strip 3-D system developed by 
Polaroid. 

The company has two agreements 
with Technicolor regarding 
process. Under the first one, Polar- 
oid grants Techni, on a royalty 
basis, a nonexclusive license to 
manufacture and sell Vetograph 
prints world-wide. Under the sec- 
ond one, Polaroid is to supply to 
Techni the raw film stock to be 
used in the manufacture of Vecto- 
graph prints. 

Polaroid expansion is reflected 
in the increase in capital expendi- 
tures which jumped from $623,000 
the | in '52 to $1,362,000 in 1953. Land 
disclosed that Polaroid had estab- 


UNDER 60c GOES. 
TAX FREE IN 
BILL 


Washington, March 23. 

The U. S. Senate will approve 
the excise tax reduction bill, as 
voted out by the senate finance 
committee last Friday,’ with few 
changes.. Bill is expected to be 
called up for debate and action 
pronto. 

Senator William Knowland, 
malertky leader, admitted that the | lished a three-vear revolving credit 
administre . g | tishe "ee-year re gs cre 
the bill ration’s hope of pruning} for $1,000,000 but that none of it 
reductions was doomed. However, | '@4 as yet been used 
he said that he believed there were| The company’s — photographic 
enough votes to stop any move by Sales increased 55°¢ in ‘53, account- | 
the Democrats to amend the| ing for 65° of tfe total volume. 
measure by including an increase | Polaroid profit betore 
in personal exemptions of income 





Hollywood. March 23. 
All radio and television appear- 
ances on the Oscar Derby program 


i will be cuffo, by virtue of a blanket 


the | 


taxes was | 
$5,014,285 in 1953 compared with | 


taxes | $1,940,566 in '52. Land said that, | 
The Senate Finance Committee | during the second half of last year, 


“heavier development and promo- 
tional expenses and write-offs of 
obsolescent 3-D tools and inven- 
tory combined to reduce profit 
margins below the exceptionally 
high rate for the first half-year.” 


Errol Flynn Exits WB 


After a 20-year association, Errol 


went further than anyone expected | 
last Friday (19) when it voted to 
exempt from admissions tax all 
tickets under 60c. not only for mo- 
tion pictures but also for other 
spectator amusements. On_ tick- 
els costing 60e and more, the ex- 
Cise reduction from 20 to 10°. 
Voted by the House, was retained. 
Tough on Ponies 








clearance granted by AFTRA. Ex- 
ecutive secretary Claude McCue 
explained that AFTRA considers 
the program deserving of all possi- 
tle cooperation in the drive to 
strengthen the _ relationship be- 
tween the electronic and the the- 
atre media. 


Academy anneunced that the 
Derby telecast will be for home 
consumption only. Theatre teevee 
is out, but the program wil! be 
carried on 106 video stations and 
on 195 radio outlets in the NBC 
chain. 


Tenth Concedes: Folly to Inaugurate 
Tollvision Without Lotsa Features 


Chicago, March 23. 
Importance of the Hollywood 
production mills to the subscrip- 
tion tv interests is spotlighted in 
the “Phonevision story” included 
in Zenith Radio's annual report 


‘out last week, Tollvision roundup, 


| F. MeDonald Jr. 


programming im- 
top quality feature 
more than a hint 

Cmdr. Eugene 
has so patient], 


stressing the 
portance of 
films, contains 
why Zenith prex) 


|accepted the Federal Communica- 


Only exception was for admis- 
sions to horse and dog tracks Flynn and Warner Bros. have 
Where they bet on the nags and called it quits. By mutual agree- | 


between the actor 
was termi- 


Rreyhounds. The Senate Finance 
Committee would kill the benefit 
Riven by the House and would re- | 
quire that such admissions continue 
to pay a 20° tax on admissions. 
The  House- -Okayed reduction 
from 20% to 10° on night club| ithe agreement 


checks was kept i | years ago calling for 
n the Senate bill. > 
Senate sone one error which | annually for Warners and allowing 


Rot by in the Hous House | him to make outside deals. Since 
Measure states that. Seg new tax coming to WB as an unknown in 
Would be le. on each 10c. or frac.| 1934 Flynn starred in 
tion thereof. The Senate made it| Pictures for the studio. 


ment the pact 
and the film company 
nated last week. 
Flynn, who had been under ex- 
clusive contract to the studio, had 
amended 


His last 


' 


tions Commission’s lack of action 
on the Phonevision petition filed 
over two years ago, 

The Zenith official financial or- 
gan states: “Zenith believes that it 
would be folly to start a subscrip- 
tion service without an abundant 


| supply of such top quality motion 
| pictures. 
several | 
one picture | 


Hollywood has the pro- 
ducers, the masters of entertain- 
ment. the leaders in showrmanship 
who can provide subscription tv 


| with the finest quality popular en- 


some 35! 


Tead, “or euare »| picture for WB was “Master of 
Which is what tae ae aoe | Ballantrae,” which was made in 
in the first place. | England. 

Col. H. E. Cole and Pat McGee.| Actor has been living abroad re- 
CO-chairmen of the COMPO tax. cently and has engaged in indie 


\ production. 


(Continued on page 18) 


Viu 


tertainment. 
“Moreover 
producers 
know-how 
once AV 


these motion picture 
have the distribution 

that will be imperative 
starts drawing upon the 
greatest boxoffice in  history— 
twenty-seven million American 
homes with television sets.” 


The report points out that tech-|in theatres,’ 


4 


TERRYTOON OK; 


‘ed by Paul Terry for his Terrytoon 


'CinemaScope widescreening some- 


On Acad Award Telecast 


| bottleneck on 


| boxoffice video, Zenith claims, be- 


} 





‘Tmport License, Remittance Ratio 


Increasingly Used by Foreigners 
To Force Their Pix on America 


*¢ Toughest problem facing Holly- 
wood product in the foreign mar- 
ket this vear is the determination 
of the governments and producers 
|of such countries to use import 
licenses and remittances to force 
their own features upon U. S. the- 
atres. 

This is the bald issue in at least 
‘three major markets where new 
film agreements or import and ex- 
change regulations are coming up 
for renewal or renegotiation— 
namely, Italv, France and Japan. 
The problem is also on the horizon 
in Germany where native produc- 
tion continues to grow. 

American film company execs 
view this development with a de- 


‘UNSQUEEZED’ gree of alarm since it is tied close- 
ly to the rising volume of local 


production all over the world and 
New technique of drawing adopt- 





Spell-bound~ - 


Hollywood, March 23. 
Masterminds on the Colum- 
bia lot went into a huddle to 
decide a momentous problem 
involving the forthcoming pic- 
ture starring Judy Holliday. 
After an hour’s debate the 
title was changed from “Phffft" 
to “Phfffft.” 








is likely to produce even greater 
pressures in the future. With this, 
they fear, will come an intensifica- 
tion of the already widespread be- 
lief that there is a ‘conspiracy” 
afoot in the U. S. to prevent for- 


cartoons permits their showing via eign imports from getting broad 
20th-Fox’s CinemaScope projection circulation in American theatres. 
lens, even though the figures aren't wane ney realistically figure 

, ; that they will not be able to re- 


being at the camera 


end. 
After doing some testing, 20th. 
which releases the Terrytoons, has 
come to the conclusion that even 
some of the older subjects can be 
shown by CinemaScope houses on 
the wide screen since the distortion 
doesn’t seem to matter in the Terry 
characters. 
Availability 


“squeezed” peat their record $170.000.000 re- 
mittance take out from the foreign 
market in 1953. the companies are 
optimistic as far as 1954 is con- 
cerned. It’s pointed out that most 
of the important film pacts aren't 
due to expire until the middle of 
the year so that the volume of 
transferable coin is apt to con- 
tinve hich for a good part of 54. 

What is likely to affect the re- 
mittance picture this vear. and 
even more so in ‘55, is the lack of 

‘Continued on page 24) 


FILMS’ FRIENDS 
IN ALBANY: 
ZERO 


of Terrytoons for 
what relieves the very considerable 
prints of ‘Scope 
shorts. “Jet Aircraft Carrier.” the 
‘Scope short that was to have ac- 
companied “Prince Valiant,” 20th’'s 
Easter release, was dropped at the 
halfway mark when the camera- 
man was killed in a crash and the 
carrier put back into port. 

Terry has been experimenting 
with a method of compensation in 
the drawing for the "Scope lens for 
some time. The first subject he 
tried it out on was “Arctic Rivals 





His shorts don't carry stereophonic 

sound. The projectionist uses the Albany. March 23 
2-D instead of the regular ‘Scope The Fitzpatrick bill defining 
aperture so that the stereo sound “immoral!” and “incite to crime” 


track is cut off. Pic is then masked in the New York State censorship 
in accordingly via the screen cur- law passed the Assembly last Fri- 
tain. dav (19) by a vote of 140 to 0, with- 
—— out debate and went to the Senate 
or action. Failure of the film in- 
dustry to win a single vote against 
the definition, which the industry 
contends opens up a new can of 
worms, came as a stunner to film 


men. Experienced lobbyists were 
| rushed in at last moment but could 
do no more for the film industry 
i : the ’ } te “7 i / 
'nically Phonevision “is all set and ‘23n the stalwarts from the Eric 
ready to go.” The firm's subscrip- Johnston staff. Best films could 
tion tv pioneering dates back to Point to as an accomplishment was 
1931 and it states it now has no 2 slight modification in the origi- 
bs 5 « b : s . ‘ + " 0 
less than five “proved, workable nal phraseology. 


long accustomed to 
big business interests 


Legislators 


which are backstopped by | oie for 


systems” 


30 patents already granted, plus were surprised that the cinema 
another 50 pending. Besides the pole “a 1 Bn * ba ne — 
early Phonevision system which | ‘{T2%e¢ has ha@ no resuiar contacts 


in Albany. In the showdown this 


used telephone lines to bring into 


the home set the unscrambled sig- was apparently incurable = just 

. he was ling . > 
nal, Zenith also has coded cards ee way Te OS Cone & 
and coin box devices. The former **'?* 


What action will Govenor Dewey 
take? Senator Earl W 
Assembivman James A. Fitzpatrick, 
both influential Republicans, pre- 
dicted, a few hours after the Upper 
House adopted the measure, that 
the Chief Executive will sign it. 
The fact his counsel, George M. 
Shapiro, played a major role in the 
bill's drafting is believed signift- 
cant. No one, however, can 
prophesy with complete authority 
what the Governor will do. He has 
20 days in which to sign or veto 
the legislation. 

Assembly action unfolded so 

, quickly—not more than 10 seconds 
elapsed between the reading of the 
bill's title and the short 


Skiatron’s 
the latter 
Paramount's 


is apparently akin to 
Subscriber-Vision and 
along the lines of 
Telemeter. 

Likewise Zenith states that 
sports promoters have been urging 
it to get rolling on toll-tv and 
“enough broadcasters are eager for 
it to establish a subscription net- 
work almost overnight.’ Congres- 
sional interest is also secusing on 


Brvdges and 


cause many “small cities are like- 
ly to have no local television un- 
less subscription tv brings it. But 
most of all, the public will demand 
that subscription tv give them the 
kind of topflight, firstrun motion 
pictures that are regularly shown 
*the report argues. 


roll call, 
with a 140-0 tally—that even Fitz 
patrick was surprised. 
New York State has had 
(Continued on page 17) 


“falr 





i 


sleet. 











6 FILM REVIEWS 


VARIETY 





Prisoner of War 


Grim uninspired account of 4 
North Korean atrocities. 


Hollywood, March 23. 

Metro release of Henry Berman pro- 
duction. Stars Ronald Reagan, Steve For- 
rest, Dewey Martin; features Oscar Ho- 
molka, Robert Horton, Paul Stewart, 
Henry Morgan, Stephen Bekassy. Di- 
rected by Andrew arton. Written by 
Allen Rivkin; camera, Robert Planck; 
editor, James Newcom. Previewed March 
17, '54. Aspect ratio up to 1:75-1. Run- 
ning time, 80 MINS. 





Web Sloane 5c pays he .. Ronald, Reagan 
Cpl seph R. Stanton... Steve Forrest 
Jesse “Treadman . Dewey Martin 


Col. Nikita L Biroshilov..Oscar Homolka 
Francis Aloysius Belney....Robert Horton 
Capt. Jack Hodges Paul Stewart 
Maj. O. D. Halle ....» Henry Morgan 
Lt. Georgi M. Robovnik. Stephen Bekassy 
Col. Kim Doo Yi ........- Leonard Strong 
Merton Tollivar . . Darryl Hickman 
Red Guard Sovekieon Weaver Levy 
Capt. Lang Hyun Choi...Rollin Moriyama 
Benjamin Julesberg ......- lke Jones 
MVD Officer ......cese. Clarence Lun 
Axel Horstrom ......+.++.. Jerry Paris 
Lt. Peter Reilly .....ccee.- John Lupton 
Red Guard Sate nee aees Ralph Ahn 


This is a grim film account of 
the atrocities practiced on prison- 
ers of war by North Koreans. While 
the incidents are well-documented 
in actual records by returning 
POWs, the presentation here is un- 
inspired so there’s little shock val- 
ue or credibility to carry the pic- 
ture. It doesn’t figure for the en- 
tertainment market although heavy 
promotional efforts may buoy its 
chances. 

Storywise, the film has all the 
ingredients to be a startling shock- 
er giving the truth about POW 
treatment in the Korean war, but 
the production and direction han- 
dling gives it a “quickie” look and 
routine treatment that will not grip 
and Pe'd 21 audience. Sctripier 4!- 
len Rivkin interviewed many POW 
returnees to get the facts straight 
for the film story and, reportedly. 
all of the incidents and dialog are 
for real. However, they don’t come 
out that way on the screen under 
Andrew Marton’s direction of the 
Henry Berman production and 
manv of the sequences would be 
laughable if the basis was not such 
a serious one. 

Plot twist used has Ronald Rea- 
gan volunteering to check reporis 
of brutalities. He parachutes be- 
hind enemy lines, slips into a 
column of G.I. prsioners and te- 
comes one of them at a Red pri:on 
camp. Scenes of brutal beatin~s. 
calculated tortures, senseless kill- 
ings and other inhumanlyv co7- 
ceived trectments fill the foo ae 
but fail to have the intended sho-k 
¥alue. 
Russizn and North Korean o “ce 
pi2yed by Oscar Homolka and Leo-- 
ard S‘rons. are so brerd 
almost comie opera. A particular 
offender is Homolka. who gives 21 
opera bouffe flavor to his Pues an 
officer character. This perform- 
ance points up the general lack of 
the kind of forceful direction the 
picture needs. 

Steve Forrest, a defiant G_I.. and 
Dewey Martin. a prisoner who 
seemingly swings over to the Reds. 
co-star with Reagan but nore of 
the trio has a ehance to be more 


: 
‘ 

ec ha 

as t% 


than adeauate. Glimpsed in feature | 


and supporting roles among the 
prisoners are Robert Horton. Paul 
Stewart. Darrv! Hickman and Ike 
Jones. Stephen Bekassy is a comic 
aide to Homolka. 

The technical credits behind the 

roduetion, including Robert 

lanck’s lensing, are accep*-hle 
generally. ; Brog. 





The Iron Glove 


(COLOR) 
Eighteenth eentury action 
costumer: okay escapist en- 
tertainment. 


Columbia release of Sam Katzm on pro- 
@uction. Stars Robert Stack. Ursula 
Thiess: features Richard Siapley. D.rectr4 
by William Cestle. Screenplay. Jesse L 
Lasky Jr., DeVallon Scott, Douglas H<> 

from story by Robert E. Kent «nd £: r»- 
vel J. Jacoby; camera (‘Technico!«>). 
Henry Freulich;, editor, Gene Hcviic! 
music, Mischa Bakaleinikoff. Tradeshow. 


N.Y.. March 18, ‘54. Running time, 77 
MINS. 

Charles Wogan ......... Robert Stack 
i MS Th, bi ay ae we ae @ Ursula Thiees 


James Stuart 


eepenece Richard Siaplev 
James ©'’Toole 


Charlee Irwin 


Patrick Gaydon _....... Alan Hole 'r 
Duke of Somerfield...... Leslie Pracley 
Count DuLusac ......... Louis D. “err 
i as ee Paul Cavrnavh 


King Georze —eses_.w.neeae. 


Otto Waldis 
Princess ('ementina .... 


Ries Owen 


Austrian Lieutenant ....... Eric Fe'daryv 
Austrian Sergeant ...... Davic Bruce 
Anny , . Shirley Wai ney 
ee ees et Ingard Dawsen 


As producer Sam Katzman’s lat- 


est Co'umbia release, “The Iren 
Glove” fits comfortably in‘o his 
familiar romance-adventure pat- 


tern. The 18th-century period cos- 


tumer on which five scripters 
toiled contains sufficient move- 
ment to please the action fans. 


Withal, it shapes up as satisfying 
escapist entertainment fare for the 
twin-bill market. 

While most of the cast are un- 
known to the average filmcoer, 
Robert Stack and Ursula Thiess 
share top billing and provide the 
marquee’ _ values. Another _ lift 
stems from the fine Technicolor in- 
teriors and exteriors as lensed by 


Henry Freulich. Katzman’s over-| 


all production Values mantle the 
film nicely and extract maximum 
returns budgetwise. 

The Robert E. Kent and Samuel 
J. se story, which Jesse L. 
Lasky, Jr., DeVallon Scott ard 
Douglas Heyes screenplayed, is a 
lusty tale of an attempt of Scot- 
tish prince Richard Stapley to 
seize the throne of England’s Kin 
George I. 
supporters. is 





g 
’ f | 
Appin, Susie. eS muscled strongman. 


from Bettger is a switch from his 
usual heavy roles and he sells it 
convincingly. Cochran appears per~- 
fectly at ease as the colorful heel. 
Nader has few opportunities but 
does them nicely. Jay C. nips 
eapahly does his character the 
carnival owner. Helene Stanley’s 
part of a hula dancer is almost a 
walkon and Adi Berber is seen as 
the huge, small-brained but big- 
Others are 


Robert Stack. On hand as femme | carnival types. 


interest is Miss Thiess. 
Swordplay and chicanery are the 


Maurice and Frank King give the 
picture a good flavor by the over- 


main ingredients of the 77-minutes | seas lensing in AGFA Color (print 


of footage. Although the final 
frame finds King George, as played 
by Oito Waldis, still wearing his 





Indoctrination lectures ty _ 


atmosphere for Stapley has won 
himself a bride and an heir fol- 
lows a year later. 


Performances are generally good 


under William Castle’s breezy di- 
rection. Stack, of dashing phy- 
sique, is well cast as a swashbuck- 
ler who not only rescues Siapley’s 
kidnaped bride-to-be but wins the 
affections of Miss Thiess as well. 
She acquits herself favorably as a 
spy who lets her romantic inclin- 
ations interfere with business. 
Stapley, as the Scottish pre- 
tender, appears too conservative 
and modest to give his role much 
realism as a candidate for the 
throne by force of arms. Charles 
Irwin and Alan Hale Jr. are effec- 


tive as Stack’s fellow swordsmen | He 


while Leslie Bradley and Louis D. 
Merrill are okay heavies. Gene 
Havlick’s editing is tight and Mis- 
cha Bakaleinikoff’s musical direc- 
tion is competent. Gilb. 


Carnival Stery 
(COLOR) 
Gocd Munich-lensed drama with 
s.a. and carnival thrills for pop ap- 
peal and okay prospects. 


Hollywood, March 23. 


RKO release of Maurice and Frank 
Kins production. Stars Anne Baxter, 
Steve Cochran, Lyle Bettger. Ceorge 


Nader; features Jay C. Flippen, Helene 
Stanley, Adi Berber. Directed by Kurt 
Neumann. Screenplay. Hans Jacoby and 
Kurt Neumann; on_a_ story by 
Marcel Klauber and C. B. Williams: cam- 
era ‘(AGFA Coler), Ernest Haller; ecitors, 
composed an conducted by Willy 
Merrill White, Ludolif Griesbach; music 
Schmidt-Gentner. Previewed March 19, 
34. Aspect ratio up to 1:65-1. Running 
time, 94 MINS. 


WEED iv ch om scuresesancos Anne Baxter 
Be cn aidcal «conteae abuse Sieve Cochran 
. Oe ree Lyie Beitger 
EE ec crack wanes +e cw metas George Nader 
OO Eee ee eee Jay C. Flippen 
a MM eee ee Helene Stanley 
GOOIRO 0 ccececcevosess>cexs Adi Berber 


Some sizzling sex and carnival 
thrills are the commercial com- 
modities giving this King Brothers 
production a chance at pop appeal 
and good ticket sales. Strong sell- 
ing will be no problem with these 
exploitation angles and _ there 
should be some added baliyhoo 
worth in the fact Munich was the 
site of the picture’s lensing. 

The independently-made film. 
which RKO is distributing, has an 
eve-brow lifting aspect or two to 
its sex-in-the-sawdust handling, but 
this treatment of elemental urges 
should be a selling factor. The 
amatory facets spring from a plot 
woven around a woman with three 


| 
| 


| 


by Technicolor), and the tints pro- 
vide sight values, to the _ back- 
grounds under Ernest Haller’s cam- 


regal trappings, there’s a cheerful ¢'a handling. Willy Schmidt-Gent- 


ner composed and conducted the 
score which fits the action. 
Brog. 





‘Pride of the Blue Grass 





‘inherent charm 


(COLOR) 


Okay supporter with a race- 

track backdrop. Lloyd Bridges 

and Vera Miles topline. 
Hollywood, March 20. 


Allied Artists release of a Hayes Goetz 
production. Stars Lloyd Bridges, Vera 
Miles, Margaret Sheridan. Directed by 
William Beaudine. Story and screenplay, 
Harold Shumate; camera (Color Corp. of 
America). Harry Neumann; editor, John 
Fuller; music, Marlin Skiles. Previewed 
March 17, ’54. Running time, 71 MINS. 


SRSA or Lloyd Bridges 
RO, Sa tcvomeadseucs Vera Miles 
OS Per errr: or Margaret Sheridan 
ME. ow ecncies eeaseeees Arthur Shields 
DEM, We snee eeebecccene Michael Chapin 
Le  Breeeee eer es Harry Cheshire 


Mrs. GRAVES .ccccccccccsce 
Mr. Casey 


Cecil Weston 
Emory Parnell 
ee, ES adeuad beeeeeass Joan Shawlee 
WO .¢0 was. caeeessucanvexes Ray Walker 


“Pride of the Blue Grass” travels 
a rather familiar track as it tells 
the story of Gypsy Prince, from 
maiden days until the nag eventu- 
ally wins “the big race.” There’s 
in the footage, 
however, plus neat thesping by.the 


| principals which all adds up to rate 


,into stabling the animal. 


men, one of whom is bad for her. | 


The role of the life-buffeted Ger- 
man girl who joins an American 
carnival in Munich and becomes.its 
hith-diving star is the best fi'm 
part Anne Baxter has had in some 
time. The manner in which she 


handles it should awaken new in- | 


terest 
makes 
erable sexy zing. ‘ 

Kurt Neumann’s direction gets 
good mileage out of the principal 
exploitation angles to the plot. His 
cuidance of other phases is less e’- 
fective, but still satisfactory in 
making the most of the screenplay 
he wrote with Hans Jacoby from a 
story by Marcel Klauber and C. B. 
Williams. The Munich and carnival 


settings are colorful backgrounds | 


for the dramatic and romantic con- 
flicts in the plot. Real thriller 
eeauences are the high dives from a 
110-foot platform into a six-foot 
tank of water, although 
scenes, as well as some o‘hers be- 
come repetitious after awhile. 
Miss Baxter gets her carnival job 
‘efter picking the pockets of Sieve 
Cochran, the show’s advance man. 


in her talents because she | 
it come over with consid- 


film an okay supporter. 


The Harold Shumate story and 
screenplay pivots around Vera 
Miles’ faith in her horse, Gypsy 
Prince. Arriving at the track, Miss 
Miles talks trainer Lloyd Bridges 
When 
horse eventually is entered in a 
race, it stumbles because of a loose 
bandage and breaks a leg. Miss 
Miles refuses to let horse be de- 
stroyed and the leg is set, eventu- 
ally heals and Gypsy Prince goes 
on to win his big race. By this 
t'me. Miss Miles has also won— 
Bridges. 

Hayes Goetz’s capable production 
supervision is evident in film’s 
overall treatment. while William 
Beaudine’s direction manages to 
stir up and generally sustain inter- 
cst. Megging also works well with 
the players. Bridges and Miss Miles 
both come over well, the latter in 
particular registering strongly with 
a marked ability and pert attrac- 
tiveress. Margaret Sheridan. as 
third topliner, has the rather 
thankless role of the other woman. 
She’s okay in the spot, however. 

Performances of the supporters, 
2s well as technical contributions, 
ars along stock lines. Neal. 


Siege at Red River 
(COLOR) 


North-versus-South actioner fit- 
tine. requirements of general out- 
door action program market. 


Hollywood, March 19. 

20th-Fox release of Leonard Goldstein 
‘(Pi:noramic production. Stars Van John- 
son, Joanne Dru: features Richard Boone, 
Milburn Stone, Jeff Morrow, Craig Hill. 
Directed by Rudolph Mate. Screenplay, 
Sydney Boehm; based on a story by J. 
‘obert Bren and Gladys Atwater; camera 
(Technicolor), Edward Cronjaver: editor, 
Betty Steinberg; music, Lionel Newman: 
cng, Neuman and Ken Darby. Aspect 
ratio up to 1:66-1. Previewed March 15, 


| ‘54. Running time, 86 MINS. 


these | 


A sizzling affair between the two: 


starts immediately and this animal 
attraction continues ev7n after the 
sirl learns Cochran is a thorough 
heel and she has married Lvle 
Bettger, the high-diving star of the 
carnival. Bettger is killed in a div- 
ing ‘“aecident” arranged by Cochran 


‘Jim Ferraday 
sora Curtis 
Brett Manning 
Benjy 

Frank Kelso 
Lieutenant Braden 
Crief Yellow Hawk 
Sheriff 

Lukoa 
Anderson Smith 
Sgt. Jenkins 


Van Johnson 
Joanne Dru 
rye ee Richard Boone 
Q Milburn Stone 
saat ata Jeff Morrow 
iieeda ters Craig Hill 

Rico Alaniz 
Robert Burton 
ey eee Pilar Del Rey 
er eerrerT Ferris Taylor 

ER: John Cliff 


The War Between States is being 
fought again in “Siege at Red 
River,” this time in the midwest 
with warring Indians and a stolen 
Gatling gun thrown in for good 
measure, It’s a Panoramic produc- 


tion, foing out through 20th-Fox, 


,of the. general 


and the latter arouses the widow | 


again long enough to make love to 
her and then steal the dead man’s 
savings. A third man, George Na- 
der, enters her life while she is 
recuperating from a diving injury, 
but Cochran turns up again. is re- 
buffed at last and then killed by 
j the show’s strong-man, who has 
had a crush on Miss Baxter all the 
time, leaving her free for a new 
life with Nader. 


and fits the overall requirements 
outdoor actioner 
market, plus having the familiar 
names of Van Johnson,’ Joanne Dru 
and Technicolor for marquee flash. 


Piot of the Leonard Goldstein 


Production is built around the theft 


of the Gatling gun by Southern 
raiders who transport it across 
country in a medicine show wagon 
to some unnamed destination. 
Rudolph Mate’s direction gives a 
fast opening to the Sydney Boehm 
script, but the story pace. slows 
thereafter until past the midway 
mark, when movement picks up 
again and builds to a rousing bang- 


The sympathetic diver character | bang climax with enough happen- 


Wednesday, March 24, 1954 


ing to satisfy the average outdoor 
action fan. : ee 
Johnson and Mil one are 
the medicine shew men, and both 
keep their characters alive and en- 
tertaining. Miss Dru is present. at- 
tractively, as a Yankee nurse whom 
the pair comes across in its travels. 
The Indians get into the act when 
whip-cracking Richard Boone steals 
the gun, sells it to the warring red- 
skins and then helps them attack a 
Union fort. Johnson, pursued by 
Jeff Morrow, a Pinkerton man, and 
Union troops led by Craig Hiil, 
comes to the rescue of the fort. By 
the time this individual war is 
satisfactorily concluded, so is the 
big North-South fighting, leaving 
time for a finale clinch between 
Johnson and Miss Dru, who had 
been too concerned with their re- 
spective sympathies to get together 
romantically before the windup. 


Most of the characters in the J. 
Robert Bren-Gladys Atwater story 
lean to the flamboyant, particularly 
Boone’s, but prove acceptable to 
this type of show. Picture gets in 
its comedy licks on occasion, most- 
ly from Johnson and Stone singing 
“Tapioka” as they hawk their 
medicine. It’s powerful. brew be- 
cause Stone uses it in another 
sequence to get Miss Dru tight so 
he can smuggle the gun aboard her 
ambulance wagon. 


The color lensing by Edward 
Cronjager is a production asset, 
and stands out most noticeably in 
the Indian attack on the fort. Li- 
onel Newman did the score and 
wrote the situation tune with Ken 
Darby. Other technical credits are 
okay. Brog. 


Eight O°Clock Walk 
(BRITISH) 


Suspense thriller good for 
local consumption but under- 
dramatized for U. S. taste. 


London, March 23. 

British Lion release of George King 
Production. Stars Richard Attenborough, 
Cathy O’Donnell, Derek Farr, Ian Hun- 
ter. Directed by,Lance Comfort. Screen- 
play, Katherine Strueby, Guy Morgan; 
camera, Brendan Stafford; editor, Francis 
Bieber; music, George Melachrino. At 
Pavilion, Loneon, March 16, ’54. Running 
time, 87 MINS. 
Tom Manning ... Richard Attenborough 
Jill Manning Cathy O'Donnell 
Ee gare ee Ian Tiunter 
Peter Tanner . Derek Farr 
Horace Clifford ........ Maurice Denham 
Mr. Justice Harrington. Harry Weiechman 
Te, MEE og aecascoh bas Kynaston Reeves 
Mrs. Zunz .... Lilly Kann 
Mrs. Evans . Eithne Dunn 
Irene Evans re Cheryl Molineaux 
Miss Ribden-White.. Totti [Truman Tavlor 
Mr. Petticrew Robert Adair 
SO ee eee Grace Arnold 
go ea David Hannaford 
SO ee, a Sally Stephens 





The title of this pic is more mel- 
odramatic than its substance. 
There -is no_ eleventh- hour 
; Snatch from the gallows, but a pro- 
itracted murder trial of an inno- 
;cent man eventually acquitted be- 
cause his counsel accidentally 
istumbles on a vital piece of evi- 
'dence. Scenes of the famous Old 
| Bailey and the accoutrements of 
| justice are interesting in them- 
|; selves, but are too laboriously true 
| to life for snap entertainment pur- 
| poses. It should do well locally on 
| the star’s appeal, but it lacks the 
| speedy technique of its U. S. coun- 

terparts to attract much attention 
overseas. 
Richard Attenborough plays a 
|taxidriver, newly married = and 
/about to own a cab and a house 
Of his own. On his way to work 
|several kids delay him with April 
| Fool tricks, and he is coaxed onto 
/a bombed site by a small girl pre- 
| tending she has lost her doll. On 
|realizing her tears are faked and 
that he has again been hoaxed. he 
|chases her in*mock anger. This 
| incident is witnessed and quoted 
| against him when he is later 
| charged with her murder. Several 
| people testify he was near the 
| spot where the body was found 
and circumstantial evidence piles 
up against him. Only his young 
wife and the junior counsel de- 
fending him believe his story. 
When illness prevents the senior 
counsel's attendance, the younger 
one takes charge. 

While lunching during a court 
adjournment, the lawyer notices 
one of the male witnesses offering 
candy to a child in the street. Fol- 
lowing a hunch and employing a 
few theatrical devices he breaks 
down the man’s evidence on the 
stand and unmasks him as the real 
criminal. 

It probably is not Attenborough’s 
fault that he neither looks nor acts 
like a conventional taxi’ driver, 
but he bears the stunning burden 
of the monstrous accusation with 
convincing realism. Cathy O’Don- 
nell is not served well with either 
script or camera as his Canadian 
wife. Her rather drab air of 
pathos arouses a certain amount 
of sympathy but is seldom really 
moving. The young lawyer is sin- 
cerelv portraved by Derek Farr, 
and Ian Hunter is 
his father who is counsel for the 
prosecution. 





admirable as | 





An excellent performance comes | 
from Eithne Dunn as the victim's! 


‘children are featured 


mother while Maurice Denha 
depicts the murderer’s guile quite 
appropriately. Ex-musical comedy 
singer Harry Welchman acquits 
himself well as the judge who con. 
tinues bravely despite personaj 
bereavement. The youngsters are 
all natural, and at times amusing 
Lance Comfort keeps to his usual 
high ~*andard of direction. Cley, 
Rails Into Laramie 
(COLOR) 


Geod, regulation outdoor ac. 
tioner slanted for okay re- 
sponse in its market. 








Hollywood, March 19. 

Universal release of Ted Richmond pro- 
duction. Stars John Payne, Mari P an. 
chard, Dan Duryea; features Joyce Mic. 
Kenzie, Barton MacLane, Ralph Duinke 
Harry Shannon, James Griffith. Directed 
by Jesse Hibbs. Screenplay, D. D. Beau. 
champ, Joseph Hoffman; camera (Techyi. 
color), Maury Gertsman; editor, ‘Ted j, 


Kent; song, “Laramie,” sung by Rex 
Allen, Frederick Herbert and Arnold 
Hughes; musical direction, — Joseph 


Gershenson, Aspect ratio up to 2-1. Pre. 
Yeued March 16, ’54. Ruinning time, e¢ 


Jefferson Harder ....... John Payne 


OE ere a Mari Blanchard 
Jim Shanessy ....:..0:0.: an Durvea 
Heden Shanessy ...... Joyce MacKenzie 
ROO. GESNGME. ..<ccecres» Barton MacLane 
Mayor Frank Logan ..... Ralph Dumke 
Judge Pierce ........... farry Shannon 
Orrie Sommers ........ James Griffith 
BG. SEM 0s eck ce ee ccs Lee Van Cleef 
Con Winton ........086.. Myron Healey 
Fae BOUSOOE. 26.¢ 06.60 050 Charles Horvath 
SE sos USO how 65.0 George Chandler 
Telegraph Operator... Douglas Kennedy 
pS rere .. Alexander Campbell 


Regulation, but well-valued, out- 
door action characterizes ‘Rails In- 
to Laramie” and it should draw an 
okay response in its market. Pace 
is lively with performances to 
match.. Add Technicolor as a pic- 
torial value. 

Co-starring in the Ted Richmond 
production are John Payne, Mari 
Blanchard and Dan Duryea. The 
two males have familiar names and 
the top trio is capable in carrying 
the show. Payne is literally a one- 
man army as the hero, playing a 
sergeant assigned to clean up a 
gang headed by Duryea which is 
preventing the railroad from com- 
ing to Laramie. Duryea is a saloon- 
keeper, partnered with Miss Blan- 
chard, who doesn’t want the rail- 
road to progress because the sec- 


‘tion gangs keep his business pros- 


pering. 

Women’s suffrage is a historical 
twist introduced in the script by 
D. D. Beauchamp and Joseph Hoff- 
man. Male juries keep freeing 
Duryea and -his thugs and _ the 
hero’s constantly frustrated until 
Miss Blanchard swings to his side 
and organizes the first all-femme 
jury. Despite this distaff assist, 
though, it takes male heroics to 
bring Duryea back for his hanging 
after he has escaped. 

Jesse Hibbs’ direction stirs up 
plenty of visual action during the 
fast 80 minutes, making excellent 
use of the well-established charac- 
ters and motivations. Payne plavs 
his role with conviction and Duryea 
does another of his likeable heav- 
ies. Miss Blanchard is an attractive 
romantic partner for Payne. Joyce 
MacKenzie, as Duryea’s wife, hasn't 
much to do. James Griffith shows 
up strongly as a timid marshal 
among the principal featured parts 
and others spotted to advantage in- 
clude Barton MacLane. Ralph 
Dumke, Harry Shannon, Lee Van 
Cleef, Myron Healey and Charles 
Horvath. 

Camera work by Maury Certs- 
man is actionful, giving the move- 
ment a neat display that helps the 
excitement of several chase and 
fight sequences, as well as a near- 


collision between trains. A_ back- 
fround song, “Laramie,”’ which 
Frederick Herbert and Arnold 


Hughes cleffed, is sung behind the 
title cards by Rex Allen, who does 
not appear in the picture. Techni- 
cal credits are good. Brog. 


Bang! You're Dead 
(BRITISH) 


Rural mystery outstanding for 
newcomer Anthony Richmond's 
performance; good for local 
b.o. and general second feature 
in U.S, 


London, March 16 
British Lion release of Wellington Film 
Production. Stars Jack Warner, Derek 
Farr: features Veronica Hurst. Michael 
Medwin, Gordon Harker, Anthony Rich 
mond. Directed by Lance Comfort. Screen 
play. Guy Elmes and Ernest ornemsn: 





camera, Brandan J. Stafford: editor, 
Francis Bieber; music, Eric Specr. At 
Gaumont Theatre, London. Running time, 
84 MINS. ‘ 

ES A ae Peereren = Jack Warner 
Detective Grey ..cccoes:: Devek Farr 
MN ts shtatG a. veseeees Veronica Hurst 
Mem Career .ioicdssedss Michael Medwin 
Mr. Hare ye ase Gordon Harker 
Cliff Pensell ........ Anthony Richmond 
| einige iene 292 Sern Barrett 
Mrs. Montad :...ccececes Beatrice Varley 
Se A ee Philin Saville 
Sergeant Gurney ......... John Warwick 
Jimmy Knuckle .......... Toke Townley 


As often is the case when young 
in a story, 
in this one a moppet sica!s the 
picture. Here a nine-year-o'd boy. 
Anthony Richmond, mak !!'S 
screen debut, exhibits li! the 


effortless confidence of a vet. H's 
(Continued on page 24) 
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“Only 31 Attend Dover RKO Meet 





| samen ay 


ing 


Lewis Gilbert Protests ‘Out-of-Way’ Site—Hughes 
Offer Wins 30-to-1 





Dover, Del., March 23. 

Howard R. Hughes won a re- 
sounding victory when RKO Pic- 
tures Corp. stockholders, at a spe- 
cial meeting in Dover, Del. last 
week voted nearly 30 to 1 to ac- 
cept his offer of $23,489,478 for 
remaining stock in firm. James R. 
Grainger presided. 

The vote tally showed 3,284,889 
chares favoring Hughes’ offer of 
$6 per share and 73,227 shares op- 
posed Approximately 8,000 stock- 
holders voted by proxy. Only 31 
persons attended meeting, with 14 
seated at table with management, 
officers and employees. Eight 
others were newsmen and two 
identified selves as observers for 
counsel in the several lawsuits 
filed to halt sale. 

The affirmative vote, including 
1,262,120 shares already owned by 
Hughes, amounted to approximate- 
ly 85° of all the stock entitled to 
vote. The negative vote added up 
to less than 3% of stock. 

Stockholders also approved re- 
duction of capital of the corpora- 
tion in manner set forth in proxy 
statement so as to enable stock- 
holders other than the airman to 
receive promptly their pro-rata 
share of the purchase price. 

Only dissenting voice raised at 
meeting came from Lewis D. Gil- 
bert of New York, a stockholder in 
many corporations and who had 


previously protested the sale of ' 


stock to Hughes. Gilbert said 
every stockholder should have an 
opportunity to share in the ulti- 
mate fate of the corporation. He 


criticized the fact meeting was) 


held in out-of-the-way Dover in- 
stead of New York City, “where 
many more could attend,” and de- 
scribed the amount of Hughes pur- 
chase price as an arbitrary figure. 
He contended the stock was worth 
more than Hughes offered and 
also questioned the evaluation of 
assets as set forth in the proxy 
statement. 

Hughes must hurdle other legal 
obstacles before assuming one- 
man control of film company. One 
is the suit in the Delaware Court 


of Chancery which sought injunc- | 


tion to halt stock sale. Trial ended 
last Thursday but Chancellor Col- 
lins J. Seitz has not indicated 
when he'll hand down decision 

Opposing counsel 
Tuesday (16). Three of four par- 
ties involved in Chancery suit 
asked that the request to enjein 
the sale be dismissed. These were 
the RKO board of directors, de- 
fendants in the suit; Sidney 
Schwartz, who had intervened as 
plaintiff! in the case, reversed his 
Stand and asked that complaint be 
dismissed “for benefit of all the 
Stockholders,” and Milton Fried- 
man, intervening defendant, who 
claimed Hughes offer was fair to 
Stockholders, 

Counsel for plaintiffs, Louis 
Schiff and Jacob Sack, contended 
evidence presented during trial 
had clearly borne out their con- 
tentions, warranting the relief 
they seek from the court. The 
brief repeated the allegations con- 
tained in the complaint, charging 
Hughes dominated board that ac- 
cepted offer; that directors gave 
assent without adequate consider- 
ation of true value of assets, and 
that sale was recommended to 
Stockholders on the basis of a 
Srossly slanted 
Proxy statement.” 








James Heads Publicists 


N. Hollywood, March 23. 
3 at James wilt be the next presi- 
on ot the Publicists Guild. RKO- 
rd Is unopposed as a candidate to 
succeed Walter Compton in the up- 
Coming election. 
noniher candidates lined up by the 
oon mating committee are: for 
ot Jerry Juroe, Don Morgan 
sll ack Mullen; for secretary, 
\; 'e Chandlee, Hilda Black and 


iolg com , 
arter ores for treasurer, Dick 





filed bric.s, 


and deceptive | 


aa 


REICH’S LATEST SUIT 





Files In Nevada Charging Breach 
of Contract on Fees 





Las Vegas, March 23. 

| Bernard Reich, the Beverly Hills 
| attorney who has been seeking a 
legal way to get at Howard Hughes, 
is trying a new tact. Reich has 
filed a $500,000 breach of contract 


action naming RKO, Hughes ana 
New York attorneys Louis Kipnis 
and Leo Mittleman. 


him by refusing to pay his fees in 


fer the minority stockholder litiga- 
tion to Nevada, again to deprive 
him of his fees. 


DISOWN SMALL 
BIZ REPORT 


Washington, March 23. 
Governmental investigation of 
| the picture business took a spec- 
tacular twist today with the dis- 
closure that last week’s promulga- 
'tion of a report by the Senate 


Small Business Committee had not 
been authorized by members of 
the committee. The report, it's 
now learned, was given out by staff 
members and is much more critical 
of the film companies and the anti- 
trust division of the Department o 
Justice than the Senators would 
have it. 


As a result, the committee is 
disowning the report and writing 
a new, “official’”’ one for presenta- 
tion tomorrow (Wed.) or shortly 
after. 
| Unique situation has become the 
| source of much embarrassment for 
certain exhibitor elements. Their 
charges of unfair play on the part 
of the distribs, they had said, were 
|backed by the Smail Business 
Committee. 

Based on investigations conduct- 
ed by a sub-committee, the SSBC 
“report” of last week was more 
severe in rapping the distribs' 
trade practices than a sub-commit- 
tee report of last September. The 
new report spotlighted pre-releas- 
ing of pix and competitive bidding 
as causes of industry “distress.” 

Senator members, in rewriting 
the report, likely will water down 
the distrib reprimand and call for 








Contrary to the wishes of Allied 
States, film rentals will not be re- 
garded as an arbitrable subject in 
the SSBC statement, 
stood. 





ROCKNE, CHI, SUES 





Charges WB and B&K ‘Conspired’ 
To Favor State Theatre 





Chicago, March 23. 
Attorney Richard Orlikoff has 
filed an antitrust action in Federal 
Court accusing Warner Bros. and 
Balaban & Katz of conspiring to 
deprive the Rockne Theatre of 
pictures even though the house 
outbid its competitor, 


had been making circuit deals with 
the large theatre chain, that the 
Rockne was not 
portunity to screen Warner re- 
leases prior to bidding, and that 
'the pix were denied Rockne even 
iwhen.the theatre offered more 





| favorable terms than its competi- 
| tion. 

| Case has been assigned to Judge 
'Sam Perry's court. Rockne is seek- 
ing injunctive relief. 


Reich charges Kipnis and Mittel- | 
man breached their contract with | 


connection with the case and, fur- | 
ther, that the New York lawyers | 
“conspired”’ with Hughes to trans- | 


a system of industry arbitration. | 


it’s under-, 
| 


the B&K | 
State. Charge runs that Warners 


given the op-) 





CATHOLIC CENSUS 


| 

How much of an adverse box- | 
office influence is the 40-day pe-| 
riod of Lent in this year of 1954? | 
Definitive data is lacking* Opinion | 
| is somewhat divided. But this | 
| seems to be the situation: 
| (1) Lent does not particularly | 
hurt stage hits on Broadway and| 
is discounted by legit producers. | 
They are more inclined to blame} 
income taxes, rather than Lent as} 





injuring b.o. up to March 15, or} 
slightly thereafter. Fashionable | 
hotel dining rooms see Catholic! 


family patronage dropping off for | 
| religious reasons. 
(2) In the moving picture in-| 
| dustry, Lent is a variable. It pretty | 
much coincides with those cities ' 
and towns which have a heavy con- | 
centration of Catholics. While) 
| Episcopalians and other non-Cath- | 
olic bodies taken Lent very seri-| 
| ously, there is no widespread “‘giv- | 
jing up” of pleasures as a matter 
| of pious pledge. 

Film men express the influence 
| of Lent this way: “In a key mar- 
| ket with big Catholic population it 
|takes a powerhouse attraction to 


overcome the downbeat. A big pic- | 


ture can open big in Buffalo or 


Cleveland or Boston, but still may | 
be off 15% to 30° despite strong | 


| notices and a sock opening.” 
| The United States, overall, is 
hot notably depressed, boxoffice- 
|! wise, by Lent, It is not nowadays 
| figured a vital factor in the south, 
-most of the southwest, and the 
| farm country of the midwest where 
| Catholics are but a small segment 
|of the citizenry. Dallas and Hous- 
/ton exhibs feel Lent but little, 
|but its more of a problem in 
| heavily-Mexican San Antonio. Sim- 
liliar contrasts can be pointed out. 
| N.Y. film men consider Lent im- 
portant in such communities as 
Boston, 


Chicago, Providence, 


Bridgeport, Buffalo, Cleveland, 


' Baltimore, Philadelphia, New Or- 
| leans, St. Louis, San Francisco and 
| Los Angeles. Against that they 
ltend to disregard it as essential 
| economics in New York City itself, 
| Detroit, Indianapolis, Omaha, Lin- 

coln, Des Moines, Denver, Salt 
| Lake City, Seattle, Portland, Rich- 
‘mond and Atlanta. 


Need Danny Kaye’s Okay 
| To Pre-Test Paramount's 
| ‘Christmas’ Before Dec. 


| Paramount wants to set up some 
' pre-release engagements of “White 
Christmas,” its first in VistaVision, 
| but must obtain permission from 
Danny Kaye. It's a unique situa- 





tion, stemming from the fact that, 
Kaye has a starring role in both | 


“Christmas” and “Knock on 
Wood.” Latter was made by the 
actor’s own indie company and also 
is a Par release. 

As part of his deal to team with 
Bing Crosby in “Christmas,” Kaye 
won agreement from Par that the 
pic would not go into release for 
at least six months following 
| “Wood,” which is set for distribu- 
tion in June. In accordance with 
this stipulation, Par skedded the 
| national handling of “Christmas” 
| for next December. 

But now Par would like to open 
“Christmas” in five to 10 situations 
on a pre-release basis. These would 

be designed to create interest in 
the film via word-of-mouth, etc. A 
/formal okay from Kaye will be 
sought. 





| Nick Schenck in Florida 


Coast relating to upcoming. prod- 
uct, Metro prexy Nicholas M. 
Schenck returned to Florida over 


the weekend to resume his vaca-' jts film out of Tibet shortly before | were presented to 


tion, 
| WVeepee and treasurer Charles C. 


Moskowitz, sales chief Charles M. | fore, as the last film record of the | ture. Pat Crowiey 


Reagan, and pub-ad topper Howard 
\ Dietz returned to the homeoffice. 


FICE FACTO 
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COINCIDES WITH (Unlikely That Hughes Will Ever Own 


All Outstanding Shares in RKO 


,’ 
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New Briefs Filed 


Wilmington, March 23. 

Plaintiffs against RKO Pie- 
tures and Howard Hughes, in 
the recently-concluded trial 
here, have filed supplemental 
brief with the chancellor who 
heard case. Point is made 
that 630,024 shares, or 23°% 
of total RKO stock not owned 
by Hughes, was either not 
voted or voted in opposition 
at the stockholder meeting in 
Dover. 

Against this, counsel for the 
RKO Board filed its own brief 
citing the size of the majority 
cast in Dover for tne Hughes 
plan to buy in all shares at $6. 
Briet repeated that the offer 
was “fair.” 

Chancellor’s opinion 
pected soon. 


DAIS DITHER 
AT LENS FE 


By HERMAN LOWE 


Washington, March 23. 

A teapot tempest. in connection 
with last Saturday's (20) dinner to 
_ President Eisenhower, is only now 
beginning to simmer down among 
members of the White House News 
Photographers Association. Row 
dealt with the procurement of tal- 
,ent and head table seating for the 
affair. Facts are these: 

Association is comprised of still 
| photographers for individual rews- 
| papers and press associations, etc., 
jlensers for the motion picture 
i newsreels; and, in increasing num- 
‘ber recently, motion picture 
'lensers for the television webs. 

Still and newsreel men have al- 
ternated in putting on the show, 
but with (actually) the Hollywood 
| studios providing nearly all of the 
talent every vear. As a reward, 
| presidents of. the major studios 
| have been invited to sit at the head 
table for the shindig to the Presi- 
ident. This, however, has irked the 
| still cameramen who claimed the 


is ex- 








| film company presidents were get- | 
iting all the head table play, while | 


}execs of still picture services and 
|large newspapers were ignored. 

| This year it became the turn of 
/the still men to put on the show 
| and they laid down the law to their 
i newsreel colleagues—they'd be 
| glad to have Hollywood deliver the 

(Continued on page 22) 





LOWELL THOMAS FILM 


a 





Tibet Footage Taken Just Before 
Chinese Reds Moved In 





Film record of an expedition into 
forbidden Tibet by Lowell Thom- 
as and Lowell Thomas Jr. will be 
unveiled at the Guild Theatre, 
'N. Y¥., next month. Picture, en- 
titled “Out of This World.” was 
photographed in color and presents 
scenes of the Dalai Lama, the Po- 
tala, the sacred Tibetan building 
which towers higher than the 
Woolworth building, and other 
views of the Himalyan country. 

Theodore R. Kupferman, who is 
associated with Thomas Sr. in Cin- 
erama Productions, is listed as pre- 
senting the film. Thomas is prexy 
of Cinerama Productions and Kup- 
ferman is general counsel and ex- 
ecutive veepee. The Guild The- 
atre date is the only booking set so 


far, with additional distribution 
arrangements still to be worked | 
out. 


The Thomases, 


| city of the Lhasa. 
| narration for the picture. 
The Thomas expedition brought 





Assuming that Howard Hughes’ 
purchase of all RKO assets is con- 
summated, the airman still will 
have fellow stockholders in the pic 
company. Point is made that in; 
vestors will not be under any com- 


|pudsion to part with their shares 


|and it's figured as virtually cer- 
tain that some will continue to 
hold their stock despite the $6 


| still be 


price which Hughes has offered to 
pay. Chances are that whatever 
stock remains outstanding could 
traded, on an over-the- 


/ counter basis. 


| owners 
ithe big Hughes price. 


ways 


Obviously, relatively few share- 
will hold out in view of 
But Wall 
Streeters underline that in any 
transaction of this kind there al- 
are investors who simply 
ignore all communications from 
the company on which their money 
is riding. Further, it’s likely that 
some RKO execs will want to con- 
tinue their persona! stock owner- 
ship. , 

So far as the outside stockhold- 
ers are concerned, it’s also noted 
that 32.000 shares in the old RKO 
company have yet to be = sur- 
rendered. This should have been 
done so the stock could be ex- 
changed for pro-rata shares in the 
new’ picture and theatre outfits 


which were formed when the old 
parent corporation was dissolved. 


: | only the seventh and eighth Ameri- | 
Following studio confabs on the! cans ever allowed in the sacred | in 
Both share the | Worlds,” produced by George Pal 


Transfer of the 32,000 shares was 
not accomplished simply because 
the owners either held themselves 
oblivious to the corporate breakup 
or tend to non-conformity. 

Hugvhes’ buyout proposal in- 
cluded the condition that the com- 
pany must be free of any “liens 
or encumbrances.” This was writ- 
ten in to protect Hughes from such 
a legal entanglement as in Wil- 
mington. Deal will go through only 
if the N. Y. law firm of Donovan, 
Leisure, Newton & Irvine advises 
Hughes that the so-called encum- 
brances have ceased to exist. 

As the takeover issues are re- 
solved, Hughes will set up a trans- 
fer agent to whom stockholders 
will send their shares. In exchange, 
they'll receive checks at the $6- 
per-share rate. 


JULIUS GORDON THINKS 
‘TIME’ BIAS HITS PIX 


An anti-film business attitude on 
the part of Time mag has been 
charged by Julius M. Gordon, head 
of Jefferson Amusement Co., Texas 
chain.* Peg for the blast was a 
quote from Samuel Goldwyn in the 
, March 15 issue which, states Gor- 
don, was used out of context and 





|distorted the meaning of the 
|producer’s statement. The £41 
Statement would have depicted 
Goldwyn as “highly optimistic 


rather than gloomy,” 
op alleged. 

din any event. Gordon knuckle- 
rapped Time for its general 
handling of film business matters, 
suggesting the weekly's policy is 
linked with the fact that March of 
Time, which had been produced 
by Time, Inc., did a fold. 

In a letter to the mag, Gordon 
at one point states: “Since the un- 
successful attempt to market 
‘March of Time’ in motion picture 
theatres several years ago, I have 
watched with growing concern the 
vitriolic reviewing of most Ameri- 
can films, and the sniping at the 
entire industry that has appeared 
to be a continuous policy of attri- 
tion of your magazine.” 


“Sound Eds Laud ‘Worlds’ 


Hollywood, March 23. 
| First Annual Award of the Mo- 


the circuit 





it's noted, were | tion Picture Sound Editors for “the 


| 


most dramatic use of sound effects 
1953” went to “War of the 


for Paramount. 
Individual scrolls 


and to 


parchment 
Pal 


| the Chinese Communists moved | Thomas B. Middleton and William 
into the country. It is listed, there-| Andrews, sound editors of the pic- 


country before being taken over 
by alien conquerors, 


nanded out the 
scrolls and Cecil B. DeMille “as 
principal speaker. 
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L.A. Better: ‘Saskatch’ Fast $22,000, 
‘Jungle’ Good 176, ‘Pasha’ Nice 186, 
Rifles OK 146, ‘Mission’ Slow 106 


Los Angeles, March 23. 

First-run biz is hitting an okay 
level in current week. Most spots 
reported good weekend trade de- 
spite rains. Pleasant $22,000 is 
seen for ‘‘Saskatchewan,” playing 
in two theatres, while “Yankee 
Pasha” looms nice $18.000 in three 
sites. “Naked Jungle” is going for 
good $17,000 in two regular first- 


- runs plus $33,500 in one conven- 


tional house and four ozoners, Biz 
for latter four is predicate@ on 
clearing skies. 

Okay $14,000 is seen for “Khy- 
ber Rifles” in two locations playing 
first popscale date. “Dangerous 
Mission” in 3-D is slow $10,000, 
also in two. Light $3,200 is seen 
for “Wild One” on first downtown 
popseale engagement. Most hold- 
overs are benefitting from im- 
proved weekend trade, several 
running ahead of previous stanzas. 
“Cinerama” still is longrun champ, 
being sharp $32.000 for 46th frame 
at the Warner Hollywood. 


Estimates for This Week 
Warner Downtown, Beverly (SW) 


(1.757; 1.612; 70-$1.10\—“Naked 
Jungle” (Par). Good $17.000 or | 
near. Last week, Downtown, Wil- 


tern, “Duffy San Quentin” (WB) 
and “Crime Wave” (WB). $9,700. 

Hilistreet, Pantages (RKO) (2.- 
752; 2.812; 60-$1.10)\—‘Saskatche- 
wan” (U). Pleasant $22,000. Last 
week, “Miller Story” (U) (4th wk), 
$21.400. 

Palace, Wittern, Vogue ‘Metro- 

politan-SW-FWC) (1.212; 2,344: 
885; 70-$1.10\—“Yankee Pasha” 
(U). Fine $18,000. Last week. Pal- 
ace, “Jivaro” (Par) and “Alaska 
Seas” (Par), $7.300. 
_ Leew's State. Hollywood Para- 
mount (‘UATC-F&M) ‘2.404: 1,430: 
85-$1.25) — “Dangerous Mission” 
(RKO) ‘(3-D). Slow $10,000. bast 
week, State, “Gypsy Colt” (M-G) 
and “Tennessee Champ” (M-G) (2d 
wk-6 days). $2,790. 

Los Ange'tes, Ritz ‘.FWC) (2.097: 


1.363: $1-$1.50)\—“Khyber Rifles” 
(20th). Okay $14.000. Last week, 
L. A. in different unit: Ritz, Voguc. 
Globe “Beat Devil” ‘UA) and 


“Fangs Wild” ‘Lip) ‘2d wk), $7.500. 


United Artists (UATC) (2.100: 
70-$1.10\—"“Wild One” ‘Col) and 
“Big Heat” (Col) ireissue). Light 


$3.200. Last week. “Killers From 


Space” (RKO) and “War Worlds” | 


(Par-subrun), £3.700. 
Egyptian ‘UATC) 
$1.80\—“Rose Marie” 
wk). Neat 
$18,000. 

Fox Wilshire ‘(FWC) 
$1.20-$1.80'\—“‘New Faces” 
(2d wk). Nice $11,000. Last week, 
$12.300. 

Uptown, Loyola. Fox Hollywood, 
Globe ‘FWC) (1.715; 1.248; 756: 
782; 70-$1.10\—“Beachhead” (UA) 
and “Stormy” ‘Disney! ‘2d wk). 
Okay $13.000. Last week. with Los 


(1.538; $1- 


Angeles, excluding Globe, $22,000. | 


Chinese ‘FWC) (1,905: $1-$1.80) 
—‘‘Hel!. High Water” 
wk). Good $11.000. 
$11.900. 

Los Angeles Parameunt ‘ABPT) 
(3.300; 70-$1.25)—“Public Enemy” 
(WB; and “Little aesar’” (WB) 
(reissues) (3d wk). Small $4,500. 
Last week, with Hollywood Para- 
mount, $12.200. 

Orpheum, Hawaii ‘Metropolitan- 
G&S) (2.213; 980: $1.10-$1.40:— 
“French Line’ RKO) (3-D) ‘4th 
wk). Okay $15,000. Last week, 
$18.000. 

El Rey ‘FWC) 
“One Summer Happiness” (Indie) 
(5th wk). Smooth $4,000. Last week, 
$4.000. 

Fine Arts ‘FWC) (631; 90-$1.50) 
—‘‘Living Desert” (Disney) ‘14th 
wk). Big $3.500. Last week, $2.800. 

Four Star (900: $1.50-$2.40)— 
“Julius Caesar” 
Good $3,200. Last week, $2,800. 

Warner Hollywood ‘SW) (1.364; 
$1.20-$2.80) —‘“‘Cinerama” (Indie) 
(47th wk). Started 47th frame 
after sharp $32,000 last week. 


‘Arrow’ Sharp $11.500, 
Cleve.; ‘Jungle’ $10,000 


Cleveland, March 23. 
Heavy rash of outdoor all-action 
pix products, with few distinctive 
pace-setters, is blamed for very 
lukewarm grosses here this week. 
“War Arrow” at Allen is in line 
for the biggest take, and nice ses- 
sion. Most of the others including 
State’s “Naked Jungle,” and dual 
packages at both Hipp and Palace 
will be on mild or fair side. ‘Rose 
Marie” is smooth on _ Stillman 
moveover. 
Estimates for This Week 
Allen (S-W) ‘3.000; 60-90)—“War 
Arrew” (U). Nice $11,500. Last 
(Continued on page 20) 


Last week. 





(M-G) (2d' 
$15,000. Last week, | 


(2.296: | 
(20th) | 


(20th) (3d | 


861; $1-$1.25) — | 


(M-G) (19th wk). | 


,% 
A 





Broadway Grosses 


Estimated Total : Gross 


yy fe $468,000 
(Based on 21 theatres) 
i ee ee $503,800 


(Based on 20 theatres» 


People’ Boffo 
$35,000, Philly 


Philadelphia, March 23. 

New product is helping end the 
Lenten slump here this round. 
“Night People” looks topper with 
a smash session at the Fox. “Beat 
the Devil” is rated great at the 
bandbox Trans-Lux. ‘“Saskatche- 
wan” shapes sockeroo at the Gold- 
man while “Jivaro” looms only so- 
so at the Midtown. “Glenn Miller 
Story” continues sock in third 
| Stanley week. 

Estimates for This Week 
Arcadia (S&S) (625: 99-$1.50)— 
;“Julius Caesar’ (M-G) (7th wk). 
Okay $6,000. Last week, $7,500. 

Boyd ‘(S-W) (1,459: $1.30-$2.80) 

—“Cinerama” (Indie) (24th wk). 
Sturdy $18,000. Last week, $18,500. 
| Fox (20th) (2.250; 74-$1.50) — 
“Night People” (20th). Socko $35.- 
}000. Last week. “New Faces” 
| (20th) (2d wk), $17,000. 
| Goldman (Goldman) 
| 99'\—“*Saskatchewan” (U). Smash 
|$16,000 or better. Last week, 
| “Money from Home” (Par) (2d wk). 
' $13.000. 
| Mastbaum (S-W) (4,360: 99- 
'$1.30'\—“Riot Cell Block 11" (AA). 
Fine $21,500. Last week. “Phan- 
| tom Rue Morgue” (WB) ‘(3-D) (2d 
i wk), $17,000. 
| Midtown (Goldman) (1,000; 74- 
'$1.30)\—“Jivaro” (Par). So-so $8,- 
| 500. Last week, “Saadia’ ‘(M-G), 
/ $10,009. 
Randolph ‘Goidman) (2,500; 99- 
,$1.80)— “Knights Round Table” 
‘(Sth wk). Stout $12,000. Last 
week, $13,000. 








(1,200; 50- 


“Glenn Miller Story” ‘U) (3d wk). 


Sockeroo $26,000. Last week, 
$33,000. 
Stanton ‘(S-W) (1.473: 50-99)— 


“Boy from Oklahoma” (WB) and 
“Great Diamond Robbery” ‘(M-G). 


Poor $6.000. Last week. “Combat | 


Squad” ‘Col) and “Slaves Baby- 
lon” (Col), $8,000. 


Studie (Goldberg) (500: 85-$1.25) 
—“Man Between” (UA). Smash 


lip” (UA), (3d wk), $3,500. 


Trans-Lux ‘T-L) (500; 99-$1.50) 
—"Beat the Devil” (UA). Great 
$10,000 or slightly better. Last 


week, “Moon Is Biue” (UA) (20th 
wk), $3,500. 





Stanley ‘S-W) (2,900; 74-$1.50)— | 


$6,000. Last week, “Fan Fan, Tu-' 


‘Beachhead’ Brisk $9,000, 
Seattle; ‘Miller’ 156, 2d 


Seattle, March 23. 


Despite several newcomers, 
“Glenn Miller Story” continues 
outstanding here currently, with a 
giant take in second round at ine 
Music Hall. “Beachhead” is top 
new entry with an excellent ses- 
sion at the Coliseum. “War Arrow” 
looms good at Liberty while “New 
Faces” looks fairly good in second 
Fifth Avenue round. 

Estimates for This Week 


Blue Mouse (Hamrick) (800; 90- 
$1.25)—“Rob Roy” (RKO) (2d wk). 
Good $3,500. Last week, $4,000. 

Coliseum (Evergreen) (1,829; 65- 
90) — “Beachhead” (UA) and 
“Dragon’s Gold” (UA). Excellent 
$9,000." Last week, “Rogue River’ 
(Col) and “Killer Ape” (Col), 
$5,400. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—"‘New Faces” (20th) (2d 
wk). Fairly good $8,000 but not 
holding. Last week, $11,700. 

Liberty (Hamrick) (1,650; 65-90) 
—‘War Arrow” ‘(U and “Forbid- 
den” (U). Good $6,000. Last week, 
“Easy To Love” (M-G) (2d wk), 
$3,300 in 5 days. ' 

Music Box (Hamrick) (850; $1.25- 
$1.50)—“Living Desert (Disney) 
(4th wk). Nice $4,000 after $4,200 
last week. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)\—“Glenn Miller Story” (U) 
(2d wk). Giant $15,000. Last week, 
$18,400. E 

Orpheum (Hamrick) (2,700; 65- 
90)\—“Creature from Black La- 
| goon” (U) (3-D) and “Project M-7” 
(U). Opened Monday (22). Last 
week, “Beat the Devil’ (UA) and 
“Riders to the Stars” (UA). Okay 
$7,200 in 9 days. 

Paramount ‘Evergreen) (3 
65-90) — “Dangerous Mission” 
(RKO) and “Prisoners of Casbah” 
(Col) (2d wk-4 days). Dull $2,500. 
Last week, $5,400. 


Rose Marie’ Wham 326, 
Frisco; ‘Saskatch’ Stout 
166, ‘Lagoon’ Lush 206 


San Francisco, March 23. 

Film boxoffice trade is perking 
; all along Market Street this stanza 
| despite a week-long rain. “Rose 
| Marie” shapes as standout with 
| sock total at the Warfield. ‘“Sas- 
| katchewan” also looms sturdy at 
, Golden Gate while “New Faces” is 
'fine at the Fox. “Creature From 
| Black Lagoon” is big at Paramount. 
'“Cinerama” continues very strong 
|'at the Orpheum despite being in 
}its 12th week. “Beachhead” looks 
‘neat at United Artists. 


Estimates for This Week 
| Golden Gate (RKO) (2,850 80-$1) 








| —"*Saskatchewan” (U) and “Monte 
| Carlo Baby” ‘Lip). Fancy $16,000. 
Last week, “Duffy San Quentin” 


(WB) and “Crime Wave” (WB), | 
$12,500. 
| Fox (FWC) (4,651; $1-$1.50)— | 


|“New Faces” (20th). Fine $21,000. 
Last week, “Hell, High Water” 
(20th) (3d wk), $10,000. 

Warfield (Loew’s) (2,656; 85- 
$1.20)—“‘Rose Marie” (M-G). Sock 
$32,000, being backed by strong 
campaign. Last week, ““Gypsy Colt” 
, (M-G), $10,500. 

Paramount (Par) (2,646; 65-95)— 
“Creature From Black Lagoon” 
(U) and “Project M-7” (U). Big 
| $20,000. Last week, “Boy From 
(Continued on page 20) 





Taxes Bop Mpls But Devil’ Good 
$8,000; ‘Faces’ Big 116, ‘Tanga’ 4G“ imsses re wen 


Minneapolis, March 23. 

With Lent on in full swing and 
the Federal and state income taxes 
just having put their bites on 
pocketbooks, theatres are 
patron ranks somewhat depleted. 
Fact that all important newcomers 
are off the beaten paths in one 
| way or another is another detri- 
ment, patrons here apparently 
wanting their screen fare in the 
conventional groove. Arrivals in- 
clude “New Faces,” 
Devil.” “Red Garters,” registering 
| boxoffice-wise in that order. 
“Devil” looms standout newcomer. 
It’s the fifth week for “Glenn 
Miller Story.” “Tanga Tika” is 
big at the small World. 

Estimates for This Week 

Gopher ‘Berger) (1,000; 65-85)— 
“Long, Long Trailer’ (M-G) (5th 
wk). Winds up as this theatre’s best 
b.o. bet in months. Fine $4,500. 
Last week, $3,500. 

Lyric (Par) (1,000; 85-$1)—"‘Glenn 
Miller Story” (U) ‘5th wk). This 
boxoffice killer-diller still getting 
‘em. Brisk $5,000. Last week, 


,000. 
Radio City (Par) (4,000; 65-85)— 





finding | 


“Beat the! 


| musical, but no rush to buy tickets. 
Moderate $8,000. Last week, “Hell, 
High Water” (20th) (2d wk), $9,000 
|at 85-$1 scale. 

RKO-Orpheum (RKO) (2,890: 76- 
| $1)—“New Faces” (20th). Minne- 
|apolis just missed out on getting 
| stageshow of this. As far as regular 
film crowd is concerned, picture 
| proving extremely controversial, 
with patrons extremely enthusias- 
|tic or definitely against. Heading 
for hefty $11,000. Last week, “‘The 
Wild One (Col). $7,500 at 65-85. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Ride Clear of Diablo” (U) and 
“Prisoners of Casbah” (Col). Fast 
$6,000. Last week, “The Bait” 
(Col) and “Charge of Lancers” 
(Col), $4,000. 

State (Par) (2,300; 65-85)—“Beat 
the Devil” (UA). Mixed opinions on 
this are a handicap. Strong array 
of marquee names, however, is 
helping. Fairly good $8,000. Last 
week, “Saskatchewan” (U), $10,600. 

World (Mann) ‘400; 85-$1.20) — 
“Tanga Tika” (Indie). Heavy ex- 
ploitation with numerous tieups a 
boxoffice aid. Big $4,000 or close. 





Last week, “Conquest of Everest” 


‘Red Garters” (Par). Well-liked! (UA), $2,700. 


(3,039; | 


Hell Hefty $16,000, 


Cincy; Lives 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,462,400 
(Based on 23 cities, and 212 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

eT $2,233,100 
(Based on 23 cities and 201 

theatres.) 


‘People’ Rousing 
$72,000 Tops D.C. 


Washington, March 23. 

Three newcomers, more than 
average for these days of long- 
runs, are currently livening up the 
main stem. Both “Night People” 
at Loew’s Palace, and “Wild One” 
at Trans-Lux, shape as sock en- 
tries and will hold. Some hold- 
overs are dipping sharply, but 
“Julius Caesar” in 7th week at 
Lopert’s Dupont and “Glenn Mil- 
ler Story” at Keiths, in fifth round, 
still are solid. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 75-$1)— 
“Hell, High Water” (20th) (2d wk). 
So-so $13,000 after $19,000 opener. 
Moves. 

Columbia (Loew’s) (1,174; 55-85) 
—*‘Long, Long Trailer” (M-G) (5th- 
final wk). Pleasant $6,000 after 
$7,000. Moves on. 

Dupont (Lopert) (372; 90-$1.25) 
—‘Julius Caesar’ (M-G) (7th wk). 
Amazingly steady at $7,000 for 
second consecutive week. Stays. 

Keith’s (RKO) (1,939; 74-$1)— 
“Glenn Miller Story” (U) (5th-final 
wk). Bright $11,000 after big $14,- 
090. Probably won't hold again. 

Metropolitan (SW) (1,200; 90- 
$1.20)\—“Fighting Pimpernel” (In- 
die). Weak $5,000. Last week, 
“‘New Faces” (20th) (2d wk), $8,000. 

Palace (Loew’s) (2,370; 74-$1)— 
“Night People” (20th). Sock $22,- 
000, with critical raves helping. 
Holding. Last week, “Act of Love” 
(UA) (2d wk), $11,000. 

Playhouse (Lopert) (435; 55-$1) 
—‘‘Man Between” (UA) (2d wk). 
Very steady $7,000 after $8,000 
opener. Holds. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama” (Indie) (20th wk). 
Big $18,500, aided by influx of 
students on annual trip to D.C. Last 











week, $18,000. 

Trans-Lux (T-L) (600; 55-$1)— 
“Wild One” (Col). Solid $7,500. 
|Holds. Last week, “Annapurna” 


| (Indie), $2.500. 


‘Night’ Bangup $14,500, 
Balto; ‘Morgue’ Bright 
12G, ‘Miller’ 7G in 5th 


Baltimore, March 23. 

New product is helping boost biz 
at most stands here this week. 
“Night People” looks sturdy at the 
| Town. “Phantom of The Rue 
| Morgue” is getting big play from 
| moppet crowd at the Stanley. ‘“‘Beat 
|The Devil” is good at the Century. 
|“*Riot In Cell Block 11” is disap- 
| pointing at Keith's. “Glenn Miller 
Story” still was good in its fifth 








Century (Loew’s-UA) (3,000: 20- 
, 80)—“Beat The Devil” (UA). Fairly 
'good $10,000. Last week, “Long, 
Long Trailer” (M-G) (2d wk), $8,- 
500. 
| Hippodrome (Rappaport) (2,100; 
| 35-90) — “Saskatchewan” (U). 
| Opens tomorrow (Wed.) after fifth 
week of “Glenn Miller Story” (U) 
| drew g00d $7,000. 

Keith’s (Schanberger) (2,400; 25- 
| 80\—"Riot Cell Block 11” (AA). 
| Slow $7,000. Last week, ‘‘Red Gar- 
| ters” (Par), $6,800. 
| Mayfair (Hicks) (980; 20-70)— 
| ““Taza, Son- of Cochise” (U). Nice 
$4,200. Last week, ‘Forbidden” 
(U), $3,500. 

New (Mechanic) (1,800; 25-80)— 
“Should Happen To You” (Co}) (2d 
wk). Okay $8,000 after $11,800 
opener. 

Playhouse (Schwaber) (420; 50- 
$1)—‘‘Moon Is Blue” (UA) (6th wk). 
Solid $5,000 after $5,200 for the 
fifth. 

Stanley 
“Phantom of Rue Morgue” (WB). 
Brisk $12,000. Last week, “Jivaro” 
(Par), $6,000. 

Town (Rappaport) (1,600; 35- 
$1.25) — “Night People” (20th). 
Loud $14,500. Last week, ‘Man 
Between” (UA), $7,500. 





(WB) (3,200; 40-90)— | 


Okay 96, Miller’ Sock 746, 4th 


Cincinnati, March 23. 
“Hell and High Water” rules the 
downtown roost this round and js 
lifting overall count favorably 
Other newcomers are “Best Years 


{of Our Lives,” shaping okay for 


the Palace, as well as “Alaska 
Seas” fairish at Capntol and “Boy 
From Oklahoma” so-so at Grand 
“Glenn Miller Story” continues 
great in fourth stanza at Keith's. 
Estimates for This Week 

Albee (RKO) (3.100; 75-s1)— 
“Hell and High Water” (20th) 
Solid $16,000. Last week, “Rose 
Marie” (M-G), ditto. 

Capitol (RKO) (2,000: 55-85)— 
“Alaska Seas” (Par) and “Jivaro” 
(Par). Fairish $5,500. Last week 
“Cease Fire” (Par) and “Stranger 
on Prowl” (UA), $6,500. 

Grand (RKO) (1.400; 55-85)— 
“Boy From Oklahoma” (WB) and 
“Killer Ape” (Col). So-so $5,000. 
Last week, “Money From Home” 
(Par) (m.o.) (2d wk). $5,500. 

Keith’s (Shor) (1,500: 85-$1.25)— 
“Glenn Miller Story” (U) (4th wk). 
Great $7,500 in wake of $10,000 
third session. May hold another 


week. 

Palace (RKO) (2.600: 55-85)— 
“Best Years of Lives” (RKO)ereis. 
sue). Okay $9,000. Last week, 
“Beat the Devil” (UA), same. 


‘Rose Marie’ Rich 166 
In K.C.; ‘Kettles’ Same, 
‘Garters’ Smart $9,000 


Kansas City, March 23. 

Heavyweights at first-runs are 
adding up to some strong money 
for this week despite Lent and 
March weather. “Rose Marie,” 
C’Scoper at the Midland, is big at 
$16,000 and will hold. “Ma and Pa 
Kettle at Home” is sturdy in four 
Fox Midwest houses, “Moon Is 
Blue” in second week at Esquire 
is near opening week's record 
pace. “Red Garters” shapes bright 
at the Paramount. Light rain 
Thursday was a boon to this area. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 75- 
$1)—*‘Moon Is Blue” (UA) (2d wk). 
Near capacity at $12,000. Last 
week, house was reopened to bring 
in picture and hit record $14,000. 

Kimo (Dickinson) (504; $1-$1.24) 
—‘“Julius Caesar’ (M-G) (10th wk). 
Easing off to $1,500. Last week, 


1,800. 

Midland (Loew’s) (3,500; 75-$1) 
—"Rose Marie” (M-G). Great $16,- 
000 and will hold. Last week, 
“Should Happen To You” (Col) and 
“Siren of Bagdad” (Col), $7,500. 

Missouri (RKO) (2,650; 60-85)— 
“Man Between” (UA) and ‘“Dono- 





van’s Brain” (UA). Fair $5,000. 
Last week, “Phantom of Rue 
Morgue” (WB) (3-D) and “Steel 
Lady” (UA) at 75c-$1 __ scale, 
$10,000 

Paramount (Tri-States) (1.900; 


65-95)—“‘Red Garters” (Par). Fan- 
cy $9,000. Last week, ‘Money 
From Home” (Par) (2d wk), $7,500. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85) —‘‘Ma, Pa Kettle 
at Home” (U) and “Dragonfly 
Squadron” (AA). Hefty $16,000. 
|Last week, “Saskatchewan” (U) 
|with “Geraldine” (Rep) added at 
'Tower and Granada, $18,000 in 8 


days. 

| Vogue (Golden) (550; 75-$1)— 
'“Conquest of Everest” (UA) (2d 
| wk). Fat $2,600. Last week, $2,800. 


‘Happen’ Hot $7,000, 
Omaha; ‘Faces’ Big 86 


Omaha, March 23. 
Four new entries are helping 
| downtown first-run biz this week, 
| Particularly great are “New Faces 
jat the State and “Should Happen to 
|You” at the Brandeis. ‘Money 
|\From Home” at the Orpheum 
looms good. 
Estimates for This Week 
Brandeis (RKO) (1,100; 50-75) — 
\“Should Happen to You” (Col) and 
'“Man From Cairo” (Lip). Smart 
| $7,000. Last week, “Phantom Rue 
Morgue” (WB) and “Terror Stree! 
(WB), $7,500 at 75-$1 scale. ich 
Omaha ‘(Pristates) (2,000; 50-75 
—"Give Girl a Break” (M-G) and 
|“Great Diamond Robbery” (M-G). 
| Solid $7,000. Last week, Glenn 
Miller Story” (U) (3d wk), $7,000 
|at 70-$1 scale, giving it huge $4!- 
_000 for run here. : 
| Orpheum (Tristates) (2,890; 65- 
/85)—"Money From Home” ‘Pat’. 
|Good $11,000. Last week, “Night 
People” (20th), only $12,500 at 
|'70-$1 scale. 
| State (Goldberg) (875; 70-$1) — 
'“New Faces” (20th). Big $8,000. 











| Last week, “Living Desert” (Dis 
ney), $5,500 at 65-80c scale. 
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8 New Bills Up Chi; ‘Morgue’ Plus 
Krupa Oke $53,000, ‘Command’ 206, 
‘Love Record 186, ‘Roy’ Nice 136 


a 





Chicago, March 23. + 


lid upbeat along downtown 
ren this week stems largely to 
the eight new entries, most of them 
yery strong. Four C’Scopers are 
current in the Loop, largest num- 
per so far. And the Carnegie is 
added to major film outlets here 
with bow of “Golden Coach,” start- 
ing at fast $5,000. 3 

Other new bills include Phan- 
tom of Rue Morgue,” good $53,000 
with Gene Krupa stageshow help- 
ing at the Chicago. United Artists 
Jooks oke $20,000 for “The Com- 
mand.” Monroe’s “Act of Love’ 
looks record $18,000. “Rhapsody” 
is loud $24,000 at Woods. 

“Rob Roy” looks to hit solid $13,- 
000 at the Loop. Duo of “Bor- 
der River” and “Ride Clear of 
Diablo” should get fast $20,000 at 


McVickers. Grand’s “Queen of 
Sheba” and “Blackout” looms okay 
$7,000. 


“Saskatchewan” is holding 
strongly at Roosevelt in second 
frame as are “Genevieve” at Surf 
and “Conquest of Everest” at Zieg- 
feld in third. “Rose Marie” is 
strong in third at State-Lake. 

Estimates for This Week 

Carnegie (Telem’t) (475; 95)— 
“Golden Coach” (IFE). Plump 
$5,000. Last week, “Stranger on 
Prowl” (UA) (2d wk), $4,000. 

Chieago (B&K) (3,900; 98-$1.25) 
—‘“Phantom of Rue Morgue” (WB) 
(3-D) with Gene Krupa topping 
stageshow. Good $53,000. Last 
week, “Long, Long Trailer” (M-G) 
(2d wk), $40,000. 


Grand (RKO) (1,200; 55-98)— 
“Queen of Sheba” (Lip) and 
“Blackout” (Lip). Nice $7,000. 


Last week, “Go Man Go” (UA) and 
“The Fake” (UA), $14,000. 

Loop (Telem’t) (600; 90-$1.25)— 
“Rob Roy” (Disney). Solid $13,- 
000. Last week, “Man Between” 
(UA) (3d wk), $7,200. 

McVickers (JL&S) (2,200; 65-95) 
—“Border River” (U) and “Ride 
Clear of Diablo” (U). Fast $20,000. 
Last week, “Crime Wave” (WB) 
and “Duffy of San Quentin” (WB) 
(2d wk), $12,000. 

Monroe (Indie) (1,000; 55-98)— 
“Act of Love” (UA). Record $18,- 
000 or near. Last week, ‘“‘Saadia” 
M-G) (2d wk), $3,300. 

Oriental (Indie) (3,400; $8-$1.25) 
—“New Faces” (20th) (4th wk). 
Tidy $18,000. Last week, $19,500. 

Palace (Eitel) (1,484; $1.25-$3.60) 
—“Cinerama” (Indie) (34th wk). 
Hot $30,000 after $33,000 last week. 
Roosevelt (B&K) (1,400; 55-98) — 
“Saskatchewan” (U) and “Nebras- 


kan” (Col) (2d wk). Big $14,000. 
Last week, $24,000. 

State-Lake (B&K) (2,700; 98- 
$1.25)—“Rose Marie” (M-G) (3d 
wk). Tidy $21,500. Last week, 
$26,000. 


_ Surf (H&E Balaban) (685; 98)— 
Genevieve” (U) (3d wk). Very 
800d $6,000. Last week, $7,200. 

United Artists (B&K) (1,700; 98- 
$1.25)\—"The Command” (WB) and 
Black Fury” (WB). NSG $20,000. 
Last week, “Beat Devil” (UA) and 
salen in Attic” (20th) (2d wk), $16,- 


Woods (Essaness) (1,198; 98- 
$1.25)—"Rhapsody” (M-G). Fancy 
$24,000. Last week, “Hell, High 
Water” (20th) (4th wk), $15,000. 

World (Indie) (687; 98)—“Rome 


Ing. clock” (Indie) (6th wk). Hold- 
e , 
$3°300. at $3,000. Last week, 
ucllesteld (Lopert) (430; 98)— 
‘onquest of Everest” (UA) (3d 
Wk). Fine 


$3,700. Last week, $4,200. 


‘Caesar’ Socko 206, 
Pitt; ‘Saskatch’ Stout 
11¢, ‘Miller’ 86, 5th 


Pittsburgh, March 23. 


It doesn’t | ; 
downtown ook like Lent at all 





tha with “Julius Caesar” 
‘Cee through big at Glenn, 
me _ Miller Story” staying strong 
‘na ‘ealthy in fifth week at Fulton 

Saskatchewan” proving a 


pleasant Surprise at the Harris. At 
same time, “Cinerama” is pick- 
- Fein at the Warner after dipping 
Rows 1 the past fortnight. “Rob 
ys languishing at the Stanley. 
Furstimates for This Week 
“G) on (Shea) (1,700; 85-$1.25)— 
x. enn Miller Story” (U) (5th wk). 
stil) of exiting yet, with biz 
mark ‘rong and way over the profit 
"x. Should cash in around $8.,- 
“orth of chips this session. 


Around $120 ae ae 
* sae 000 last week. 


ic ‘Harris) (2,100; 65-85)— 
big nutchewan” (U). Surprisingly 
Sligo. ve days indicates at least 


') here, very good. Last week, 
Continued on page 20) 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
= the U. S. amusement 

x: 


—_ ——— 


Garters’ Snappy 











Indianapolis, March 23. 


er helping. “Hell and High Water” 


gest total but it’s only okay. ‘Red 
Garters” at Circle shapes good. 
“Paratrooper” at Loew’s looks 
mild. “Public Enemy’-“Little Cae- 
sar” comho is neat at Lyric. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 
60-85) —“‘Red Garters” (Par) and 
“Jivaro” (Par). Good $0,000. Last 
week, “Boy From Oklahoma” (WB) 
and “Paris Playboys” (AA), $8,000. 
Indiana (C-D) (3,200; 60-85) — 
“Hell, High Water” (20th). Okay 
$11,000. Last week, “Glenn Miller 
Story” (U) (3d wk), big $10,000, 
boosting total run to $42,000. 
Loew’s (Loew’s) (2,427; 60-85)— 
“Paratrooper” (Col) and “Saadia” 
(M-G). Mild $8,000. Last week. 
“Beat the Devil’ (UA) and “Great 
Diamond Robbery” (M-G), $8,500. 
Lyrie (C-D) (1,600; 5@-76)—“Pub- 
lic Enemy” (WB) and “Little Cae- 
sar” (WB) (reissues). Neat $7,000, 
with “AH Star Jamboree” onstage 
replacing “Little Caesar” at 95- 
$1.25 scale on Sunday only. Last 
week, “Shark River” (UA) and “Joe 
Louis Story” (UA), $6,000, same 
setup. 


‘Jungle’ Torrid $24,000 
Tops Det; ‘Garters’ Oke 
146, ‘Miller’ 126, 5th 


Detroit, March 23. 
“Naked~Jungle” is heading for 
a big session at the Michigan. 
“Cinerama” is into its second year 





ing along at a great gait. Outside 
of these two, remainder of down- 
town biz is slow this week. “Red 


Palms. “Killers from Space” is dull 


still are strong in fifth weeks at 


respectively. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; 


$19,000. 

Michigan (United Detroit) (4,000; 
80-$1)—“‘Naked Jungle” (Par) and 
“Alaska Seas” (Par). Big $24,000. 
Last week, “Top Banana” (UA) and 
“Fake” (Col), $18,000. 

Palms (UD) (2,961; 80-$1)—‘Red 
Garters” (Par) and “Jivaro” (Par). 
Okay $14,000. Last week, ‘“Sa- 
Skatchewan” (U) and “Ma, Pa 
Kettle at Home” (U), $15,000. 

Madison (UD) (1,900; 95-$1.25)— 
“Glenn Miller Story” (U) (5th wk). 
Big $12,000. Last week, $16,000 

Broadway-Capitol (UD) (3,500; 
80-$1)—“Killers from Space” 


Slim $10,000: Last week, “Crime 
Wave” (WB) and “Duffy of San 
Quentin” (WB), $14,000. 

United Artists (UA) (1,938; $1- 


wk). Oke $9,000. Last week, $11,- 
545. 


—‘‘Rob Roy” (RKO) and ‘Pecos 
Bill” (RKO) (2d wk). Mild $5,500. 
Last week, $8,700. 

Music Hall 
tions) 
rama” (Indie) 
first anni here, 
likely. Last week, $19,400. 


(53d wk). 


“Julius Caesar’ (M-G) (6th 





Good $7,000. Last week, $5,000. 


$10,000 in Indpls, 


Biz is looking up a bit here this | 
stanza, with a good break in weatb- | 


(Cinerama Produc- | 
(1,194; $1.40-$2.80)—*‘Cine- 
Happy 
with big $20,000 


Krim (Krim) (1,000; 7 gel 
WR. 


at the Indiana is getting the big- | $4,500 


| 





4 
‘ 


{ 
| 


| Broadway. 


| “Hell, 


‘MARIE’ TRIM $13,000, 
PORT.; ‘SASKATCH’ 96 


Portland, Ore., March 23. 
_ Three new pics and a strong re- 
issue package are boosting biz this 
inning. “Rose Marie” looms best 
at Liberty, with great total. “Sas- 
katchewar.” also is very big at the 
aI “New aces” via 
C’Scope looms nice in second week 
at Orpheum. 
Estimaies for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘Saskatchewan” (UID and “Killer 
Ape” (U). Stout $9,000. Last week, 
“Glenn Miller Story” (UD (3d wk), 
advanced scale, $9,200. 

Guild (Indie) (400; $1)—‘Living 
Desert” (Disney) (2d wk). Lively 
$4,000. Last week, $6,000. 

Liberty (Hamrick) (1,875; 90- 
$1.25)\—“‘Rose Marie” (M-G). Cin- 
emaScope. Great $13,000. Last 
week, ‘“Beachhead” 
“Heart Goes Crazy” (UA), $9,800. 

Oriental (Evergreen) (2,000; $1- 
$1.25)—“Hell, High Water” (20th) 
(Sth wk). Okay $3,000. Last week, 
$3,200. 





j 
| 


j 


(UA) and/| 


' 
| 
| 
} 


Orpheum (Evergreen) (1,600; $1- | 


$1.25)\—“‘New Faces” (20th) (2d 
wk). Fine $8,000. Last week, 
$10,300. 


| Okay $5,000 at the Rialto. 


Paramount (Port-Par) (3,400; 65- | 


90)—“Public Enemy” (WB) and 
“Little Caesar’ (WB) (reissues). 
Okay $6,500. Last week, ““Red Gar- 
ters’ (Par) and “Alaska Seas” 
(Par), $7,000. 

United Artists (Parker) (890; 65- 
90)\—“‘Gypsy Colt” (M-G). Modest 





‘Marie’ Giant 246, 
Toronto; ‘Hell’ 186 


Toronto, March 23. 
“Rose Marie” is topping the city 
in first stanza to wham returns, 


with “Hell and High Water” and | %4y_‘26). 


“Saskatchewan” also hefty new- 


‘ . Last week, “Little Fugi- | 
| tive” (Burstyn), $5,100. 


|tinues money champion with a nice 
| $125,000 


i 


| 
j 
i 
i 


i 
' 


\the boxoffice. Return of very cold 


B'way Better; ‘Morgue’ Lively 526, 
‘Saadia’ Steady 86, ‘Night’ Bright 
596 2d, ‘Rhapsody 1256, ‘Years’ 156 


Although not favored by many |—‘“Golden Mask” (UA) with 8 acts 
new bills, Broadway film business | of vaudeville. Current round end- 
staged a smart pickup starting last|ing tomorrow (Thurs.) is heading 
Friday (19), with the result* that | for fine $20,000. Last week, ‘“‘Loop- 
first-rum trade has a considerably | hole” (AA) and vaude, $18,000. 
better tone. Most houses fared un- Paramount (ABC-Par) (3.664; 80- 
usually well on St. Pdtrick’s Day | ¢) 80)—“Phantom of Rue Morgue” 
(Wed.). The week had some rain) (WB). Looks to hit nice $52,000. 
but seldom did it interfere with| Holds) in ahead, “Money From 
Home” (Par) (3d wk), $32,000 to 
weather for the first day of spring} round out a nice three-week run. 
did not hurt Sunday (21) trade to Paris (Indie) (568: 90-$1.80)— 


any extent. “6 -_- pea ¢ 
i ates : to os _| “Captain’s Paradise’ (UA) (26th 
Biggest of newcomers is “Phan-| 1+)" The 25th round ended Sun- 


tom in Rue Morgue,” which is 
; : day (21) was good $6,500 same as 
heading for a fine $52,000 opening | i, “24th week. Holds until April 26. 


week at the Paramount. ‘Riders ‘ 

To the Stars” shapes only fair ry (Reade) | (600; prea 

$10,000 or less at the Globe. at-Women of Moon Astor). 
< Week ending tomorrow (Thurs.) 


“Saadia” looks to hit good $8.- . 
; ine ww _| looks to be good $5,000 or near. 
oS een van & ee Last week, “Untamed Women” 


mandie. “Cat-Women of Moon” is (UA), $4,500 
(2,092; 95-$2)— 


Rivoli (UAT) 

“Lost Weekend” (‘Par) (reissue). 
Opened yesterday (Tues.). Last 
week, house was shuttered. 

Radio City Music Hall (Rocke- 
fellers) (6,200; $1-$2.75)—‘“Rhap- 
— « = and ee. 

4 i ice $125. 
(Thurs.) at the Roxy. Wk). ROUGE Groune mice 

“Best Years of Lives” held with W ah ae ee penn 4 
an okay $15,000 in second session | ane wise $135 000 “Rose Marie” 
at the Criterion. Second run of/ (7c) and Easter stageshow opens 
“Gilbert and Sullivan” at the April 1. “Rhapsody” (oot a 
aged a a fine $7,500 open- | ing week's trade on both Saturday 

“Glenn Miller Story” still is dis-| 7G Sunday. og 219. 65-5950) 
playing remarkable stamina, fin- | __ Night People” (20th) (2d wk’ 
ishing its sixth stanza at the Capitol | Tice to wind up initial holdover 
last night (Tues.) with very big | ¢snza tomorrow Oth air 
$36,000. “Act of Love” is rounding | , Sn 

, | good $58.000. First week was $64,- 


out a great extended-run at the : . , 
Astor tomorrow (Thurs.) with an oe eee — 


okay $10,000 in the final (6th: 
week. “Red Garters” opens Fri- + ole about April 6 as the 
(3.450; 85-$1.80) 


, * | State (Loew's) 
in Cell Block 11” held|_<«cistchewan” (U) (3d. wki. 


“Rhapsody” with stageshow con- 


in prospect for second 
week at the Music Hall. It holds 
a third. “Night People” shapes to 
get a good $55,000 in initial hold- 
over round ending tomorrow 








comers. However, the fourth week | With oke $10.000 in its fifth frame | c.cond frame ended last night 


‘of “Glenn Miller Story” is still , 2t. 


the Mayfair. “Top Banana.” (Tyes) held at good $16.500 or 


holding lusty in second place, just | With $8,000 in final ‘Sth) week at) cigse Initial week was $22,500. 


a step behind first week of 
“Marie.” 


Estimates for This Week 


Downtown, Glendale, Mayfair, sion winding up tomorrow (Thurs) | «Genevieve” (U) (6th wk) 
(1,059; | at the Warner. 


Scarboro, State (Taylor) 
955; 470; 694; 698; 35-60'—“Devil’s 


| 
i 


the Victoria, is being replaced by | Stays on until “Yankee ha” (U) 
“Haste To Live” tomorrow (Thurs.). | er Easter stageshow o - i. 


“Cinerama” continues in smash April. 
style with $39,500 in its 42d ses- “ ‘Sutten (R&B) (561: 90-$1.50\— 
Fifth 


| session ended Monday (22) held 


“Lost Weekend,” out on reissue.| yith big $14.400 after $14.500 in 


Canyon” (RKO) and “Strange Fas- was launched yesterday ‘Tues.’ at) gourth Stays on. 


cination” (Col). Light $11,000. Last the Rivoli. 


“Beauties of Night”,  Prans-Lux 60th St. (T-L) (453: 90- 


week, “Crime Wave” (WB) and opened the same day at the Fine ¢) 59) “tiolly and Ivy” (Pace?) (7th 
“Siren of Bagdad” (Col), $11,500.| Arts after an elaborate preem = yy) Guin weak “ending today 
Eglinton, University (FP) (1,080;| Monday (22) night: | (Wed.) looks like okay $4.000 or 


1,558; 40-75)—“The Intruder” (In- 
die). Oke $12,000. Last week, “The 
Robe” (3-D) (20th), first at pop 
scale, $14,000 i 


Hyland | (Rank) (1,250; 50-85)— | 


“Meet Mr. Lucifer” (Rank). Light 
4.000. Last week, “Tonight We 
Sing” (20th) (2d wk}, $6,000. 

Imperial (FP) 
High Water” 
$18,000. Last week, 


(20th). Big 
“Command” 


(3.373: 60-$1)— | 


\(WB) (3-D) (2d wk), $9,000 in 5° 


| 


ys. 
Loew’s (Loew's) (2,090; 75-$1)— 


at the Music Hall and still is roll- “Rose Marie’ (M-G) (3-D). Wham | 


$24,000. Last week, “Escape Ft. 
Bravo” (M-G), $11,000. 

Odeon (Rank) 
Hefty $15,- 
000. Last week, “Beat Devil” (UA) 


at the Broadway-Capitol. “Glenn | , h days. 
Miller Story” and “Long Trailer” | 24k). $4.20) fr otaeee Sah 


Shea’s (FP) (2,386; 40-75)— 
“Blowing Wild” (WB). Modest $9,- 


the Madison and United Artists, 999. Last week, “War of Worlds” | 


(Par), $12,000. 


; 
| 


} 
i 


(2,390; 50-90)— | 
Garters” shapes only okay at the | «cicpatchewan” (U). 


| 


Estimates for This Week | near wag oa for sixth. Holds 
Astor (City Inv.) (1.300; 80-$1.80) | an_eighth week. 
—“Act of Love” (UA) (6th-final| | Trams-Lux 52nd St. (T-L) (540; 
wk). Winding run here tomorrow | 90-$1.50)—“Lili” (M-G) (55th wk). 
(Thurs.) with okay $10,000 after | Thg 54th frame ended Monday (22) 
$12,000 in fifth week. “Red Gar-. climbed to sock $11.500 after $9.- 
ters” 'Par) opens Friday (26). 200 in 53d week. Stays on. s 
Baronet (Reade) (430; 90-$1.50\— | . Vieteria (City Inv.) (1.060; 95- 
Currently running festival of Alec | $1-80}—“Top Banana” (UA) (Sth 
Guinness starring pix. In ahead, WK.) Present round winding today 
“Intimate Relations” (Indie) (4th | (Wed. looks like miid $8.000 after 
wk). ended iast Friday (19) held | $9.500 in fourth week. “Haste To 
at mild $2,400. | Live” (Rep) opens tomorrow 


Capitol (Loew's (4,820; 70-$2.20) | (Thurs). 
_“Gheen Miller Story” (U) (7th Warner ‘Cinerama Prod.) (1,600; 


. ; ‘ ieht |\$1-20-$3.60: — “Cinerama” (Indie) 
Tec eg a he Soe O) aiker | (424 WE! Current, stanza, ending 
$37 000 in fifth. A. aot - into tomorrow (Thurs.) is holding 


hall } around sock $39,500 after $39,000 
cathesion (Moss) (1.700: 85-$2.20) | for 4lst week. Continues indef. 





—‘“Best Years of Lives” (RKO) (re- ; 
| issue) (3d wk). Second round ended | ‘Lagoon Wham $25,000, 


last night (Tues.) held with fancy 


$15,000 or near after $19,000 open- | Hub, ‘Hell’ Fair 166, 2d, 


Uptown (Loew) (2,745; 65-$1)— ing week. 


$1- | “Glenn Miller Story” (U) (4th wk). 
$1.25)—“Hell, High Water” (20th) | Still great at $22,000. Last week, 
(3d wk). Light $16,000. Last week, $25,500. 





‘Happen’ Big 156, Denver; 


| ‘Marie’ 146, ‘Miller’ 116 


| 


| **Rose Marie” 
| strength at 


(RKO) and “Limping Man” (AA). | 


$1.25)—“‘Long Trailer’ (M-G) (5th | 


Adams (Balaban) (1,700; 95-$1.25) | 


Denver, March 23. _ 

“It Should Happen to You” is 
getting top money here this round 
with a fine total at the Denver. 
is about even in 
the larger Orpheum. 
“Julius Caesar” is very. strong at 
the Aladdin. “Glenn Miller Story” 


| 


i 


| —Riders To the Stars” 


| (UA) (2d wk), dipped to $4,300 in 


still shapes solid in fourth Para- | 


mount week 
Estimates for This Week 

Aladdin Fox) (1,400; 50-85)— 
“Julius Caesar” (M-G). Big $9,000. 
Holds. Last week, on reissues. 

Broadway (Wolfberg) (1,200; 50- 
85)—"French Line” (RKO) (5th 
wk). Fair $6.500. Holds again but 
only for few days. Last week, 
$8,500. ; 

Denham (Cockrill) (1,750; 50-85) 
| “Riot Cell Block 11” (AA). Good 
$8,000. Last week, “Jivaro” (Par) 


and “Alaska Seas” (Par) (2d wk- | 


5 days!, $4,590 

Denver (Fox) (2,525; 50-85)— 
“Should Happen to You” (Col) and 
“Prisoners Casbah" (Col). Fine 
$15,000. Last week, “Sasketche- 
wan” (U), $13,500. 

Orpheum (RKO) (2,600; 50-85)— 
j (Continued on page 20) 


—‘Beauties of Night” (UA). Open- 
ed yesterday (Tues.) after invita- | 
tional preem Monday (22) night. 
In ahead, “Conquest of Everest” 
(UA) (15th wk-5 days), oke $4,600 
same as for 14th full week, to wind 
up a highly successful longrun. 
Globe (Brandt) (1,500; $1-$1.80) 
(UA). In- 
itial session ending tomrrow 
(Thurs.) looks to reach fair $10,000 
or under. In ahead, “Go Man Go” 


Miller’ Sock 2136, 3d 


Boston, March 23 
| “Glenn Miller Story,” in third 
/ week at the Memorial, continues 
very big with strong possibility it 
will be held over an additional 
frame. “Hell, High Water” in sec- 
ond stanza at the Met is fair. “Crea- 
ture From Black Lagoon,” holding 
over, was aided by midweek school 
holiday to socko opening week at 
| Paramount and Fenway. “Ride 
| Clear of Diablo,” coupled with re- 
j} issue of “South Sea Sinner,” plug- 
ging Liberace’s appearance, shapes 


j 
| 
Fine Arts (Davis) (468; N Open | 
1 


3-day abbreviated week, making 


fair $15,300 for 10 days. 


- Guild (Guild) (450; 31-$1 af oP trim at the Pilgrim. “Beat the 
Gilbert and Sullivan” (UA) 2d | Devil” opened at the Orpheum and 
run) (2d wk). First frame ended! State last Saturday (20). “Cine- 


last night ‘Tues.) hit fine $7,500 
46th Street Embassy ‘Newsreels. 
Inc.) (600; 50-85)—"“Yesterday and 


j} rama” still is smash in 12th week 
at the Boston 
Estimates for This Week 


Today" (UA) (2d wk). Holding| Astor (B&Q) (1,500: 60-$1.10\— 
around good $6,500 after record | “Long, Long Trailer” (M-G) (4th 
$10.500 opener. Stays. wk). Oke $7,000. Last week, $10,- 


Mayfair ‘Brandt) (1,736; 70-$1.80) : 
—‘Riot in Cell Block 11" (AA) (5th| Beacon Hill (Beacon Hill) (800; 
wk). This round winding today | 50-$1)—‘Living Desert” ‘Disney’ 
(Wed.) looks to hold at fairish $10,- | (7th wk). Fine $4,000. Sixth week 


000 after $10,500 for fourth. | was $4,300. 
|*‘Naked Jungle” (Par) is due in Boston (Cinerama Productions) 
next, probably soon. ° 1 (1,354 $1.20-$2.40) — “Cinerama” 


Normandie (Normandie Theatres) | (Indie) (12th wk). Boff $25,000. Last 


(592; 95-$1.80)—‘Saadia" (M-G). | week, spurted to $26,000. 

Initial stanza ending tomorrow! Exeter (Indie) (1,300; 60-$1)— 
(Thurs.) looks to reach good $8,- | “Conquest of Everest” (UA) and 
000. following $5 French hospital | “Royal Tour” (Indie) (3d wk’. Okay 
benefit on night of March 18. | $7,000. Second week, $8,000. — 
Holds Fenway (NET) (1.373; 60-$l)— 


+ Palace (RKO) (1,700; 60-$1 20) | (Continued on page 20) 
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THE BRIDGES AT TOKO-RI — Perlberg-Seaton 
Production. William Holden, Grace Kelly, Fredric 


March. James Michener’s novel. Technicolor: 


LIVING IT UP — Dean Martin and Jerry Lewis 


with Janet Leigh as co-star. Technicolor. 


THE CONQUEST OF SPACE — More spectacular 


than “War of the Worlds” or “When Worlds 
Collide.’’ Technicolor. 


, a. Full Day Of Nationwide 
_ During The Week ort 


The word that ‘ ‘Eason an ore of. his y pie 

theatres” has sent an electric charge of confide ence : 
throughout the industry. Come — and bring 
friends — to a three-feature sampling of the trer 
Paramount has for the immediate future 
attractions under exact theatre conditions 






Elizabeth Taylor, Dana a Andrews, Peter 


ABOU 


_ A Hal Wallis Production. cadens Award winner r Shirley Boo 


KNOCK O 


Danny Kaye, Mai Zetterling. Technicolor. : 
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“Only BIG ONES or 


THE COUNTRY GIRL — Perlberg-Seaton Produc- ¥ SAL 
tion. Bing Crosby, William Holden, Grace Kelly. Her 


H Bill. 
REAR WINDOW — Produced and directed by |] in 
Alfred Hitchcock. James Stewart, Grace Kelly. § hie 
Technicolor. -— 

\_— 
SECRET OF THE INCAS—Charlton Heston, | 
Robert Young, Nicole Maurey, Yma Sumac. §'¢ 


Technicolor. BJU 
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Nippon Film Import Group in Wide 
Disagreement on Foreign Pix Quotas 


Tokyo, March 16. + 


Two members of the newly-ap- 
pointed Foreign Film Import Com- 
mittee of the Japanese Finance 
Ministry have come: out with pub- 
lie statements pointing up the di- 
rect:vy opposite opinions held by 
some members of the committee 
organized to edvise the government 
on foreign film import quotas for 
the coming fiscal year. 

Masaichi Nagata, chairman of 
the Motion Picture Industry Pro- 
motionz! Council and prexy of 
Daiei Siudio, and a non-govern- 
mental member of the FFIC, urged 
adoption of a “barter” system in 
z!locating cuotas. This would give 
those countries giving favorable 
consideracion to import of Japa- 
nese films 30° of the films to be 
licensed, 

Tatsuya Kato, Nippon Cinema 
Corp. prexy, whose firm imports 
Republic Pictures and British Com- 
monwealth Films products; and 
who represents the Foreign Motion | 
Pictures Importers Assn., a splin-| 
ter group of some 20 independent 
film imporiers, said he was op- | 
posed to the 30° “bonus” plan at) 
present as being impractical and | 
benefitting the five major Japanese 
fi'm cempanies alone. 

Both men were united in the} 
erinion there must be a cut in the) 
total quota allocated for the 1994- | 
55 fiscal year in view of Japan's | 
acpieted forcign currency holdines. | 

Other members of the commit- 
tee are Takeo Tojo, director of the 
exchange bureau of the Finance 
Minisiry; Nobuhike Ushida, direc- 
ter ef trade and commerce bureau 
of the Ministry of International 
Trade and Industry; Ryoichi Tat- 





suke. director of the information . 


ard cultura! bureau of the Foreign 
Ministry: Kimita Tsukada, chair- 
men cf the trade and commerce 
committee of the Federation of 
Economie Organizations; Yoshio 
Oosawa. prexy of the Ohsawa Sho- 
kaia Co. and Kyosuke Fukuda. 
president of 
€2i'y newspaper. 

While it is not vet formal, Nobuo 
Metori, Japan manager for Para- 
mount, aiso has been appointed to 
the committee. 


Asian chief Irving Mzas in delicate 
positions. Maas said he was noi 
consulied .on the appointment of 
Metori and that such an appoint- 
ment, if meant to mean represen- 
tation of MPEA or a membér com- 
mittee. could not be made without 
his epproveal. Maas added that he 
wes soleiy responsible for nego- 
tizting tor the MPEA with the 


Jzpanese government. 





Mex Film Head Denies 
Govt. Meddling in Pix 
0’seas Market Distrib 


Mexico City, March 16. 

Anent the loud grumbling about 
the government's control of distri- 
bution of Mexican pix abroad and 
nixing by the National Cinemato- 
Brephic Board of export permits 
for 10 films made in Mexico, Al- 
fonso Cortina, NCB chairman, has 
ceclared flatly that the adminis- 
tration strictly regards the film in- 
Cusivy #s a private business. 

Cortina asserted that distribution 
of Mexican productions abroad 
had been so slovenly thet in gen- 
eral it was giving Mexico a bz 
name in ocher countries. The 
foreign market for Mexican pix is 
so limited, the NEC chief explain- 
ec, that only 70 to 80 films can be 
properly exported vearly. That ex- 


port, he said, is officially consid- ' 


evcd to reasonably assure 
cers good reiurns, Mexican pix, 
next to those of Hollywood, are 
the most popular on the American 
continent. Cortina said. The gov- 
ernment, he revealed, insists that 
the demand tor Mexican pix must 


produ- 


stric’lv tie-in with prestige for 
Mexico. 
Film production financing by 


the trede’s own bank, Banco 
Nacional Cinematografico, 
precisely the same this year as in 
$17.440-per-pic 
Cortina announced, He's 
member of the bank. This finane- 
ing is gezred sirictly to 50 films 


sd050— iti 


' views, 


Tokyo Shimbun. a’ 


This appointment . 
hes piaced both Metori and MPEA | 


will be | 


ceiling, | 
2a beard} 





See Dip in Pix Imports 
Into Japan Next Year 


Tokyo, March 16. 

A decrease in the number of 
foreign films to be imporicd into 
Japan during the coming fiscal 
vear is inevitable according to 
Takei Tojo, director of the foreign 
exchange bureau of the Japanese 
Finance Ministry. : 

Tojo said the Finance Ministry 
vas attempting to firm up an im- 
port policy as soon as possible, but 
that there were delicate interna- 
tional aspects to be taken into con- 
sideration. He said that the de- 
ieriorating foreign currency hold- 


'ings of Japan would almost inev- 


ilably demand a reduction in film 
quotas this year. In addition, Tojo 
c:ted the $6,000,000 accumulated 
“frozen” funds earned by film com- 
panies in 1953 as an important con- 
sideration in the problem. Tejo 
said this should be considered as a 
debt and must figure in the new 
policy. 





US. Pix Regain 


Favor With Swiss 


Zurich, March. 16. 
Contrary to recent years, when 
U.S. pix were almost constanthy 


panned by Swiss crities as well as' 
by a large part of the public, in’ 
favor of European product, the’ 


current season seems to be bring- 
ing about a radical 
Contributing to 


pictures this season: mostly have 
been mediocre to pocr compared 
to recent vears, with only. a few 
standing out such as 


Don Camillo” (French/Italian). 


“Wages of Fear’. (French), “Gen-' 
and. My: 


evieve” (British), “Me 
Wife” (Austrian) as well as a few 
German comedies ard sentimental 
dramas. 

On the other hand, both the 
public and crix recognize that the 
present season is offering a fiow o! 
cuality ” product from Hollywood 
rarely seen in the last. few years. 
Obvious!y; this resulted in a ¢on- 
siderable gain of free - publicity 
space and favorable reviews. 


Among-the films profiting ‘by criti- | 


cel praise are “Lili”’.(M-G), “Julius 
'Caesar” (M-G), “Little Sheba” 


‘Par.). “Shane” (Par.),-“‘Prisoner of | 


Zenda” (M-G), “Cali Me Madam” 
(20th), “Plymouth ~ -Adveniture” 
‘M-G), “Roman. Holiday” 
| Stalag .17” (Par), “Bad and the 
| Besutiful” (M-G) -and 


Three Leves” (M-G) among others. 


Paramount and Metro. are leading | 


the field in ibis respect. 

In some instances, 
were cited as examples that 
Iewood is. still 
cood tilms without 3-D, widescrecn 
or CinemaScope.” The last was 
heavily thumbs-downed by papers 
in connection with “The 
“Lili” so far shapes as the bic win- 
ner, being past its 1lth week of top 


“io - 


biz here, and having compleied a) 


highly successful nine-week date in 
Berne, “Roman Holiday” released 
only in Lausanne so far. is doing 
'very well after five weeks at the 
Palace there. 





‘ ’ ° . 
French’ Sought in Japan 
Tokyo. M:rch 16. 

Controversial “French Line” 
(RKO) will get a warm welcome in 
Japan where two of the largest 
cistrib chains have asked for the 
film. 


Toho has approached the local 


RKO office for a flat edition of pic | 


to be shown in June. Shochiku Cir- 


cuit has asked for the 3-D version | 


to plav at its 
Picadilly. 


Tokyo house, the 





Paula’s Austrian Oscar 
Vienna, March 16. 

| Paula Wessely won the Austrian 

Oscar (Sascha Kolowrat trenhy) for 

the third time, Award was founded 

jin 1947, 

| Miss Wessely received award for 


‘| making. 


change of. 
this, of | 
course, is the fact that European | 


“Return of! 


(Par.), | 


“Story of! 


several pix | 


able to produce | 


Robe.” | 


|O’Neill, Spewack Plays 
Set For Ireland Bows 


Dublin, March 16. 
Hubert Wilmot, director of Bel- 
fast Arts Theatre, will stage three 
Irish premieres within the next 
two months. In Belfast he is 
skedded to present “The Happy 
Marriage,” an adaptation by John 
Clements of Jean Bernard Luc’s 
“Complexe de Philemon,”  fol- 
lowed by Samuel Spewack’s “Un- 
der the Sycamore Tree.” 
Wilmot also siages Eugene 
O’Neill’s “A Moon for the Misbe- 
gotten” in Dublin on April 19. 


Despite Part-Time Prod. 
On Riviera, Paris Keeps 
Grip on French Filming 


Paris, March 16. 
The Victorine Studios. in Nice 
and the Pagnol Studios in Mar- 
|seille always have hoped for a 
| gradual transition of the center of 
|pie production from Paris to the 
| Riviera. However; though the en- 
\ticements of more months of clear 
weather and scenery were always 
dangled before producers’ eyes, 
| Paris kept its stranglehold on film- 
The growth of fast trans- 
|yortation made it unfeasible fer 
lany shift of production with the 
; Riviera only a few hours from 

Paris. - ae 
‘Recently Michel Auclair planed 
_to the Riviera every night after a 
, play stint here, did a day’s work 








and then winged back in time for | 


his show. Fine equipment and tech- 
nicians down there always are an 
enticement. For example, last year 
’ 11 pix were made on the. coast, five 
were made partly down there and 
while exteriors for five otners were 
done there. Three U. S. films also 
used the scenery of fhe- Riviera, 
two English pix and one German 
pic were made partially - there. 
; Eleven of these were tinters. Top 
production was 31 in 1950 but in 
1952 only 22 were made. . 

| U.S. productions made there or 
‘in part at this locale were “Melba” 
'(UA), “Twist of Fate’? (UA) and 
ithe Anziole Litvak pic “Act of 
Love” (UA). English: films were 


bidden Cargo ‘Rank. 

French pix utilized the Riviera 
setup for “L’Envers De Paradis,” 
“The Bionde Gypsy’’> “When You 
Read This Letter” ‘Cannes was the 
locale) and ‘“Sirange’ Desire of 
Mister Bard.” ‘Mere. exterior time 
‘was fine for the hardboited detec- 
tive antics of the Peter Cheney pix 


“The Moll Poison Ivy.” “This Man | 


Is Dangerous” and “Mister Seru- 
pule And The Chinese Poison.” 


C’SCOPE, PLASTORAMA 
PREEMED IN GERM 


Berlin, March 16. 

A milestone in Berlin's film his- 
tory was the. gala preem of the 
first C’Scoper, “The Robe,” at the 
| Filmbuehne Wien on Kurfuersten- 
Gamm, with 20th-Fox giving it a 
| big publicity ‘campaign via radio, 
newspapers,. posters and other 
niedia. While most of the crix dis- 
liked the pie’s subject matter, they 
i generally favored the new tech- 
| nique. The greater part of the pa- 
trons enthused over “The Robe.” 
Quite a number of big local houses 
are currently equipped with 
C’Scope. each costing approximate- 
ly $7,000 on the average. 

Almost simultaneously with the 
Berlin preem of “Robe.” the first 
Cerman Plastorama (‘a Russo in- 
vention) pic, “Eine Liebesgeschi- 
j chte,” with Hildegard Neff and 
}O. W. Fischer in the 
preemed in Hanover. 
Pommer production 





This Eric 
was shot in 


two forms, one in 2-D and the other | 


v.idescreen plus stereo sound. Pub- 
lic and crix reaction was not as 
enthusiastic as probably expected. 
Film would look better sans the 
new technique, some scribes con- 
tended, 





Arrau’s Berlin Return 


Berlin, March 16. 
Claudio Arrau got an ovation 
Sunday (14) in his first Berlin ap- 
pearance in more than 15 vears, as 
soloist With the Berlin’ Philhar- 
monie Orchestra. Pianist played 
{the Brahms Concerto No. 2, with 

Sir John Barbirolli conducting. 
Arrau, who was. raised and 
jtrained in Germany, is currently 
on a three-month tour ef Europe. 


annually so ee to guarantee cua'-| the production of the film, “I end | He'll be heard ip Berlin again on 


jiv end assure adequate disivibu- 
tien. 


| Miy Wite,” 


in which she siars with | 
jhex hu vand. 


Merch 25 in a recital at the Titania 
i Palast. . 


“Always A Bride” (Rank) and ‘“For- | 


leads, was | 





GE Drops Longhair 
Arg. Radio Program 


Buenos Aires, March 16. 

For the first year in a decade, 
broadcast concerts by internation- 
ally famous longhair guest talent 
on the Mundo web will not be 
sponsored by General Electric this 
winter, The net is scouting for 
another bankroller to finance the 
series. Longhair cycle series has 
been a feature of its program line- 
up since coming on the air back in 
1935. Through broadcasting con- 
cert music regularly, the Mundo 
put classical musie on the map in 
Argentina and built up a 14,000,- 
000 audience. 

Mercedes-Benz Argentina, only 
outfit which currently obtains im- 
port permits for autos, looks likely 
to inherit the series. 

Last year Dante Aloe, Mundo 
manager, was in the U. S. on a 
tele purchasing tour, but placed no 
orders. 


Boehm Back To 
Vienna Opera 


Vienna, March 16. 

Although the bomb-gutted Vien- 
na State Opera House on the Ring 
won't reopen until October, 1955, 
‘plans for initial activities are al- 
' ready being formulated. Karl 
Boehm, eorch conductor recently 
'appointed opera director effective 
, next September, has returned from 
| batonning assignments in Germany 
with some declarations of policy 


'for an opera company considered 
| one of the world’s tops. 


| He pinpointed either Mozart’s 
'“Don Giovanni” or Verdi's “Othel- 
jlo,” both among Vienna's sock 
'achievements, as probable pre- 
;miere features. He also said that 
| the rebuilt house will aim to pre- 
sent at least six complete restag- 
ings or new productions within its 
\first 10 days. Boehm will person- 
| ally conduct three of these. 


Boehm also took occasion to 
blast the “star system” in opera. 
Vienna, able to pay top salaries of 
!about $150 a night against fees 
|of up to $1,000 or more in Ger- 
| many, Italy and at the Met, must 
| depend on developing firstclass 
; mew talent, and attracting experi- 
enced artists to whom an appear- 
| ance in Vienna will still mean 
prestige throughout the world, he 
said. 


Names built up in Vienna will 














for more profitable dates abroad. 
But the Vienna schedule, which 
runs 10 months a year, must be 
freed from indiscriminate loss of 
jits best talents during seasons in 





iN; Wa Milan, Berlin, ete. In the 
repertoire department Boehm 
| promised to have all the major 


| works of Mozart ready for presen- 
_tation in 1956, a Mozart festival 
|veor, ard to restuge Richard Wag- 
| ner’s “Ring.” Latter has been 
i dropped because of cramped stage 
facilities in the opera’s present 
home, the 150-year-old Theatre an 
der Wien. 





London Legit Bits 


| London, March 16. 
Roger McDougall, who wrote 
| “Escapade,” which made a lot of 
; money tor Henry Sherek, despite 
|losses on its New York run, has 
| Writtcn a new play, “The Facts of 
Life,”, which Sherek has acquired 
and ill present at the Duchess 





out each at Blackpool and Birming- 
| ham Arthur Lesser is seeking 
| Marius Goring for the lead in “The 
| Journey,” by Herbert Covey, which 
i will premiere in the West End 
prior to its Broadway showing. 

| seph Buloff in “The Fifth Season” 
jat ‘the Cambridge tor Linnit. & 
Dunfee, is anxious to produce “Buy 
| Me Blue Ribbons,” by Sumner 
Locke Etliett, which was done on 
Broadway in 1951 and lested 13 
performances. Rendell thinks de- 
spite the flop. on Broadway, that 
the show has a chance in London. 


continue to be given opportunities | 


Theatre April 21 after a week try- | 


Ron Randell, costarring with Jo- | 


Aussie’s Victoria State Govt. Plans 
- To Re-Control Cinema Ducat Scales 


Melbourne, March 16. 
Victorian government is about 
to re-control cinema admission 
prices following an alleged publie 
outcry against high admission 
scales now operating here. The 


| government now claims that cin. 


ema managements have not pasceq 
the benefit of the wipeout of the 
entertainment tax on to the public. 
This former wartime inpel Was 
rated long overdue for elimination. 
Understood that film house and 
theatre admission rates will now be 
reset by government moguls on a 
basis equitable with the tax wipe. 
out, 


The bring-down-prices campaign 
was inaugurated by major newspa- 
pers here which had _ become 
aroused by a drop-off in advertis- 
ing biz, according to inside reports. 

Cinema operators here pointed 
out to the government that the ad- 
mission scales had always been at a 
low level. Also that since 1939, 
they had gone up only on an ay- 
erage of around 68° in compari- 
son to the current cost-of-living 
hike of 200%. It also was pointed 
out that operational overhezd had 
increased tremendously since 1939, 
and that many cinemas were op- 
erating close to “the borderline.” 

Whether recontrol of admis- 
sions will spread to New South 
Wales, Queensland, South Aus- 
tralia and Western Australia has 
not yet been decided by the respec- 
tive state governments. There has 
been no public outcry against 
slightly advanced admissions for 
houses playing CinemaScope here. 


Yank Films Into Lead 
In West Berlin’s Key 
Houses to Open March 


Berlin, March 16. 

The first half of March saw thes 
greater part cf local preem houses 
showing American pix. Six of the 
13 principal cinemas were playing 
U.S. films, four had domestic pic- 
tures while three were showing 
pix of Franco-Italian origin. 


The Astor is still showing Otto 
Preminger’s German version of 
“Moon Is Blue” (UA), “Prisoner of 
Zenda” (M-G) is at the Capitol, 
“Sangaree” (Par), 3-D version, is 
playing Filmtheatre Beriin. “Gone 
With Wind” (M-G) is in its fourth 
month at the Kurbel. Most talked- 
about film currently is the Cinema- 
Scope “Robe” (20th), which 
preemed at Filmbuehne Wien last 
week. 

Nationwide, domestic pix are ree 
taining their dominating role won 
in February, They were again so 
successful that the five biggest 
| grossers in West Germany's eight 
/most important key cities were 
German films. This domination of 
| native films is mainly explained by 
their great popularity in second- 
run. cinemas: 


‘Robe,’ ‘Moon’ Clicks 
In Holland’s Keys 


Amsterdam, March 16. 


“The Robe” is now in its fourth 
week in three theatres of Holland; 
| the Flora and Rialto here and the 
Asta in The Hague, the only houses 
equipped for C’Scope. Boxoffice 
returns are splendid. However, 
this is not considered a victory for 
the new projection-system here be 
|cause in this country, where re- 
| hgion is deeply rooted, the “Robe” 
| naturally draws the occasional film 
| patron to the theatres. Reviews 
|as well as publie reaction on the 
| pie were mixed. 

“Julius Caesar” (M-G) started in 
The Hague in two spots day-ditle. 
| Results for first week were good 
| but not up to-hopes. Film was held 
_a second week in both houses. 

“Moon Is Blue” (UA) is now in 
|its fourth week at. the Alhambra 
| here. The censors raised no objec 

tion against the pic. It was even 
| aecepted in Catholic circles. The 
| Dutch press gave much space to 
| the censorial troubles in the U.S. 
znd explained how the code and 
| the Breen office are working. Peo- 
ple’ over here like to compare the 
pieture with the legit play, which 
had a great run in this country lest 
year. For the first time since Wie 














| 
| 


} 


; var a German picture, “ho Lanse 
| Du Da Bist,” ¢id very good bia in 
iihe keys. 





Siege w+ 





Me 
| 


«Ss 
wolT 
whic 
in fi 
bran 
the 
was 
to k 
inde 
plan 
the | 
Edu: 
trad 
chai 
ogra 

M 
plan 
gove 
mrea 
film 
told 
the 
that 
they 
biz 
Gar 
they 
proc 

Bi 
gené 
Teal 
Min 
pect 
the 
the 
of t 
cont 
abr 
lish 
trib 
Ala: 
stra 
atte 
to | 
Mex 
unfi 
alre 
pix, 
sion 
cur 
Me) 
her 


Ne 


mos 
& 
con 
ing 
The 
670 
gro 
of 

Thi 


* citi 


con 


tha 
of | 
ex] 
lea 
Lil 
Tor 
Cit 
am 
adi 
in 

Ve 
Nic 
anc 
pre 
ing 
Pa 


ho 
Sai 
tio 


Li 
00( 
wh 
sm 
alr 





Ley 


Gilg Re 


aTY LONDON OFFIC 
VARI *s’ 7 e 


6 St.-Martin’s- 


rataiger Square 


VARIETY 





Mex Film Producers’ ‘Strike’ Stems 
From Fear of Heavy Govt. Meddling 


Mexico City, March 16. 





“strike” of many film producers 
worries their national association, 
which laments “a notorious recess 
in film production.” Layoff, some 
prand it “laying down on the job, 
the involved producers explain 
was provoked -by their reluctance 
to keep on working because it was 
jndefinite -just how salvation 
plans,” for the industry will affect 
the trade. These plans are those of 
Eduardo Gardwmo, prexy of the 
trade’s bank, and Alfonso Cortina, 
chairman of: the National. Cinemat- 
ographic Board. ° 

Many im the industry say both 
plans, which feature increased 
government aid for the industry, 
mean. too much officialdom in the 
film biz. Some producers recently 
told the Ministry of .the Interion, 
the top government department 
that looks after the pic trade, that 
they would prefer to quit the film 
biz rather than work under the 
Garduno Plan. “Too much like 
they do things in Russia,” some 
producers charged. 

Both plans, after rewriting and 
general revamping, are now being 
readied for presentation to the 
Ministry. Some producers don’t ex- 
pect much of this final version of 
the plans because, as they explain, 
the changes are merely insertion 
of the government’s proposition to 
control distribution of. Mexican pix 
abroad. That proposition estab- 
lishes Exportmex to rule this dis- 
tribution in the U.S., Canada, 
Alaska, Europe, Africa and Au- 
stralia, with South America to be 
attended to later. Plan allows NCB 
to ban export permits for those 
Mexican films which it considers 
unfit for foreign exhibition. It has 
already nixed sending abroad 10 
pix, among them.a Mexican ver- 
sion of Ibsen’s “The Doll’s House,” 
current 
Mexican division, at Cine Alameda 
here. 


Heatly | 587, of French 
Film Grosses Supplied 
~ By 45 Largest Cities 


Paris, March 16. 

Centre National Du Cinema’s 
most recent statistics show that 
57.5°° of the yearly film grosses 
come from 45 cities in France hav- 
ing populations of over 60,000. 
These major cities shelled out $65,- 
670,000. Paris, with its 375 houses, 
grossed $32,535,000 or about 28°% 
of the total French pie¢ grosses. 
This makes if* evident that these 





* cities are the backbone of film in- 


come here. 

The Centre’s survey also shows 
that patrons spend on an average 
of $7.50 per year each. In order of 
expenditures for the cinema, the 
leading cities after Paris are Metz, 


Lille, Nice, Strasbourg, Nancy, 
Toulon, Grenoble and Avignon. 
Cities not only are toppers in 


amount of attendance but also in 
admission prices. Paris -also leads 
In average tab followed by Lyon, 
Versailles, Dijon, Toulon, Avignon, 
Nice and Nimes. In actual attend- 
ance of patrons going to films in 
Proportion to population, the lead- 
ing city is Metz followed by Lille, 
Paris, Strasbourg and Nice. 

Other facts unearthed by the 
CNC are that the number of film 
houses in a city does not neces- 
Sarily correspond with the popula- 
tion, Toulouse, which rates fourth 
in population, only has 29 cinemas. 
lMoges, with a population of 108,- 
000, only has eight film houses 
While Roubaix, which has a much 


Santer population, has 16 pix the- 
res, 


DUTCH ICE REVUE SET 





FOR TOUR OF BRITAIN 


London,: March 16. 
John P, Sherwood, comparative- 
Y newcomer to show biz, is launch- 
ng Out into the icer setup, com- 
one against such stalwarts as 
7 Arnold and. Claude Langdon. 
with one has just closed deal 
het ye Dutch owners of the 
no Bowmeester Revue In Ice, 
— Opens at the Palace, Hull, 
arch 23 for a week, with eight 


peeks in the provinces already 
> an He expects to bring the 
Gi), (London after the provin- 
di I 


boxoffice champ in the; 


Scot Gendarmes Okay 
Hypnotist To Do Show 


Inverness, March 18. 

: Police authorities have  sane- 
tioned a hypnotism show here on 
the condition that the hypnotist, 
John Barrington, does ‘nothing of- 
fensive” to the patrons. They also 
have insisted he.observe conditions 
as laid down by the Scottish gov- 
ernment department. Application 
is first since the Hypnotism Act of 
1952. went into effect. 


Restrictions are that a descrip- 
tion of the proposed show be fur- 
nished, no person under 21 be hyp- 
notized, no person under hypnotic 
power say or do anything offensive 
to members of the public, and no 
advertising relating to the show be 
allowed if it is “likely to-be in- 
jurious to morality or offensive to 
| public feeling.” 


Emile Littler Of 





London, March 23. 
Biggest itinerary attempted by 
him in years is being undertaken 
by Emile Littler when he flies to 
Australia April 6. He stops off at 


the theatre setups. Littler’s jaunt 
to Aussie is to take charge of the 
final rehearsals of his London hit, 
“Zip Goes a Million,” which he is 
presenting at the Tivoli, Sydney, in 
association with David N. Martin 
April 17. He claims to be the first 
producer of English musicals to go 
over to take rehearsals of his own 
shows in Australia. . 

While there, Littler will make 
arrangements for his other success- 
ful London shows in Australia in 
conjunction with Martin. These 
will include 
“Affairs of State’ and the current 
Winter Garden Theatre smash. 
“Witness for the Prosecution,” by 
Agatha Christie. Last-named is be- 





Littler having aequired the Aus- 
; tralian rights, which are held by 
| Gilbert Miller for America. 

From Sydney Littler hops to 
|New Zealand, then Honolulu. He 
| goes to Los Angeles to talk over 
| possible filmization of “Judy” and 
|some of his other properties. Will 
| glimpse Las Vegas for one night, 
| departing the following day for 
| New York where he will spend 10 
|days taking in several Broadway 

shows. Littler calls this ‘a trip 
| round the world in six weeks.” 
| 


BIG WEST BERLIN PIX 
PROD. OUTFIT FORMED 


Berlin, March 16. 

Under the name of AFU (AIll- 
|gemeine Film Union), a new film 
producing outfit has been estab- 
lished in West Berlin. It is a joint- 
|stock company comprising the 
Assn. of West Berlin Film Produc- 
lers, Deutsche Film Export. Film 
| Revisions, and CCC which will 
| Supply the studio facilities. It is 
|expected. that other groups will 
join the AFU. Company's original 
capital amounts to $29,600 which 
may be doubled shortly. 

Chairman of the board is Erich 
Waschnek while board members 
are CCC-chief Arthur Brauner, ex- 
hibitor Max Knapp and Dr. A. C. 
Walch, a local lawyer. Alfred Bit- 
tins is AFU'’s manageP. 

Company’s first production pro- 
gram consists of eight pix, all of 
which have already been granted 
federal credit. AFU will tee off 
its first pic, “King of Thieves,’ 
April 5 at the Spandau (CCC) stu- 
dio. Second is “Because I Love 
You.” a remake of the 1934 
“Regine.” Third AFU pic is to be 
“Blow Upon Blow,” authored bs 
Theo Lingen. 











Striptease In Vienna 


Vienna, March 16. 

It is never to late to striptease. 
| Casanova, one of the leading Aus- 
ltrian nightclubs, has introduced 
lthis entertainment here. 
* Fatima Bijou is the 
name, listed as “the latest 
York sensation.” 





femme’s 
New 


‘ 


On World Quickie 


Caleutta and Singapore to survey | 


“Love From Judy,” | 


ing presented by Peter Saunders, | 


Par Paces Japan 


Tokyo, March 16. 

Paramount was the top 
earner of the major U. S. film 
con\panies distributing prod- 
uct in Japan in the month of 
February. Par held to its 
January level with $300,000. 

Other gross distribution fig- 
ures include: Metro, $236,000; 
Warner Brothers, $188,000; 
Columbia, $140,000; Universal, 
$125,000. 

Par’s gross includes $44,000 
earned from joint distribution 
with Breakston Co. of “The 
Scarlet Spear.” 
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British Quota 





Defaulters Dip 
In’52-53 Period 


London, March 16. 

Improved quota performantes by 
exhibitors is reported by the Board | 
lof Trade in returns for the 1952-3 | 
| period. Number of first feature 
defaulters was down from 1,043 to, 
| 884. The percentage of defaults 
| had dipped from 25 to 21. 

The performance of ‘the three’ 
major circuits was well above the | 
demands of the Quota Act. Al- 
though the law prescribes a first 
|feature quota of 30%,: they aver-— 
‘aged 34%; for the supporting pro- | 
{gram the legal requirement ef 25% 7 
was exceeded by 6.5% .° None of | 
the circuits is accorded any relief. | 

The BOT returns are based on | 
information received from 4,640 | 





theatres, of which 414 are accord- | 9 


ed complete exemption. 


Of the remaining 4,226. there 
were 1,470 exhibs who had been 
granted a measure of relief, with 
prescribed quotas ranging from 
10% to 25%. Apart from the 884 
first feature defaults, however, 
there were 1,626 theatres which 
failed to fulfill their legal require- 
ments for the supporting program. 
In the previous year, the supporting 
defaulters totalled ,1,901. 

After allowing for reliefs and ex- 
emptions, the average prescribed 
first feature quota for the entire 
country was 25.5% but the results 
show an average screen time for 
British pix of 28%. Of the 884 
‘first feature defaulters, 560 missed 
the target by 5% or less. 


‘High Cost of Building 
Holds Back Expansion 
Of Aussie Drive-ins 


@elbourne, March 16. 

Film industry observers here fail 
to see any spread of the drive-in 
|movement in the Aussie zone de- 
spite the inaugural success of 
Hoyts’ under-the-stars house, Sky- 
‘line at Burwood. This Melbourne 
|ozoner has 560-auto capacity. 

It is figured thai the cost of an 
ozoner here is in the vicinity of 
$180,000, far beyond the pocket of 
an average exhibitor. Another 
point against any drive-in upbeat 
is seen in the determination of in- 
dependent exhibitors to fight via 
political aid any move by the ma- 
|jor loops to set up open air op- 
‘position in territory where a the- 
atre operation is already estab- 
lished. 

A spokesman for the exhibs here 
said that the drive-in could become 
'a real menace to the independent 
Aussie showman if given the green 
|light to run unrestricted. In New 
'South Wales, the Films Commis- 
sion, set up to control cinema op- 
position, already has nixed several 
drive-in bids. 


London Film Notes 


London, March 16 
Romulus Films, headed by John 
and Jimmy Woolf, are to film ‘'Car- 
rington VC.” the Dorothy and, 
Campbell Christie West End hit) 
and will hays star studded cast} 
a 











headed bY vid * Niven, 
John and Margaret Leighton, | 
| Lewis Gilbert will direct . with | 


shooting to start in mid-April... 
John Temple-Smith, wealthy fin- 
ancier, is latest bankroller weaned | 
into the film biz. He is behind | 


ithe newly formed film company | 
Major Films, whose first pic, 
‘Checkmate,’ will be released 


through Monarch Productions 
_. , Olivia de Havilland is backing 
and starring in new film titled 
“That Lady,” which is based on 


‘in April. 


| titles. 


INTERNATIONAL 13 


Two 3-D Pix Leading West EndB.0., 
Kate’ Fast $13,000, ‘Hondo’ Big 86, 
Inspector’ Hep 16, Die Young’ 8!56 





New Brit. Producing Duo 


Preps Provincial Tours 


London, March 16. 
Captain Max Morgan, although 
he still has one more year to serve 
in the army, is already paving the 
way to a show biz career when he 
dons civvies. 





- Morgan has joined forces with 
local showman Hugh Bernard and | 
they have acquired jointly the/j| 
touring rights of a former, West | 
End hit, “The Bad Samaritan,” by | 
William Douglas Home, from own- | 
er E. P. Clift. Show ts now beinz | 
cast and is @xpected to start an 
extensive provincial tour sometime 


Newly-formed combo also has | 
rights to A. D. Mackie’s “The Hog- | 
manay Story,” which Was already 
played some Scottish towns. For | 
English tours they have renamed | 
it “The Runaway Bride.” 





Arg. Vaudilm Law 


Again Looks Set 


3 


Buenos Aires, March 16. 

Implementation of Law No. 14.- 
26, which makes it obligatory to 
include vaudeville in all Argentine 
film theatres, looks set to get its | 
tee-off March 26, with the opening 
of the Folies Bergere legit show 
at the Opera film-theatre ‘Lococo 
Circuit). This segues after a Soviet 
Film Week, scheduled at the house 
next week, and is due te turn the 
deluxe film theatre into a legit 
house for six weeks. The entire 42 
performances will stage only one 
show, “Folies de Paris.” 


This Lococo venture involves 
transporting a company of 74 from 
Europe, and directors Paul Der- 
val and Michael Gyarmathy. 

Carmen Cavallare has been 
booked by a rival circuit as part of 
the new vaudeville plan, but in 
general most exhibitors are count- 


|ing on a further postponement of 
|enforcement of the vaudfilm law. 
‘Legit impresarios are determined 


not to be behind the -film theatre 
plus vaude scheme. All the por- 
tents are that the legit season wil! 
be little less than scintillating. In 
fact, it is to be questioned wheth- 
er audiences will have sufficient 
coin to enjoy many Costly attrac- 
tions. 


ROSSELLINI WON'T USE 
C’SCOPE ON HIS ‘JOAN’ 


Rome, March 16 

Roberto Rossellini, Italo director 
who had announced hé would shoot 
the Arthur Honegger opera, “Joan 
at the Stake,” in CinemaScope., has 
given up the idea. The reason is 
that the C’Scope labs were unable 
to give him a date when it could 
handle a picture. They told Rossel- 
lini it could be six months or more 
without any definite date. 

Rossellini went ahead with his 
film in 2-D, using Gevaert color 
process. Actual lensing was finish- | 
ed after 17142 days of shooting. | 
Film stars Ingrid Bergman and 
features Tullio Carminati. 

Rossellini will have a rough cut 
of the pic put together sometime 





| this month. This will be done in 


with sub- 
Later the picture can be 
dubbed into French or other lan- 


the Italian language, 


guages. 


Miss Bergman, who has portray- 
ed the role of Joan of Are in both 
legit stage and screen’ versions 
prior to doing the opera, said that | 
she will be occupied for the next 


{ 





Mex Exhibs Fight 16m | 
Mexico City, March 16. | 
Exhibitors are readying a na-) 
tional drive against mobile 16m 
cinemas which they brand big, un- 
fair competition because they cut 
into film attendance at standard | 
theatres. | 
The mobiles, the exhibitors say, 


i hurt regular 35m houses in the city 
| Kate O’Brien’s novel of sarhe name. | as eil as in the country. ° 


| boxoffice 


/“Hobson’s Choice” (BL) 


| partner in the Japan branch 


women 


London, March 16. 

The two current 3-D entries were 
leading the field in the West End 
last stanza, with the single Cinema- 
Scope pic barely landing third 
place. After its smash opening, 
“Kiss Me Kate” has held solidly 
at the Empire with a fine $13,000 
in third stanza. The other 3-D film, 
“Hondo,” also continues solid at 
$8,000 in third Warner week. At 
the Carlton “12-Mile Reef,” first 
‘Scoper since the theatre was 
leased to 20th-Fox, disappointed in 
opening session and is just okay 
$7,000 in second. week. * 

Several British films have been 
doing sturdy first-run biz. The 


| Odeon, Leicester Square, has “The 


Good Die Young,” and it is still a 
hefty $8,500 in second week. “‘Hob- 
son's Choice” at the Plaza held 
firmly with around $5,200 for its 
third frame. The Gaumont’s “An 
Inspector Calls” and “Bang! You're 
Dead,” is heading for a nice $7,000 


opening week. 


Estimates for Last Week 

Carlten (20th) (1,128; 55-$1.70:— 
“12-Mile Reef” (20th) and “Vesu- 
vius Express” (20th) (2d wk’. The 
first anamorphic program since the 
house was taken over as a 20th-Fox 
show window. Not up to level of 
first two C@’Scopers, second week 
just okay $7,000. First was $8,400, 
both below hopes. Continues. 

Empire (M-G) ‘3.099; 55-$1.70:— 
“Kiss Me Kate” (M-G' (3d wk). 
This 3-D entry holding as major 
lure with big $13,000 
after $15,400 in second. 

Gaumont (CMA) (1.500; 50-$1.70) 
—*“An Inspector Calls” ‘BL) and 
“Bang! You're Dead” ‘BL’. Nice 
$7,000. Holds. : 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70' — “O'Rourke ef 
Royal Mounties” (GFD) (2d wk). 


_ Fair $5.800 after $7.400 opener. 


London Pavilion ‘UA) (1.217: 50- 
$1.70'—*“"Moon Is Blue” (UA: (10th 
wk). Sull very big $8,000, same as 
it’s been for weeks. Must be pulled 
next week to make way for British 
quota progrdm of “Eight O'Clock 
Walk” BL: and “Devil on Horse- 
back” (BL) opening March 19. 

Odeon, Leicester Square (CMA) 
(2.200: 50-$1.70' — “Good Die 
Young” (‘IFD:. (2d wk'. Above 
hopes with solid $8.500 after $9,300 
opening round. “Doctor_in House” 
GFD’ preems March 26. 

Qdeon, Marble Arch ‘CMA? (2- 
200; 50-$1.70' — “The Maggie” 
‘GFD: and “Ride Clear of Diablo” 
(GFD: (3d wk). Only a moderate 
$3.000 in final frame. “West of 
Zanzibar” (GFD) opens March 24. 

Plaza ‘Par) (1,092; 70-$1.70) — 


(3d wk. 
Proving good British entry with 


pleasing $5,300 after $6,500 in sec- 
ond. “Red Garters” (Par! opens 
March 19. 

Ritz (M-G) (432; 30-$2.15\—*“Ju- 
lius Caesar” (M-G) (6th wk’. Holds 
firmly at near $3,000. 

Warner (WB? (1.735; 50-$1.70'— 


“Hondo” (WB) (3d wk'. Hefty 
$8,000 after $8,700 for second. 
Stays on to be followed by “The 


Command” (WB). 


NEW TOKYO NITERY 
BARS ALL PROSTIES 


Tokyo, March 16. 
Newest nitery in the Tokyo area 
is the Tradewinds, plush strictly- 
music club, opened in Yokusuka, 
giant U. S. naval base 50 miles 





‘south of here. Jerry Zukor, owner 


of Honolulu’s Tradewinds, is a co- 
Built 
by Japanese under direction of 
U. S. designers and decorators, the 


club cost $250,000. 


There is no cover but a 70c flat 
charge for any drink, ard this has 
been luring the gobs in big num- 


Glynis | 18 months with the “Joan” opera. | bers. 


One unique feature, since -Yo- 
kusuka is a city with a large pros- 
tie population, is Zukor’s refusal 
to admit any escorted Japanese 
women not able to show proof of 
marriage to her escort, There is a 
no-admish rule for unescorted 
While popular with naval 
authorities, the rule may cause 
Zukor trouble with Japanese au- 
thorfties when they learn that a 
public place, licensed by them, is 


i discriminating. 
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: NL PD-WUX SALT LAKE CITY UTAH 22- 
AL LICHTMAN, 20TH CENTURY FOX FILM CORP. 
444 WEST 56 ST. NYK 


We have just finished third nite Robe on our huge 
CinemaScope Screen and Stereophonic Sound with two 
speakers in each car. We are thrilled beyond words with 
our new CinemaScope installation. Plenty of light on the 
screen with no distortion. People enthralled at beautiful 
picture and Stereophonic Sound improves quality of 
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sound 100 percent, besides giving very effective direc- 
tional sound. Encountered rain sleet and cold first three 
nights Robe but in spite of it outgrossed 7 days Kilimanjaro 
and 7 days Stars and Stripes Forever, which played much 
later in season. We are very happy we made this adventur- 
ous step and we feel sure CinemaScope will be installed in 
every Drive-in throughout the United States. Sincerely. 





SZ; ERICK C. PETERSON 
. Motor Vu Drive-in, Salt Lake City 















Peterson at Salt Lake City 0252 


(why don't you phone neh you need any?) 


for further details.ee« 
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Magazines and Sunday Supplements 
(Motion Picture Company Advertising Expenditures) 


1953 1952 % Change 
Loew's, Ine. $760,908 $1,280,311 — 40.6 
General Magazines ..... ‘ 656,238 1,075,247 im S90 
Sunday SUPPS .--++e+eees 104,670 205,064 — 49.0 
RKO Pictures Corp. ; $409,397 $1,242,805 — 67.1 
General Magazines ...... 339,312 1,043,620 — 67.5 
Sunday Supps eth & one 6 eee 70,085 199,185 a 64.8 
paramount Pictures Corp. $352,025 $ 398,906 — 118 
General Magazines ..... ° 309,045 313,860 — 15 
Farm Magazines ........ ‘ —_ 18,700 —100.0 
Sunday Supps ......:. coe 42,980 66,346 — 35.2 
Universal Pictures Corp. $270,054 $ 454,685 — 40.6 
General Magazines ..... . 201,044 359,540 — 44.1 
Sunday SUppS .-....---> ° 69,010 95,145 — 27.5 
Warner Bros. Pictures, Inc. $255,580 $ 198,883 + 342 
General Magazines ..... ‘ 230,460 190,895 4- 36.7 
Sunday Supps ........ eee 25,120 7,988 +1145 
Columbia Pictures Corp. $238,521 $ 313,550 — 23.9 
General Magazines ...... 166,730 313,550 — 46.8 
Sunday Supps ........... 75,791 + 100.0 | 
20th Century-Fox. Film Corp. 
General Magazines ...... 161,410 265,485 — 39.2 
Sunday SUPPS ...-eeseees 34,739 133,483 — 74.0 
United Artists Corp. $125,735 $ 86,510 + 453 
General Magazines ...... 106,200 17,365 + 411.6 
Sunday Supps ..... aauee 19,535 69,145 ow 31.7 


Distribs Magazine ‘Spending Down, 
But Sunday Supplements Less So: 
Dailies Still the Basic Medium 


By ROBERT J. LANDRY + 


Expenditure figures contrast-| Max Fellerman’s Status 


ing 1953 with 1952 show a distinct At Lopert Or ganization, 
falloff in the amount of money i Delecmad, whe saticd! 


, motion picture producer- , 
y gree Moo, in consumer maga- | United Paramount Theatres three 
zines and Sunday newspaper sup- | Weeks ago to join the Ilya Lopert 
plements. Efforts to ascertain | TS, has been named veepee and | 
what justified deductions may be | 8¢neral manager of Lopert Films 
drawn from this data (see accom- | Inc. and Lopert Films Distributing 
panying chart) do not support any | C°FP. 
flat claim that Peter Magazine has Under Fellerman’s jurisdiction 
been widely robbed to pay Paul | will be the booking and manage- | 
Television. For all the talking-up |ment of the Victoria, Astor and | 
of tv as an advertising medium | Bijou Theatres, N. Y.; the DuPont 
in support of key centre openings | and Playhouse Theatres, Washing- 














| replacement in the spot at the h.o. 


$196,149 $ 398,968 — 508 CEA Report Holds To 





¥ 


Mervin Houser Will 
Resume In Hollywood 


Mervin Houser, RKO's public- 
ity director at the homeoffice, is 
returning to the studio in a couple 
of months to become exec assist- 
ant to Perry Lieber, national ad- | 
pub chief. He originally head-| 
quartered on the Coast and shifted | 
east some months ago. 

Lieber has yet to decide on a} 








‘Wait and See’ Policy 
On CinemaScope, Stereo 


London, March 16. 

Two main points emerge from a 
report, prepared by the officers’. 
committee of the Cinematograph 
Exhibitors Assn., on CinemaScope 
and stereophonic sound following 
the meeting at which Spyros P. 
Skouras outlined the 20th-Fox pol- 
icy. 

The first is that, if American 
production cgmpanies attempt a 
worldwide “squeeze,” they would 
probably ruin themselves in the 
process “and it is not supposed 
that any solidarity between them 
would last for more than about 
five minutes.” The second is the 
view that there was no expecta- 
tion that the novelty would per-' 
sist much longer, and the obvious | 
point where any squeeze was most 
likely to break down would be the 
need of the production companies 
for money. 

Surveying product prospects, the 
report explains that Paramount | 
had indicated that prints of their’ 
films would be made available in 
whatever form would secure the 
greatest number of bookings 
throughout the world. Republic 
was arranging its product on simi- 








it is doubtful that $1,000,000 a year ;|ton; and the Ziegfeld, Chicago. 
is involved in tv spending. te ~~ np | 

The full facts as to the advertis- |“40n of current Lopert Films re-| 
ing practices of producer-distribu- simone d through United Artists. Fel- | 
tors are still obscured. Not that | *¢7™an was named to his new pont 
the companies are so mysterious. |°" Friday (19) by Lopert prior to) 
Rather because there still is no the latter’s departure for London. 


Higher Rate For 





vertising, special tv campaigns or 
so-called co-op advertising. Film 
industryites in Manhattan use the 
modifying phrase “so called’ co- 
op advisedly since they are out- 


lar lines. WB policy, undecided at 
the time of the report, has since 
been explained by Wolfe Cohen, 
via which exhibitors will get a: 
choice of single or magnetic sound 
tracks. 

Emphasizing that sales condi-' 
tions in the U.S. are somewhat dif- 
ferent from those in this country. 
the report says the fact remains 
that the number of CinemaScope 
and stereo sound installations will 
be Rank’s 75 “plus whatever 
others will be installed elsewhere.” | 
There would, thus, be a limited 





Theatres Wrong, 


spoken in saying that local thea- 
tres and circuits contribute very 
little, as little as 3-5%%, to coopera- 
tive campaigns. 

Theatres and circuits tend to 
stick to fixed annual budgets for 
advertising, most of it earmarked 
for everyday directory cards. Dis- 
tribs consider exhibs rigid and un- 
imaginative in holding that spend- 
ing for key openings benefits the 
distribs chiefly in that it sets up 
the whole territory behind the key. 


Columbus, March 23. 
There is one newspaper in Ohio 
which doesn't charge _ so-called 
“penalty rates” for film advertis- | 
ing, the Hamilton Journal-News. It | 
has a circulation of 23,346 among | 
the town’s population of 57,915. In- | 


| 


‘ F CinemaScope process pictures de- 
‘pendent upon stereophonic sound. 
ays 10 a y Harking back to the refusal of 


feng to agree a single track 


demand in this country for any 


test, the CEA asserts that if a genu- 


the results justified the expense, | 
the officers would accept the ver- 
dict. For the meantime, however, 
their advice was “wait and see.” 





They concede it’s hard, to impos- | dependent Theatre Owners of Ohio) Baltimore Dinner Honors 


last week highlighted a letter from 


conditioning. Charles E. Brown, advertising di- | 
One thing for sure: nearly all | rector of the paper, which it can 
distribs emphasize the essentiality | Use in its campaign to knock down | 
of newspaper advertising. This is special high rates all over the state 
the basic medium, and must re-| Brown's credo: 
main so. Video has its charms, “We do not make any rate differ- 
especially where trailerized scenes, | entials between theatre and retail 
and story theme, lend themselves | advertising. We have never been 
to reproduction on home sets. Radio | able to understand why the theatre 
still has some exploitation value. |or amusement business should pay | 
Posters have their place. But the | more than other businesses. In fact, 
Press is top kick in selling the pic- | we are so firmly established in the | 
ture. In this connection the com- 
Parative 1953-1952 figures suggest 
that the Sunday supps have fallen 
off less in distrib spending than 
the consumer magazines—books 
like Life, Look, Collier's, Red 
Book, American Monthly, etc. 
an reading of the accompanying 
ae lineage for 20th Century-Fox 
S noticeably lopsided with the 
newspaper data missing since it 
Was in the fall of 1953 that 20th- 
roll phot the advertising —bank- 
on launching CinemaScope and 
e he Robe.” The case of RKO 
r USt also be separated as a special 
OWnbeat situation in ’52 and °53 
just 4s, In the same period, United 


sible, to overcome that mental 





are no discounts from this rate to 
anyone. 
necessary to get this rate. All that 
'we ask is that an advertiser be a 
regular consistent account.” 


The Journal-News rate card was 


ing: Transient advertising, $1.54 
an inch: local political, $1.35; oc- 
casional local, $1.35; regular local, 
$1.25. 





‘rusts rates as a special upbeat : i 
Situation. UA total spending was Indies Fete Flick 
41° 45°°, and magazines alone up Annual luncheon of the Inde- 


from a trifling $17,365 one | pendent Motion Picture Distrib- 





year to a respectable $106,200 the | utors Assn. is skedded for N.Y. 
ar Warners and Columbia, it | April 6 at the Russian Tearoom. 

— oe noted, substantially in-| Guest of honor on the occasion 
Sues their spending in 1953 for will be Dr. Hugh M. Flick, the 


Supps, ‘N.Y. censor. 


belief that all advertisers are en-| Turkish Ambassador, White House 
titled” to the same rate regardless | staffer 
of type of business or size of ac-jGeneral Simon Sobeloff, Senator 
count, that we charge everyone the; J Glenn 
same, We operate on a flat rate! attorney 
basis, there is only one rate. There | Rogers, Rear Admiral Lewis Parks, 


enclosed and showed the follow: | 


Spyros Skouras March 31 | 
Baltimore, March 23. | 

Political diplomatic, civic and | 
business leaders, headed by Mary- | 


‘land's Gov? Theodore R. McKel- | 


din, Jr. and Baltimore’s Mayor 
Thomas D'Alesandro, will be on 
the dais at the Variety Club's tes- 
timonial dinner here for 20th-Fox | 
prexy Spyros P. Skouras. Place: | 
Emerson Hotel. Date: March 31. | 

Other guests will include the 
Maxwell Raab, Solicitor 
Beal, R., Md., 
General William 


and RKO prexy Sol A. Schwartz. 


to Variety’s Heart Fund. 





Vet Henry Harris Steps Down 
Albany, March 23. | 
Albany Local, Theatrical Stage 
'Employees Union, has_ elected 
George Powers, of the Grand, as 
| president and business agent, He 
| succeeds Henry Harris, of the 
Strand, who served for 15 years 
| and who is the union's oldest work- 
ing member, with a record of 46 
years. ; 
John Lanahan, of the Grand, is 
new vice-president. James Foley, 
of the Ritz, is secretary, and Har- 
old Parry, of the Madison, is 
‘treasurer. 


| Sound Inc. 


| equipment. 


Deputy | projection. 


Metro, Paramount and likely 
Warner Bros. are now arraigned 
against po orm in the foreign 
market where these companies 
have decided to adopt the Perspec- 
ta stereophonic sound system as 
the standard on all of their pix, in- 
cluding CinemaScope releases. 

Same policy is being extended 
by at least M-G and Par to the do- 
mestic market where all of their 
films, with the exception of Cine- | 





| maScopers, will be available with | 


Perspecta sound. Latter involves | 
a single, cued optical track and an 
“integrator” unit at the projector | 
which channels the sound to three | 
backstage speakers for what has 
been described as “directional” | 
rather than stereophonic sound. | 

According to Arthur’ Loew, 
prexy of Loew's International, 


ithere will be no M-G ‘’Scope pix 


with multi-track magnetic sound | 
available in the foreign market at 
all. At the same time, the com- 


| pany will insist on the use of 


Perspecta sound in conjunction 
with the showing of its ‘Scope | 
films. “We think that is needed | 


,for the wide screen,” Loew stated 
‘in N. Y. Monday (22). 


He held 
Perspecta sound was equally as 
effective as 20th’s magnetic stereo 
sound. 

He noted that, while Loew’s In- 
ternational and Par were agreed 


,on their sound policy abroad and 


in the U. S., WB legal eagles were 
still scanning the proposition. In- 


| dications are, however, that WB. 


will go along and it’s expected that 
other companies may join in the. 


|move towards Perspecta sound. 


Perspecta sound units are being 


, manufactured by the Fairchild Re- 
|cording Equipment Co. with other 


companies to be licensed to make 
them. Loew’s owns a 50° inter- 
est in the process developed by C. 
Robert Fine, president of Fine 
Loew International is 
equipping 37 of its houses abroad 


iwith this sound system and has 
'already begun to ship prints with 
‘the process to 


its foreign ex- 
changes. 
What Is the Effect? 
The combined move of M-G and 


Par gyhich has no ‘Scope pix) and 
‘the expected decision on the part 


of WB immediately raises the 


| question of the effect this bid for 
| standardization wil! have on 20th 
| Latter~insists, both in the U. S 


and abroad, that its "Scopers can't | 
be shown with anything but four- 
track magnetic stereo sound. 
(Spyros P. Skouras, 20th prexy. 
said yesterday ‘Tues.) he would 
continue to fight for “the suprema- | 


icy of better entertainment” and 


that it would be a 
fight.” 


“long, hard 
He commented that Per- 


;specta sound wasn’t much cheaper 


|in2 demonstration were held and} than 20th’s magnetic sound.) 


According to 20th, some 150 the- 
atres abroad currently have in- 
stalled CinemaScope equipment 


,;and another 800 have placed or- 
| ders. 20th is shooting for around 


3,500 to 4,000 installments by the 
end of this year, which would 
cover all of the European keys 

However, it’s pointed out that 
if a house has installed 20th’s mag- 
netic sound and then wants to play 
a CinemaScope film from M-G, it'll 
have to go to the additional ex- 
pense of adding Perspecta sound 
In view of the already 
existing speakers and wiring, how- 
ever, the cost would be cut dras- 
tically. 

There is no problem for a the- 
atre wanting to play a film with 


| Perspecta sound if it isn’t equipped 


for it. Without the integrator 
unit, the optical track is used and 
functions just as in any ordinary 
Need for magnetic 


C. | striping also is eliminated. 


Unanswered Question? 
Asked how Metro could pursue 


There are no contracts | proceeds from the dinner will go ag dual policy for ‘Scope abroad and 


at home, Arthur Loew said he 
couldn't answer that question. He 
did indicate, however, that he 


‘could see no objections to playing 


his company's ‘Scope films through 
the Tushinsky variable anamorphic 
lens which Loew's execs observed 
in action at the N. Y. demonstra- 
tion Monday. M-G is interested 
in the Gottschalk lens, which op- 
erates on the same principle as 
the Tushinsky prism, and has or- 
dered a number of the Gottschalk 
lenses for its foreign showcases. 
That lens is being distributed by 
Radiant Screen Manufacturing Co 
and is to be shown in N. Y. today 
(Wed.! 

A Perspecta sound integrator is’ 


MAGNETIC VS. PERSPECTA SOUND POSES 
FOREIGN CONTRAST TO SITUATION IN U.S. 


—_ 


‘currently being installed at Radio 
City Music Hall, N, Y., and a dem- 
onstration of the system is due 
soon, The integrator units are 
being distributed by leading the- 
atre supply dealers, including 
Westrex, RCA, National Theatre 
Supply, etc. 

Loew estimated the cost of 
Perspecta sound at $1,900 for small 
houses, $3,200 for medium-sized 
ones and $4,200 for large situa- 
tions. The integrator units come 
to $850 with labor figured extra. 
These prices are based on Westrex 
quotations in the U. S. and don't 
necessarily apply abroad. Also, 
houses that already have a chan- 
nel wiil pay less. 

Asked whether he foresaw any 
difficulties in the two areas where 
20th and Metro handle one an- 
other’s pix—Austria and Ecuador 
—Loew indicated he didn’t antici- 
pate any clash. “If they want our 
pictures they'll have to take them 
the way we give them,” he com- 
mented. 


Key to the European situation 
are the J. Arthur Rank and ABC 
theatres in Britain which have re- 
fused to install stereo sound. Rank 
has agreed to equip 75 houses and 
nothing more than that. As a re- 
sult, 20th is channeling its ‘Scope 
pix to the indie ops in Britain. 

According to Loew, Skouras was 
aware of the impending move and 
there had been a number of con- 
sultations on it. There are, for the 
moment at least, no “indications 
that 20th is ready to modify its 
policy. 

20th has encountered difficulties 
in getting its equipment into some 
countries due to currency restric- 
tions. As a result, a good many 
foreign keys remain to be 
equipped. Story goes that, in some 
South American areas, 20th has be- 
gun to make four-wall deals in or- 
der to get "Scope established. Com- 
pany has given large-scale guaran- 
tees to manufacturers abroad for 
the making of ‘Scope lenses, 
screens and sound. 

First Par_pic to go out with 
Perspecta sound will be “White 
Christmas.” First M-G release 
with the sound system in the U. S. 
will be “Betrayed” and abroad 
“Knights of the Round Table.” 


Exhibs Step Up 
Drive For Local 
Ad-Rate Parity 


Continuing fight of exhibiters to 
get newspapers “to drop their dis- 
criminatory and unfair policy of 
high advertising rates for theatres” 
is being taken up actively by Thea- 
tre Owners of America. 

A questionnaire, to determine 
ad rates and newspapers’ policies 
in various sections of the country, 
will be sent out within two weeks. 

Following a study of the results 
of the survey, the TOA board will 
set in motion a campaign to con- 
vince newspapers that theatres are 
entitled to the same rates as local 
department stores. 

Fight to obtain ad rates equal 
to those of other local firms has 
been going on for many vears. 
The campaign has never been un- 
dertaken on a national basis, but 
has been left to each individual 
theatreowner to work out his own 
problem with the local publisher. 

In its memorandum to members, 
TOA notes that 93°% “of the big 
dailies ‘over 100,000 circulation) 
charged premium rates. For mid- 





dle-sized papers (between 35.000 
and 100,000 circulation) higher 
rates were fixed by 78°. The fig- 


ure for papers under 35,000 was 
42°-. The percentages are from a 
report of the Newspaper Advertis- 
ing Executives Assn. 

TOA stresses that its survey is 
not an ‘attack’? upon newspapers, 
“but rather an effort to aid the 
exhibitor obtain a more equitable 
deal as a local merchant. Most 
certainly this is a local problem 
and cannot be solved by any sort 
of national campaign. But it is 
possible that such a national sur- 
vey may result in facts and figures, 
which if properly compiled and 


-interpreted, may be of vital im- 


portance to the local exhibitor.” 
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forms us: “This winter in England has 
murdered business at the ticket windows. 
However, as cold as it has been, it didn’t 
disturb the CinemaScope shows, the two 
in release, ‘The Robe’ and ‘How to Marry 


where.” | 
So—the boxoffice pattern of the 

C-Scope pictures seems to be the same 

everywhere with neither language nor 


ance to the shows in this medium repeat- 
ing their astonishing U.S. business, pro- 
viding the most necessary stimulant to 
the previously lagging boxoffiée. — 

Some industry leaders in each branch 
of our business have, stubbornly, refused 


that wrong with the medium and believ- 
mediums of their own concoction. They 


might be right and they probably can, 
_ BUT none of them can deny the business 


°* A FELLOW just Pack ae London in-’ 


a Millionaire,’ doing capacity every-. 
_ments, our Academ 


other conditions putting up any resist-. 


. whet hos penaens 


to bow to CinemaScope, finding this or 


‘ing they can correct the faults through 


it has brought to the boxoffices through- 





povneigh ond F wine mee a pie | 
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tures and rushed them fo the nearest ticket 
window playing. C-Scope picture. Had it 
not been for CinemaScope being launched | 
when it was, our whole business structure — 
would have been on the borderline ap- | 


aesisate destruction _ 
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Catholic Views Not Uniform 





But Patricia Breen Sees 
Only The 





Chicago, March 23. 


Roman Catholic sources are 
themselves divided about censor- 
ship and more particularly about 
the recent prominence in the press 
of alleged “Catholic opinion” and 
“Catholic influence.” Some thought- 
ful members of the clergy and 
laity apparently are increasingly 
anxious that the general non- 
Catholic public understand that 
some of the extremists are speak- 
ing for themselves, or small blocs, 
and not the whole faith. 

“Catholics, like any other group, 
range in extremes of opinion, and 
there are many Catholics of good 
standing who are opposed to legis- 
lative censorship of motion pic- 
tures.” This comment was made 
to Variety by Catholic film critic 
Patricia Breen, currently column- 
izing for Voice of St. Jude and 
formerly daily reviewer for the 
Chicago American. Too often, 
thinks Miss Breen, the least sym- 
pathic Catholic statements are 
echoed loudest by the secular 
press, “presenting the viewpoint of 
some Catholic publications as 
though it were the official attitude 
of the Roman Catholic Church.” 
Two or more Catholic views are 
voiced. but only one is reproduced 
in the secular press. 


“The moral law,” she says, “has 
been defined for us by the Church, 
but its application in specific in- 
stances can be—and is—debated 
by any Catholic person, religious 
or lay.” 

It’s pointed out that editorials in 
Catholic journals regarding the re- 
cent U. S. Supreme Court decision 
on film censorship ranged in senti- 
ment from approval of censorship 
and dislike of the court’s attitude, 
to plaudits for the court and an 
attack against censorship. An in- 
stance of the latter is cited in a 
recent issue of The Commonweal, 
which Miss Breen characterizés as 
“a highly respected national Cath- 
olic magazine.” Article therein, 
by William P. Clancy, reads in part: 

“The prior censorship of motion 
pictures, like the prior censorship 
of speech and the press, should be 
repugnant to any free society be- 
cause such censorship is neces- 
sarily arbitrary to a high de- 
gree . 

“Let us, by all means, be pro- 
tected against the exploiters of 
vice. But let us be protected also 
against those who, in the name of 


virtue, would sustain public | pro-' 


cedures which are in clear viola- 
tion of democratic processes.” 


No Albany Chums 


Continued from page 5 

















and reasonable censorship under 
the Board of Regents since 1910,” 
the speaker asserted. The purpose 
of the amendments was to draw up 
an effective censorship statute and 
to maintain these fair and reason- 
able standards. ‘ 


“This bill was evolved after a} 


good many corferences among a 
good many able people” who at- 
tempted to define “immoral” as it 


applies to the state law, Brydges 
observed. 


Speaking of the mail he received 
-—much of it “from components 
of the motion picture industry’— 
Brydges read from a letter sent by 
an  unidenjified person who 
¢laimed immorality, lewdness, per- 
Version, ete. were “myths” in 
man’s mind, mere words given 
meaning “by theologians and poli- 
ticians.” If that viewpoint were to 
hold, the New and Old Testament 
were out, the 10 Commandmentrs 
were out, the Judo-Christian con- 
cept was ended, Brydges declared. 


Senator Joseph Zaretski, Bronx 

emocrat, who led the opposition, 
said at the outset, “I am talking 
against this bill for the purpose of 
Saving censorship of motion pic- 
tures in the State of New York. If 
you pass this bill, you are risking 
&@ ruling by the United States 
Supreme Court outlawing all cen- 
sorship of motion pictures.” 





David Landau has joined the 
Samuel Hacker & Co., public ac- 
countant outfit to work in the for- 
eign audit division of the motion 
Picture department. Formerly with 
Columbia Pictures, 
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Secular Press Reporting 
Extremists 


British Films 
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vestigation committee to in- 
quire into dispute and re- 
quested fullest support from 
both sides. Government also 
asked for normal work to re- 
sume. Employers were able 
to accept at once but union 
reps have to consult their gov- 
erning group which will meet 
immediately. 

The technicians were quick to 
inform Sir Walter Monckton, the 
Labor Minister, that the studios 
were aggravating the crisis by 
their wholesal firings. Union 
wants the Government to start an 
immediate investigation. There is 
no open allegation of a ‘“conspir- 
acy” to break labor, but that is pri- 
vately whispered. Situation gives 
every present evidence of. getting 
extremely nasty. 


The newsreels ire lining up with 
the feature producers and say that 
they, too, will give wholesale no- 
tices of sacki\g this coming Fri- 
day if no settlement is then in 
sight. With perhaps 4,000 studio 
workers and 2,500 lab workers al- 
ready off payroll, this thing can 
snowball into total paralysis of the 
British film industry. Calmer 
minds, not ruled by current pas- 
sions, deplore this dog-in-manger 
situation. 


That this is a major labor show- 
down seems clear. Considerable 
bitterness has already manifested it- 
self. Owners resent unionists fo- 
cusing their fire on company prof- 
its rather than on labor’s cost of 
living. 

Throughout most of last week 
conciliation officials of the Ministry 
of Labor made abortive attempts 
at a settlement but the parties were 
far apart. The Film Laboratory 
Assn. challenged the right of the 
Assn. of Cine Technicians to peg 
wages to company profits. This was 
just what the union proposed to 
do, judging by a piece of its gen- 
eral secretary, George: Elvin, in 
the London Tribune. Elvin singled 
out J. Arthur Rank’s Denham Labs 
as making $3,500,000 during the 
past six years and paying up to 
55% dividend. None of this has 
been officially disclosed, Rank hav- 
ing answered a stockholder in- 
quiry recently by simply stating, 
with the British businessman’s 
laconic distaste for specifics, that 
the lab was “very profitable.” Elvin 
also asserted that British Techni- 
color had upped its rate of divi- 
dend from 20% to 25%. George 
Humphries & Co. is on record as 
making a $52,000 profit while As- 
sociated’ British-Pathe yielded a 
profit of $436,000. 

First repercussions to the spread- 
ing paralysis were felt over the 
weekend even before the lab clo- 
sure became effective. At Pine- 
wood Studios, about 30 film tech- 
nicians were pinkslipped with a 
fortnight’s notice. The Douglas 
Fairbank’s unit, which is making 
American telepix at the National 
Studios, Elstree, gave notice to the 
entire technical crew. 

First to feel the pinch will be 
the newsreels and the news thea- 
tres. The former have taken pro- 
tective action by readying two edi- 
tions before the labs stopped work, 
which will carry them through for 
at least the current week. Of the 
five British newsreels, four are af- 
fected by the dispute, but British 
Movietone News is processed by a 
laboratory which is outside the 
Film Laboratories Assn. and so not 
“involved in the shutdown. Movie- 
tone was anxious to stand by its 
competitors and take no advantage 
its favored position; however, it is 
faced with a delicate legal situa- 
tion inasmuch as it could be sued 
by exhibitors, who had contracted 
to take its reel. Unlike the other 
topicals, it would not be in a posi- 
tion to plead force majeure. 

Major Showdown 

Almost the entire weight of the 
British industry is being leveled 
against ACT in what is considered 
a major showdown with the union. 
The British film producers have 





| given their sympathetic support. 
|The Kinematograph Renters’ So- 
| eidéty (exhibs) have officially de- 
‘cided to back the labs and will 





maintained close contact with the | 
laboratories and are known to have | 





| at high level, top secret confabs. 


Another Air Debate On 
‘Censorship’ Turns Into 
Pro and Con of Code 


Discussion on the necessity of 
film censorship failed to get much 
past the Production Code’s pros 
and cons Sunday (21) as the topic 
got another going-over on the 
American Forum of the Air over 
NBC-TYV. 


Participants in the show were 
Hugh M. Fifek, the N.Y. censor; 
Ephraim London, attorney promi- 
nently identified with the anti-cen- 
sorship forces, and Martin Quigley 
Jr., trade publication editor. Frank 
Blair was the moderator. 


With a good part of the time 
taken up by questions and answers 
on the Code, which, its proponents 
maintain, doesn’t properly belong 
under the censorship heading, 
London roused Quigley with the 
statements that many pix are re- 
leased by the majors without a 
Code seal. As the “evil effect” of 
the Code he cited the argument 
that it reduced picture content to 
the level of the youngest member 
of the family. “That is one of its 
worst effects,” he declared. 

Quigley, who -appeared more 
concerned with.defending the Code 
than analyzing the theme of cen- 
sorship per se, replied that there 
was only a single film without a 
Code seal in release by a major 
distrib. He outlined the principle 
of the Code, which is designed to 
prevent the making of films that 
might lower the morals of the 





community, and voiced his opposi- 
tion to censorship since it cuts pix 
after they’re completed. 

In response to a question, Flick 
pointed out that his rulings were 
subject to court approval, to which 
London replied that this procedure 
took time*and money. Fiick said 
he welcomed criticism and that his 
work had no value unless the com- 
munity participated. During the 
program, Flick was kudosed as a 
censor who enjoys the respect of 
the industry. However, complained | 
London, there is no uniformity of 
opinion among the varéous state 
censors when it comes to judging 
pix. 

Quigley and London engaged in . 
a give-and-take, with London main- 
taining he favors pressures short 
of those on the government, and 
Quigley holding that such pres- 
sures—on government officials— 
are the legitimate function of 
citizens. There was also some dis- 
cussion on the effects of pix on. 
audiences. Flick said half the, 
films submitted to his division 
didn’t carry the Code seal. Most 
of those, however, are foreign im- 
ports. 


HERALD-TRIB PREDICTS | 
‘AMENDMENT’ SNAFU 


N. Y. State Legislature's action 
in voting to amend the censorship 
statutes was given an editorial go- 
ing-over by the N. Y. Herald-Trib-| 
une yesterday (Tues.). Law- 
makers last Saturday passed 
amendments designed to spell out, 
the meaning of “morality” and 
“tending to incite crime” as related 
to the content of pix. 

States the daily: “The new mo- 
tion picture censorship bill is even 
worse than the old, because it com- 
plicates the restrictions already 
written into the law. It seems 
likely to lose out in court tests, 
just as its predecessor did, and, in 
any case, it is no credit to the en-| 
lightened state government.” 








William’ Shelton has been ap- 
pointed v.p. and general sales | 
manager of Times Films Inc. by | 
prexy Jean Goldwurm. Shelton will | 
continue to head up his own firm, | 
Imperial Film Distributors of | 
America. 











| 
give all practical aid within legal | 
limits. Exhibitors have not offi- | 
cially expressed any opinion and 
are worried at the possibility of a 
print shortage but are, in the main, 
standing fast with other sections 
of the trade in the tussle against 
ACT. 

As things stand at present, dis- 
tributors are sufficiently advanced | 
with their prints to operate nor- 
mally for. three to four weeks. If 
the dispute is prolonged beyond | 
that date, they will have to decide | 
whether theatres will remain open 
with re-issues or whether there 
should be a mass close down and | 
place the onus for the deprivation 
of the public’s entertainment on 
the union. This is being considered 


‘Luther’ First Catholic Country Test 
Will Be Puerto Rico; Domestic 
‘Gross Approaching $3,500,000 





Matty Fox 


Continued from page 5 same 








do technical work designed to re- 
fine the system and which has a 
number of other electronic innova- 
tions in the fire, will share in the 


profits of the operating company 
cn a royalty basis. It also retains 
the rights to the basic patents. 


Deal provides for a number of 
guarantees pegged to the active 
application of the system at vari- 
ous stages and also incorporates 





| Based ‘on 2,000 prerelease en- 
| gagements, “Martin Luther,” the 
Louis de Rochemont picture made 
for the Lutheran Church, appears 
headed for a $3,500,000 domestie 
gross. Overall domestic estimate 
includes Canada where the picture 
is reported doing better percent- 
age-wise than in U. S. engage- 
ments. The de Rochemont org, 
which is distributing the film, at- 


tributes the Canadian upbeat to 
the furore created by the ban of 





| The 


the picture in Quebec province. 
Quebec Cinema Censors 


an option for the Fox group to ac-| Board nixed the film on the 
quire Skiatron stock. No public | grounds that it showed a Pope in 
stock issue is contemplated for the | a bad light and this would offend 


new outfit. 


} 


Roman Catholics, the largest re- 


Initial Fox payment to Skiatron | ligous group in Quebec. 
comes to $300,000, with another | 


$200,000 in cash being put up to 
get things rolling and to meet ‘at- 
torney: and other fees involved in 
preparing for anc carrying through 


| first 


| Picture had 


the FCC application. Coin is being | 


provided by Fox personally, it’s 
understood, even though he has a 
number of strong financial back- 
ers. Latter are still being kept un- 


| der wraps. One is understood to be 


David Baird, the financier who's | 


also on the Stanley Waraer board. 


since several governments, 
notably Britain, have shown con- 
siderable interest in the system. 
Some contacts have already been 
made. Most of Europe’s radio and 
tv obtain their revenue at present 
by licensing sets. 


While Levey, as Skiatron’s domi- 


| mant stockholder, will be repped 


on the Skiatron TV board, he'll not 
be an officer, but will act in a con- 


| sultative capacity. There are cur- 


rently a little over 1,000,008 shares 
of Skiatron common outstanding 
and it’s not figured that, in the 
forseseeable future at least, the 
Fox syndicate will obtain a control- 
ling interest. 


Fox says he is at the moment 
primarily concerned with pushing 
FCC approval. Fox himself, be- 


| sides being a showbiz vet, is in a 


very advantageous position since, 
apart from being a partner in 
United Artists and a member of 
UA's board, he’s also owner and 
board chairman of Motion Picture 
for Television Inc., one of the 
country’s largest “syndication” tv 
outfits. 

Also among his backers in the 
venture is a large electronics out- 
fit which is said to stand ready to 
manufacture the Subscriber-Vision 
decoders on a mass basis. Gadgets 
should cost around $12 a piece and 
are Said to be simple and cheap 
to install. 


According to Fox, there’s been 
no tieup with any tv station in any 
of the key cities where he plans 
to launch fee-tv. He’s also dropped 
Levey’s prior arrangement under 
which Western Union was to have 
aided in the servicing of Subscrib- 
er-Vision. As it’s currently envi- 
sioned, the decoder cards will be 
mailed to viewers. 

Withid recent months Levey and 
his associate in Skiatron, James M. 
Landis, had been holding continu- 
ous talks with WPIX, the N. Y. 
Daily News station in N. Y. which 
specializes in sports coverage. 
Other N. Y. stations under con- 
sideration for a permanent tieup 
had been WATV and WOR-TV. It’s 
known that Fred Thrower, WPIX 
general manager, had sat in on a 
series of discussions, but the new 
group apparently intends to start 
anew. 

It’s Fox’s opinion that, once the 
FCC approves one. toll-tv system, 
it'll flash the green light*fo all, 
throwing the field wide open to 


| competition. It’s to further his un- 
| derstanding that the decision to au- 


thorize tollcasting is well within 
the scope of the Commission and 
wouldn’t require a_ special nod 
from Congress. 

The Skiatron licensing deal is 
seen breathing new life into the 
dormant FCC application for a 
commercial g:rmit from Zenith’s 
Phonevision system. The third pay- 
as-you-see method—Telemeter—is 
currently undergoing 


Starting the foreign release of 
the film, the de Rochemont org is 
concentrating on the pre- 
dominantly .Protestant countries. 
it’s European pre- 


miere in Hanover, Germany, on 


| March 4. Some Catholic opposition 


was encourtered in the form of a 


| request that the picture be banned 


from Germany. “Luther” openings 
are next scheduled for the Scandi- 
navian countries, England and 


| South Africa. 
Use of Subscriber-Vision in the | 
foreign market is to be pushed, 


and | 


Picture’s first experience with a 
largely Catholic country will be 
met during Easter Week when it 
opens in Puerto Rico. Reaction to 


“Luther” in, this area may, to a 


large extent, set policy for its ex- 
hibition in other Catholic coun- 
tries, particularly South America. 


Spain, Italy, France and Austria 
are, for the moment, being by- 
passed, but plans are to distribute 
the film throughout the world. It's 
anticipated that the greatest diffi- 
culty will be met in Spain where 
the Roman Catholic Bishop of Bar- 
celona has urged adoption of stern 
measures to repress what he 
termed proselytizing by U. S. 
Protestant sects in Spain. While 


'the Bishop’s statement was not 


aimed at “Martin Luther,” it’s 
figured that his views would apply 
to the picture if an attempt were 
made to show it in Spain. 


| Film Biz Asks 
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have indicated they will pass the 
Savings on, at least temporarily. 
Exhib orgs are therefore warn- 
ing their members not to make any 
immediate decisions. Theatremen 
are urged “to stay elose” to their 
boxoffices and to be alert for pub- 
lic reaction. If a reduction ap- 
pears the best policy, it is suggest- 
ed it be made after advising the 


public it will be forthcoming after 
new tickets are received and pres- 
ent contracts are liquidated. If no 


reduction is contemplated, it’s ad- 
vised to justify this decision to the 
public. 

Theatres that are weighing an 
admission hike for some reason 
(re-opening of drive-in or installa- 


_tion of widescreen) are advised to 


boost it higher than originally in- 
tended and then giving back part 
of the hike when the Federal tax 
is cuf. 








‘Jolson Story’ 
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will swing into distribution over 
the next few months. 

Pic represents the first instance 
where a distrib, in peddling a re- 
tread, is insisting on stereosound 
showings. This, of course, will 
limit Col’s potential customers to 
the less «than 2,000 theatres 
equipped for the special audio fea- 
ture. However, Col is not commit- 
ting itself to any longtime policy 
that might relax the condition re 
stereo some time later. 


“Jolson Story,” in which Larry 
Parks impersonates the late Al 
Jolson, rang up domestic distribu- 
tion income of $7,000,000. Col has 
set a special showing of the pic 
for tonight (Wed.) at the Fox The- 
atre, Brooklyn, with exhibs and 


extensive _the press in the eastern area on 
j tests at Palm Springs, Cal. 


the invitation list. 
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Judge Awards $300,000 In Stock — 





Declares United Artists, Not Pappas Family True 
Owner—Reverses Master. In Chancery 








Chicago, March 23. 
United Artists has been awarded | 
200 shares of stock in the Milwau- 
kee Towne Theatre, by Federal | 
District Court Judge William) 
CampbeH. This is a reversal of a\ 
decision by a Master in Chancery... 
Stock was in escrow for over a) 
year while Master William Saltiel | 
held hearings to determine legal | 
ownership of the shares. His de-| 
cision that they were the rightful 
property of Spiro Pappas, family | 
of the late Constantine Pappas, and | 
other stockholders in the Towne 
was overridden by Judge Campbell. 
Attorney Thomas McConnell said 
he would appeal the. decision. 


Shares are estimated at being 
worth $300,000 currently. Number 
involved comprise one-third of the 
capital stock of the company and 
were given to United Artists s°v- 
eral years ago in turn for aid at a 
time when the theatre was in seri- 
ous financial straits. McConnell had 
argued that the stock was obtained 
under duress. 


Perspecta For 
MG in Cannes 


Metro’s “Knights of the Round 
Table” will bow at the Cannes film 
festival with PerspectaSound. i. e.. 
directional rather than stereo- 
phonic sound. Decision under- 
scores the split in policy between 
Loew’s International and MGM in 
the U. S., where it insists on stereo- 
phonic sound for all dates for its 
CinemaScope pix. , 

According to C. Robert Fine. 
prexy of Fine Sound, N. Y., all of 
Metro’s 40 theatres abroad will be 
equipped with Perspecta stereo- 
phonic sound integrators by the 
end of April. System involves a 
cued optieal soundtrack which 
channels the sound»to three back- 
stage speakers. 


Fine said two integrator units 
had already been shipped to Eu- 
rope, one of them to Cannes and 
the other to Belgium. The Cannes 
installation eventually is to be 
transferred to Metro’s Plaza Thea- 
tre in Toulouse, France. The inte- 
grators are manufactured by Fair- 
child Recording Equipment Co. of 
Whitestone, N. Y. 


Saville Heads SPG 


Nominating Committee 
Hollywood, March 23. 

Screen Producers Guild elected 
Victor Saville chairman of the 
nominating committee which will 
select 14 candidates for the Guild's 
executive board. Seven members, 
or one third of the board, are 
elected every year. Other mem- 
bers of the nominating commiitee 
are Albert J. Cohen, Fred Kohl- 
mar, Mervyn LeRoy and Harry 
Tugend. 

Election will be held at the 
Guild’s annual meeting on May 3 
to replace the retiring board mem- 
bers: Samuel B. Briskin, Bryan 
Foy, Walter Mirisch, Sol C. Siegel, 
Jerry Wald and Carey Wilson. 











Nabes’ British First Runs 
Use Lots of Paid Space 


Minneapolis, March 23. 

Development of first-run polfcty 
in the nabes here plus Cinema- 
Scope for the big downtown houses 
is proving a financial assist for the 
local newspapers. 

Nabes, turning arties for the 
showing of foreign films, mostly 
British, are now selling these “‘first- 
run” attractions aggressively 
through liberal newspaper adver- 
tising and other promotions. 

Meanwhile downtown houses 
playing C’Scope product have been 
taking larger space for their attrac- 
tions. General advertising splurge 
has spread, too, to the conventional 
subsequent run theatres which 
have been stimulated to more space 
for their more important attrac- 
tions. General result has seen the 
local sheets getting their largest 
film advertising revenue in years. 


¥ a) 


| since it’s very rare for a short to 


YEAR’S RUN FOR SHORT 


Canadian ‘Romance Fd Transport” 
Wearing Out Its 4th Print 








Overshadowed by the one-year 
anniversary of “Lili” at the Trans- 
Lux 52d St. Theatre, N. Y., the 
“Romance of Transportation,” ani- 
mated color short playing with 
“Lili,” also has hit the jackpot 





get.a full year’s run. 

Subject .was made by the Na- 
tional Film Board of Canada, and | 
is distributed in the U. S. by) 
Mayer-Kingsley. The fly in the | 
ointment: Color is expensive and | 
“Transportation” is currently | 
grinding up its fourth print. 





Tushinsky 


=m Continued from page 3} jaa 





regularly photographed films into 
anamorphic (squeezed) positive 
prints and (2), the projection lens 
itself with which the exhib has 
freedom to “throw” the pic on to 
any size screen, even up to a meas- 
ure of three in width to one in 
elevation, 
Audience Impressed 

Hour-long demonstration on 
Monday hadan audience of about 
500 particularly impressed with the 
versatility of the wariable prism 
operation and the screen images 
which’ looked like a reasonably 
good facsimile of CinemaScope. 
Shown were scenes from Walt 
Disney's “Fantasia.” Metro's 
“Knights of the Round Table” and 
a group of RKO pix which had 
been shot in conventional fashion 
and printed in the anamorphic 


| crimping the competition style of 


‘Rose Marie’ Sans Strings 
Attached to ‘Knights’; 
Attorney Sees Victory 


Chicago, March 23. 


Metro is releasing “Rose Marie” 
for outlying exhibition here minus. 
the restrictions attached to its first 
CinemaScoper, “Knights of Bs mt 
Table,” which prohibited theatres 
from double-featuring the biggie. 
Deeming this a signal yictory, at- 
torney Richard Orlikoffstates that 
the Rockne Theatre, which he 
counsels, may abandon its suit 
against Metro if it continues to 
keep the pix restriction-free. 


Rockne suit, now pending further 
court action, charges Metro with 


theatres by insisting upon single 
feature status for its CinemaScop- 
ers. 20th-Fox likewise was involved 
for refusing to allow a second-fea- 
ture deduction, though the com- 
pany did permit double-featuring. 


Rockne Theatre has a rather uni- 
que policy which it finds neces- 
| sary in order to compete with the 
| nearby B&K State Theatre. House 
| buys pix for two-weeks outlying 
| runs, while B&K houses are limit- 
€d to single weeks, and thereby 
is often able to outbid the large 
cireut for product. Rockne holds 
the major pic for a fortnight but 
changes the accompanying feature 
each week. House currently is 
awaiting response to its bid for 
| “Rose Marie.” 


Arbitration Not 
Dependent On 
Allied Joining 


Proponents of an industry arbi- 
| tration system are launching a cam- 











Grand Dish Night Revival? 


Chicago, March 23. 
With Chicago film biz leveling to par or worse at outlying houses, 
‘competition again expresses itself noticeably in giveaways. Drive- 
ins are active at this, the greater number of them opening for 
the new season this week with ad-lines reading “Free Souvenirs 


For Everyone!,” “Free Kiddieland,” and “Gifts to Each Driver.” 
In the neighborhoods, five Balaban & Katz theatres are bolster- 
ing their marquee lure by reinstating dinnerware deals. 


De Luxe Labs. 
. Boost of 0% 


De Luxe Labs, shooting for a ca- 
_pacity of 2,500,000 feet a week by 
the end of the year, expects to 
boost its print output about 50% 





MISPRESENTED GROSSES 


. 4 
Woman Wins Judgment vs. Former 
Owner of House 








Abilene, Tex., March 23. 
A district court jury has found 
that Albert L. Smith misrepresent- 
ed earnings of the Palace Theatre 
here when Mrs. Alpha Allen pur- 
chased it in March 1953. It was 
further found that the plaintiff, 





Mrs. Allen, suffered damages of|by July, according to Allan E. 
$2,500. Freedman, De Luxe topper in N. Y, 

Smith said he would appeal the yap is currently turning out 100 
judgment. 


| prints a week. 





Majors Busier 
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terms of California’s property tax 
law. The present announced total 
of 195 from all major sources, rep- 
resents an increase ofsat least 20 
films over what had been expected 
as a result of spot checks con- 
ducted during the New Year holi- 
day season. 


Behind this upsurge appears to 
be'a growing fear, based upon ex- 
hibitor complaints, that indie pro- 
ducers were usurping the key p> :v- 
dates, long held almost exclu: 
ly by the majors. 

Underlining this, local produc- 
tion veterans point to the fact that 
better than a dozen indie films 
have been showcased in the Broad- 
way first runs in the last fortnight 
—a figure almost double the norm. 
And the vets have their fingers 


system. Marring effect was via two paign to overcome the widespread the majors for the current twelve- 


thick shaded lines on the screen 


lview that a system cannot work 


but technical observers said this | without Allied States Assn. partici- 
was due @ a flaw in the theatre | pation. 
screen itself. Also shown 
some stock shots 
through with a certain amount of, take part in the discussions or does 
fuzziness. ;not approve the plan does not 


were the plan puts it this way: 


month period. 
As of Monday (22), they point 





One staunch advocate of; Out, there was no production at 


Twentieth-Fox and AA each had 
two pix going, Columbia; Para- 





crossed on production totals from | 


| De Luxe expansion takes on 
| added importance in view of the 
ifact that 20th-Fox, of which De 
'Luxe is a subsid, has decided in 
‘the future to stick to Eastman 


|color positive for its CinemaScope 
|prints. That decision was made at 
ithe studio by production topper 
Darryl F. Zamuck after viewing 
“Night People.” 


Pie is the first of 20th’s ’Scope 
‘releases to go out entirely on 
‘prints manufactured in Technicol- 
_or’s~ dye-transfer, imbibition proc- 
‘ess. Techni will complete filling 
ithe “People” order for imbibition 
‘prints, but after that will stick to 
iturning out 20th ’Scope prints on 
|'the more expensive Eastman color 
| positive unless there is an emer- 
gency. Difference comes to about 
llec per foot. 

Freedman said there had been 
|attempts to farm out ’Scope print- 
|ing to some other N. Y. labs, but 
that the results had not been sat- 
jisfactory and that it was therefore 
| decided to keep all of the work at 
|De Luxe. Lab has a deal with 
| Techni to create a Techni installa- 
| tion in the east with an assist from 





“The | Metro, Republic and RKO only | Techni engineers. 
which came fact that Allied’s board does not | one at Warners and one at Disney. | 


| Definite site for the new plant 
| hasn’t been chosen, but Freedman 


Spectacular effect was achieved , mean that Allied members cannot 


with “Fantasia,” which had not, 
code through the anamorphic pro- | 
cessing. Film simply was spread | 
out to an area of about three to) 
one. Dial control on the Tushine- | 
sky lens permits this but the print, | 
of course, must conform to the 
aspect ratio. 

Tushinsky admitted that this 
spreading. if done with a live-ac- 
iion pic, would distort the images | 


| but it can be done with cartoons. 


“Doing it with a. Mickey Mouse 
short would make Mickey gain 20) 
pounds but Walt Disney is de-! 
lighted with this new look,” the 
inventor quipped. 

Feature of the system under- 
lined by Tushinsky was that it pre- 
cludes the need for any cropping, | 
that no part of the frame is lost. 
Complaint about some widescreen- 
ing in past was that some portion | 
of scene action or character was 
cut on top-or bottom as a pic was 
fanned out. S’Scope retains the full 
screen height. 

Although in the precision print- 
ing normal photography can be 
converted up to a ratio of three to 
one, Tushinsky figures two to one 
is best suited to accommodate the 
needs of all theatres. Prints in 
both those sizes will be used by 


'RKO for its S’Scope product, he | 


reported. 

Along these same IJines, Tushin- 
sky said that 20th-Fox'’s C’Scope 
pix, measuring 2.55:1, actually are 
being shown only in five U. S. the- 
atres in that ratio. Because of 
architectural limitations, other 
houses have been masking the 
C’'Scopers down to 2.2:1, he stated. 

Tushinsky presented an assort- 


,tration only at their own discre- 


‘sized. On 


|not include the arbitration of film 


use it.” 


He stressed that a general mis- 
conception must be cleared up— 
that exhibs are forced to arbitrate. 
The only ones bound by the plan 
are the distribs, he explained. 
Exhibs, he noted, may employ arbi- 


tion. “They don’t have to use it 
if they don’t want to,” he empha- 
the other hand, he 
pointed out, a distributor must ar- | 
bitrate when called on to do so by 
an exhibitor. 


Allied leaders, who have refused 
to take part in any plan that does 





rentals, discount the argument 
with the statement that “anybody 
can arbitrate anything now, plan 
or no plan, as long as there's agree- 
ment on the arbitrable subject.” 

_ A date for the arbitration meet- 
ing is expected to be set shortly. 
|In his letter to exhib orgs asking 
| them to participate, Motion Picture 
| Assn. of America prexy Eric John- 
_Ston said several weeks ago that a 


confab would be called within 60 
days. ‘ 





JONES BROS. SUE MAJORS 





Dates Back 13 Years 





Chicago, March’23. 
Seeking $6,000,000 in treble dam- 
, ages, Aaron and John J. Jones are 
suing nine major film companies 
for alleged conspiracy to deprive 
, them of their Oriental Theatre 
| lease 13 years ago. Suit was filed 





|in Federal District Court of Madi- | 


mount and UI each had jom—s |e New ame — 
total ay 8 pictures hating the eight He also expressed the belief that 
Seta, se a in _ octane rl once there is real volume produc- 
longs in the indie category. His a we ee oe 
current “20,000 Leagues Under the | 35.7, to 6¢ and possibly less than 
Sea” is being made without a re-| that. Reason that the Eastman 
lease. Against this are listed five | color rints now cost around 614¢ 
indies for United Artists release | per Aur ia om is the high cost af 
= ene being shot out- ‘the raw seth, There are no indi- 

ome a. &. ‘cations that Eastman intends to 
wee ower that price at the moment. 


| Imbibition rights in volume manu- 
Under 60c 


|facture cost 4.98¢ per foot, which 
Continued from page 5 











|allows a_ sufficient profit margin 
| to leave the door open for another 
-| price drop sometime in the future, 
|it's explained. 








someniies. who have been actively 
buttonholing Senators down here, : ™ 
issued a statement after the | gAticthe , Tushinsky lens, demon 
uaa per ih aia its | Joseph Tushinsky made it a point 
~o , wh cuschelh _ {to praise Techni and_ ridicule 
he motion picture industry is,| rumors to the effect that imbibi- 


ment of claims boasting of superi-| son, Wis., in an attempt to skirt 


ority, over the by-far-more-costly the Illinois statute of limitations | 


CinemaS@pe. In this, pix are shot| under which antitrust cases filed 
with an anamorphic lens, which,| more than two years after the of- 
alleges Tushinsky, means such | fense are automatically negated. 
photographie _ restrictions that | Jones brothers are doing business 
quality is impaired. In the S’Scope|as Jones, Linick & Sehaefer and 
system, he went on, the producer | currently operate the McVickers 
is free to use any type of lens, | theatre. 


camera and film and can maintain| Distribs are charged with con- 
the highest photographic quality. | spiring to deprive the McVickers 
The anamorphic feature is in the | of first run features before 1941, 


the concern shown by the Senate 


of the smalltown exhibitor. The 
exemption of all admissions under 
60c would provide adequate relief 
to take virtually all of the more 
than 6,100 distressed theatres out 
of the deficit or marginal sta‘a’s 
under which they are now operat- 
ing. And the reduction of tax rate 
to 10% will restore stability to the 


File in Federal Court—‘Conspiracy’ | COuntry’s remaining motion picture 


theatres. 
“The tax relief given under the 
Finance Committee amendment 


also will bolster exhibitor pros- 
pects for taking advantage of the 
improved technological develop- 


ments which are being put on the 
market.” 











‘Hansel & Gretel’ 


Continued from page 3 








ities. Latter includes a seven-story 
building on the New York's lower 
east side. Formerly a neighborhood 
“hall” devoted to meetings, wed- 
dings and other social functions, 
it has been converted into a film 
studio complete with sculpturing 


of course, highly appreciative of | 


Finance Committee for the plight | 


tion prints were no good for the 
wide screen. At a press confab 
later, however, he maintained that, 
lif Techni was having difficulties 
in manufacturing quality imbibi- 
| tion prints for CinemaScope, this 
; Was due to lack of definition in- 
/here in anamorphic lensing. 
| Techni has no troub¥v with his 
system, he maintained, since the 
anamorphic effect is introed at the 
lab stage. 





Editors Honor Five 


Academy Nominees 
Hollywood, March 23. 


Five Oscar’ nominees were hon- 
| ored at the fourth annual dinner 





.,/ of the American Cinema Editors, 


| with Barbara Stanwyck presenting 
| the awards, Red Skelton as emcee, 
| Jack L. Warner as chief speaker 
and prexy William B. Murphy pre- 
siding. od 

Film editors who received the 
awards were: Cotton Warburton, 
for “Crazylegs;”’. William Lyon, 
“From Here to Eternity;” Otto 
Ludwig, “The Moon Is Blue;” Rob- 
'ert Swink, “Roman Holiday,” and 





lab work. 
Tushinsky stated his lens can be 


| causing business to suffer as a re- 


sult, and causing the Jones’ to lose 


used in projecting pix in C’Scope. their lease. Consequently damages 


Paramount's VistaVision and all 
other systems. Any type of audie 
.twack can be accommodated. 


| brothers, 


were Claimed at $2,000,000. Aaron 
Stein is 


facilities, carpentry and machine | sverett _Dougias, “The War of the 
shop, sets, and wardrobe depart- | “°rlds. 
ment. Unique feature of the oper-| In his keynote speech Warner 





ation is that everything, including 
the figures, sets and costumes, are 


be termed a Lilliputian film studio. 


‘laid the blame for the production 
/slowdown on the lack of enthusi- 


counsel for the Jones; made one-third normal size. It cam| asm among the creative talents of 
jthe industry. 
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Read TIME issue of 
March the 15th for the. 
whole big story of why 


JACK WEBB 


starring in and directing the 
full-length motion picture 


DRAGNET 


is the hottest show-scoop of 
our time for the customers of 


WARNER 
BROS! 


Produced by STANLEY MEYER — A MARK VII LTD. Prod 
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SAN FRANCISCO 
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Oklahoma” (WB) and “Jesse James 
vs. Daltons” (Col), $10,500. 

St. Francis (Par) (1,400; 65-$1)— 
“Bait” (Col) and “Drive Crooked 
Road” (Col). Good $10,000. Last 
week, “Should Happen to You” 
(Col) (2d wk), $10,000. 

Orpheum (Cinerama_ THteaters, 
Calif.) (1,458; $1.80-$2.80)—“‘Cine- 
rama” (Indie) (12th wk). Sturdy 
$28,000. Last week, $28,200. 

United Artists (No. Coast) (1,207; 
70-$1) —“‘Beachhead” (UA) and 
“Clipped Wings” *AA). Neat _$10,- 
500. Last week, “Beat the Devil” 
(UA) (2d wk), $7,000. $ 

Stagedoor (A-R) (400; 85-$1.50) 
—" Julius Caesar” (M-G) (13th wk). 
Fast $5,500. Last week, $6,000. 

Clay (Rosener) (400; $1)—‘Cap- 
tain’s Paradise” (UA) (3d wh). 
Robust $3.000. Last week, $2,500. 

Vogue ‘S.F. Theatres) (377; 85- 
$1)—“Rome 11 O'’Cléck” (Indie) 
‘5th wk). Good $1,900. Last week, 
$2,000" 


‘Faces. Rugged $11,000 





Prov.; ‘Devil’ Nice 126 


Providence, March 23. 

“New Faces.” at Majestic and 
“Beat the Devil” at Loew’s State 
lead the first-runs here this week, 
former being especially big. Other 
stands are also above average. 
RKO Albee is in its third session 
with “Glenn Miiler Story,” and 
still big. Strand opened nicely with 
“Jubilee Trail.” 

Estimates for This Week 

Albee (RKO) (2,200; 70-85)-— 
“Glenn Miller Story” (U) (3d wk). 
Still big at $9,500. Second week 
was $14,000. 

Majestic (Fay) 


helping for nifty 
week, “Phantom of Rue Morgue” 


(WB) and “Border River” (U), $12,-: 


000. 

State ‘Loew’s) (3.200: 50-74)— 
“Beat the Devil” (UA) and “Great 
Diamond Robbery” (M-G). 


Trailer” ‘M-G) and “Fort Algiers” 
(UA) (2d wk), $9,000. 

Strand ‘Silverman) ‘2.200: 50-70) 
—‘‘Jubilee Trail” (Rep) and “Sun 
Shines Bright” (Rep). Opened Mon- 
day (22). Last week “The Biga- 


mist’, (FR) and “White Fire’ (FR), | 


500. 


BOSTON 


‘Continued from page 9) 


“Creature From Black Lagoon” ‘U) 
(2-D) and “Jivaro” (Par) 
Opens today (‘Tues.). 
was nifty $7,000. 
Memorial (RKO) (3,000; 60-$1)— 
“Glenn Miller Story” (U) (3d wk). 
Still big at $21,500 following $26,- 
000 in second. 
Metropolitan (NET) 
§0'—"“Hell, High Water’ (20th) (2d 


oke 





First week 


wk-6 days). Fair $16,000 following | 


$25.000 in first. 

Orpheum ‘Loew’s) (3,000; 50-90) 
—‘‘Beat the Devil” (UA) and “Pris- 
oners of Casbah” ‘Col). Opened 
Saturday (20). Last week, ‘‘Knights 
of Round Table” (M-G) (5th wk), 
nice $11,000. 

Paramount (NET) (1,700; 50-90) 
—'‘‘Creature From Black Lagoon” 
(U) (3-D) and “Jivaro” (Par). Sec- 
ond week starts today (Tues.). First 
week was smash $18,000. 

Pilgrim ‘ATC) (1,800: 60-95)— 
“Ride Clear of Diablo” (‘U) and 
“South Sea Sinner” (U). Neat $13,- 
000 looms. Last week, “Crime 
Wave” (WB) and “Duffy San Quen- 
tin” (WB) (2d wk), $8,500. 

State (Loew’s) (3,500; 50-90)— 
“Beat the Devil’ (UA) and ‘Pris- 
oners of Casbah” (Col). 
fair Saturday (20). Last week, “Rob 
Rov” (RKO) and “Man From 
Cairo” (Lip), not bad at $10,000. 


DENVER | 


(Continued from page 9) 
“Rose Marie” (M-G). Sturdy $14.- 
000 or near. Last week, “Wild One” 





(Col) and “Nebraskan” (Col), | 
$11,000. 

Paramount (Wolfberg) (2,200: 
70-$1)—"‘Glenn Miller Story” ‘U) 
(4th wk). Still solid at $11,000. 


Last week. $15.000. 

Tabor ‘Fox(1.967: 50-85)—*“Bat- 
tle of Rogue River” (Col) and 
“Slaves of Babylon” (Col Fair 
$3,500. Last week, ‘Charge of Lan- 
cers” (Col) and "Combat Squad” 
(Col), $2,000. 

Vogue (Pike) (442: 60-90)—"*Man 
Between” (UA) (2d wk). Fair $1,700. 
Last week, $2,700. 

Webber (Bailey) 
“Millionaire” (20th) (5th wk) ‘ih 
first-runs). Good $2,500. Last week, 
“Robe” (20th) (2d wk), after 10 in 
Other first-runs, $2,500. 


Grosses 


‘ 9 
French’ Smash $26,000, 
> J e ° > 7 
L’ ville; Miller’. Terrif 
‘ > eo 
106, ‘Devil’ Lively 96 
Louisville, March 23. 

Top product on the main stem 
this week is spelling activity at the 
wickets. Lines at the Kentucky, 
where “Glenn Miller Story” is 
playing and same story at the 
Rialto for “French Line,” meéans 
| terrific trade for both films. Hold- 
over of “Eddie Cantor Story” at 
the Mary Andegvson is not so good. 
* Estimates for This Week 

Kentucky (Switow) (1,200; 175- 
99)—“‘Glenn Miller Story” (U). Off 
to terrific start with long lines. 
Looks like great $10,000, which 
means a longrun at this small spot. 
Last week, “Border River” (U) and 
“Forbidden” (U), $4,500. 

Mary Anderson (People’s) (1.200; 
54-75)\—“Eddie Caator Story” (WB) 
(2d wk). Matinees off, and nights 
crimped by opposition. Small $5,- 
000 after first week's $10,000. 

Rialte ‘Fourth Avenue) (3.000; 
75-$1) — “French Line” (RKO). 
This 3-D musical has clear sailing 
here with no censorship. raz, 
however, were lukewarm. At a $1 
top. big capacity here should spell 
sock $26,000. Last week, “Best 
Years of -Lives” (RKO) (reissue), 
fine $14,000 at regular scale. 

State ‘Loew’s) (3,000; 54-75)— 
“Paratrooper” (Col) and “Nebras- 
kan” ‘Col). Opened Sunday (21). 








(2,200; 85-$1)—, 
“New Faces” (20th). Upped scale} 
$11,000. Last) 


Nice | 
$12.000. Last week. “Long, Long | 


‘2d wk). | 


(4.367; 50- 


Opened | 


(712; 30-95)— } 


Last week, “Beat Devil” (UA) and 
“Great Diamond Robbery” (M-G), 
| good $9.000. ° 


‘Marie’ Great- $22,000, 
' Buff; ‘People’ Big 13G 
Buffalo, March 23. 

“Rose Marie” is standout here 
this session, being socko at the 
Buffalo. Biz generally is stronger 
'at all spots. “Night People” 
looms stout at the Center while 
| “‘Saskatchewan” is very big at the 
| Lafayette. “Crime Wave” is rated 

hefty at the Paramount while “New 
Faces” is good in second Century 
week. 

Estimates for This Week 

Buffalo ‘Loew’s) (3,000; 70-$1)— 
“Rose Marie” ‘(M-G). Smash $22.- 
000. Last week, “Act of Love” 
(UA), $14,000. 

Paramount ‘Par) (3,000; 55-80)— 
“Crime Wave” (WB) and “Duffy of 
San Quentin” ‘WB). Hefty $12,000. 
Last week, “Red Garters” (Par) and 





;““Murder on Monday” (Indie), 
; $13.000. 
| Center (Par) (2.000; 55-80) — 


|“Night People” (20th). Stout $13.- 
' 000. Last week, “Jubilee Trail” 
‘Rep) and “Run for the Hills” 
(Rep), $10,800. 

Lafayette (Basil) (3,000; 50-80)— 
| “Saskatchewan” (U) and “Nothing 
|; But Women” ‘U). Sturdy $13,500. 
Last week, “Glenn Milier Story” 
(U) (4th wk), $9,000 at $1 top. 

Century ‘Buhawk) (3,000; 80- 
$1.00)—“‘New Faces” (20th) (2d wk). 
Good $8.000. Last week, $14,000. 


CLEVELAND 


‘Continued from page 8) 





week, “Should Happen to You” 
(Col), ditto. 
Ohio ‘Loew’'s) (1,200; 60-90) — | 


“Taza, Son of Cochise” (U). Shown 


in regular 2-D style, fair $5,000. 


|Last week, “Money From Home” 
|(Par) (m.o.) (3d wk), same. 

| Palace (RKO) (3,300; 60-90)— 
“Nebraskan” (Col) (2-D) and “Jesse 
James vs Daltons” (Col). Ordinary 


' $10,000. Last week, ‘“Sasketche- 
wan” #U), $11,500. 

State ‘Loew’s) (3,450; 60-90)— 
“Naked Jungle” (Par). Fair $10.- 
000. Last week, “Rose Marie” 
|(M-G), $16,000. 

Stillman ‘Loew’s) (2.700: 60-90) 


|—**Rose Marie” (M-G) (m.o.). Pleas- 
ing $10,000. Last week, “Jubilee 
| Trail” ‘Rep), $3,500. 


PITTSBURGH 


‘Continued from page 9) 


“Hell, High Water” (20th) (2d wk- 
9 days), $8,000. 


Penn ‘Loew’'s) (3,300; 65-$1.10) 
—‘‘Julius Caesar’ (M-G). Fine pre- 





selling campaign together with ter- 


rific notices turning trick. Socko 
$20,000, and a holdover. Last week, 
“Beat the Devil” (UA) fell eff on 
the stretch, and did less than 
$10,000. 

Squirrel Hill (SW) (900; 65-85)— 
“Turn Key Softly” (Indie). Shoved 
,in at last minute for stop-gap be- 
tween “Annapurna” (IFE) and 
“Living Desert” (Disney). Looks to 
reach sockeroo $4,000. Last week, 
“Annapurna,” a dud at $1,500. 

Stanley (SW) (3,800: 65-85)— 
“Rob Roy” (RKO), Stiff competi- 
tion for the Disney live-action fea- 
ture, and it looks to land only a 
i slight $7,500. There should be okay 


Lou Greenspan's New Job 


Hollywood, March 23. 
Motion Picture Industry Council 
named Lou Greenspan as its execu- 
tive secretary to succeed Art Ar- 
thur who is leaving April 1 on an 
extended leave of absence. Green- 


span has been working closely with 


MPIC for 18 months in a public 
relations capacity. ; 

Arthur will be affiliated with 
Ivan Tors Productions as co-produ- 
cer and executive associate. 


ADMISSION TAX 
REMOVAL AIDS 
* STOCKS 


By MIKE WEAR 


Action of the amusement stocks 
last week and carrying through 
into Monday (22), like the whole 
stock market, apparently was a 
harbinger of things to come. While 
various groups continued reflect- 
ing hopes of the coming months, 
amusements and in particular film 
issues, were spelling out in higher 
quotations the anticipated im- 
proved earnings both in a general 
business upbeat and the better- 
ment stemming from a reduced ad- 
mission tax. With the U.S. Senate 
tax group voting to remove all 
taxes on admissions:of 60c or less, 
motion picture shares began climb- 
ing last Thursday and followed 
through Friday (19) afternoon on 
receipt of this good news. The 
house previously had voted to trim 
taxes 10° ., 

The bullishness in picture shares 

resulted in a batch of new hi:™ 
in this and affiliated groups. RKO 
Pictures, Warner Bros., General 
Precision and Eastman Kodak all 
hit new peaks for 1954. Latter’s 
new pak, recorded Monday (22) 
was 55. General Precision went to 
35, a new high for the year, also 
| Monday. 
RKO Pix hit 57% late in the week 
|as a result of the stockholder yon | 
|-on the Howard Hughes buy-in deaf. 
| Such price was a natural since the 
| offer to buy was at $6 per share. 
| WB upbeat apparently stems not 
| only from the several high-gross- 
| ing pictures out in release but on 
| announcement of plans for future 
| intensive film production. Warner 
| shares hit 1512, new 1954 high. 


AFL ASKS STUDIOS FIGHT 
AGAINST FOREIGN SUBSID 


Hollywood, March 23. 








+---——— 








cn the motion picture lots, the Hol- 
lywood AFL Film Council has is- 
sued a communication asking in- 
dustry leaders to fight against sub- 
{sidies and other artificial means 
| used by foreign governments to in- 
i'duce American producers to make 
| pictures abroad. It also declares 
'that the U. S. Government should 
/use its influence in negotiations 
| with foreign film industries “in 
order to equalize the bargaining 
| power.” . 

| The Council offered the full sup- 
| port of organized labor in the fight 
_and asked that the unions, repre- 
senting more than 24,000 studio 
workers, ‘‘be notified prior to any 
foreign negotiations and that we 
| be given the opportunity to discuss 
| the negotiations with you before 
agreements are consummated.” 

| American film workers, the com- 
munication added, are vitally inter- 
ested in these foreign negotiations 
and “are particularly affected by 
the rapid decline of domestic pro- 
| duction of this in this industry.” 


In addition to Eric Johnston of | 
MPAA and Ellis Arnall of SIMPP, | women cut a birthday take in the 
| copies of the communication were | 


sent to John Foster Dulles, U.S. 
Secretary of State; Samuel Waugh, 
Assistant Seeretary of State for 
Economic Affairs; Raymond Ver- 
non, Acting Director, Office of De- 
| tense and Trade Policy; Carl D. 
| Corse, Chief, Commercial Policy 
Staff, and J. N. C. Hand, Commer- 
cial Policy Staff member in charge 
of motion, pictures, . 


‘around $9,000. Last week, “Crime 
| Wave” (WB) and “Duffy of San 
Quentin” (WB), $6.000. 

Warner (SW) (1,200; $1.30-$2.80) 
| —"Cinerama” ‘Indie) (15th wk). 
| Picking up again on strength of 
|extra showings for theatre parties 
}and club bookings, and inching 
| Close to $20,000 once more. That's 





, great. Last week, down to $17,000. 


Because of the shortage of jobs 


‘; two days around April 8 to make 


(N.Y. Stock 


* Actual Volume. 


Amasement Stock Quotations 


Exchange) 


For Week Ending Tuesday (23) 


= Net 
1953-54 Weekly Vol.Weekly Weekly Tues. Change 
High Low inl00s High Lew C for week 
17% °125s Am Br-Par Th 210 16% 16% . 1636... — 
5014 38% CBS,“A”... 27 47% . 46% “465% © 4 1% 
5014 3814 CBS, “B” ..° 20 47 461% 4612 +M% 
2338 115% Col. Pic. .... 20 21% 21 21% ane 
12% 7% Decca....... 164 10% 9% 10 an 
5554 4158 Eastman Kdk. 225 55% 52 54%, 44.134 
143%4 1058 Loew’s ..... 230 14% #135 14 + % 
734 4% Nat. Thea.... 153 6% 6% 634) . lp 
3034 2412 Paramount .. 153 303% 829% 2938) 2— 4 14 
36142 265% Phileo ...... 120 33 32 32 4 — 14 
2934 21 MOA nicks ck 458 , 27% 26% 2634 as 
57% 25% RKO Picts... 308 5% 556 Se" + 1% 
51% 3% RKO Thea... 282 5%’ 5 51% —. 
4% 2% Republic .... 33 314 3% 31% pa 
115, 934 Rep., pfd.~... 13 il 10% 1034 ae 
14144 87% Stanley War.. 186 14% 13% 14 4. 5% 
22142 1314 20th-Fox .. 130 21% 20 201% —| 
20% 14 Univ. Pix. ... 48 20% 1954 195% — % 
7034 61 Univ., pfd. .. *80 70% 6914 7012 14 
17146 111% Warner Bros. 142 155% 15 15 a 35 
84 .625¢ Zenith ...... 37. 705% 69 69% 8 4+ 3% 
American Stock Exchange 
6 27 Allied Artists 20 412 414 434 41 '‘% 
173%, 8% Du Mont... 95 10% 9% 9% 4 % 
17% 12% Techriicolor . 83 1342 13% 1338 —% 
336 234 Trans-Lux... 4 3 3 3 one 
Over-the-Counter Securities, 
Bid Ask 

Capitol Records .......... pes 40%r08 coe 8% 10 —% 
Chesapeake Industries ......... seseceeee 8 312 4+ 3% 
EE deeb enen cee eepeseens coccesoe 390 238 — 1% 
Caset Camp. Gf Ambev. ..cccccccsecs caves Shae 43708 —1/16 
ear sweesencesscoes cocee 56% 3812 — 
U. A. Theatres ..... rr TT Tere secccsee 10% @ 11% — 
Walt Disney ..... oe Wun es vp oe ote e f40 11 +11%4 


(Quotations furnished by Dreyfus & Co.) 





ripe, young type” for the part of 


nil. 


Why the silence now? 


off by, Goldwyn on the NBC-TV 


Inside Stuff—Pictures 


Jo Brooks has been in New York some weeks representing indie 
producer Bruchs Randell who plans a documentary-type feature en- 
titled “The Black Dahlia” and based on the famous unsolved murder 
ease in Los Angeles. Miss Brooks’ 


mission has been to find a “lush, 
the gal that gets so unpleasantly 


killed. Scouting eastern tv legit and modeling agencies, results were 

Miss Brooks returned to the Coast muttering that eastern gals 
are too tall (5-9 being common) and too small in the chest (32 and 321% 
instead of the 36 or 37 bosom the producer wants for Dahlia). 





On two occasions last week, Samuel Goldwyn was offered a platform 
from which to discuss (or rap) Hollywood’s Production Code and in 
both instances he declined. Just previously, Goldwyn showed apparent 
eagerness to break into public view with his argument that revision 
of the Code should be placed before a group of responsible producers. 
“Enough has been said already,” answers the 
filmmaker. Questions concerning the Code were put to, and brushed 


“Today” show last Thursday (18) 


and a day later at a press conference. 





Cinema Stamp Collectors, philatelic group in the pic business, has 
voted approval of a proposed U.S. 
honor of George Eastman, pioneer in photography. Group has peti- 
tioned the U.S. Postmaster General to authorize the Eastman stamp 
in celebration of the centenary of his birth on July 12. 

a 


commemorative postage stamp in 





USSR Vs. USA 


Hollywood, March 23. 

Difference between Russian and 
American film propaganda in the 
cold war will be demonstrated to- 
morrow (‘Wed.) at Allied Artists 
studio before members of the Mo- 
tion Picture Industry Council and 
other industry leaders. Two films, 
one made by Reds and one by the 
U. S. Information Agency will be 
shown by Theodore G. Streibert, 
director of the Agency. 


Commy film, “The Condemned 


Village,” will be compared with 
“Dance to Freedom,” made by | 
American industry personnel in | 
Germany. 





Cinerama a Year In Det. | 
Detroit, March 23. 

The special red sidewalk carpet 
originally used a year ago here in 
Detroit was shipped back again for 
tonight's first year anniversary 
festivities in connection with “This 
Is Cinerama.” Two local council- 


lobby and other’ exploitation 





whoopla centers on Merian Cooper 
and Lester Isaac of Stanley-War- 
ner, 

The year’s score: 778,662 paying | 
customers for around $1,500,000. 





Tony Mann’s Locations 
Fort Worth, March 23. 
Anthony Mann, director for Par- 
amount Pictures, will stop here for 


advance preparations for location | 
footage on “Strategic Air Com- 
mand” at Carswell Air Force Base. 
Mann and cameraman Bill Daniels 
will interview actors for bit parts. 

Additional location shooting will 
be at MacDill Air Force Base in 
Tampa, Fla. Pic stars James Stew- 








art and June Allyson. 


University Sticking To 
Policy of Booking Pix, 
Stage Plays, Concerts 


Minneapolis, March 23. 
U. of Minnesota will continue to 
exhibit films on its campus, book 
concerts and plays in various of 


the territory's small towns and sell 
merchandise, despite complaints 
against it by exhibitors, concert 
impresarios and merchants. - Uni- 
versity officials so declared at the 
second and final public hearing 
held by the state legislature. 

Their lone concession was A 
promise to eliminate a few of the 
items now being sold. 


The state legislative committee 
is powerless to act in the matter, 
the university board of regents 
being the school’s sole governing 
body. It was indicated, however, 
that there may be “trouble” when 
the university seeks its legislative 
appropriation later this year. 


Malcolm Willey, academic vice- 
president, insisted the university 
film society, sponsoring the pub- 
lic showing of films on the campus 
with admission charged, ‘exists be- 
cause the university has a respon- 
sibility to provide for its students 
the best in foreign films and the 
best in contemporary American 
films for purposes of education 
and culture.” 


Willey also defended the book- 
ing of concerts, plays and lectures. 
He pointed out that university ar- 
ranges programs for communities 
With less than 10,000 population 
“because private agencies usually 
will not bother with such small 
communities.” Without university 
help, he asserted, such communi- 
ties would get no good music, plays 


jor other programs. 
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LOVE IS SWEEPING 


V 









| "EXECUTIVE 
| SUITE” 


It’s The Talk of The 
Industry! 


William Holden, June Allyson, Barbara 
Stanwyck, Fredric March, Walter 
Pidgeon, Shelley Winters, Paul Douglas, 
Louis Calhern, Dean Jagger, Nina Foch 


¥ 


"ROSE MARIE’ 


“Great in Chicago. 
“Rich in L.A. 
“Robust in Cincy.” 

— VARIETY 


(CinemaScope-Color) 


Ann Blyth, Howard Keel, 
Fernando Lamas 





v 


“FLAME AND 
THE FLESH” 


It’s Turnerific! Coast tip- 
off: Lana’s new hit is 
the tops! 

(Technicolor) 


Lana Turner, Pier Angeli, 
Carlos Thompson 


“RHAPSODY” 


“‘Rhapsody’ Sweet at 


Music Hall, N. Y.” 
— VARIETY 


(Technicolor) 


Elizabeth Taylor, Vittorio Gassman, 
John Ericson, Louis Calhern 


¥ 


“JULIUS 
CAESAR’ 


Every new opening Big. 
House records in 
Detroit, Philadelphia, 
Washington. Allentown 
terrific. 


Marlon Brando, James Mason, John 
Gielgud, Louis Calhern, Edmond 
O’Brien, Greer Garson, Deborah Kerr 


4 


“LILI 


Lili’ Terrif in 53rd. 
week! Continues indef 
at Trans-Lux 52nd St., 


N. Y.” —VARIETY 
(Technicolor) 


Leslie Caron, Mel Ferrer, 
Jean Pierre Aumont 


! 
H 


"LONG, LONG 


TRAILER’ 


It’s getting long, long 
runs. BIG everywhere.. 


Hold extra time! 
Lucille Ball, Desi Arnaz 


. 4 


“STUDENT 
PRINCE” 


it’s a Wow! Coast Pre- 
view of M-G-M’s 
CinemaScope Musical 
confirms advanceraves! 


(CinemaScope-Color) 


Ann Blyth, Edmund Purdom, John 
Ericson, Louis Calhern, Edmund Gwenn, 
S. Z. “Cuddles” Sakall, Betta St. John 
and the singing voice of Mario Lanza 


¥v 


ED SULLIVAN 
PICKS LESLIE 
“LILI” CARON 
FOR OSCAR! 


“Far and away the top performance 
of any motion picture actress.” 


— Ed Sullivan in his column 
and on the air. 


2% 


New 
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Chips From 


CHICAGO 


Herb Wheeler, Stanley-Warner 
division manager, returned from 
Key West, Fla., vacation. 

Surf Theatre availing postcards 
to patrons recommending ‘“Gene- 
vieve” to friends. 

Chuck Teitel to N. Y. to secure 
territorial rights for pix from 
Times Film Corp., Fine Arts Pic- 
tures, and Joseph Burstyn, Inc. 

Women’s Variety Club, held the- 
atre party last week at Ice Ca- 
pades in Chicago Arena, with pro- 
ceeds turned over to La Rabida 
Sanatarium. ; 

Harry Mintz, recently resigned 
as Stanley-Warner d strict manag- 
er in Milwaukee, took over opera- 
tion of three theatres in Wiscon- 
sin Rapids, Wis. 

John Jones to Dallas this week 
as international rep for Variety 
Club, with Mannie Smerling, Irv- 
ing Mack, Joe Berenson and Mike | 
Stern as local delegates. Jones is 
bound for Hollywood to look over 
new film developments follow.ng | 
the Variety conclave. , 

“Cease Fire,” in 2-D, booked in- 
to McVickers with “Casanova’s Big 
Night” on April 28. 


— 


PHILADELPH!A — 


Trans-Lux Corp. took lo-cterm 
leas on World Theatre. Wessors 
of 800-seater is the Faith Theatre | 
€Corp., headed by Samuel Cum- 
mirs. Deal consummated by Berk 
& Krumgold, theatre brokers. 

The Stan'ey and Boyd, both mid- 
ten deluxe theatres, made tie-in 
with Philadelphia Parking Author- | 
ity to provide reduced parking 
rates for their patrons. j 

The Variety Club’s luncheon for 
Danny Kaye (16) drew the biggest 
micdav turnout in the history of | 
Tent 13. 

Jack Eorscher, vet 
beoker, has retired. 

The Ogontz Theatre will be re-| 
opened Holy Week to show a series | 
of religious pictures under title) 
“Philadelphia’s First Reel Pulpit.” 

The 35th anni of the founding 
of United Artists Corp. will be 
marked here May 5, with a testi- 
moma! dinner given for the com- 
pany by the local Variety Club. 
Jay Emanuel, indie exhib and film | 
trade publisher, is chairman of din- | 
Ber committee. 


LOS ANGELES 


Al Zimbalist. head of Z-M Pro-' 
ductions, signed deal with Astor 








20th-Fox 


Pictures for distribution of four! 


fi.ms: “Cat-Women of the Moon,” 
“Daughter of Robin Hood.” “Mis- 
tress of Monte Carlo” and “Pirate 
Women.” 

Fd Barison acquired distribution 
rights in 11 western states for “‘La'! 
Lupa,” produced in Italy by Ponti- ' 
deLaurentiis. 


PORTLAND, ORE. 


Nabe houses featuring “voudget 
nights.” 

Hamrick circuit booker Doug 
Forbes in town to confer with city 
Dicnager Marvin Fox. 

Newly-promoted western sales 
manager for RKO, Herb MacIntyre | 
huddled with Mrs. J. J. Parker and 
Tom Walsh. 

Metro’s wonder horse, “Gypsy,” | 
here for personal appearances. 

“Liging Desert” was SRO in first 
week. 

Evergreen’s Fox, first complete 
CinemaScope house in US., set for 
completion June 1. 


DALLAS 


Morgan Theatre in Fort Worth 
shuttered, bringing to an end one 
of the city’s oldest nabe houses. It | 
was opened in 1929 by the late | 
J. F. Hightower When known as: 
the Texan. 

The Plaza at Denton opened as 
an art house. Owned hy Harold 
Robinson, it is managed by Shields | 
Mitchell. Robinson also operates | 
the Rancho, first local ozoner which | 
opened in 1948. 

J.C. Capps purchased the Pueblo 


at Ruidosa, buying out the interest | tre, Neligh, Néb. 


held by his partner Bob Briggs. 
A complaint charging Arnulfo 

Gonzales, owner of the Avalon, 

Corpus Christi, with three state 


fire violations filed in court there. | and Victoria in Watertown, and the 
In hope of increasing attendance |; Community 


at the Aztec and Majestic in San | 
Antonio, Interstate is opening new | 
bills on Friday and Saturday, | 
rather than earlier in the week. 
Partnership formed by hay Cay- 
wood and Norman Lawler at Brady 
to take over operation of the 
Texas, Brady and Palace theatres. 
The iyterest formerly held by 
Clinton Newlin was purch°scd by 
the duo. Caywood, owner of the 


1 
| 


father, Stewart A. Shannon. divi- 


;mear Centralia, IIL, 
Spurgeon. 


_Mo., home after hospitalization. 


Film Row 


Texas for more than three years, 
will be local manager. ‘ 

Mr. and Mrs. Edgar Brinson are 
new owners and operators of the 
Leon Theatre and Weeping Oak 
Drive-In at De Leon. They bought 
them from L. H. Scales. 


PITTSBURGH 


Laskey Bros., indoor and outdoor 
tri-state exhibs, added another 
ozoner to their chain, the Comet 
Drive-In at Morrel', a mile south- 
west of Connellsville. 

Latest theatre to shutter is the 
Shapiro ‘at Six Mile Run. Placed 





in hands of realty dealers for sale | 
or rental. } 
Ideal Drive-In near Kane, Pa., | 


|} sold by Joseph Farrell and asso- | 


ciates to W. E. (Wally) Anderson 


in upstate New York. 

RKO discontinued night ship- 
ping and Frank Ray, who has 
served as night shipper for more | 
than 25 vears, will go on day trick 
with Harold Tinker. Paramount 
and Metro are sole exchanges here . 
which still maintain night shipping | 
departments. 

Speer Marousiy vet New Castle | 
exhib, decided against retirement | 
after obtaining rent -reduction on | 
the Regent there. He had planned | 
to pull out of the theatre business. | 

John Crosby is the new assistant | 
treasurer for Cinerama at the 
Warner. A former actor, he was 


_at the WB in 1914 as a member | 
, of the old Harry Davis Stock Co., | 


when that house was called the: 
Grand. | 
Alpine Theatre in Punxsutawney, 
closed for some time, reopening 
for Friday night and Saturday 
afternoon and night operation only. 
_ Chuck Shannon, longtime WB 
circuit theatre manager in tri-state 
area, now associated with his 





sion manager for Brulin Co. of | 
Indianapolis. - | 

Par exchange holding all-day | 
trade showing Monday (29) at 
Shadyside Theatre of three 1954 | 
releases, Danny Kaye's “Knock on | 
Wood”; “About Mrs. Leslie.” with 
Shirley Booth; and Elizabeth Taylor | 
in “Elephant Walk.” 


ST. LOUIS | 


Publix-Great States Theatres | 
moved Ivan E. Cooper, manager of | 


| its Apollo, Peoria, Il., to East St. 


Louis where he will be head man 
for the new ozoner on outskirts of 
city. 

John R. Brummett, who recentiy 
finished his two-year hitch in the 
Army, is new manager of the 
Times, Jacksonville, Il]., owned by 
the El & Fran Theatres. 

Bloomer Amus. Co., Belleville, | 
Ill, purchased a 540-ear ozoner | 
from Lloyd | 





A 325-car ozoner near Jackson. 
Mo., and the Advance, a 312-seater, 
Advance, Mo., purchased by J. C. 
Crits and Harry McDowell from | 
Mrs. John F. Edmundson, who will 


Bloomfield, Mo. 

New ozoners in St. Louis trade | 
area skedded for 1954 openings are 
located near LaCenter, Ky., run by 
Clark Smith, and two near Pzdu- 
cah, Ky., operated by Lzke - Ed- 
wards and R. E. Renfro. There are 
three other ozoners in the same 
area. 


Robert. Marchbank, district man-| =“ 


ager for Commonwea!th Amus. Co., 
convalescing in his Washirgton, 





OMAHA 

Fire destroyed” Isis Theatre. 
owned by Verling Gieba, at Dead- 
wood, S. D., with loss estimated 
at $50,000. 

Both Kearney, Neb., houses. the 
Fort and the World, converting to | 
C’Scope. 

Ralph Blank brought “Top Ba- 
nana” into-his top nabe spots, the 
Admiral and South Omaha Chief. 

Walt Bradley installed 3-D 
equipment at his New Moon Thea- 





ALBANY 


Three small theatres, the Strand 


in Manchester, Vt., 
have been temporarily closed. 
Darkening of the Watertown pair 
left that city with only one subse- 
quent-run, the Liberiy. Schine Cir- 
cuit operates two first runs, the 
Avon and Olympic, while Sylvan 
Leff conducts a third, the Town. 

Manrhester has another theatre, 
the Playhouse. Mrs. Helen Hadley 
is the exhibitor there, 





of Mount Jewett, who owns five | ~~ Dut 


| theatres in Pennsylvania and two 


ll | network people attending. 
, continue to operate her State in| coming from New York. 
! 


| regarded in Washington as a hint 


‘Hans Christian Andersen’ 
Pop Price Second-Round 
Set Via RKO for July 


“Hans Christian Andersen,” 
which played on a_ prerelease, 
upped-scale basic last year, is set 
to swing into general distribution 
“at popular prices” on July 1. 
Samuel Goldwyn, producer, is 
fashioning the pic so that it can be 
played on larger screens through- 
out the country, in addition to reg- 
ulation size. 

RKO will handle this second- 
time-out for the film. Distrib, of 
course, released “Andersen” origi 
nally and is now reissuing “Best 
Years of Our Lives.” Being left 
to future decisions are plans for 
releasing “Guys and Dols,” which 
Goldwyn will produce later in the 
year. The relationship with RKO 
so far has been satisfactory—‘I 
have no complaints,” sez Goldwyn 
much depends on how 
Howard Hughes pilots the filmery 
in the future. 


| Dais Dither 


_—aum continued from page 7 




















show, but no head table accommo- 
dations for the company presi- 
dents. The newsreelers regarded 
this as a snub to their companies 
and, in effect, “went fishing.” 

The still cameraman went on a 
fishing expedition of their own, to 
find someone who would get to- 
gether a show for them. It isn’t 
quite clear down here who made 
the first approach—but the man 
who took on the chore was Ray- 
mond Bell, of Columbia Pictures, 
who is often in Washington on com- 
pany business. Bell handled the 
arrangements for the show, with 
an assist from the television net- 
works, especially NBC. 

Columbia Pix is a non-newsreel 
company and has ne members in 


‘the White House News Photogra- 


phers Assn. Then came the windup. 

Although the still photogs balked 
at having heads of newsreel own- 
ing companies as head table guests, 
when they put on the show, they 
nevertheless invited a Columbia 
Picture topper. Jack Cohn, execu- 
tive vice president of Columbia, 
was prominent on the dais. 

One other company president 
vas scheduled to sit at the head 
table but for a different reason. 
Spyros Skouras was slated for a 
prominent seat because Tom Cra- 
ven, outgoing president of the 
News Photographers Assn., is with 
Fox Movietone News here. Skouras, 
who had planned to fly to Washing- 
ton from Paris, was grounded by 
bad weather. His seat at the head 
table was occupied by Jack Haney, 
general manager of Movietone. 
Walter Ament of Pathe News was 
up there, too. The other industry 
rep at the head table was Eric 


| Johnston. 


An interesting development at 
this dinner was the very large 
number of television station and 
some 
This is 


of the direction the association 
membership is taking. 











*Scope Time 


Continued from page 3 eee 








comments, Myers was reluctant to 
go into detail relating to the 
Tushinsky process or its possible 
effect on 20th’s CinemaScope. “I 
want a chance to digest it,” he said, 
“and then Vll make my _ views 
known in a bulletin to our mem- 
bers.” 

Wilbur Snaper, prexy of Allied 
of New Jersey and former Na- 
tional Allied topper, said Super- 
scope was “the first step toward 
standardization in the industry. 
We’re not frozen in as we are with 
CinemaScope.” In a_ discussion 
of the merits of CinemaScope, he 
stated flatly: “You can have ‘The 
Robe’ and ‘How to Marry a Mil- 
iionaire’ ~in CinemaScope. I'll 
take the “Long, Bong Trailer’ on 
a regular widescreen against either 
of them.” In referring to 20th and 
its “must” policy on «tereophonic 
sound, Snaper said: “If Fox had 
shown a }Hittle discretion in its 
sales policy, it would not be in the 
position it’s in now. 

Indicative of exhib interest in 
the demonstration was the large 
turnout of theatremen, many from 
out of town. Theatre Owners of 
America also held an informal lun- 


,cheon meeting to discuss the pro- 


cess, 





Hollywood, March 23. 

Sam Katzman registered “Jail 
Bait,” juvenile delinquency yarn, 
for filming at Columbia in Decem- 
ber ... Dorothy Phillips drew a 


featured role in Columbia’s “Three | 
for the Show”... Rudy Mate took | 


an option,on “The Case of Lela 
Cade,” a screenplay by George 
Zuckerman ... John Farrew to 
Honolulu to scout locations for 
Warners’ “The Sea Chase,” starring 
John Wayne .. . Metro assigned- 


Charles Schnee to produce “Char- 
lemagne,” based on a biography by 
Harold Lamb . . . Howco Produc- 
tions will film “M-Naga,” African 
yarn, with Sabu and Marie Wind- 
sor in top roles ... Ward Bond will 
play an athletic director in “The 
Long Gray Line” at Columbia. 

Next Abbott and Costello film at 
UI will be “The Stuntman,” start- 
ing June 1 with Charles Lamont 
directing his llth A&C picture... 
Gloria De Haven returns to film 
for a top role in UI’s ‘‘Three Gobs 
in Paris.” .. Albert Cohen will 
produce “Hannibal of Carthage,” 
based on a biography by Harold 
Lamb, as one of UI’s top films for 
1954 ... Faith Domergue will co- 
star with Linda Darnell and Dan 
Duryea in “People Like Us,” an 
Allan Dowling production at Re- 
public ... Walter Scharf assigned 
as musical director on Hal Wallis- 
Paramount’s “The Big Top” . 
Erin O’Brien-Moore’ will play 
Ward Bond’s wife in “The Long 
Zimbalist’s next producer assign- 
ment at Metro is “Ben Hur,” slated 
for filming early in 1955. 


Warners assigned David Weis- ' 


bart to produce “Tall Man Riding,” 


starring Randolph Scott in Cinema- | 


Scope ... Lana Turner wil! star 
in “Weekend at Las Vegas,” ro- 
mantic comedy to be produced by 
Joe Pasternak at Metro... Judy 
Holliday checked in at Columbia 
to appear in “Phffft.” a Fred Kohl- 
man production with Mark Robson 
directing . . . Sid Bernstein side- 
steps comedy long enough to play 
a slave role in “The Egyptian” at 
20th-Fox ... Allan’ Dowling’s 
“People Like Us” will be filmed as 
‘Night Music”... Cy Howard com- 
pleted the script for Hal Wallis’ 
“Martin and Lewis in Paris”... 
Charles Chaplin Jr. going to Ger- 
many for a top role on Alexander 
Paa’’s “Columbus Discovers Kraeh- 
winkel” ... Jerry Wald readying 
a Columbia musical titled “Gir!s 
Are Here to Stay.” 

Jo Pagano joined William °F. 
Broidy Productions as executive 
assistant in charge of creative ma- 
terial . . . William Demarest plays 
a prospector in “Nevada Gold” at 
UL... Samuel G. Engel will pro- 
duce “Daddy Long Legs,” co-star- 
ring Fred Astaire and Leslie Caron 
at 20th-Fox .. Frank DeKova 
drew a featured role in Metro’s 
“Green Fire” ... Warners signed 
Gregory Walcott for “Battle Cry” 
... Allan Dowling set May 7 as the 
starting date for “The Sea Is a 
Woman,” to be produced by Tom 
Cries and directed by Walter 
Doniger at Republic for RKO re- 
lease Tony - Owen signed 


| ¥vonne De Carlo as femme lead in 


“The Scarlet Flame,” to be pro- 
duced in Spain ... Lawrence Ryle 
nlays the assistant high priest in 
Darryl F. Zanuck’s “The Egyptian.” 

Jack Co’e will chorcograph ‘“Car- 
men Jones,’ ’indie for 20th-Fox re- 


lease .. . Stuart Randall set for 
The Tight Squeeze” Film- 
akers switched from 


“Private 
Hell” to “Private Hell 36” ... 
Publicists Guild seniors will have 
their dues boosted from $25 to $30 
per quarter . Paul McGuire 
joined the cast of “Nevada Gold” 
at UI... Andre de La Varre left 
for Switzerland to film a Warner- 
Color short, “King Winter” é J 
Billy Chanin drew a moppet role 
in “The Tight Squeeze” at UI... 
Eddie Dunstedter will score and 
conduct musical background for 
Allan Dowling’s “Hunters of the 
Sea .. . Laura Mason checked in 
at Allied Artists for a role in “The 
Bowery Boys Meet the Monsters.” 

Richard Denning formed his own 
theatrical film unit, Diana Produc- 
tions, with a mystery yarn, “A 
Voice From the Dark,” ‘slated as 
first production . . . David Niven, 
Glynis Johns and Margaret Leigh- 
ton will be cast toppvers in “Car- 
riogton, V.C.,” to be. filmed in Lon- 
don by James and John Woolf... 
Marlin Skiles assigned as music di- 
rector on “Sons of the Navy” at 
Allied Artists .. . Philip Kieffer 
drew a role in “The Long Grey 
Line” at Columbia Murray 
Pollack plays a featured part in 
The Country Girl” at Paramount 
. . Ted Doner celebrates his 45 
years in show business with a role 


in “The Egyptian” at 20th-Fox ...\ 





Lucy Knox 
role in Metro’s “Athena. 
Corse! Wilde bought “Curly” , 


signed for a comedy 


western yarn by Alan Marcus, {, 
indie production... , Warners signed 
Robert 8 for a featured role 
in “Helen of Troy.” . | Roger 
Moore signed a player contract at 
TimeMetro, ‘starting with “The 
Last Time I Saw Paris.” .. . Neg 
Washington doing ‘lyrics for the 
title song in “The: High and the 
Mighty.” ... astine Martel re- 
.turns to pictures’ ra featured 
role in UI’s “Three.Gobs in Paris.” 
... Kim Novak ass das second 
femme lead in “Phfffft” at UI __. 
Ruth Roman will co-star with 
Broderick Crawford fn “Case File 
FBI” under the Edward S:~all ban. 
ner ... Robert Ryan wii! ¢‘ar in 
“The King’s Ransom,” based on a 
new novel by Braden Wallace. 
Metro is communicating with the 
Cunard Line about a film to be 
titled ‘““Mauretania.” .. . Warners 
signed Hal Bokar for a Marine 
role in “Batthe Cry.” . . .Don Bar- 
clay returning tg@ Hollywood for a 
featured role in Columbia’s “The 
Long Gray Line.” . Olympie 
Productions signed Chiquita and 
Johnson for dancing and speaking* 
roles in “Bitter Sage.” .., 
Eghiche Harout, Ivar Theatre oper- 
ator, will play a Syrian vole in “The 
Egyptian.” ... Paul Harvey will 
portray 2 French colone! in Colum- 
bia’s “Three for the Show.” ... 
Don Siegel prepping an indie pro- 
duction titled “The Big Box.” 





-| Wayne-Fellows renewed Jim Ar- 


|mess for another year .. . Richard 
!Karlan drew a role in Ul's “The 
| Tight Squeeze.” . . . Warners an- 
| nounced the termination of its con- 
‘tract with Errol. Flyan. 


s 
Two-a-Night 
aum=m== continued from page 1 joe 


with the film. Under this setup, 
they can save on projectionists’ 
and stagehands’ fees because of the 
shorter working day which, Inci- 
dentally, is the cream time of day. 

There will be another saving, 
inasmuch as with any name that 
can do time, there will be a con- 
siderable saving in the number of 
surrounding acts that will be used. 
Under this revised two-a-day, Miss 
Hutton will still do around 50 min- 
utes, and thus only two other acts 
will be necessary. 

Pop Price Angle 

Miss Hutton’s show will be at 
pop prices, albeit slightly higher 
than that which the house has been 
getting for the straight film pol- 
icy. It’s estimated that Miss Hut- 
ton can walk out with about $20, 
000 for a week. 

The Morris agency estimates 

that there are at least 50 situa- 
tions in which this kind of policy 
can be instituted. Agency says 
that in each of the houses where 
this plan will be pitched, possibili- 
ties are that tall coin can be hit by 
names. It feels it’s a mistake to 
run two straight shows in a film- 
house, because the general public, 
throughout the years, has been ac- 
customed to going in at any hour. 
Restricting the times in which the 
boxoffice is open cuts down the 
| gross potential, it believes. 
' As for the mornings when the 
| house will be closed during that 
policy, the Morris office believes 
'that there won't be too much of a 
‘loss because of the generally weak 
matinee biz. At the same tne, 
managements may be able to get 
an occasional house rental under 
the two-a-day system. 

The two late shows follow fairly 
closely the pattern that has been 
successful in the British vauders, 
except that there are no combina 
tion policies in effect there. 

The D. C. bookings will mark the 
third bill to be playing the Loew 
circuit that week. Loew's Stale, 
N. Y., starts April 17, for a week, 
and Loew’s Penn, Pittsburgh, sta!'s 
the same day for a one-week stand. 
Julius LaRosa, with Ella Fitzgerald 
in support, plays the Manhattan 
spot, while the Sauter-Finesan 
Orch and Vaughn Monroe relights 
the Pitt stage. The Loew circull, 
Leon Cohen booking, is particular 
ly anxious to relight as many st2g£es 
as possible with name shows. 























Walter Futter Hospitalized 

Walter Futter, vet in film pro 
duction, suffered a mild heart at 
'tack while visiting the Colum)4 
| Pictures homeoffice Friday ‘19’. 
He’s in Beth Israel Hospital. 
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Now every theatre can 


play 3-D to greater profits! 


The combination of the Pola-Lite 
3-D Single Track System and the 
New Pola-Lite folding temple 
glasses make it possible for 
every theatre to play 3-D 
pictures at 2-D cost. _ 





. 


The Pola-Lite 3-D System 

is the remarkable new development that projects a 
3-D picture on a single strip of film with your normal 
equipment. This means less expense because of 

No extra projectionist 

No special booth equipment 
No unnecessary intermissions 


No extra-carbon or electricity expense 


No two prints to go out of alignment 

insures eye comfort. 

The Pola-Lite Single Track System permits you to 
operate your show with the ease and economy 


of regular 2-D exhibition. 
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Your theatre can have 
Pola-Lite 3-0 Single 
Strip System for only 
$100. | 

Together with a mini- 
mum order of 6,000 
Pola-Lite glasses in a 
period of one’ year! 
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SINGLE 
TRACK 











Ye Universal is leading the way with 
\ two single track productions — 

; “Taza, Son Of Cochise” and 

X “Cre@ture From the Black Lagoon” 


\ For the first time a 3-D glass 

\ like @ normal glass — our 

| Folding Temple Glass 
with luxurious FULL VISION 

~in beautiful light but rigid 

plastic —a joy to wear in perfect 
non-refiecting Pola-Lite 
blue frames! 


Also comfortable clip-ons for 
those who already wear 
spectacies. 


Phone, Write or Wire: 

Al O'Keefe, Pola-Lite, 

19 Rector Street, New York 6, 
N. Y. — WHitehall 4-2414 
OR — Contact your tocal 
National Film Service Affiliate 
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Bang! You're Dead 
personality is more worth watching 
than the improbable story in which 
he is the central figure. Pic should 
prove a good b.o. proposition here 
on the draw of the male stars, and 
make a suitable second feature for 


most houses elsewhere. 

Film is a whodunit in reverse, 
with a hue and cry fer the mur- 
derer of a man after it has been 
revealed in prolog style that he 
was accidentally shot by a child. 
The gradual tracking down by the 

olice and the terror of the hunted 

oy is tensely unreeled. His scenes 

with his older buddy are more 
convincing than those portrayed 
by the adults, whose dialog seems 
stilted. 

Living in an old shanty among 
the voods, the small son of a log- 
man swaggers and bosses his near- 
by friend, an older boy with a 
retarded mind. A model, helpful 
child to his father, he runs wild 
and exerts his budding authority 
while the boys roam the country- 
side. He finds an army revolver in 
a deserted shack and substitutes it 
fer his own toy weapon. Holding 
up a neighbor he does a highway- 
man act demanding his watch and 
fires and kills the man. A quarrel 
ever a girl resulting in bad blood 
causes the crime to be laid at the 
dvor of an innocent person until 
the investigating detective unrav- 
els the truth. 

Apart from the sterling per- 
fermance by Richmond and the 

ood support bv Sean Barrett, as 

is companion. there are excellent 

contributions by Jack Warner, as 
the boy's father; Michael Medwin, 
as the accused man: and Derek 
Farr, the sleuth. Veronica Hurst 
has little to do but supply the 
blonde distraction while Gordon 
Harker has a brief appearance as 
the local innkeeper. The produc- 
tion is directed with equal sense of 
drama and pathos. Clem. 


. 





An Ir«rnecter Calls 
(BRITISH) 





Stagey adaptation of J. B. 
i ey’s play: rates only 
moderate b.o. prospects. 





Londen, March 16. 
British Lion release ef Watergate Pro- 
@uction. Stars Alastair Sim: features Olga 
Linde. Arthur Younr, Prian Worth, 
Brran Forbes. Filtecn Meore. Jone Wen- 
ham. Directed hy Guy E-milton. Screen- 
lay by Desmond Davis from the play by 
. B. Priestlee: camera, Ted Scaife: edi- 
tor. Alan Osbisten: music, Franeis Chag- 
Tin. At Gaumont, London. Running time, 
79 MINS. 
Inspectcr Poole Alastair Sim 
Arthur Birling Arthur Young 
Olea Linda 


Svbil Biriine beck aces 

TSS rea Eileen Moore 

ee SN ve dw wedmests Bryan Forbes 

Gerald Croft Bricsn Worth 
Jeane Wenham 


Eva Smith 





There hzs been no attempt to 
disguise the stage original in this 
film version of J. B. Priestlev’s 
piay. It has been treated in static 
fashion with the plot unspooled 
to the accompaniment of a succes- 
sion of prolonged flashbacks. Looks 
Only moderate at the b.o., but for 
British exhibs will have the advan- 
tage of a quota tag. 

_The story has dramatic poten- 
tia'ities while the p'ot has been 


skillfully developed. but the man- | 


ner of presentation tends to be- 


come a little wearisome. Alastair | 
Sim, an actor of rich comedy tal- | 


ent. is given few opportunities as 


the bogus insvector who compels | 


every member of a _ prosperous 
midlands family to accept some 
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ASSIGNM®NT in EUROPE 
Exper? Script Girt Wishes C--nection. 
Edits scripts, writes contin« 
conversant with every ph::2 of TV 
and motion picture production. Excel- | 
lent references. Knowledge of French. || 

| Available end of May. 

| Write Box 432, D-ily Variety, 

Hollywood, Calif. 





| New York Theatres 


Rockefeller Center 


“RHAPSODY” 
staring ELIZABETH TAYLOR 
VITTORIO GASSMAN + JOHN ERICSON + LOUIS CALWERN 
Color by Technicolor - An M-G-M Picture 
2nd SPECTACULAR STAGE PRESENTATION 
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share of the oe oe the suicide 
of a poor, working girl. 

The father etior Young) had 
fired her because she was a trou- 
blemaker and had led a factory 
deputation for more money. The 
spoiled daughter (Eileen Moore) 
had been responsible for her dis- 
missal from a locat store in a fit 
of temper while the F org 
son-in-law (Brian Worth) had led 
her off the straight and narrow 
and set her up in his own apart- 
ment. The mother (Olga Linda) is 
pictured as having denied her aid 
when she appeared before a charity 
committee for help. Finally the son 
(Bryan Forbes) had been forced to 
steal money~after he learned the 
girl was going to have a baby by 
him. 

As each incident is told in flash- 
back, the moral of the play be- 
comes clear. Society, Priestley is 
inferring, has a duty to perform 
and even the humblest citizen has 
a right to a place in the sun. The 
social aspect is soft-pedalled but is 
brought out by the younger and 
more impressionable member of 
the family. Although the entire 
cast is quite adequate, the best per- 
formance comes from Jane Wen- 
ham as the young girl. She has a 


quality of complete sincerity. 
Myro. 


litical 

~~ ° 

Fangs of the Wild 
- 


Mild outdoor melodrama for 
programmer dates. 


Hollywood, March 5. 

Lippert Pictures release 6f Robert L. 
Lippert, Jr., preduction. Stars Onslow 
Stevens; Mar. Dean; introduces Charles 
Chaplin, Jr. Directed by William Claxton. 
Screenplay, Orville Hampton; based on a 
story idea é Claxton; camera Paul Ivano: 
Sw M Cellingwood; music, Paul 











. Previewed March 3, ’54. Running 


time, MINS, B 
| Roger .............- Charles Chaplin, Jr. 
SE 20S V ban encase o4ba40 Onslow Stevens 
Ds eset ad teller Marsia Dean 
} EME cess dcenescctes nes Freddy ES 
he Seta sage ties ; ea 
| Deputy Sheriff ........ Robert Stevenson 
' ps id c 





| The melodramatics in “Fangs of | 


ithe Wild” play mildly and it is a 


bare.y passable lowercase program- | 


, mer. Basic p!ot also has a familiar 

ring, having been seen a number 
/of times (Le. RKO’s “The Win- 
| dow,” etc.), but is so statically han- 
| dled that a good meiler punch is 


| lacking. It’s a routine dualer filler. | 


| William Ciaxton direct from his 
|/own story idea, scripted by Orville 
' Hampton, but tempoed the scenes 
| too slowly for presentation to have 


the program market. For exploi- 
tation, there’s boy platter artist 
Jimmy Boyd making his film bow, 
but at best picture will be held 
to lower-bracketing in double bill 
datings. 

Fomase, poorly tinted, is fash- 
joned around twin foals sired by 
a racing champ on the stock farm 
on John Eldredge. One is born 
with cloven hoof, and it’s decided 
by trainer Bill Williams, and the 
owner to destroy him, particularly 
when the vet says he'll never be 
any good at racing. Young Boyd, 
whose grandfather, George Cleve- 
land, handyman, is. detailed the 
task of shooting the colt, prevails 
upon latter to give him the small 
animal. They secretly rear the 
foal and pr him for the two- 
year-old classic, in which he out- 
runs, of course, the good twin. 


Williams handles himself with 
his usual casualness and romance 
is supplied rather haphazardly by 
Jean Porter, daughter of Eldredge, 
who has a yen for her father’s 
trainer. Young Boyd is in for four 
songs, which he warbles capably 
enough, including “Pardners” and 
“Fa-La-Link-A-Di-Do,” but as an 
actor he’s mostly on the yelling 
side. Eldredge makes one of his 
few sympathetic appearances, 
smooth and easy, Cleveland is 
called upon for an overdose of 





refreshing personality and the | 


comedy and Sam Flint is the vet 
jwho encourages young Boyd in 
| raising the colt. 

Technical credits are _ average. 
Barry co-authored original story 
with Sam Roeca, who a, 

ut. 


Devil on Horseback 
(BRITISH) 


Ambitieus British racetrack 
meller; might get by as part 
of twin bill in U. S. , 


London, March 23. 

British Lion release of ‘Group 3) John 
Grierson-Isobel Pargiter production. Stars 
Googie Withers. John McCallum, Jeremy 
Spenser. Directed by Cyril Frankel. 
Screenplay, Neil Patersen, Montagu 
Slater; camera, Denny Densham: editor, 
Sidney Stone; music, Malcolm Arnold. At 
Lenden Pavilien, March 17, ’54. Running 


time, 88 MINS. . 

ree ere Ts Googie Withers 
Charles Reberts ......... John McCallum 
| Jeremy Spenser 














Ted EE oie aaa Meredith Edwards 
Scarlett O’Hara ........ Liam Redmond 
OS err Sam Kydd 
DE occas a penee ee eee Maleolm Knight 
eae ee Peter Lindsay 
_ reer Erie Francis 
i a aaa ; Vie Wise 
ee. ae Peter Swanwick 
a ere i’ ty Hardy 
| Se ECE AT Arthur Lovegrove 
eee . George Rose 
| 

Group 3, a government-spon- 


|sored outfit, has become more am- 
| bitious in its choice of talent for 
| this story, with a horseracing back- 
/ground. The script does not al- 


| much life. A kid given to tall tales | Ways match up with the ability of 
‘witnesses a cold-blooded murder | the stars, but there is a solid audi- 
/but can get no one to believe him. | ence for this type of production. 
/That basic plot this time is laid | It should register as a’ reliable 
| in the outdoors at a mountain hunt- | dualler, and may go as lower half 
‘ing lodge operated by the boy's | °f twin bill in U. S, , 

dad. The killer passes the murder) Central characier in the story is 

off as a hunting accident and al- 2 young boy (‘Jeremy Spenser) 

magt gets away with it until he with a natural way of handling 
| panics and tries to kill the boy. The | horses, who gets signed up as a 
'latter’s dog, however, proves the Siable lad. He soon gets his chance 
; hero when he saves the lad after a 


to ride several winners aS an ap- 
finale chase through the moun- prentice jockey. But the*lad_ is 
tains. 


bumptious and conceited. He has 


| Film introduces Charles Chaplin, | 


Jr., as the killer ,and, while his 
personality indicates some promise, 


this is not much of a showcase for | 


him. Onslow Stevens is the dad 
who doesn’t believe his son. Freddy 
Ridgeway, and Margia Dean is 
Chaplin’s wife and motive for the 
shooting. Phil Tead, the lodzge’s 
handyman, Robert Stevenson, a 


careless hunters, and Buck, large 
collie, are the others’ in the melo- 
drama. 

On the technical side, the Robert 
| L. Lippert, Jr., production has good 
| Values, such as Paul Ivano’s pho- 
| tography, which docs justice to the 
|; mountain locations. Brog. 


Racing Titeod 
(COLOR-SONG) 





So-so horse-racing entry for 
mild response in program 
markct. 


20th-Fox release of a Wesley Berry 
production. Stors Bill Williams. Jean Por- 
ter, Jimmy Boyd. Directed by Barry; 


essociate producer, Edward L. Alverson | 


-r.; sereenploy, Sam Roeca: story, Roeca, 
Barry; camera. John Martin; editor, Ace 
Herm:n; muric, Edward J. Kay. Pre- 
viewed March 15, 54. Running time, 75 
| MINS. 





aii ahi a NING 2 genta a aia Bill Williams 


SN a's he paces dic Wh nike oo Jeon Porter 
Cs sae beth dcnera ss Jimmy Bold 
EEE RR Hee 5 Reena George Cieveland 
Mitch hens eohee eaaan John Eldredge 
Oe OE ere S-m Flint 
NE Faas wie oh werk aus Fred Kohler Jr. 
RR ore Geerrge Steele 
EN ahi a we Dial anie he Bobby Johnson 
Jockey Ben ............. Frankie Darro 





This apparently is a case of 20th- 
Fox getting caught with its pro- 
gram down and_ indiscriminately 
throwing in a low-budget release 
to service customers badly in need 
of product. Wesley Barry produc- 
ition, which former juve star also 





| directed, is a listless horse-racing emerges as a sensitive portrayal of 
yarn which lacks finish even for | adolescence in the first throes of 


aeputy sheriff who sounds off about | 


to be taken down a peg or two, 
after being found responsible for 
the death of one of his mounts, 
and forced to learn that winning 
a race is not always the sole 
answer, 

This role is sincerely played by 
Spenser, a boy with several major 
| film credits. He admirably sug- 
| gests the conceit of youth and the 
humility that follows. Googie 
Withers and John McCallum (real 
life hushand and wife) are nicely 
ieamed in the romantic leads as 
owner and trainer although given 
only moderate scope. Liam Red- 
mond, as a tippling ex-jockey, 


Meredith Edwards and Sam Kydd | 


,head a standard supporting cast. 
| Cyril Frankel’s direction keeps the 
| action rolling, and makes the most 





Paris, Feb. 9. 

Gaumont release of Franco-London Film 
production. Stars Edwige Feuillere. Di- 
rected by Claude Autant-Lara. Screenplay. 


of the suspense values in the 
! script. Myro. 

| Le Ble En Herbe 

| (The Flowering Wheat) 

| , (FRENCH) 

| 

| 


| 'ean Aurenche, Pierre Bost, Autant-Lara | 


from novel by Colette; camera, Robert Le 
revbre; editor, Madeleine Gug. At Colisee, 
Paris. Running time, 110 MINS. 
| Weman in Whit Ecdwiee Feuillere 


Philippe -se++eee++ Pierre-Michel Beck 
VINEA ..... .ceccpenacsace Nicole Berger 
Mother: . «2. 6itv'. de c3s ts. Renee villers 
Cameraman 


Claude Autant - Lara, who has 


;made few pix of international im- 


| port since his “‘Devil In The Flesh,” 


goes back to the much the same} 


,source for this new offering which 
| treats with the tribulations of first 
love, the coming of age and the 


| affair of a young boy with an older 
Here the similarity ends 


| woman. 
with the new film lacking the force 
and cohesion of its predecessor. It 


Les Belles De Nuit 


(Beauties of the Night) 

“Les Beiles De Nuit” was 
viewed from’ Paris by VARIETY 
Oct. 15, 1952. The Franco- 
London-Rizzoli production and 
release stars Gerard Phillipe, 
Gine Lollobrigida and Mar- 
tine Carrol, and is being dis- 
tributed in the U. S. by UA. 

“Writer-director Rene Clair 
has pulled out all stops in the 
use of special effects in this 
fantasy of dream and reality,” 
opined Mosk. -“Pic exploita- 
tion possibilities and general 
hign comedy level should 
make this of interest to some 
arthouses and sureseaters in 
the U. S. ... Lensing is ex- 
cellent and the story of a 
young composer’s dream world 
is well acted by the principles. 
Direction is done with con- 
sumate filmic skill, and the 
editing keeps the complicated 
structure in coherent order.” 


aan eet eeeemenenemiemmemnnaiaall 


love, Film will do well here on 
theme and the Edwige Feuillere 
name. His name and an exploitable 
theme may help sell it in the U.S. 
However, pic could stand some cut- 
ting. 

This explores the growing love 
of two youngsters, a boy ef 16 and 
Vinca, a 15-year-old girl, who have 
lived together practically as broth- 
er and sister because of the close 
ties of their families. However, one 
summer’s vacation shows the be- 
ginnings of physical tension be- 
tween them and the growth of love 
under the unsecing eyes of the 
parents. 


A catalyst in the form of a beau- 
tiful, aging woman comes along to 
bring Philippe into her sensual 
web and initiate him, leaving him 
wiser. She leaves him so as to 
avoid involvement. 

Film is steeped in literary and 
filmic symbols which at times give 
the pic an uneven quality. There 
is the mouse in the trap liberated 
by the boy, the key to his room, 
flashing lights of passing cars and 
the boudoir door of the elderly 
woman. 


Autant-Lara has given this know- 
ing mounting, but the film remains 
primarily literary in tone rather 
than moving. Miss Feuilere is per- 
fect as the: mysterious, sensual 
woman. Pierre-Michel Beck, look- 
ing like a young Freddie Bartholo- 
mew, has the coltishness for the 
role but lacks the intensity to de- 
tract from his more dramatic mo- 
ments. Nicole Berger is the fetch- 





ing, young girl on the threshold of 
love who emerges as a budding 
star here. 

Lensing is fine and editing helps 
put over many points. 


Mosk. 











Import Licenses 


om continued from page 5 eee 





| dollars resulting from diminishing 
| U. S. aid. Also to be considered is 
{the fact that, with rising produc- 
| tion, there may be an increasingly 


lively interchange of local pix. 


agency to promote Italo pix. Prior 
U. S. payments amounting to the 
equivalent of more than $2,000 000 
were used to establish IFE as a 
distributing outfit. The Italians 
want these payments to continue. 
MPEA, prodded by the indies, 
wants them discontinued. 

If MPEA compromises, and goes 
for a subsidy arrangement, it 
stands to gain in terms of conces- 
sions made by the Italians. If, on 
the other hand, it stands firm, 
severe restrictions on. trading in 
Italy are likely to result. To make 
the situation worse, the Italians are 
much heartened by the success of 
their own pix at home and conse- 
quently believe that any reduction 
in U. S. imports would leave the 
way open for a further expansion 
of their own films. - 

Impression is gained that the 
Italian government and industry, 
despite some divergent opinions re- 
garding IFE, wants to see the 
agency continued as a means for 
the Italian producer to at least 
gain entrance to the American 
market. 

France: Situation here is com- 
pletely snafued, with MPEA main- 
taining that it has a signed agree- 
ment and the French are now un- 
willing to stick by its terms. Execs 
believe that Johnston will have to 
compromise when he gets to Paris 
this week or next. Key to the 
French attitude is an arrangement 
that would assure them what they 
consider a fair chance at the U. S. 
market. Impression is gained that 
the French would gladly authorize 
the transfer of more dollars pro- 
vided the “effective” distribution 
of their pix is assured them. 

In this they—and other Euro- 
pean countries—have a tendency 
to ignore both the unique struc- 
ture of the American industry; its 
lack of European-like relation to 
the government, and the applica- 
tion of the U. S, antitrust laws. 
What puzzles and somewhat an- 
noys the companies here is that 
key industryites abroad, aiter fre- 
quent visits to America since the 
war, are fully aware of the limita- 
tions of the market and the scope 
of action that can be, taken to 
widen it. They appear to appre- 
ciate these difficulties when they 
are here, execs complain, but ig- 
nore them when they return to 
their bailiwick. 


Japan: There is concern in N. Y. 
over reports that the Japanese 
have in mind changing the whole 
basis on which import permits have 
been granted so far. New regu- 
lations are due to come out April 
1 and the Japanese are known to 
have discussed the possibility of 
issuing licenses in relation to the 
number of Japanese pix that have 
played each country. Intent here 
again is to push the distribution of 
Japanese films abroad. The Japa- 
nese also are faced with a tight 
dollar situation and may seek to 
reduce remittances. This is serious 
since, to some American distribs, 
Japan and the Philippines have be- 





Tendency is towards a conservation | C°Me their second largest revenue 
of dollar reserves via purchases | Producer. 

from one another, and this is 
bound to work to the detriment of 
Hollywood. 

Not unaware of these economic 
danger signals, the American dis- |} 
tribs are giving considerable 
thought to market expansion, par- show was 4a little late in getting 
ticularly in South America and the | U2der way. “I had to wait back- 
Far East, with the former a more | 5‘48e While Robert Montgomery 
immediate prospect for earning de- | straightened my tie,” he said. The 
velopment. NBC video producer and actor, as 

Rundown jis well known here, “produces” 

Here’s a brief rundown of the President Eisenhower's television 
difficulties confronting the Motion | #PPpearances, and was a guest at 
Picture Export Assn. as it  pre-| the dinner. Allen scored again 
pares to renegotiate agreements in; When he cracked about the Statler 
‘key markets and seeks to expand | Hotel in which the dinner was held, 
|revenue in others: “so long as it’s not a Schine Hotel, 

Italy: MPEA prexy Eric Johnston | we're all right.” 
is due in Rome very soon for pre-| Biggest unintentional laugh of 
liminary discussions. Highlighting | the evening came from Miss Bar- 
his difficulties are the 10° subsidy | ton. She explained she was very 
| under the current agreement which | Dervous and said this was differ- 


eosasemeninieimeiemads 


ee ee ee ee | 
Allen’s Nifties | 


Continued from page 2 =e 


























. | expires at the end of June and the ,ent from television, where there 


| Italians’ determination to cut down, WaS a large “Idiot Card” always 
/on the number of U. S. imports. | out of camera range with the words 
|The Italan industry appears to be Of her song, in case she should 
/somewhat split on this issue, with forget. ° . 

'some determined to clamp a lid on | Reference reminded much of the 
| Hollywood imports and others ad- 2udience that when the President 


|vocating free importation and in- makes a television speech, he usu- 


se nae Louis De Funes |creased dubbing taxes to force a @lly works with a Teleprompter 


/natural weeding out of the weaker Which, after all, is an “Idiot Card” 
|product. There is no quota in| With motion. 


} eer 

Italy now, but the U. S. distribs ‘ gua tie 

ee agreed on a voluntary limit of Krim Overseas April 2 
Arthur B. Krim, president of 


(225 pix plus a certain number of 

| extra films that go to Italo distribs.| United Artists, leaves N.Y. April 
| Subsidy issue is going to be a2 on a trek to Europe to onceover 
|thorny one to overcome, it’s felt.| current indie production. 

Under the last deal, the Americans Seymour Peyser, chief counsel, 
paid 10% of their Italian revenue! and Arnold Picker, UA’s foreign 
to assist the Italian industry. Part department head, also will be leav- 
of that money is used to maintain | ing shortly for a visit on the Con- 
Italian Film Export in N. Y. as an/ tinent. 
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VIDEO'S OFF-SCREEN INTRIGU 





The UHF Dilemma 


It becomes increasingly evident that sooner or later the FCC 
will have to do something about UHF, which on the surface of 
things, shapes up as the tragedy of the post-freeze era, even 
exceeding in consequences the sorry “FM Story.” Hardly a week 
goes by but that another chapter of UHF in retreat isn’t being 
written into the Government agency’s archives, with a steady 
parade of applicants turning back their permits. 


Thus far, close to 50 have had a change of heart and mind 
about staking a claim in the still dubious upper high frequen- 
cies. With the exception of Fresno, Calif., and Milwaukee, and 
perhaps one or two others, broadcasters have been scanning the 
spectrum in vain in search of an elusive UHF success story. 


It’s fully anticipated in some quarters that Congress itself may 
take the initiative in prodding the FCC into some kind of action 
to resolve the ticklish UHF dilemma. For the whole UHF issue 
may yet become one of the major political hot potatoes on the 
Washington scene. It’s not exactly a secret that some influen- 
tial legislators have been scorched in going out on the UHF limb 
with a personal financial stake in high-channeled stations in 
their home bailiwicks. Other members of Congress are getting 
the pressure from high-placed citizenry within their hometown 
constituency who went for the “UHF ride” and have since re- 
gretted it. Inevitably it’s regarded as a certainty that the leg- 
islators themselves will come to grips with the FCC. 


It’s been suggested that the FCC can still get out from under 
by finding new spaces in the VHF spectrum. This, it’s main- 
tained, is entirely feasible, once the FM band (which has long 
since gone for broke) has been recaptured and reallocated for 
tv. The additional VHF channels would still permit for a mini- 
mum two-station competitive race in all the major areas of the 
country as well as VHF representation in the smaller markets. 


THURSDAY NIGHT 
“DRAMA-PACKED 


By GEORGE ROSEN 


Attempts of NBC and CBS to 
| resolve their respective Thursday 
night television program lineups 
|for next season are being under- 
| lined by a multiplicity of dramatic 
| incidents which, at least from @ 
| Madison Ave. perspective, perhaps 
| pack even more of a wallop than 
(most of the on-the-air tv show- 
| casings that night. 

| The behind-the-scenes agency- 
sponsor-netwerk “intrigue” and 





|“counter espionage” going on in| 


} the inter-network rivalry is not 
| only drama-laden but even threat- 
ens to invite client reprisals, 
court litigations and perhaps FCC 
repercussions. 

Hardly a day goes by, as the two 
networks jockey for a _ greater 
, Thursday night potential for the 





| '54-’55 season, that new, unexpect- | 





Shows, Plus 


CBS-TV’s $9,000,000 P&G Coup 
In Switchover of Two NBC Daytime 


New 15-Min. Strip 


7s 





Safari Scorecard 


CBS’ offshore globetrotting 
champs and the mileage they 
hung up during 1953 in a total 
of 421,003 miles performed for 
the web: 


George Herman ...... 69,553 
> | are 50,000 
BG BEGrTOW 2. ct ck 42,000 
Path TOOWES ok gales > .. .40,000 
Alexander Kendrick 36.000 
Robt. C. Pierpont...... 30,000 
Larry LeSueur .......- 29,000 
Howard K. Smith. .....27,850 


Wells Church saan 
David Schoenbrun ..... 23,600 
Allan Jackson 
Richard C. Hottelet ....12,105 
moment TIE fs hess: 1 
Ned Calmer 

Eric Savereid 











+ The biggest single switchover of 


programming from one network to 
another, involving in all in excess 
of $9,000,000 in annual billings, 
will find CBS-TV inheriting four 
Procter & Gamble daytime 
| quarter-hours, five times a week, 
|from NBC in_ addition to pacting 
| P&G for a new quarter-hour strip. 

The major daytime coup even 
| transcends CBS prexy Frank Stan- 
| ton’s acquisition of the lucrative 
daytime, Colgate billings last year, 
| when he brought about the web's 
“Big Payoff"-“Strike It Rich” 
| $6,000,000 cross-the-board billings 
parlay. 

Involved in the latest maneuver 
is the brace of back-to-back late 
|afternoon P&G shows—“Welcome 
| Travelers” and “On Your Ac- 
| count,” both half-hour shows. 

' Unusual aspect of the latest 
switchover is that P&G is even 





} 
} 
| 
; 
j 
; 


| ed incidents don’t rear their head 


| foregoing its annual discount on 


But the FCC has made its UHF bed. Whether it'll budge re- |‘? throw new complexities inte the | 


mains to be seen. 





;~ 











shadow-boxing between network, 


| and sponsor. | 


| It all started when NBC grabbed | 


‘ i 
Nunn’s VHF or None Pkg ag 


| minute 





Suspends UHF Construction in Ky.; ‘Not Feasible’ 
For Large Market 





| hour-long radio show and the 30-| 
“Lux Video Theatre, 
| which expands to an hour in the} 
fall, and scheduled for the 10 to! 
11 p.m. Thursday slots. This meant | 


| serving notice on U.S. Tobacco Co. | 
| that 


“Martin Kane” was being. 


+ | ousted from the 10 to 10:30 period | 


In A Rut! 


Washington, March 23. 


| upon expiration ef its contract in 


' 
} 


August (which, in turn, brought 


ot 


‘Angels Audition’ 
TV Sound Board 
On New Legiters 


Upcoming legit productions will | 
get an “in-town” tryout via a new | 
tv show being packaged by scrip- 
ter Howard Field in association 


_with Broadway Angels, the public- | 
down the house of Kudner on | ly-financed 


showbacking group.) 





Faced with the loss of its 
4to5 p. m. Procter & Gam- 
ble biz in the switchover of 
“Welcome Travelers” and “On 
Your Account” to CBS, NBC 
prexy Pat Weaver has already 
set in motion plans for a com- 
plete overhaul of the late aft- 
ernoon 3-to-5 periods. which 
will find the Kate Smith Show 
exiting the 3-to4 berth next 
season. 

Both Miss Smith and her 
manager, Ted Collins, have 


| 
| NBC 3+to-5 Plot 


| NBC’s legal department with)! Program, “Angels Audition.” which 


threats of court injunctions, FCC | starts April 21 on WABC-TV, the 


i action, etc., all of which are still 'ABC Gotham flag, has already 


contracts with NBC which still 
have three years to go and it's 


_Persusted that an area-wide On CBS-TV’s “Man Behind 
UHF system at this time is un- the Badge” last Sunday (14), 
acceptable, both to the advertisers Ralph Stantley, as a detective 
and the viewing public, Gil- lieutenant, captures ‘“gang- 
more Nunn has suspended con- sters” Lewis Charles and Jack 


struction of his ultra high sta- 
tion, WLAP-TV, in Lexington, Ky., 
after spending $150,000 on the 
project. Nunn has petitioned the 
FCC to assign a VHF channel in 
the area. If he is unable te get 
VHF, he will wait for further de- 
velopments in UHF, which will 
make operation feasible. Most of 
his UHF investment can be sal- 
vaged for VHF. 

In a statement explaining sus- 


pension to the Lexington area pub- | 


lic Nunn said difficulties with UHF 


Klugman. 

On NBC-TV “Treasury Men 
in Action” tomorrow (Thurs.), 
Stantley, as a T-Man, nabs 
Charles and Klugman, again 

_ portraying underworld charac- 
ters. 


NBC on the Prowl 








“suddenly became extravagantly 
apparent” after completing  ar- 
rangements for a CBS affiliation 
and microwave facilities for trans- 
mission of network services. 
“Some day,” he asserted, “the 
UHF system may be able to serve 
an area and a market as large and 
populous as is this major market, 
but we don’t believe it is possible 
On today’s UHF standards, particu- 
larly as far as many receivers, new 
or converted, are concerned. Until 
consistent and acceptable recep- 
tion throughout Central Kentucky 
1s assured, we are not going to 


(Continued on page 30) 


NBC Tint’s First 
Outdoor Sports 


The NBC color cameras are go- 
Ing outdoors for its first sports 
P:ogram, when the National Open 


For Murrow-Type 
Of Commentator 


Money — or anything else he'd 
desire—would be no object in 
NBC's quest for a topflight news 
analyst-commentator who has the 
potential of an Ed Murrow. NBC 
has long recognized its news dept. 
void in terms of a topflight Mur- 
row-type personality with the re- 
cent explosives on the McCarthy 
issue and the resultant national at- 
tention focussed on CBS only serv- 
ing to make NBC all the more con- 
scious of its present also-ran status 
in the commentator sweepstakes. 

Not long ago NBC made some 
overtures designed to woo Murrow 
over to the rival camp (both he and 
NBC-RCA board chairman David 
Sarnoff have an “Ed” and “Dave” 
personal and warm regard for each 
other), but Murrow, who is on the 
: directorate board at CBS, pledges 
Golf tourney is held at Baltusrol | first allegiance to Bill Paley & Co. 
Country Club in New Jersey. In NBC's been prowling the field 
addition to being the first outdoor | for some time and_ reportedly 
Sports tint display, it will’ also| would not mind if it could talk 
Mark the initial televising of the | Columbia's Eric Sevareid into a 
National Open. switchover, since the latter is held 

NBC Radio will carry all three | in high esteem in the commentator 
Gays of the tourney with periodic | fraternity, with some regarding 
Pickups from June 17 through June | him as second only to Murrow as 
19. NBC-TV_ will cover, via the |a radio-television personality. 





Compatible rainbow pickup, the| Some time back NBC was riding 
Cimactic two hours (4 to 6 p.m.) | with the Don Hollenbeck (now 
on the closing day of the tourney. | CBS)-John Vandercook-Robert St. 


John parlay of newscasters, which 
AM-tv commentary by Lindsey} put it in the running for major 
egg assistant sports director of | laurels, but for sundry reasons re- 
i. network, and sportscaster Joe | Haquished its hold on all three of 
~ them. 


NBC will be represented on the 





pending.) 
{ Now It’s Ford 

| Now it develops that too many 
|NBC-TV affiliates are reluctant to 
clear the 10:30 to 11 period, which 
is station time. Obviously 2 station 
cannot carry a 30-minute portion 
of a full hour dramatic show, 
which poses a serious problem for 
the network and Lever Bros. This, 
in turn, has induced NBC to toss 
some gentle hints at Ford that the 
network would consider it a gra- 
cious gesture-if the aute company 
gave up its 9:30 te 16 “Ford The- 
| atre” Thursday night time in order 
to permit Lux to move up a half 
hour, thus getting it off the sta- 
| tion-time snafu. Obviously, NBC 
| doesn't consider it the better part 
|of wisdom to give Ford the indis- 
| crimininate heave, particularly 
| since automotives are hot poten- 
i tials today in the tv programming 
| sweepstakes. Further, Ford has 
| been eyeing some CBS properties, 
lineluding Ed Murrew, which 
| doesn’t increase NBC’s happiness 
Since Ford is more than content 
| with its vidfilm series in the pres- 
lent Thursday night 
| which manages to grab off a siz- 
| able rating, there's little likelihood 
of the sponsor acquiescing—unless 
| NBC gets tough about it. 


Meanwhile, on the CBS side of 





|the scorecard, there’s a man-size | 


| plot afoot to counter the rival NBC 


anticipated that a new Kate 
Smith program will preem in 
the fall, in a new format and 


signed several legiters, including 
“The Panjama Game,” for appear- 


| ances. j , time period. Weaver plans to 
_ Program will consist of inter-| reactivate the abandoned 
‘views by producer-commentator, “Hometown. USA” project of 


'Paula Stone, who'll emcee, with | 


: feur soap strips (‘under an 
| producers, writers, directors, scen- | 


overall theme’ for the 3 to 4 


ic designers, composers, et al, on period, with an _ additional 
‘the background and preparation, hour of soapers for 4-to-5, with 
_ of the legiters, and will highlight, a participating sponsorship 


formula for the two hours of 
programming. It even hopes 
te persuade P & G to buy some 
of them. 


'a couple of scenes from the pro- 
'ductions themselves. Viewing audi- | 
|; ence will be asked to act as “an-| 
' gels,” in that they'll write in their 
|views and criticisms and see if | 
| they're justified after the play! 





canna 





NBC slot, | 





| web's upcoming hot Thursday 
‘night lineup with some razzle-daz- 
| zle maneuvers of its own, It's con- 
| sidered very possible that 


llumbia will throw in a full hour 
| dramatic show in the 9 to 10 peri- 


Co- | 


| 


| opens. 
Show will preem as a sustainer the contract 


(although it's open to sponsorship) 
on a purely local basis. After 13 


weeks, it may go network on ABC- | 
set for will give CBS a complete daytime 


TV, Field said. Already 


the shows by moving out prior to 
expiration period— 
in itself a considerable sum of 
, money. 

Acquisition of the two properties 


previews, besides “Pajama Game,” | sellout, and. in fact, even entails 


the Freddie Brisson-produced mu- 
sical, are “Hang Together,” the 
Sidney Blackmer-starring melo- 
drama and “King of Hearts,” the 


(Continued on page 32) 


CBS-TV REVAMPING 
SUN. AFT. SCHEDULE 





With “Omnibus” exiting CBS-TV , 


after next Sunday (28) the web has 


blueprinted a new shuffle for the 
four-hour Sunday period from 2:30 


to 6:30 (taking in the 5 to 6:30 span | 


of “Omnibus”. Previously charted 
to fill the 90-minute gap were ex- 
tending “Adventure” a half hour 
and slotting it 4:30 to 5:30, with 
Eric Sevareid taking 5:30 to 6 with 


od as a sneak punch in an effort! a new show, “The American Week” 


'to whittle down the NBC Lux tv 


and the next 30 minutes held open. 


| potential. But to do this would) But effective April 4 “Adventure” 
' necessitate CBS telling Lever Bros.| wij] go 5 to 6, followed by the 


‘to go peddle its “Big Town” wares | Sevareid 
S 30-minute | mentation 
| series occupies the 9:30 to 10 pe-| «Teledrama” 


elsewhere, since that 


riod. 


stanza, Preceding seg- 
will read: 2:30-3:30, 
(WCBS-TV, N. Y.), 
extended 30 minutes; 3:30-4, ‘““Man 


Telling Lever Bros. off, in the| of the Week"; 4-4:30, “Juvenile 


| wake of its wholesale Lux defec- 


Jury”; 4:30-5, “Youth Takes a 


|tion to NBC, would be considered | Stand.” 


'by some of the CBS boys as a} 
proper and justifiable retaliatory) Week” will be siotted 4 to 4:30) 
gesture and would make them very | and local filmery will be berthed | 
happy, indeed even though it would | ahead of it. 


Meantime, there’s no 


| probably mean a permanent all-| provision yet for slotting “Juvenile 


| time CBS-Lever divorcement. 


Jury” although it goes in as sum- 


Everybody's wondering what'll | mer sub for the Jackie Gleason 
happen next week. : 


Show. 


Starting April 11, “Man of the, 


telescoping the morning Arthur 
Godfrey tv programming from 90 
‘minutes a day to 60 minutes. (Ac- 
complishing the latter feat, in or- 
| der to make room for some of the 
|'P&G biz, wasn't easy, with the 
| move running inte a virtual spon- 
|sor blockbuster, not te mention 
| Godfrey's own reluctance to shave 
off 30 minutes a day’. Exact slot- 
ting of the P&G shows being 
moved over hasn't been fully re- 
solved yet by CBS, since it will in- 
volve a reshuffling of the daytime 
schedule. It’s all geared for a 
July start. 





New Yorker Hotel 


‘Showtrain B cast 


Hotel New Yorker. N. Y., is con- 
ducting a promotion in radio and 
tv that latches on to the legit 
|“Showtrain” idea incepted a few 
years ago to bring customers to 
Broadway showshops in packages. 
Under the hotel's blueprint, a 
disk jockey in a given city fronts 
a “Weekend With the Stars” in 
Gotham. The fans check in at the 
‘inn, which gives ‘em a cocktail 
party on Saturday afternoon when 
the outlanders do a handshaking 

(Continued on page 32) 
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SPONSORS GIVE ABC BI 
OTE OF (RENEWAL) CONFIDENCE 





That the “new ABC” is deter- 
mined not to slip back into its pre- 


merger “old look” was made ap- |, 


parent this weck when the network 
pulled off its most strategically im- 
poriaht coup to date, renewing six 
key sponsors for longterm pacts 
covering the 1954-55 season on 
some of its more important prop- 
erties. Aside from insuring some 
$9,000,000 in 


pose of consolidating ABC’s early 
post-merger gains and lending the 
web enough coin and confidence to 
take new strides in its bid to chal- 
lenge the tv dominance of NBC 
and CBS. 

The big three of the renewals 
came from American’ Tobacco, 
Dodge and General Mills, with 
Lucky Strike and Dodge latching 
on to their Danny Thomas fran- 
chise for all of next season and 
Dodge additionally keeping “Break 
the Bank” for all cf next year, 
with summer rides set for both 
shows. General Mills signed for 
n<xt season in radio and television, 
setting the “Lone Ranger” vidpix 
for another ride and again picking 
up the Stu Erwin segment. In line 
with an expanded radio schedule 
involving renewal of its morning 
snows and expansion of its 7:30- 
8 p.m. sirip to five days per week, 
General Mills wants to go alter- 
mate weeks with Erwin, but the 
web doesn’t expect too much trou- 
bie p.cking up a skip-a-week bank- 
reiler what with the solid Nielsen's 
the stanza has been garnering. 

Also in the renewals picture for 
a full year is Pepsi-Cola, which is 

‘Continued on page 35) 


7-Up’s $4,000,000 
Coin, Mostly TY 


t. Louis, March 23. 

7-Up soft drink firm is nearly 
@oubling its advertising kitty in 
preperation for a major entry into 
television. Prexy H. C. Grigg re- 
vealed at the 7-Up distributors 
meeting here yesterd2y ‘Mon.) 
thet the company plans to spend 
between $4000 009 znd $4,500,000 
@uring the next year. 

Although the prez, in his an- 
nouncement, did not detail a me- 
dia breakdown. it’s understood 
most of 
been earmarked for tv. It’s report- 
ec that 7-Up and the J. Walter 
Thompson agency which handles 
its national advertising have been 
eyeing either a network show or a 
s\ndicated vidpix series for a sum- 
mer splash. 


PREP ‘SECOND CHANCE’ 
AS NBC-TV ENTRY 


“Second Chance.” 15-minute 
strip on NBC radio, is being 
prepped as a half-hour video en- 
try by Frank Cooper Associates. If 








the package sells the radio show | 


is in for possible revision also. 
First kine was cut last Thursday 
18) by NBC-TV. 

Sy Fischer, N. Y. topper for 
Cooper, intends to peg the pack- 


sible cross-the-board exposure. If 
such occurs, audio portion of the 
tv show will be lifted for use on 
radio instead of the current 15- 
minute original. Johnny Olson, 


who emcees the AM show which | 
is sponsored by Carters, Tums and | 


Hiudnut, has been slated to han- 
«ee the tv reins too. 
is the producer, Matt Harlib di- 
rects and Al Freedman handles the 
scripting. 


CBS-TV’s Upstate Affil 


CBS last week signed a new 
Ppiimary tv affiliate for northern 
New York state, pacting the Brock- 





way Co.’s new Carthage, N. Y., sta- | 


tion as part of its supplementary 
affiliates group. 

Station, for which call letters 
haven't been assigned yet, will op- 
erate on Channel 7 just outside 
Watertown, N. Y., and will begin 
broadcasting in late summer, 


television business | 
and reasserting its radio morning | 
bid, the renewals served the pur- | 


the additional coin has! 


Bob Maurer | 








Swift Switch 
Chicago, March 23. 

Swift & Co. continues its agency 
juggling with its Premium hams 
| and bacon billings moving from J. 
Walter Thompson to McCann- 
Erickson as of Novy, 1. 

This portion of the Swift ac- 
count, running between $800,000 
and $1,500,000 the past several 
years, has long been associated 
with ABC's “Breakfast Club.” 


WNBT Daisy Chain 
Via Pantry Plan’ 


WNBT’s latest wrinkle in sales 
| gimmicks is a “Pantry Plan” 
lrigged around the “Tex & Jinx” 
| show of NBC's tv flagship in N. Y. 
| Under the razzle-dazzle bluepfint 
‘worked out by merchandise chief 
/Max E. Buck, sponsors will get 
| point-of-sale support in five groc- 
‘ery chains in the first multi-chain 
|plan for advertisers on one show. 
| Quintet of food chains operating 
/235 outlets in the metropolitan 
‘area and with an annual volume 
of $66,000.000, will conduct week- 
‘ong product promotion of items 
plugged on the daily 2 to 3 p.m. 
“Tex & Jinx.” It's a daisy chain 
idea, with each circuit of stores 
‘alternating for weekly periods on 
,“sale of the week.” Under this 
arrangement, a sponsor for 
weeks would get as many as a 








| dozen separate promotions with no: 


minimum 
advertisers. 
Outfits in on the deal are Peter 


purchase required by 


Reeves ‘59 outlets), Key Food 
(113), Big Ben +15), Shop-Rite 
(33) and Hill’s (15). 

In line with this supermarket 


treatment, Buck also has gone to}! 
bat for the “forgotten man™—the | 
smaller advertiser—in radio, with | 


large and medium chairs in met 
N. Y. and New Jersey pacted on 
retail level promotion for WNBC- 
advertised products. In addition 
to the $}.500-per-week super- 
Chain Lighting Plan which sup- 
plies food advertisers with displays 
in some 1,600 supermarkets. sta- 
tion nas other setups for sponsors 
with more modest coin. 
arrangements: 


$1,000-per-week advertiser gets | 


units of 
Safeway, 


week-iong display in all 
Bohack, Grand Union, 
Food Fair. Shopwell. 


stores. 
£750-per-weeker (for 13 weeks) 
receives promotion in 250 outlets 


of Safeway, Sunrise and Shopwell. 
' A promotion in two chains 
(selected from National Grocery, 
{Einhern, Big Dollar, Diamond K) 
is provided for the $500 budget. 


| 


CBS-TV ‘Morning Show’ 





| Invites Auxiliary Coin; 


Margaret Arlen’s SRO. 


Margaret Arlen’s local 


the CBS web's “Morning Show” 


29, when the femme’s 45-minute 
flagship fare will be dropped in 
favor of the quickie. The NTA ‘no 
time available) came about with 
Thomas Protein Bread’s buy of the 
Monday stanza for a full year. 
Renuzit had already been snared 
for Tuesday and Friday and Sapo- 
lin Paint Wednesday-Thursday. 
,The Arlen five-minuter has been 
dubbed “Morning Memo.” 

Harry Marble’s news 


sizeups 


‘first sponsor in Southern Star 
Bonita tuna fish, which is takang 
13. Thursdays, 8:35-8:30, starting 
tomorrow ‘(Thurs.). 

Updated coin condition of the 
“George Skinner Show,” . which 
tees off on WCBS-TV March 29 as 
a segue from “Morning Show,” 


shows 10 sponsors with 31 partici- | 


pations. New pacts are with White 
Sewing Machine, Washington State 
‘Apples and Proctor Electric. 


13 | 


Here’s the | 


Gristede, | 
Dilbert and Daitch—totalling 800 | 


capsule |} 
: ; | (8:55 a.m. on WCBS-TV, N. Y.) of, 
ave as a nighttime stanza for pos- | 


will be in SRO status as of March | 


from N. Y. ‘local cut-in) picked up | 





WM. KEENE 
In the role of Ted Sanderson on 
“Rocky King,’ -Channel 5, Sunday, 
March 28, 9-9:30 p.m. 
LE 2-1100 


Philco ‘B’fast Club’ 
TV Coin Gives ABC 
Grip on Daytime 


ABC-TV finally lifted itself off 
the daytime hook by selling a 
quarter-hour strip of the morning 
|Don McNeill ‘Breakfast Club” 
to Philco. one of the program’s 
oldest sponsors on radio. Philco 
latched on to the 9:45-10 a.m. 
strip, the same segment it spon- 
sors on radio end of the Chi orig- 
,inator, thus resolving the need for 
separate audio-video commercials. 
| Deal was set via the Hutchins 
,agency. Philco’s taking the seg- 
}ment cross-the-board for a two- 
week splurge, then cuts back to a 
| three-a-week sked. 

With Philco’s simulsponsorship 
starting March 29, the web has 
abandoned plans to air a substi- 
tute tv’er for “Breakfast Club” for 
the two weeks beginning with that 
date. Substitute tv’er was planned 
because of the two-week visit the 
show was making to Miami, where 
it was planned to originate it on 
radio. with a separate tv’er filling 
the 9 to 10 a.m. time. Now that 
Philco’s in the sponsorship picture, 
; web will carry both radio and tv 
from Miami, with WTVJ originat- 
ing the show. 

Entire “Breakfast Club” entour- 
age is Miami-bound, with key 
j}technical personnel going along 
| too. WTVJ will supply camera and 
stage crews. Show will originate 
| from the Hotel Delido for the week 
of March 29, from the Miami Beach 
Municipal Auditorium April 5, 6 
and 7 and from Dade County Au- 
ditorium April 8 and 9. Troupe 
returns to Chicago in time for the 
| April 12 show, 
| Sale to Phileo represents ABC- 
| TW’s first successful foray into the 
daytime field. Last fall, the web 
aired two afternoon shows for 
‘three months, but couldn’t find a 
sponsor. “Breakfast €lub” was 
Jaunched last month on a sustain- 
ing basis after efforts to bring in 
Swift & Co., longtime radio spon- 
sor, had failed, with other AM 
| bankrollers adopting a “wait-and- 
see” attitude. 


McCULLOUGH PACTED 
TO MEG TV ‘DANGER’ 


With the CBS-TV “Omnibus” 
/exiting March 28 after its sixmonth 
/under the TV-Radio Workshop of 
{the Ford Foundation, director An- 
drew McCullough grabbed himself 
|a quick successor stint. On follow- 
ing Monday (30) he drew the pro- 
ducer credit on the web's 
“Danger.” On alternate weeks he'll 
be producer-director with Mel 
Ferber staging on the skip weeks. 
Tuesday niter has had a series of 
; top level changes this season. 
| Charles Russell, who's currently 
producer of “Danger,” will devote 
himself to “You Are There,” 
iunder the Columbia banner. 
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- Of Time and Murrow - 


Eyebrow-raiser of the week is the complete brushoff given by 
the current Time mag issue to the part played by Ed Murrow’s 
“See It Now” and the CBS-TV network in the McCarthy imbroglio. 
Unlike the other weeklies devoted to current and public affairs 
which took full cognizance of the Murrow-CBS overall contribution, 
Time fails to give it any mention, as though it were non-existent. 

Particularly in view of the fact that the current issue gives a 
fulsome appraisal under the banner, “McCarthy and His Men.” 
with the front cover and “profile” devoted to the controversia} 
Cohn & Schine duo, the bypassing of Murrow and his “See It 
Now” show is baffling to network execs. 

Instead of reviewing Murrow, the radio-tv section of Time this 
week devotes itself to (1) the several-months-old “My Favorite 
Husband” show; (2) a Japanese soap opera. 

In contrast to Time’s silent treatment, the upcoming Newsweek 
issue will front cover the Murrow story. 














ABC Stens Up Spot 


Carrier Plans 


With All-Out Affiliate Acceptance 


+ 








, heavy booking of spots, the three- 
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NO ACT OF PROVIDENCE 


Just Solid Thinking, and WEAN 
Scores on Coin . 








Providence, March 23. 

Using a musical format based on 
a poll of audience preferences, 
WEAN, the Yankee Network outlet 
here, wrapped up one of the big- 
gest nighttime radio deals of re- 
cent years by signing Gorman 
Bakeries to bankroll five hours a 
week in the 9 to 10 p.m. strip for 
a solid 52 weeks. 

Sale stemmed from the decision 
several months ago by general 
manager Mowry Lowe and assist- 
ant g.m. Tod Williams to throw the 
book at all network and local shows 
in the 9 to midnight slot, with the 
exception of two news shows. Solid 
music was scheduled over the 
three hours, to be based on audi- 
ence preference as pre-determined 
via a poll. Through the use of a 
pilot mailing which showed pref- 
erences of about 24° popular vo- 
cal, 20° pop instrumental, 20° 
light -oncert, 14° showtunes and 
the remainder jazz, hillbilly and 
concert, station drew up a format. 


After dry runs and other tests, 
station launched a saturation spot 
promotion, 100° coverage of bus 
cards and direct mail to listeners, 
sponsors and agencies. Gorman 
sale was the result, and with a 


hour strip is near SRO. 


Don Quinn Explodes 
A Phoney Credit Myth 
On ‘Favorite Husband’ 


Hollywood. 





Editor, VARIETY: 

It seems that once again (this 
time in the Chicago Tribune) I 
have been credited with putting 
the bright stuff into the “My Fa- 
vorite Husband” show. 

This is as embarrassing to me as 
it must be irritating to Sol Saks 
and his associate, Nate Monaster, 
and I can’t tell you how much I 
regret and deplore the misinforma- 
tion; I only wish I knew how it got 
started. 

I am here at Young & Rubicam 
as sort of an emergency service for 
any of our shows which might be 
in need of heip or advice and the 
Lord knows “Favorite Husband” 
has been in need of neither one. 
The only thing I have had to do 
with “Favorite Husband” is admire 
it, and my admiration for the con- 
sistently great job the writers are 
doing from week to week only 
serves to make me squirm a little 
harder when I am _ handed a 
phoney credit. 

I would like publicly to express 
congratulations for the really in- 
telligent scripts Sol Saks and Nate 
Monaster are turning out for “My 
Favorite Husband.” I wish I could 
take credit for it. Don Quinn. 


New Mutual Clients 


Two new sponsors have stepped 
in to underwrite a brace of seg- 
ments on Mutual. On April 3 the 
State Farm Mutual Auto Insurance 
Co. will pay the nut on a weekend 
10-minute sports stanza delivered 
by sportscaster Jack Brickhouse, 
and three days later Jackson & 
Perkins Co. will begin advertising 
through Gabriel Heatter’s Tuesday 
night program. 

Leuis, Needham & Brorby was. 
the agency for the insurance firm. | 








also| and pacting for J&P was handled | Basic 
; through Maxwell Sackheim. 


With virtually all-out acceptance 
of its new radio spot carrier plans 
covering morning afternoon and 
evening strips assured by its af- 
filiates, ABC has begun to peddle 
its strip plans actively. Web has 
moved to the front of the field 
in three respects—it’s got the low- 
est per-participation network price 
on record, it’s the only web that 
doesn’t require a full network 
pickup on a spot buy and it’s the 
only network offering ai deal 
(nighttime and morning) for a 
minute and one-half instead of the 
customary minute. 

ABC has set the plans for “All 
About Eve” in the morning, for 
Martin Block in the afternoon, and 
for any one of: its evening 8 to 
9 p.m. quarter-hour strips. Morn- 
ing and evening setups are similar 
—they’re based on the principle 
of slicing a quarter-hour strip 
straight down the’middle instead 
of selling it on a two and one- 
half per week basis. Station com- 
pensation is the same as in the 
two and one-half method. Under 
the new plan, web sells the spot- 
buyer one and a hajf minutes each 
quarter-hour, allowing two spon- 
sors per show. Advantage of this 
setup is to allow the multiple 
product sponsor to pitch two 
brands with the same buy. 

Rate-wise, the evening strip 
sells on -five-a-week basis for 
$8,830 for the full network of 352 
stations or $7,705 for the minimum 
full net of 204 outlets. This breaks 
down to $1,177 per one-minute 
sy ot for the full net and $1,027 for 
full minimum chain. Shows in- 
volved in the nighttime spread are 
“Three-City Byline,” “Sammy 
Kaye,” “Hollywood Starway” and 
“Mike Malloy.” First sponsor to 
move in gets his pick of shows, 
with all the rest moving into that 
particular show. Minimum buy 
is four-a-week. 

“All About Eve,” a soaper, is set 
up the same way, with a one-min- 
ute rate of $1,638 for the full web 
and $1,339 for the minimum net. 
Minimum here is a five-a-week 
buy. Station compensation is simi- 


(Continued on page 30) 


WMGM Gets New 


Rate Structure 


Radio indie WMGM has come up 
with a new rate structure, which 
is intended to stabilize prices and 
eliminate “shopping” by the ad- 
vertiser. According to Bertram 
Lebbar Jr., station topper, change 
means lower charges in some in- 
stances and higher nut in others. 


“Our discount policy has been 
sharply curtailed to offset the fact 
that most package buys were pre- 
dicated upon end rates,” Lebbar 
said. “In simple language, instead 
of having a rate of $100 subject 
to discounts which might bring 
the rate down to $50 we now pub- 
lish a rate of $60, full discounts 
on which still bring it down to 
only $50.” 

Rates on certain personality 
shows have been upped, according 
to Lebbar. In this, WMGM's 15th 
rate card, Lebbar has omitted 
class A and B times, and limited 
himself instead to one rate for the 
entire 18-hour broadcast day. The 
one-hour, one-time-a-week figure 
stands now at $400, six shots a 





'week for an hour (all this on basic 


time rate list) total $1,920. On 
old card it was $800 for one hour 
a week and $3,840 for six weekly. 
rate changes are similar 


i throughout. 
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VARIETY 











“ABC’s Strike Alert 


Threat of a walkout by members of the American Federation of 
Television & Radio Artists in three cities hung over the ABC radio 
and television networks today (Wed.) after the union gave the net- 
work until this afternoon to decide whether it would force mu- 
sicians who act on tv and radio to join AFTRA. 
~ At what was scheduled as a “final” meeting yesterday (Tues.), 
the network asked for one more day in which to attempt to solve 
AFTRA agreed, and set a final meeting this after- 
If the web doesn’t accede to AFTRA’s demands, it’s likely 
that the union will order its members to walk out of ABC studios 
in N. Y., Chieago and Los Angeles. 
Heller said picket lines would be thrown up if a walkout is called. 

Crux of the situation is this: AFM members have been doubling 
over on several live shows in Chicago as comics, etc. Up to now, 
according to, Heller, such musicians have joined AFTRA and been 
paid AFTRA rates. Over the past couple of weeks, Heller charges, 
AFM prexy James C. Petrillo has enjoined the musicians from 
joining AFTRA. Heller charges it’s the network’s responsibility 
to make the musicians join or to hire other AFTRA members for 
He charges that in failing to do so, the web is 
violating the conditions of its contract. 

Web has maintained it’s in the middle of a squeeze play, tacitly 
admitting that if it acceeds to Heller’s demand it may face a walk- © 
out by the musicians. Network contends it’s strictly a jurisdictional 
dispute in which it shouldn’t be involved. Meanwhile, it’s been 
on strike alert since Monday (22), and web officials say it’s ready 
to go into operation on an emergency basis. 

Walkout would not be a strike per se, according to Heller. It 
would involve declaring ABC unfair and in violation of its AFTRA 
AFTRA members weuld be instructed not to report to 
work and a picket line would be thrown up around ABC. Heller 
said it wasn’t decided whether AFTRA would strike New York, 
Chicago and the Coast, but admitted it was probable. 

Heller contends that the ABC violation is twofold—one, that it’s 
not fulfilling the contract by making musicians with acting parts 
join the union, and two, that the web is avoiding the payment of 
full AFTRA salaries in those cases. 
are being paid AFTRA scale, it comes off their pay as musicians, 
he says, Which amounts to the same thing. He said ABC had been 
fulfilling its contract till early last week, when Petrillo put the 
screws on following the KEX, Portland, decision favoring the AFM 


the problem. 
noon. 


their live roles. 


contract. 


in a hassle there. 


$$$ 





AFTRA exec secretary George 


In cases where the tooters 














Sisters of Mercy vs. AT&T 


Court Rules Against Religious Group on Installing 
Of Coaxial Cable 





Pittsburgh, March 23. 


In a precedent-making. decision | 


here last week, Common Pleas 
Judge John T. Duff Jr., decreed 
that a public utility may use land 
it obtained by eminent domain for 
television transmisson purposes. 
Judge Duff dismissed a request for 
a restraining injunction brought by 
the Sisters of Mercy of Allegheny 
County against AT&T to prevent 
the company from installing co- 
axial cables on land obtained from 
the religious order. 

“Television transmission is clear- 
ly within the scope of the defend- 
ant’s business,” Judge Duff ruled, 
speaking for himself and Judge 


Thomas M. Marshall, in a joint de- | 
cision. “The fact that television) here out of jobs. Paper's radio 
broadcasts largely are subsidized | critic, Bernie Harrison, was imme- 
by advertisers does not detract | diately hired by the Washington 


from the defendant's public activ- 
ities,” the jurist concluded. 

Under an eminent domain law 
dating back to 1876, AT&T last 


(Continued on page 30) 


Bergen-McCarthy 
Alice’ on Kraft TV 


Although his Kraft Cheese iden- 
tily doesn’t officially start until the 
ea when he moves into his hour- 
ry Sunday night CBS radio spot 
nai new sponsor, Edgar Bergen 
“Wb. Mn the “Kraft Television 
meats Wednesday night NBC- 
his a May 5 when he and 
gs ‘harlie McCarthy alter ego do 
@ full hour version of “Alice in 
h Onderland.” (While Bergen os- 
enstoly has been pacted for radio, 
for Kee riodically shuttle into video 
pe x: aft doubling into their brace 
yh BC-ABC full hour video 

Maule attractions.) 


slice” presentation will kick off 
kp eventh anniversary of the 
— v series on NBC. The pro- 
_ ‘on will be formatted along the 
eae Mr the “Teahouse of the Au- 
and M oon” legiter, with Bergen 
po i cCarthy as both narrators 
Participants, 


ar entry will originate in New 





‘ 








| able circulation by the Post $8,500,- 





D.C. Dailies’ Merger 
Seen Aid to Radio 
In Ad Budget Shifts 


Washington, March 23. 

Smaller radio stations here ex- 
pect to benefit from the merger of 
the Washington Post and the Times 
Herald, which leaves the Capital 
with only one morning daily. Ad 
agencies reported radio accounts 
expecting to get some of the credit 
stores and other enterprises cater- 
ing to low-income population to di- 
vert budgets which formerly went 
to the Times Herald. 

Sale of the Times Herald put 
around 125 editorial employees 


Daily News, Scripps-Howard paper, 
which is expected to gain consider- 


000 buy. 
Ernie Schier, T-H drama critic, 
and Leo Sullivan, his assistant, 


RADIO-TELEVISION 


RADIO GETS THAT ‘NEW LIS 








{OW FADEQUT 
OF HA, FORMAT 


The half-hour format as_ the 
basic radio network commercial 
Staple is slowly but surely fading 
into limbo. The “New Listen” is 
already beginning to take hold, as 
evidenced from the resounding 
“no - other - media - can’ - make - 
this - statement” payoff resulting 
from NBC's conversion of Fibber 
& Molly into a five-times-a-week 
quarter-hour show delivering a 
thousand listeners for 77c. 

Renewal of the “Telephone 
Hour” on a firm 52-week basis last 
week was an occasion for consid- 
erable drumbeating by the NBC 
press boys, who extended them- 
selves in a lengthy two-page re- 
lease extolling the perpetuation of 








the 30-minute weekly _ series. 
Whereas a few years ago such a' 
renewal would have been taken in 
stride, today it has as much news 
value as a cancellation, certainly 
indicative of what’s been happen- 
ing in network radio. 

Cancellations on the single-spon- | 
sor half-hour shqws have been 
mounting at an accelerated pace 


over the past couple of seasons 
and may hit a new high wouen 
May-June renewal time comes up. 
Because CBS Radio has had many 
more sponsored half-hour shows, 
as the one network that thus far 
has been able to successfully with- 
stand the tv inroads, it now stands 
to take more of a rap. 


What is important is that the 
webs know the score on the future 
30-minute program pattern and 
are gearing themselves for the 
“New Listen,” notably in terms of 
capsuling the segments (‘as with 
Fibber & Molly’) or expanding the 
showcase for participating spon-, 
sorship, as with NBC's ‘“Road- | 
show” (designed for the auto lis- 
tener) and “Weekend” ‘(Sunday 
newspaper of the air). CBS, too, 
is fully aware that its new radio 
clients are those that are embrac- 
ing such elongated participation 
stanzas as the 90-minute Robert 
Q. Lewis Saturday show. Similarly, 
the upcoming NBC thrust into 
two-hour Friday nighttime pro- 
gramming (via the taped roundup 
of Dave Garroway’s morning “To- 
day” tv show), further reflects in 
which direction Ted Cott and his 
program boys are thinking. 

Equally as important is that the 
webs know they have a success | 
story to put across in terms of the | 
“New Listen’’—of the unequalled | 
listener commercial impressions | 
they can deliver at low cost under 
the participation sales formula. If 
they're worried, it’s because the 
advertiser and the client aren't 
giving it the rapt attention or sup- 


i 
; 





have not yet caught on elsewhere. 





port it deserves. 


Publisher Wants to Keep Out TV 


On Grounds tll 


Hurt His Daily 





Radio’s Floor Plan 


NBC Radio program veepee 
Ted Cott is inaugurating an 
on-the-air promotion campaign 
designed to tell the story of 
the medium’s impact and cir- 
culation to the public. 

All the NBC stars have been 
recruited for the campaign, 
with Dinah Shore, Eddie Fish- 
er, Groucho Marx, Jack Webb, 
Phil Harris-Alice Faye, etc., 
participating in the buildup of 
network radio in conjunction 
with their shows. 

NBC will use its own facili- 
ties to drumbeat the new 
“character” of the 46,600,000 
radio homes for the use of 
117,000,000 radios, with the 
floor plan today featuring sets 
in the living room, kitchen, 
bedroom, den, in the car, etc. 


236 TV Stations 
To Ride Sun. With 
R&H Spectacular 


General Foods’ 25th anni “Caval- 
cade” Sunday night (28) is develop- 
ing into a four-network, 235-sta- 
tion snowball in the biggest com- 
mercial tv spread to date. The 
$450,000 Rodgers & Hammerstein 
8 to 9:30 musiklatch was originally 
earmarked for CBS and NBC, but 
Young & Rubicam, ad agency for 
the giant food outfit, has been out 
in the field buying up outlets at a 
rapid clip, with every major sta- 
tion and a number of UHF’ers 
brought into the fold to the extent 
that the 90-minuter will have the 
nation's sets virtually to itself 

Typical of the north-south-east- 
west aspect of coverage on the top 
talent spectacle is New York, where 
six of the seven are in on the 
deal, including indies WPIX and 
WATY, plus web flagships WNBT. 
WCBS-TV, WABC-TV and WARD, 
so that the ABC and DuMont oper- 
ations come in for the ride. 

National breakdown by nets 
shows 98 stations on NBC, 97 on 
CBS, 32 on ABC and six on Du- 
Mont, adding up to 233 plus the 
two Gotham indies. (Strike at 
WOR-TV will probably prevent 
show from making a clean sweep 


bd +. > 

Poppy Exits Home 
The “Home” show's first casualty 
is Poppy Cannon, food editor of 
the 11 to nooner on NBC-TV, 








which was launched March 1. 


No replacement set yet for Miss 


; Cannon, who's food columnist for 


House Beautifui. 





‘Get Yourself a Passport ’ 


Station rep organizations wax in- 
dignant every time some agency or | 
sponsor moves out into the broad- | 
cast territories with another “un- 
conventional” scheme. Reason is 
that each new or long-forgotten 
plan that the advertisers come up 
With always manages to cut out the 
middle man, whether intentionally 
or not, 


In the main, the boys who are | 
utilizing thé direct-to-station meth- 
od, target the smaller outlets on | 
the assumption that they'll be more | 
eager to pick up some ready coin 
than the bigger stations will. The | 
little feller often has a tough time | 
making ends meet. He has lots of 
loose air time hanging around, 
with no regular sponsors in sight, 
and is ofttimes most eager to pick 
up a ready buck and not question 
the long-range effect. There’s lots 
of appeal, too, in being able to 
save a buck by dealing without the 
representative if the station cares 
to risk it. 

When the “guy with the deal” is 





lassoed in the act by the station | 
reps, he generally — and after 
pointed exchanges — admits, ves, 
he did visit stations in that area, 


| “but not to bypass the reps or to 


maké special time buying arrange- 
ments’ that do not stick to the rate | 
card. 

Recently, one agency exec re- 
marked to VARIETY that he was in 
certain areas with his salesmen 
who were visiting loca! outlets, but 
that they were there only to ce- 
ment relationships between the | 
agency and sponsor and the sta- 
tion management and personalities. 
“We wanted’ to meet them to get 
them to thinking like the adver- | 
tiser wants—with an individual ap- 
proach to ads.” | 


The adman pointed out, when | 


questioned about bypassing the | 


reps, that any biz his organization 


picked up while out om the road | 


came from dealers who, with na- 
tional 
sell, made local time buying deals 
with neighborhood stations. All the 


manufactured products to | 





Reps 


agency got from it, the exec went 
on, was payment from the national 
manufacturer (his regular account) 
for supplyimg the dealer with ad 
copy and advice. 
‘But As We See It!’ 

The reps interpret this another 
way: obviously the agency sales- 
men were out to make special 


| deals, especially since they did bill 


the big account for “minor” serv- 
ices rendered. It boils down to this, 
the reps imply: that no matter how 
you slice it—and no matter how 
often the agency protests its inno> 


| cence—the money it gains proves 
that it took part in the arrange- | 


ments between the station and the 
local sponsor. 

Collective attitude among the 
station representatives is that any 


| station that accepts unique time 


deals és eventually going to under- 
mine its fixed rate structure by 
making it impossible to convince 
future advertisers that they should 


(Continued on page 33) 


+. Washington, March 23. 


A protest against a tv authoriza- 
tiontion was filed with the FCC 
yesterday (Mon.) on the grounds it 
will hurt business of a newspaper 
publisher. Clarksburg Publishing 
Co., publishers of a morning, af- 
ternoon and a Sunday newspaver 
in Clarksburg, W. Va., told the 
Commission that a station to be 
built on Channel 12 by the Ohio 
Valley Broadcasting Corp. will be 
in “direct competition” with its 
newspaper for the advertising dol- 
lar. . 

The company asked that the re- 
cent authorization to Ohio Valley 
be set aside and a hearing be held 
to determine whether construction 
lof station would result in concen- 
| tration of control of media of mass 
communications. Ohio Valley is 
|owned by interests which control 
| various newspapers and broadcast 
| stations in West Virginia. 

Clarksburg said it has been its 
| experience that “most advertisers, 
whether local or national, oper- 
ate on a rather definitely fixed ad- 
| vertising budget and that the com- 
petition among the various media 
available for advertising is keen 
and constant. A decision to ad- 
vertise in one medium results in a 
decrease of gross revenue avail- 
able to other media. The same ad- 
vertising dollar cannot be spent 
twice.” 

In addition, the company added, 
the proposed station will hurt cir- 
culation of its newspapers. In 
areas reached by WTRF-TV in 
Wheeling,. which is 34° owned by 
interests which control Ohio Vai- 
ley, said Clarksburg, operation of 
the station has been accompanied 
by “a definite drop” in subscrip- 
tions to its newspapers. 

In view of Ohio Valley's news- 
paper affiliation in nine West Vir- 
ginia cities, with radio stations in 
three cities, including Clarksburg, 
and with its tv outlet in Wheeling, 
Clarksburg asserted, it is “obvi- 
ous” that Ohio Valley can exert 
“an extremely dangerous type of 
control over matters of competi- 
tion and of commercial and pub- 
lic interests.” 


Phil Silvers In 
CBS-TV Huddles 


CBS factotums are huddling with 
Phil Silvers on a deal that may 
give the “Top Banana" comic a tv 
' show in the fall. It would be a 30- 
'minute stanza and Silvers’ first 
video on a regular basis. 

Meantime, Silvers is “training” 
for tv via CBS Radio. April 14 
“2ist Precinct” will intro him into 
a script in which he'll play himself, 
doing a benefit in a church for 
children in order to get them away 
from detonation range following a 
series of explosions in the prerinct 
of the captain (Everett Sloane’. 





j 
i 





Silvers is currently in Miaml 
plugging his upcoming Warner 
| film, “Lucky Me,” and he'll plane 


to N. Y. for “Precinct.” 


TONI EYES NIGHTTIME 
| FALL SHOW ON NBC-TV 


Chicago, March 23. 

Toni division of the Gillette Co, 
is moving to stake out a claim on 
NBC - TV's nighttime spread. 
Heavy - muscled home permanerit 
and shampoo merchandiser, here- 
tofore largely identified with CBS, 
is shopping for a choice half-hour 
NBC-TV slot for next fall. 

Move reportedly means no cut- 
back of Columbia expenditures but 
rather an upped-budget expansion 
|into NBC-TV so as to have a 
| straddle on the two big networks. 

If the deal comes off it will repre- 
,sent the client's first major NBC- 
| TV association. 
| Toni had hopes of getting aboard 
ithe last half-hour of the Milton 
|Berle summer replacement this 
| Season but that has gone by the 

boards because of product conflicts, 
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N.Y’S AM INDIES’ CHANGING PICTURE; 
NEW OWNERS, SHIFT IN PATTERNS 


+ 


Picture among New York radio 
indies is changing as rapidly as the 
colors on a fancy juke box. we | 
in the last two months a brace of | 
stations changed hands, one has! 
regeared its power setup and ap- | 


proach to specialized markets, still | 
another has received an okay on | 
power upping and intends to hike | 
the rate cnrd, rates were already | 
changed this weck at one success- | 
ful ouiiet. These are just some of | 
the shifts in pattern—and they | 
mean a total of several million dol- | 
lars kept in motion. 

Audio continues to be as fendeie'| 
able #s video te Gotham’s polygot 
8.000.000. Since tv has only two! 
sianz:s directed at Negroes, only | 
one ‘afd a very recent one it is) 
levelled for Latinos, a limited | 
sports pic bec: use of heavier re-| 
atrictions pleced ¢« it by promoters 
than on radio, a « narative dearth | 
of musical offs. -gs, radio has 
jumped more ceeply into the gaps. 
And they've coine up with the | 
kind e* mo-s called greenbacks'! 
that cling to the ungardened wal!s, | 
For this re: :o radio’s scene shifts 
are not en ird.cation of a success | 
ful “struggle” against the inroads | 
of tetevision; instead they prove’ 
that es muc money left for radio 
as the other electronic medium, | 
and that all which is going on are) 
moves bv herd- headed biz men 
who want to cep'tatize on an al- 
ready successful instrument. 

Fye ‘New’ WINS 

than make the first ex- 
ample the jirordinately successful 
WNEW, start with WINS. A mod- 
esi operation for the big city, the 
latier out'et wes bought by Elrey 
McCaw, who rides a reputation as 
a clever investor. He picked up the 
property a ceuple of months ago 
for $450,000, and in the last two 
weeks his poured in undeclared 
a nounts oevcr an additional $75.000 
‘for Pod & Ray) to hypo sales acd 
make programming rivisions. He 
brought in Rob Leder ard a follow- 
ing trom NPC. bounced where he, 
thoveht bouncing necessary, and 
is still mekine drastic changes to 
build his rreverty to new heights. 

As for WNEW, which went z* a 
circa $2,060,090 pockage ‘about the 
seme time WINS announced in- 
ternz] shifts) to Richard Buckley. 

Continued on page 33) 
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Kurlan Settles 
‘Irma’ L'tigation 


Hollvwwood, Maveh 23. 

Arthur Kurlen’s  long-kick: d- 
around) pliscinrism = suit against 
CBS-TV. Cy Howard, et al., on “My 
Friend Irma” was settled quietiy 
out of court some weeks ago for 
zn amount belicved to be the larg- 
est such private settlement in a 
radio-tv plagia‘ism action.  Al- 
though the ficure is not Known, one 
authoritative source here put it at 
“well up in six figures.” 

Kurlan, a tv-ri.dio producer, had 
based his claim on an audition he 
made eicht vears ago with Lucille 
Ball under “Aly Sister Eileen” tag. 
Case had gone though a series ot 
litigations ind last fall the Su-! 
perior Court of California allowed 
Kurlin to sue for $3,000,600, Trial | 
was to come up in June. 


ZENITH SALES REACH 
$166 723,276 HIGH 


Ciiicago, March 23. 





Zenith Rac'o reported consoli- 
Gried 1253 sales hit $166,733.276 
for an elitime h'ch, exceeding the 
previeus record set in 1952. by 
21‘-. Net profits were $5,631,701 
or $11.44 peor share, Firm’s profits 
would have been $6,208.357 or 


$12.61 per share had there net 
been a $576.656 loss at the Win- 
charger plant in Sioux City due to 
a fiesh flood. 

In his leiter to the stockholders, 
prexy-Cindr. Evgene F, MeDora!d 
Ji, disclosed that Zenith “is plon- 
ning to pracuce a limited quantity 
of color tv receivers primarily for 
the purpose of further study. and 
demonstration.” \ 





Color TV Schedule 


NBC-TV 

Gillette yoy 
March 26, 10 

American inventet'y-March 
28, 2 p 

iene (Cherry Blossom Fes- 
tival, Washington)—March 31, 
11 a.m. 

gaa Fisher .— March 31, 
7:30 p 

Paul ‘Winchell Show — April 
4, 

mee Dong School—April 9, 
10 a.m. 

Youth Wants to Know — 
April 11, 1 p.m. 


Bouts — 


A Frontiers of Faith—April 18, 


1:30 p.m. 

Kraft TV Theatre—April 21, 
9 

yr ee Forum ef Air — 
April 25, 2:30 p.m. 

CBS-TV 

New Revue-—March 26, 5:30 

Se eee 


Looks Like Same 


Time and Station » 














(of bringing on Al 


/ NBC to 


Mort Watters Nixed On 
NBC Cincy NCAA Pickup, 
Standoff on AFM Dicker 


Cincinnati, March 23. 
Mortimer J. 
standoff and a loser in two bar- 


gainings last week for the WCPO | 
; Stations he 


directs for 
Howard. 

In a session with Bob Sidell, 
head of the American Federation 
of Musician’s Ciney local, dicker- 
ing on a first-time contract was de- 
ferred indefinitely after several 
talks. Union musicians would have 
to be engaged by WCPO-TV for 
Watters to carry through his plan 
Morgan and 
Lanny Ross to originate network 
shows. 

Second missout was the nix of 
the Watters request to 


'earry the NCCA basketball finals | 


| from Kansas City Saturday 


(20). 


Crosley's WLW-TV, NBC outlet, 


| telecast its own wrestling show at 
| that time. 


For Colgate Hour 


Although it doesn’t have te make 
up its mind until April 1, all indi- 
cations at the moment point to 
Colgate’s renewal of its. Sunday 
nizht 8 to 9 “Comedy Hour” on 
NBC-TV. 


Network prexy Pat Wea- | 


ver has been doing some N.Y.-to-. 


Jersey City shuttling in recent days 


armed with facts. and figures why | 


Colgate should not relinquish its 
franchise on the- valuable Sabbath 
slot and its star-rotating comedy 


program pattern. despite the heavy | 


inroads made by the 
“Toast of the Town” on the Tren- 
dex ratings, and apparently the 
Colgate echelon seems impressed. 
Strong renewal factor is the im- 
pressive Nielsen showings. . 

However, there-will in all like- 
lihood be some’ changes both in 
format and stars, with renewed ac- 
cent on book shows and musiceme- 
dies ‘such as the recent “Anything 
Goes,” starring Ethel Merman.) 
It's anticipated, too, that there will 
be additional names added to the 
Colgate roster, giving the _ indi- 
vidual stars less frequent exposure. 

General Foods, incidentally, is 
mulling the same idea in connec- 
tion with its Bob Hope Tuesday 
night showcase on the weeks that 
Berle lays off. Instead of using 
Hope exclusively, GF may 
him with another major 
itv. Along with GF, Buick has no- 
tified the network that it'll be back 
for the Berle ride in the fall. 


WNBT ‘Conversation’ Set 
For Aoril 3 Kickoff 


“Conversation,” the WNBT. N-Y.. 
high IQ stanza which kicks off 
April 3 as a Saturday midnighter, 
will be flexible in format as far as 
length is concerned. Though blue- 
printed as a half-hour session, it 
can be cut to ai eauarter’ or 
stretched to three-quarters of an 
hour. It will be up to moderator 
Bon Grauer to wield the whip on 
the amount of time consumed, but 





station will be ready with the 
‘egueing fare at a moment's no- 
tice. 

Initial show will be devoted to 


American humor and include a 
panel of Agnes de Mille. Margaret 
Mead, Alan Green, George Wieden- 
felt and John Ringling North. 


‘Ladies Day’ to WATV 


Bruce Mayer and Norman Pal- 
mer found a new home for 
“Ladies Day” package. The 








stanza 


competing | 


In reply to the Watters bid of 
picking up the basketball program, 
“as a public service,” 
Hickox Jr., NBC station relations 
director, telegraphed: “Sorry, we 
do not feel it advisable to feed this 
program to you.” 


Hallmark TV Trim 
Resolving ‘Kukla, 





Tillstrom’s Pact 


NBC-TV has come up with a 


proposal designed to ease Swift's 
discontent with the early afternoon 
Sunday showcasing of 
Fran & Ollie” 
packer latched onto last fall. 


Watters drew a} 


Sheldon | 


“Kukla, | 
which the meat: 


New | 
plan, involving a later time period, | 


Jack Benny's “Goldie, Fields 
his Sunday (21) CBS-TV show 


Actually,> 

its origins. 
different spelling of third name) 
House, N.Y., issue of Sept. 19, 
caught nearly 41 years ago were 


(hence Glide or Glyde). 
Gliedman played a toughguy. 


show as going back about 30 ye 
to engagements after 





The Variery reviewer, 


n.s.h,. 


Renard, now a unit manager and azent, 


Circa ‘Goldie, Fields & Glide’ 


and Glide” vintage vaude act on 
with guestars Bing Crosby and 


George Burns ‘see Tele Followup) came out as a song-and-dancer. 
this was more of a hick-and-blackface comedy stint in 
VaRtETY files show that Goldie, Fields & Glyde ‘note 


was reviewed at the Bronx Opera 
1913. Composing the trie when 
George Burns ‘ne Nat Birnbaum), 


Nat Renard and another eastside «N.Y.) kid called Abe Gliedman 
Burns did blackface with Yiddish dialect: 


did Yiddish characters: 


Benny presented the act on his 


ars. He may have been referring 


the Bronx O.H. as the trio in later years 

played such Gotham spots as Miner’s 

| Murray Hill Theatre (now Loew's 42d St. at Lexington Ave.). 
incidentally, said Burns (Goldie) was 


in the Bronx and the old 





Scripps- (‘= 











SPONSOR SHIFTS FOR 
LINKLETTER SHOWS. 


Art Linkletter’s stanzas were in- | 
| volved in sponsor shifts last week. | 
| Bauer & Black, plugging Curad | 
| Bandages, will take the Friday | 
| quarter-hour segment of the 30-| 
— “House Party” on CBS 

(radio and ty) starting April 30. 
| Slot was previously bankrolled by 
Green Giant canned foods. “Party” 
‘is on video 2:30 to 3 and aural 
| 3:15-3:45 cross-the-board, where 
| it’s in SRO status with Kellogg, 
| Pillsbury and Lever Bros. 

Linkletter’s “People Are Funny” 
returns Amana Refrigeration | to 
the Tuesday nighter on the radio 


web during the hot period ‘when | 
Amana | 


Mars Candy takes a hiatus). 
| underwrote the series last summer. 
| This vear’s start for the cooler is 
| April 6 on a weekly basis through 


on the prowl for 
| client, beginning in June. 





Rybutol's DuMont 
‘Coldbergs’ Deal 


is being pitched to the bankroller | 


and the J. 
agency when 


Walter 


making a play for 


and the billings. 


rotate | 
personal- , 


“Kukla” reberthing is tied in 
with Hallmark Cards’ pending cut- 
back of its Sunday afternoon “Hall 
of Fame” drama series from its 
full hour to a half-hour three 
weeks out of four. The network 
has offered Swift the open half- 
hour spot—4:30 to 5 p.m. 
for the three-out-of-four ride. Plan, | 
which has been tentatively okayed 
by KFO owner-crector Burr 
strom, would take the show out of 
direct competition with the Sunday | 
baseball telecasts and would bring 
it down into the heavier viewing | 
time of day. Then on the monthly 
Hallmark 60-minute dramatic 


ciais” Swift would still get ex- 


“posure via the usual courtesy 
plugs. 

If the deal is agreeable to all 
parties, it'll go into effect the 
middie of next month. And _ it 


their | 


whieh finished on WABD, DuMont 


Gotham key, late last year, moves 
to WATV, Newark, for —after- 
noon across-the-board exposure on 
Merch 29. 


Bill Crawford, the Newark out- 


lois sales topper, has lined up 
three sponsors for the = show 
through his depariment. Mira | 
Cloth, Libby Frezen . Foods and 
Linda Feods.are, the nut under-, 
Writers. 


likely means that NBC and Till- 
strom will come to terms 
contract renewal for the upcoming 
vear. While in New York last week 
Tillstrom had conversations with 
Leland Hayward who's” working 
closely with NBC prexy Svivester 
(Pat) Weaver on the mastermind- 
ing of the web's “Operations 
Spectaculars.” The talks centered | 
on Tillstrom’s participation on the | 
creative level in some of the maior 
projects. While Tillstrom’s chief 
interests remain with his “Kukla” 
troupe he’s known to have 
other program ideas he'd like to 
(Continued on page 30) 
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Early Morning Score 

Preem week (15-19) of CBS- 
TV's “Morning Show” grabbed 
2 3.3 Trendex against the en- 
trenched “Today” on NBC with 
a 3.6 for the period, 

Trendex is l10-city coverage, 
but tigures apply enly to the 
eight cities where the pair of 
two-hour wake-’em-up stanzas 
eve in competition, 


Thompson | 
it became common | 
knowledge that other webs were) 
both the show. 


(CST)— | 


Till- | 


“spe- | 


on a, 


some | 


Vitamin Corp. of America (Ry- 


butol) deal for sponsorship of Ger- | 
trude Berg on DuMont represents | 


ia $5,500,000 outlay. Inking was 
not made until the network cleared 


| better than 160 stations for the 
stanza. 

“Goldbergs” package is moving 
into the spot being vacated by 
| Bishop Sheen and his “Life Is 
Worth Living” stanza, and if the 


| clergy man signs for another series 
after his 26-week spring, summer 
| Vacation, the web will have to find 
{a new spot for “Goldbergs.” First 

shows in the new series will go on 
| Tuesday evening, April 13. 

VCA signed on for Mrs. Berg 
through BBD&O. Ely Mintz and 
Robert Harris are definitely in as 
members of series’ cast. 
ulars, ‘including Arlene 
are expected to do the video ver- 
sion of the long-established for- 
mat. Megger will be Martin Mag- 
ner and producer Cherney Berg. 

Bishop Sheen was carried regu- 
larly on 168 DuMont affiliates _ 
ing his tenure. “The Goldbere 
is to be televised on substantially 
the same lineup of affiliates, 


Necchi’s ‘Home’ Buy 


| NBC-TV's 





} 
| 





“Home” show has 
,added Necchi Sewing Machine to 
its underwriter roster in a timing 
coup over Singer Sewing Machine. 
Latter was understood interested 
in latching on to the 11 to noon 
Stanza starting in the fall, but 
| Necchi stepped in for « cevele that 
rer off April 1 on a one-a-week 
| deal that would give the outfit 
| priority on renewal and. thus cut 
out the rival and long-established 
Singer. 

Oiher “Home” business includes 
| Broil-Quik- (Peerless Electric), for 
| four participations starting next 
| month, and show's tirst renewal. 
i Aveo Mfg. Ce., whieh was booked 
for 13° yweeks Oviginally (current) 
\and has:+added 39 fer e 
jrounder. 





Mav and then alternating. Net is | 
the skip-a-week | 


Totals $5,500,000 


Other reg- | 
McQuade, | 


year- | 


Westinghouse's $3,000,000 Radio-TV 
Pitt Center—If FCC Okays Bid 


Pittsburgh, March 23. 

Westinghouse over the weekend 
| announced plans here for an acre- 
size, $3,000,000 KDKA radio and 
| television center, near the Pitt 
| Stadium in Oakland, if_ the ZOC 
|approves the station’s tv applica- 
‘tion for Channel 11. The proposed 
| building would provide five tele- 
| vision and three radio studios, one 
of the former able to accommodate 
audiences of up to 300 persons. 

Located across the street from 
the new Veterans Hospital, the 
center is to be situated right on 
ithe U. of Pittsburgh campus. The 
{announced served notice that 
/'KDKA had apparently given up 
trving to get the Morewood-Shady- 
side Civic Assn. approval of a 
Forbes Street location. The Civic 
Assn. had continued to oppose 
zoning changes to clear the way 
|for the radio-and-tv development 
even in the wake of a series of 
| conciliatory conferences. 

Site of the proposed structure is 
'next to the new KDKA-FM trans- 
'mitter building, which houses the 
j transmitter for Pittsburgh's edu- 
cational tv station, WQED, which 
‘goes on the air next month. Its 
eoweres will be operated by 

DKA engineers on a non-profit 
basis. “The U. of Pittsburgh.” L. 
'R. Rawlins, general manager of 
‘| KDKA, said, “made it possible for 
us to have the ground. The cooper- 
ation is part of the friendly rela- 
tionship between KDKA and the 
University that began back in 1922, 
when KDKA put the first Univer- 
sity broadcasts on the air.” 

In addition to KDKA, other ap- 
plicants for Channel 11 are sta- 
tions WJAS and WWSW. 

A couple of weeks ago, KQV, 
Which has applied for Channel 4, 
announced it would put up a $1,000,- 
| 000 radiotand-tv center in nearby 
| McKeesport if its application is ap- 


' 2] 
proved. Channel 4 on account of 
' geographical locations has been 


assigned to Irwin, 
jaway, rather 
| proper and 
McKeesport, 


Big Easter Splash 
Set for CBS-TV 


CBS-TV will break out with an 
| elaborate hour long Easter Sun- 
aay show with top talent and rein- 


about 15 miles 
than Pittsburgh 
Irwin's next door to 





,/ing by Leon Leonidoff, head pro 
ducer of Radio City Music Hall 
jin N. Y. It’s slotted 5 to 6 p.m. 


under the tag of “Once Upon An 
Easter” and booked so far to head 
;up the variety stanza are Gwen 
| Verdon, dancing ster of “Can- 
,/Can” on Broadway: Bobby Clark 
ind Doretta Morrow, with a score 
and batoning by Victor Young. 

Web is working on a_ sponsor 
for the April 18 “spectacular.” 


| WW’s Hot Kinnie 


General Foods’ 90-minute Rodg- 
ers & Hammerstein cavalcade on 
all four networks will preempt #!l 
shows in the Sunday 8 to 9:30 pe- 
_tiod except one—Walter Winche!!'s 
ABC simulcast. 

Winchell will go on as usual at 
9 p.m., with ,the radio segment 
completely, unaffected by the K&N 
special. He'll also be betore the 
cameras for’ a hot kinnie which 
the web will use that 
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TELEVISION SHOWCASE 

‘ith Lorraine. Stamford 
_ Players, 

roducer: Reifel 
Directors: Nicholas Rosa, Richard 

Drake" 

30 Mins.; sft, 3:30 p.m. 
WICC-TV, Bridgeport : - 
nother important foot forwar 

in ‘on audience building of WICC- 
TV, Southern Connecticut's only 
UHF ‘operation, is “Television 
Showcase,” 4 series in which little 
theatre groups of the area will ex- 
pose their wares to the Channel 43 
cameras. P 

The first offering, a 
vignette ealled “A Bench in the 
Park,” performed by a compete 
rompany from the Stamford Com- 
munity Theatre, was an effective 
premiere, choice. Written by H. J. 
Southcomb, the script made inter- 
esting video without major chal- 
lenge to thé WICC technicians. 
With a park bench as‘a simple set- 
ting. the story parades an assort- 
ment of New Yorkers as they move 
in and ont of the life of a philo- 
sophical bum. 

James, Vayeben impressed inthe 
key rolé. ¥yatid his associates ac- 
quitted themselves competently in 
what was for practically all a tele- 
debut: Marcia Robie, Leila Zwart, 
Bettv Gallo. Charlie Macari, Jac- 
queline Hughes and Albert Pia. 


Co-directorsn Nicholas Rosa and 
Dick Drake, with station’s Wallie 
Dunlap collaborating, successfully 
achieved the effect of being in a 
section of a large park at night. 

Lorraine Reifel, producer of 
“Showease,” in her emcee closeup 
invited dramatic troupes in WICC’s 
radius to participate in the series. 
She rates a good response, for the 
facilities of the UHFer make avail- 
able first-rate working material 
for any: little theatre group. 

Viewer-wise, “Shawcase,.”. which 
goes on a periodic Channel 4 sked, 
should be satisfactory —— 

em. 


UNIVERSITY SHOWCASE 
With.Rex Camobell, Dr. Lia Korner, 
Dr. Frost Beier, Frederic Goer- 
: ner, Claire Maher, Ronnie Hol- 
brook a 
Producers:. Rex Campbell, T.ouise 
Hill Howe 
Director: Duane Hill 
30 Mins., Sun., 12 p.m, 
Sustainine 
KSL-TV, Salt Lake City 
This is a U. of Utah production. 
under the immediate supervision 
of the Speech Dept., showcasing 
various aspects of the university's 
work. Session caught was devoted 
to juve delinauency and tied in the 
psvcholosv denartment. The prob- 
lem was stated simply: a youngster 
from. a ood family is caught steal- 
ing a hievele. even though he has 
one of his own... Psychology depart- 
ment’s job. find out why. 


The answer came through a 
round table discussion among 
Campbell and Drs. Korner and 


Beier. with Camnble putting him- 
self in the position of a slightly 
confused layman. 

As the medics unfolded the 
background of the boy’s problem. 
scene switched to dramatic por- 
traval. Desnite lack of elaborate 
Setting or treatment, the resu!t 
rates the hichest kudos. Campbell 
does an outstanding job of auizzing 
the doctors and tosses in just 
enough antagonism to identify the 
average viewer with his point of 
view, 

The dramatic scenes were 
Straightforward and handled by the 
three p!levers with convincing sin- 
cerity. Direction was smooth and 
the entire vroduction rates with 
anvthing that’s on the air in its 

ert. 

Desvite the fact that only the 
dramatic vortions are scripted 
‘Showease” is a remarkably slick 
educational 
00d showmenship with sound in- 
formation, It’s a mark for anv 
public service program to shoot at. 

Berl. 


WALTER WOOLF KING 
Producer-Yirector: Lew Davis 
15 Mins,, Mon.-Fri., 1:15 p.m. 
Participating 

DuMont, from New York 

Walter Woolf King, for many 
years a topper in a golden era of 
legit musicals, has a 15-minute 
cross-the-boarder on DuMont in 
which he recreates some of the top 
moments in the shows in which he 
appeared, King has time for a pair 
or tunes, plus an interview. On 
salted show, his guést was Vivienne 
Segal, 

Both are a pair of charming folk. 
Thev're. anknated -and articulate. 
and both have a love for the subject 
under discussion. 

King looks well and still carries 
@ tune. Sole drawback in the format 
¥ that he has to live in the past. 
there's a lot of good material in 
a modern musicals worthy of in- 
"usion on any show. in which that 
+, Of entertainment is the cen- 
re piece, Jose. 
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The New York Times was “done 
up” live by “Omnibus” on Sunday 
(21) in a session of some 35 min- 
utes that enriched a televiewer’s 


rTryrrTy 





ee awe 





conception of a sheet that boasts— | 


not idly—about ‘‘all the news that’s 
fit to print.” As the next-to-clos- 
ing. act of the Ford Foundation’s 
TV-Radio Workshop (with “Omni- 


| was an absorbing and frequently 
exciting study (at least to other 
ink-stained stiffs) in how the news 
is transmitted, processed and gets 
the final treatment for Page 1. 


Attention centered on the third 
floor newsroom and fourth floor 
composing arena of the paper, with 
managing editor Turner Catledge 
heading up a roundtable huddle 
{with department chiefs on what 
was going on that would be fit for 
the lead page (plus some values for 
fhe inside pp). 
Catledge went down the line on 
brain-picking, including national 
ed Ray O’Neill, foreign ed Eman- 


;uel Freedman, city boss Frank 
; Adams, iocal_ political writer 
|Charles. Grutzner, financial ed 


Jack Forrest, pic chieftain John 
Radosta, asst. sports ed James 
Roach, ne¢’s ed Ernest von Artz, 
|and,Ted Bernstein and Bob Garst, 
| asst. managing editors. The “think” 
confab was relieved here and there 
by some humorous’ exchanges. 


understand Catledge’s pithy ob- 
servations to “keep the story short 
by keeping the sentences short.” 


job well in pinpointing the talk 
around the conference table and in 
various other sectors, notably for 
a closeup of editor Charles Merz 
reading the lead Senator McCarthy 
editorial for Monday and a partic- 
ularly noteworthy segment. in 
which Alistair Cooke interviewed 
| publisher-prexy Arthur Hays Su!z- 
| berger, who eulogized his staff and 
| described the role of the Times in 
|a free and responsible press. 


| Although this was too early 
| (from about 5:45 to 6:20) to give 
| Page 1 its ultimate shape, the seg- 
| ment represented a-click trial run. 
|Some of the leads could easily 
| heve been stolen by the opposition, 
|if they had in mind to, and as one 





‘of the staffers remarked when) 


{asked if his story_was exclusive, 
| “until 6:30, anyway.” Times stanza 
| was scripted by Chester Burger, 
| directed by Don Hewitt. with Vern 


| Cheeseman as technical overseer, | 


|Mary V. Ahern as editorial .direc- 
|tor and Workshop's Fred Rickey 
the overall producer. 

Preceding the “Times Story” 
were a couple of films. One of 
*them, fproduced by Saul Feuerman 
at various hospitals), on arterio- 
'sclerosis, via microphotography 
held some interest. The other was 
/a British comedy of the early ’30s 
“Tell If It Hurts,” about a poor fel- 
{low visiting his dentist. It was 
| produced by the late Richard Mas- 
singham and was incredibly dull 
|in straining to extract humor from 
;such a warhorse subject. Opener 
'was a live quickie—but socko—of 





‘the Jean Leon Distine Haitian 
| dancers. Trau. 
Helen Hayes brightened the 


i “U.S. Steel Hour” on ABC-TV last 
week (16) with a captivating per- 
| formance in a sentimental but ap- 


|pealing trifle called “Welcome 
|Home,” scripted by N. Richard 
Nash. 


Had it not been for Miss Hayes 
'and her very able supporting cast, 
' this could easily have deteriorated 
| into one hour of tv soap opera. But 
when Miss Hayes gets on a stage, 
she manages to infuse character, 
charm and meaning inio even the 
most ordinary line. And so it was 
with “Welcome Home.” 


strained the imagination but had 
creditable dialog. Miss Hayes 
played a slightly eccentric house- 
keeper to a couple who plan to go 
to Europe and can no longer use 
| her. Unaware of this, she schemes 
to adopt a baby. Her plan falls 
' through, but she is saved from 
| loneliness in an emotional c!imax 
‘that had the couple’s married 
| daughter returning and asking for 
i her services. 

| Woven into this framework were 





‘the finer threads of her relation- | 


| ship with the family; her yearning 
| for children and her disappoint- 
iment at being turned down in her 
| bid for an orphan, and her fear 
| of facing life outside the sheltered 
‘confines of the home. With 
‘intelligent assist from director 


Alex Segal, who turned ‘this prac- | 


tically into a one-woman show, 
| proceedings moved along smoothly 
ifrom one emotional. climax to an- 





Serious-visaged 


Every guy on a beat will clearly |, 


The six cameras fand 13 mikes) | 
stationed at vantage points in the, 
building on West 43d St. did their. 


Story, requiring only two sets, | 


the | 


VARIETY. 


SOO eoeeee? 


| other. The final scene, in which 
_the girl whom she has reared re- 
turns to ask her to lend a hand 
'with the new generation, was 
| touching without being maudlin. 

| Carmen Matthews and Paul Mc- 
'Grath were restrained and effec- 
| tive as the couple who love Miss 
| Hayes, and put up with her oddi- 
, ties, but feel they are trapped 
because of her. Miss Matthews par- 
ticularly registered strongly even 
though her scene, in which she 
credited Miss Hayes with being 
the real mother of her children, 
was a little hard to take. 


Charles Ruggles as the handy- 
man who, in a generous and spon- 
taneous gesture, steps out of char- 
acter to ask Miss Hayes to marry 
him, delivered one of those sensi- 
tive bits in which he 
Jean Dixon played an investigator 
from a home for foundlings with 
severity but skill. 

But in essence, it was 
Hayes’ show. Her characterization 
was life-size 
humor and warmth. The scene 
when she got tipsy in her disap- 
pointment over having to leave, 


and then spoiled her last chance | 


of adopting the child, had maturity 
and great understanding. The cam- 
era did her full justice, with Segal 
carefully concentrating .on_ the 
many fine nuances ef gesture and 
expression that make her the great 
actress she is. 


Age-wise, the part was just right 


for her and she didn’t have to. 


strain for effects. Viewers were 
fortunate to have Miss Hayes dis- 
play her great talents-on tv. She is 
one of the very few who can trans- 
fer the magic of the stage into the 
livingroom and make it come to 
life. Hift. 





Midway in the Jack Benny CBS- 


TV show on Sunday (this one was 


on film) there was a retreation of 
the “Goldie, Fields & Glide” old 
vaude routine, with Benny, Bing 
Crosby and George Burns plaving 
a Scranton date in the best tradi- 
tions of the old six-a-day circuits 
|—skimmers, dark jackets, gray 
trousers, pearl-gray spats, ‘n all. 
As a song and dance turn. high- 
lighted by a Crosby rendition of 
“Mother” ‘with some a capella 
Benny & Burns asides! and Burns 
wrapping up a soft shoe number. 
it was a gem of a vignette. 

But it’s unfortunate that the 
Benny’ show, fore and aft of the 
vaude heyday revival, simmered 
down to a slow’ walk. This was 
Bing’s reciprocal guesting for the 
sock Benny assist on Crosby's first 
(and thus far only) half-hour vid- 
film for General Electric a couple 
months back, but except for the 
“Goldie, Fields & Glide” bit, it 
was hardly payment in kind. 

A contrived, rigged up script 
over a 10G guest fee for Crosby, 
a trick hammock thrown in for 
good measure, with a fadeout shot 
of both Crosby and Bob Hope up 
a tree was a lame variation on 
an old Benny theme. Rose. 


TV’s musicomedy book- show 
binge got another shot-in-the-arm 
Saturday (20) via Martha Rave's 
90-minute outing on NBC-TV. It 
was a hilarious session that gave 
Miss Raye ample opportunity to 
display her rowdy comedic talents. 
It was a topflight production all 
the way with the scripting, thesping 
and terping standout. 

Scripters Nat Hiken and Billy 
Friedberg rate a low bow for sur- 





rounding the star in silly situations ! 


sprinkled with sharp gag lines. The 
plot was built around the efforts of 
two combines to win control of a 
railroad company. Both factions 
are deadlocked with the equal 
number of shares in the company 
and there is only one outstanding 
share. Miss Raye owns it, natch. 
The combines’ attempts to win Miss 
Raye ‘and her share) to their side 
provided a solid stanza of sus- 
tained yocks. 

Miss Raye was in tiptop form. 
Her delivery and mugging bright- 
ened each line and in some fn- 
stances her pantomime was strictly 
Chaplinesque. She was on-camera 
for the major part of the show but 
/she made the herculean task seem 
easy and like fun. 

Hiken, who also directed 
show, surrounded: her. with 
standout comedy. troupers. 


the 
some 
David 


Burns (head of an eastern com- 
bine), ~ Edward Fverett Horton 
(Burns’ aide) and Buddy. Ebsen 


(head of a Texas: combine) supplied 
ribtickling support. Rocky Grazi- 
ano, Miss Raye’s tv boyfriend, hit 
the funnybone hard’ with his dead- 
pan delivery. 

Miss Raye faltered only in the 
song department. Her pipes weren't 
too potent:on such tunes as “I've 
Got the World on a String,” “My 
| Funny Valentine” and “Love.” Her 
'gams, however, are still shipshape 


excels. | 


Miss | 
and bubbled with, 
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| and she looked good in the terp 
| sequences, imaginatively choreo- 
| graphed by Herb Ross: Gros. 


Bud Abbott & Lou Costello, after 
a long period of inactivity while 
the latter was recuperating from 
a heart ailment, resumed on the 
“Colgate Comedy Hour,” Sunday 
(21) over NBC-TV and there were 
some extremely rewarding mo- 
ments to their show. But more 
frequently, it’s the kind of comedy 
that adults hate themselves for 
liking. Highpoint of their efforts 
lie in the s!apstick vein, and their 
humor is designed more for the 
kids rather than for the family 
heads, but they do deliver laughs 
and some. of them are fairly po- 
tent. 

A&C trotted along a situation 
format which revolved 
, married 
ithe team. Situations weren't bril- 
liantly limned, but they did pro- 
duce some hearty laughs. 

There were a pair of good guest 
shots. Les Paul & Mary Ford gave 
,a good account of themselves with 
three numbers. In this guester, 
they had one routine around “No 
Place Like Home” which had 
visual as well as aural values. Ses- 
sion help up excellently. 

Janik & Arnaut, recent Euro- 
|; pean imports, showed a flashy set 
| of terps in which the femme de- 
|picts a snake winding herself 
| aroumd her male victim. The fem- 
me slinks her way through the 
routine skillfully to give a realistic 
touch to the proceedings. 

Production by Edward Sobol and 
Alan Yorkin’s direction were on 
the plus side. Al Goodman's orch 
'was sock on the show backing. 
Jose. 





dienne in the more-than-a-season 


concurrent nitery revue at the Club | 
have done | 


Versailles, N.Y.. may 
video guest-shots before but prob- 


ably with no greater effectiveness | 


than her stint in George Jessel’s 
Sunday evening vaudeo over ABC- 
TV. A willowy blonde with a soap- 
and-water freshness, her stint 
about a soubret at the Met was a 
zingy entry all the way. In fact, 
all three acts on Jessel’s show 
swere beliringers including Susan 
Zanuck ‘Darryl’s daughter! who 
equalized her uncertain line-read- 
ing with a professional singing 
version of “Bill Bailey.” 
course, Smith & Dale are laughs in 
the bank. What's 
the “Dr. Kronkhite” exponents are 
their constantly refresher courses 
with topical interludes so that the 
veteran sketch is continualiy sus- 
tained. Jessel chirped “Amore” and 
erred in an overly generous cuifo 
commercial for American Airlines, 
which should at least get him a 
lifetime pass on Rex Smith's car- 
rier Fredric March undeubtedly 
was as much a surprise to the 
“What's My Line?” panel. with his 
versatile comedic penchant, as to 
the public-at-large. He completely 
threw them. Incidentally, Margaret 
Truman substituting for the maters 
nity-bedded Dorothy Kilgallen han- 
dred herself well. Abel. 





Ed Murrow could hardly have 
chosen a more suitable subject for 
a follow-through on his McCarthy 
“See It Now” takeout of the week 
before than the vivid presentation 
on film of the case of Anna Lee 


i Mass, alleged Communist in Fed-; 
eral service who was given the! 
gate. The examination of her by 


the McCarthy committee ‘with the 
junior Senator from Wisconsin 
leaving the chair at the height of 
| the interrogation and giving the 
}gavel to Senator Mundt) seemed 
to throw sympathy toward the 
thumble, poverty-stricken Negress 
| If there was any doubt about that, 
| Sen. Symington (D., Mo.) dispelled 
lit by offering her a job in one of 


ithe most moving pieces of tv dra-' 


{ma yet shown on the CBS stanza. 


|In some ways, this followup “ex- 
| pose’’ was superior .to the “Mce- 
|Carthy Story” in going to the 


| heart of a widely publicized situa- 
tion. rau. 





Samuel Goldwyn, in a character- 
|istically direct, frank and humor- 
ious interview on “Today” over 
|NBC-TV Thursday (18), told Dave 
| Garroway and the visual audience 
that “television and motion pic- 
dures are now going steady I 
think they are going to be mar- 
ried.” The, producer, who plugged 
the reissue of “Best Years Of Our 


not pay to see poor motion 
tures when they can view 
free on television. 

“People will only pay to see 
good pictures,” Goldwyn declared. 
“For this reason, we are making 


(Continued on page 32) 
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THE SLOAN SIMPSON SHOW 
With Lloyd Nolan, Art Ford, guests 
Producer-writer; Elliott Drake 
Director: Richard Simon 

15 Mins., Mon., 7 p.m, 

Sustaining ; 

WOR-TV, New. York 


Sloan Simpson, ex-wife of New 
York's former Mayor William 
O'Dwyer, makes her debut in a 
regular tele series in this 15-minute 
pot-pourri of interviews, fashions 
and news of N. Y. activities. Ex- 
model has been under contract to 
WOR since the fall, when she 
started a raaid eries, and has been 
doing guest shotsearound town on 
tv as panelist, interviewee, etc. 
She’s still got a long way to go 
before she’s a poli®hed performer, 
but she shows excellent potentiali- 
ties of becoming one of the me- 
dium's local glamour gals. 


Obviously nervous on the preem, 
she nonetheless handled herself 
pretty well. One fault lay in the 
fact that she was trying too hard— 
putting a little too much coyness 
‘and cloyness into her speech and 
movements. Another was a tend- 
ency toward the mutual admiraticn 
|; society bit with her guests.- But 
| these should disappear with time 
| snd practice. 

i 


Where she showed up to best 
| advantage, strangely enough, was 


| 


|in her interviewing. Short session 
‘with Llovd Nolan about his stint 
jin ee Caine Mutiny Court-Mar- 
| tial” 
(stimulating discussion of the book 
j}and play and his characterization. 
| She’s a smart gal and knows how 
‘to interview intelligefitly, and she 
should make use of this asset to a 
| greater extent on the show. Brief 
‘opening bit with deejay Art Ford 
'was in the form of an fhtroduction 
to the show's content and some 
| weliwishing from Ford. Chan. 


‘AUTO SHOW 
With Jim McCann, Joe Novenson 
Directors: Art Stober. Lew Klein 

150 Min., Sat 2 p.m. 
| WFIL-TV, Philadelphia 

Sponsored by the Philadelphia 
Inquirer and the newspaper's téle- 
vision outlet WFIL-TV. the second 
annual auto show “for the living- 
|room spectator” had fewer names 
| but better lensing and more engine 
talk. Emphasis on sleek lines, col- 
or and fabrics were tied in with a 
fashion show and models behind 
the wheels, peering through wind- 
shields and fondling the uphol- 
stery. Musical themes along the 
parade of showgirl type. “Pretty 
Girl Is Like a Melody.” etc.. cued 
most entries, exception being the 
Kaiser which was announced with 
a klaxon fanfare. 

Cars were presented alphabeti- 
ically. The belpful price quotes on 
Buick, which ushered in the pa- 
rade, were conspicuously lacking 
for most of the 19 othér makes. 
Film clips of performance on the 
road and under stress, on the spot 
‘demonstrations as specially trained 
drivers manipulated autos in and 
out of the studio, and styling com- 
ments made up the large part of 
| the five-minute segment alloted to 
each American entry. 

Running commentary by Jim 
McCann and Joe Novenson was 
supplemented by station's whole 
announcer staff. An import, Tex 
Antoine, aided by cartoon gim- 
micks. sparked sales talk of Kaiser 
& Willys. Talent included Fairfax 
the Magician, Johnny Olsen and 
Janice Gilbert, of “Break the 
Bank": who did a commercial with 
a local dealer ‘combination of pros 
}and non-pros -had little entertain- 
ment value); Herschel Buchanan. a 
racing driver, and a local combo, 
the Murraymen. 

George Walsh introed the for- 
eign entries, making each candi- 
date seem equally desirable. These 
models stood on their own, with- 
out femme garnish, merely male 
drivers. According to studio, some 
750 technicians were responsible 
for the two-and-a-half hour pro- 
ceedings. Six 12-ft. columns joined 
iby pleated concave drapes formed 
the background, with a 15x12 ft. 
rear projection screen for emblems 
of the various car makes. Four 
cameras and studio staff of 40, in- 
‘cluding lensers, scenic and light- 
ing engineers, directors and script- 
ers were under overall direction 
of Jack Steck. Sets, designed by 
Robert Patterson, were constructed 
by WFIL-TV art staff under Nat 
| Elkitz. Gagh. 





IT’S THE LAW 

With Bob Gannon, others 
Producer-director: Bob Colburn 
15 Mins.; Sun., 10:30 p.m. 
Sustaining 
WTCN-TV, Minneapolis 

. With a panel comprising judges 
and prominent lawyers provided by 
the state bar association, “It's the 
Law” performs a public service by 
helping people to solve their legal 
problems and. acquainting them 
| with various phases of the law. 
WTCN staffer, Bob Gannon, and the 
‘ panel members sit.in a living room 
and informally and _ interesting!y 
(Continued on page 32) 
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Canada Heaves Sigh of Relief As 
Controversial ‘Pot o’ Gold’ Ends 


Ottawa, March 23. 
.CKOY’s controversial “Pot 0’ 
Gold” has been won, after six 
weeks’ clués all,pointing to the 
U.S.-born acting prime minister of 


Canada. “Clarence Decatur Howe's 


career,” an ang¢wer suggested in 
the House of Commons two weeks 
before by a m@mber of parliament 
and sent in, with boxtops, ete., by 
innumerable contestants, was final- 
ly pulled from the daily mountain 
of letters and won $3,450 for a 31- 
year-old housewife. (Mrs. Gordon 
Melvin Johnson of Deschenes, 
Ont., across the river from the 
Canadian capital.) 

Now the cabinet minister and 
his wife can relax, free from a 
daily deluge of telephone question- 
ers and, after. Mrs. Howe protested 
two weeks ago, a barrage of anony- 
mous letters castigati .° her for re- 
senting such “opportunities to help 
those who need the money, not 
being in the fertunate position to 
steal from the government,” 4as 
one no-namer phrased it. 

One of the owners of CKOY— 
Duncan MacTavish, president of 
the National Liberal Federation— 
will breathe easier now, since his 
organization support: Mr. Howe's 
Liberal Party. 

Another result, apparently, will 
be a quickened crackdown, at least 
partial, on such radio giveaways, 
as well as on “annoying” commer- 
eials, matters on which the gov- 
ernment-owned Canadian Broad- 
easting Corp. has ordered the Can- 


. adian Assn. of Broadcasters—the 


organization of independents — to 
confer with it very soon. 

CAB’s executive veepee, J. T. 
Allard, made a classic statement on 
that point to the Ottawa Journal 
Friday (19%, the day the jackpot 
was won: “It might be expected 
that when a flood of critical pub 
licity swept over the industry, we 


would do something about it. You | 


may quote me as saying that we 


constantly strive to improve our | 
programs, being very sensitive to) 


public opinion.” 


NBC Radio Probes 
‘Heart of News: 


On the upcoming NBC Radio 
agenda is an excursion into “group 
journalism” with a new 15-minute 
eross-the-board show calied “Heart 
of the News.” It preems on March 
29 and goes into the 10:15 to 10:30 
p.m. slot. It’s an ambitious venture 
in news programming, with Jim 
Fleming in the pivotal spot and 
with 17 of the network's top news- 
casters and commentators “‘stand- 
ing by” for rotating spots to tackle 
the issues in which they've special- 
ized. 

Thus if the subject is Joe McCar- 





. thy, he'll be “profiled” in terms of 


Moscow, Washington, 
NBC’s specialists 
moving 
depth.” 

Each Saturday, in an extension 
of the series, a 15-minute show will 
be devoted to letters stemming 
from the show, with the commen- 
tators held in readiness in case of 
rebuttal. 


Buick is in as first sponsor, tak- 
ing the March 31 show. 


More Shine Than Rain 
In Parliament Exit 


Axing by Parliament Cigs of its 
Monday-Wednesday-Friday share 
of WCBS-TV’s “Rain or Shine” has 
brought about a reshuffling of 
sponsor complexion on the capsule 
eix-a-weeker on the N. Y. key of 
CBS. Piel’s Beer stepped in to 
grab the spots vacated by the ciggie 
outfit, the lager company having 
previously been imprinted on the 
Tuesday and Thursday exposures. 
As a result, Ford Dealers has 
moved into the Tuesday slot and 
Bond Clothes is bidding for Thurs- 
day. Should the Bond negotiations 
fall through, the added time will 
be taken by Ford Dealers. 


Saturday sponsorship continues 
with De Jur Amsco. 


ete., with 
in those areas 
in for an “analysis in 
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iar to the nighttime setup. In the 
cases of both nighttime.and day- 
time strips, stations may sell half 
the strip locally if the net has 
sold the other half, but local deal 
is cancellable on four weeks 
notice if the web comes up with a 
second client. 


Price-wise, the Block show is 
the most powerful of all, with a 
one-minute participation on the 








a-week basis and $1,333 on a three- 
a week buy. The network is selil- 
ing the show three ways—on a 
quarter-hour, five-minute and spot- 
| carrying setup, but the participa- 
tion plan is the most attractive 
price-wise. Station compensation 
in this case is based on one-third 
of the quarter-hour compensation, 
the same as the NBC Three Plan 
setup. Cost includes time, talent 
and agency fee. 


Thus far, the network has made 
haste slowly on the brace of plans. 
One reason was to wait for grass- 
roots reaction to the Block seg- 
ment, which when it was network 
before, some seven years a on 
Mutual, didn’t pan out too well. 
Web reports station have been 
net’s four affiliate meetings in 
cottoning to the show, with the 
fear that he’d run competition to 
their local deejay personalities les- 
sening. Another reason was the 
desire to get full station accept- 


January and last month. 
far, there’s been only one buy, a 
one-shot on Block for April 2 by 
Buick. But the network officials 


structure and waiving of full-net 
requirements, they ought to be off 
the hook before long. 








Facts Forum 


(aus Continued from page 1 











about the Facts Forums shows, 
two invited guests, Gen. Carlos 
Romulos, Philippine ambassador 


York Times staffer John D. Morris 
walked out Sunday (21) on a tap- 
ing of “State of the Union” after 
| they learned it was a Facts Forum 
|show. They said they had been 
|led to believe that it was a net- 





two unnamed Mutual newsmen 
said they would look for work else- 
where—they book guests for the 


When guests learn they’re Facts 
Forum shows, they said, these 
guests feel they’ve been duped. 
Facts Forum has “State of the 
Nation” on Mutual, “Answers for 


and “Facts Forum,” which is 
booked on a spot basis via tape 
and film. WOR, Mutual’s N. Y. 
flagship, carries the latter. 





Negotiations On 

A spokesman for Mutual in New 
| York denied that Facts Forum 
would take over “Reporters Round- 
up.” 
the network was negotiating with 
FF for the latter to come in as 
co-sponsor of the show. As soon 
as negotiations are completed, the 
question of a moderator would be 
settled. Until that time, the spokes- 
man said, 
as moderator. 

He added that no date has been 
set for Facts.Forum to move in as 
co-producer, nor has the entire 
question been settled. 





Kintner, Lewine To Coast 
ABC prexy Bob Kintner and 
eastern tele program chief Bob 
Lewine planed to the Coast over 
the weekend to survey the net’s 
facilities there in anticipation of 
moving more of the web’s sustain- 
ing and commercial shows out of 
the space-cramped N.Y. studios. 
Pair will return at the end of the 
week. 





Philadelphia—Joint Board of 
Bakery and Confectionary Workers, 
AFL, is sponsoring ‘Paul Sullivan 
and the News” over WIP, at 4:30 
‘p.m. It’s the second laborsponsored 
show for the station. 








full net going for $1,200 on a five- | 


and former UN delegate, and New | 


| work-produced discussion program. | 
jit was in this instance that the | 


shows, and claim Mutual bills the | 
programs as network productions. | 


Americans” on ABC radio and tv, | 


He did admit however, that | 


Holles would continue | 





+——— Continued from page 25 came 


encourage the investment of ril- 
lions of dollars in UHF receivers 
and installations by the viewing 
public or by the television set 
dealers.” 

Nunn added that “even with the 
fine «cooperation and wishful 
thinking of the many interested 
parties, we believe an acceptable 
area-wide UHF tv service from 
Lexington would be an economic 
imposition on every one con- 
cerned ... If we were convinced 
of the permanent, long-term value 
of area-wide UHF telecasting, in 
light of possible high-powered 
high-towered VHF developments, 
both we and the public would be 
'making sound investments. As it 
is, we prefer to take our loss and 
|save your money.” Nunn said he 
would “reactivate” his plans and 
“proceed in confidence” when and 
if, in the next few months, the 
UFH situation improves or a VHF 
channel is granted the area. 


D.C. Brass Join Show Biz 
Figures in WMAL Charity 
Telethon; Nets $60,000 


Washington, March 23. 


A 17 hour telethon over WMAL 
racked up an “imposing $60,000” 
for the benefit of the D. C. Society 
of Crippled Children past Satur- 
day night and Sunday (20-21), with 
| donations still pouring in when 
| show wound up. Over 100 per 
| formers, including virtually every 
‘local radio-tv personality, plus 
'about 30 nationally known show 
| biz figures, joined reps from Con- 








ance to the plans, an objective ac-| gress, press and government to 
complished in the course of the | plug the cause in most elaborate 


Thus | and intensive local tv appeal to 


| date. 
Following example of boss Ken- 


are confident that with their price | neath Gerbeiey, whe. husieee teing 


| station manager is heading) public- 
| ity for the current Crippled Chil- 
| dren drive, WMAL staffers turned 
,/out en masse for the night-long 
show. Anchor men Bryson Rash, 
web’s White House correspondent, 
and sportscaster Jim Gibbons, 
| sparked show from its 10 p.m. Sat- 
; urday teeoff to Sunday, 3 p.m., 
| conclusion, three hours after its 
| original noon deadline. Producer 
| Ed Scherer also stayed entire time, 
| keeping the combined entertain- 
'ment-fund raising ball rolling sans 
| hitches or rough spots. Show was 
| marked by bell ringing showman- 
iship and an effective combo of 
smooth organization and audience 
excitement. 

Peak entertainment period came 
between 10:30 and midnight Satur- 
| day, when a troupe of big name en- 
_tertainers and political figures 
'from the White House News Pho- 
| tographers dinner in honor of the 


' President showed up. Studio and 
corridors swarmed with hysterical 
| teenagers as Eddie Fisher checked 
,in for a singing stint, with Eileen 
| Barton, Steve Allen, and Joey 
Bishop repeating parts of their 
“command” Presidential perform- 
ances. Also in the black tie crowd 


were Robert Montgomery, a regu- | 


lar these days at most White House 
functions; Secretary of the In- 
terior Douglas McKaye; Michigan’s 
| Senator Charles Potter, a legless 
| war vet of World War II; and an 
| imposing array of newscasters and 
| nationally known news correspon- 
| dents. ' 
Others in the parade before the 
| tv cameras included Constance 
| Bennett, AFTRA local prexy Eve- 
| lyn Freyman, the Harmonicats, the 
Hal Linden trio, cowboy singer 
Pick Temple, chantoosey Micki 
| Marlo and the Bell Sisters. 
Interesting angle of the effort 
was, that despite obvious draw of 
top show biz personalities, the dol- 
lars started pouring in when local 
personalities took over in the day- 
time hours. Personal pitches from 
such WMAL screen regulars like 
Milton Q. Ford; Jerry Strong and 
Jackson Weaver, gave drive its 
greatest impetus, with sponsors 
laying it on the line for the men 
who sell their products. Staffers 
from other stations who appeared 
with telling results included car- 








| toonist Billy Wells, Jackson Weav- 


er, Frank Harden and Bill Malone. 





CBS-TV Pacts McGraws 
Veteran scripting team of Walter 
and Peggy McGraw has been 
signed by CBS for a television 
documentary series as yet untitled. 
Duo recently published a book 
on conditions in prisons. 


Affairs. 


‘Equal Time’ to Get Airing 


— Sm 


Washington, March 23. 


The equal time problem and other current broadcasting ques- 
tions will be thoroughly thrashed out in a two-day ce@ference on 
communications law and regulations which starts Monday (29) 
under auspices of the Federal Bar Assn. and the Bureau of National 


All members of the FCC will speak, with top broadcasters join- 
ing them in the sessions at the Washington Sheraton Hotel. Among 
additional speakers listed are Joseph McDonald, treasur 
Justin Miller, board chairman of National Assn. of 
vision Broadcasters; Judge E. Barrett Prettyman of the U.S, Court 
of Appeals; John T. Quisenberry, general solicitor of American 
Telephone & Telegraph and W. Spenser Harrison, CBS v.p. - 


of NBC; 
& Tele- 





New ‘Equal Time’ Hassle as Dems 
Claim Virtual Dimout By TV Webs 








Folsom on Color 


Continued from page 1 


ting a fair shake at receiving good 
black-and-white on their color 
sets?—a sort of “reverse incom- 
patability.” A.: They'll get as good 
or better b&w reception on these 
sets as they do on currént b&w 
receivers. 


Costs? What chance will there 
be for color to grow with sets cost- 
ing around $1,000 minimum, plus 
servicing, etc.? Is there any trade- 
in for b&w sets planned. Folsom: 
Its pattern of growth will be along 
lines similar to that of b&w tv. 
Color television will grew as fast 
as mass’ production is achieved. 
There will certainly be trade-ins 
of black-and-white sets on color 
sets. It was here that the presi- 
dent of RCA added that ’58 will 
see tinted video’s mass production 
stage. aes , 

‘Don’t Underestimate Public’ 

Folsom harks back to the rapid 
progress made by b&w tv since 
the 1947 pioneering meetings in 
Camden when RCA invited all 
manufacturers to avail themselves 
of RCA patents and equipment, 
just as it is doing this weekend 
in the Bloomington, IIl., factory. 
From a $375 price for a 10-inch 
set in two years after ‘47 the pub- 
lic got the same set for $149, and 
today a 21-inch set is obtainable 
for $199. indicating how rapidly 
merchandising and tooling-up can 
match public acceptance. 

“You can’t underestimate the 
capacity of the American public,” 
he observes. “If they’ll accept the 
sleek Jaguar and kindred foreign 
cars with their trimmer, smaller 
components, in relation to General 
Motors, so will they absorb color 
'tv with a smaller screen at a high- 
/er price. The relationship is a 
parallel to the small English cars. 
In no time, of course, we'll have 
a 19-inch screen available.” 

Folsom decries the cracks about 
“you need an MIT course” to tune 
a color tv set at home; it’s simple 
and as efficient at any b&w set. 


























Sisters of Mercy 


ee Continued from page 27 


vear instituted condemnation pro- 
ceedings against a strip of land in 
Unity Township belonging to the 
religious order. In its suit the Sis- 
ters of Mercy asked a restraining 
injunction when the utility firm in- 
stalled eight coaxial cables capa- 
ble of handling television broad- 
casts as well as telephone conver- 
sations. 

In its defense, AT&T said the 
cables would be used primarily 
for telephone calls, with each capa- 
ble of handling 1,800. Judge Duff 
said that the FCC had approved 
the use of the cable for tv as well 
as telephone purposes. 
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Hallmark 
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mits. 

Tillstrom returns to N. Y. again 
next week, this time with Kukla, 
Oliver J. Dragon and the rest for 
a series of NBC-TV guest shots. 
Tillstrom visits “Home” on Tues- 
day (30) and guests on the Dave 
Garroway show Friday night (2). 
Baritone Oliver J. is due for a 
sneak appearance on “Hit Parade” 
Saturday night (3). Then their 
regular Sunday show will come 
from N. Y. the next day with 
Dorothy Collins subbing for Fran 
Allison who’ll be in Florida with 
the ABC “Breakfast Club” com- 
pany. 





develop as his KFO schedule per- | 





Washington, March 23. 

Another “equal time” problem 
was handed to the networks last 
week when Democratic National 
Committee Chairman Stephen A. 
Mitchell charged that his party was 
virtually blacked out of tv in its ef- 
forts to answer President Eisen- 
hower’s speech of March 15 on the 
Republican tax program. 

Mitchell complained that only 
five DuMont and two NBC stations 
carried the Democrats’ reply the 
following night on video although 
the President’s talk was broadcast 
by all tv webs, with an estimated 
100 stations accepting the program. 
Only DuMont put the reply on the 
net as a live telecast, he said, while 
NBC broadcast a delayed kine- 
scope on its New York and Wash- 
ington stations. CBS and:-ABC, he 
said, “provided no opportunity at 
all, to present our case on tele- 
vision.” o & 

Since the NBC, ABC and Mutual 
networks carried the reply on ra- 
dio, Mitchell said he found the at- 
titude of the video webs “difficult 
to understand.’ He said only CBS 
declined to provide radio time. 

Mitchell said he had no quarrel 
with network policy in not grant- 
ing time to reply to the President 
when he speaks as chief of state, 
“However, we feel that when Mr. 
Eisenhower discusses a political is- 
sue in a political vein, whether he 
does it at the White House or at 
a political. rally, the Democratic 
Party, as a matter of fair play, 
should receive the same opportun- 
ity to present its case to the pub- 
lic, just as the Republican Party 
was given time to discuss the Is- 
sues raised by Adlai Stevenson in 
his Miami Beach broadcast. 

“If this right is not respected by 
the networks,’ Mitchell added, 
“then the Republicans can obtain 
a monopoly of the airwaves and 
black out the Democratic Party 
merely by having Mr. Eisenhower 


(Continued on page 38) 


M&M $1,000,000 
Biz Shift to Bates 


M & M Candy, with an ad budget 
which totals approximately $1,000,- 
000 yearly, ankled the Roy Dur- 
stine agency late last week to take 
up with Ted Bates. Official chang- 
ing of hands comes within 60 
days, but Bates is aiready handling 
the sweets account. Alman Tar- 
rington is presently supervising the 
biz for Bates. 

Decision was handed to Durstine 
by the M & M prexy and the firm’s 








ad chief, Charles White. Candy 
company is now _ sponsoring 
Kagran’s vidpix series, ‘Johnny 


Jupiter,” as a first runner in 82 
video markets. Twenty-nine of the 
films have been exposed to date. 

Interesting note is that Kagran, 
which owns share of “Howdy 
Doody” via NBC-TV, has half of 
the 10 segments bi-weekly carried 
by Bates’ accounts. Agency does 
the ad campaigns on the juve show 
for Standard Brand’s Royal Pud- 
ings and Blue Bonnet Margarine, 
for Continental Baking’s Hostess 
Cupeakes and Wonderbread, and 
for Colgate toothpaste. — 


Crothers’ New Post 


George Crothers has _ been 
tapped as manager of public affairs 
broadcasts of CBS-TV under Sig 
Mickelson, web’s news-public af- 
fairs director. 

Encompassed in the new domain 
of Crothers (ex-director of religi- 
ous airings) are discussion, educa- 
tion, religious and public service. 
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siidnediel, March 24, 1934 


21 YEARS | 


of Intimate Glimpses 


RADIO-TV MIRROR, the only national magazine to cover 
both radio and tv for the listening audiences, is proud to an- R= 
nounce its Seventh Annual awards. These solid- gold-medal ‘ 


awards are presented to the favorite stars and shows of 1953-54 
as selected in RADIO-TV MIRROR’s annual nationwide poll 


of readers. Award winners are featured in the May issue, on sale 
April 7. 
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moO rR. 











RADIO-TV MIRROR takes this opportunity to thank net- 


works, agencies, sponsors, stars, and others who have assisted 
us. Your cooperation has madeRADIO-TV MIRROR... 





“RADIOTYD | x: ausans not 
MIRROR 


«+» America’s Oldest and Largest-Selling | 
Radio and TV Magazine* 


*Over 875,000 Sale, February Issue 
(publisher's estimate) 
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“production curtailed and attend- 





less pictures and better pictures.” 
Garroway had spoken of a “revo- 
Jution” in the film industry, with 


ance down.” 

Goldwyn emphasized that the 
story is the all-important thing— 
he rated technique “fourth.” Hold 
and entertain people; then you 
have “a fine picture,” the producer 
observed. When Garroway talked 
about motion pictures on home 
television and about General Sar- 
noff’s new “tape” system, Goldwyn 
stated that “after five minutes,” 
color means little if the story is 
not there. He asked Garroway 
whether the latter had not seen 
“bad” pictures in Technicolor. 
Goldwyn, who declined to discuss 
his “fight against the Production 
Code” (“I have said about all I 
have to say about that—you have 
read the. stories and the head- 
lines”), sounded off on double fea- 
tures. They have probably done 
more harm to good pictures than 
bad pictures themselves, he re- 
marked. aco. 








Ed Sullivan’s Sunday night (21) | 
“Toast of the Town” on CBS-TV | 
was one of the dullest in weeks. | 
Number of factors combined to 
make it so—absence of a surefire 
act, some poor camerawork on the 
novelty turns, a single set that) 
quickly lost its attractiveness, and | 
@ major disappointment in the} 
Betty & Jane Kean stint. Only) 
bright spot was an all-too-short | 

antomime finale by Richard) 

earne. 


Marquee value was furnished by 
Eddie Fisher, who in the now- 
accepted casual crooner fashion 
sang a brace of his hit recordings | 
—“Wish You Were Here.” “I'm 
Yours.” “Lady’ of Spain,” “I'm 
Walking Behind You,” ‘Oh My Pa- 
pa” and a couple of others, return- | 
ing later to do his latest, “A Girl, | 
A Girl.” Little need be said about | 
Fisher’s belt-’em stylimg, but the 
effect was dissipated somewhat by 
completely unrelated stage busi- 
ness in his strolling through the 
set. He’d have done better to do 
a straight standup rendition. 

Kean Sisters appear to have lost 
much of their discipline since seen 
last. Turn was 


weighted by loose material that 
—eE 


-. Tele Followups 


Continued from page 29 


overlong and * 


could have used some prudent 
pruning. Girls built toward the end 
of the turn with their brace of 
impreshes of top show businessites 
(Sophie Tucker, Ted Lewis, Jackie 
Gleason, Lena Home, et al), but 
there was a lot of wasted motion 
preceding these. 

Hearne, as noted before, was the 
one bright spot, and he was left 
for last. This had the virtue of 
giving the segment a solid finale, 
but it also limited him to one 
piece of business, an impression 
of a Victorian gentleman partici- 
pating in,a European-type square 
dance. It was pure panto, beauti- 
fully executed and highly funny 
in effect. Camerawork, incidental- 
ly, could have been better here. 

Others on the bill were the 
Harmonicats, who gave out with 
their now-standard “Peg O’ My 
Heart” and encored with a solid 
boogie-woogie number, and Gau- 
tier’s Steeplechasers, a good pony- 
and-dog act most of whose effect 
was lost because the camera was 


| rooted to one spot while the ponies 
| circled. 


Under the “Sullivan's specials” 
heading were the cartoon work of 
three Walt Disney artists who 


| whipped off some quickie drawings 


of Disney faves. These were ac- 
companied by a short clip from 
“Pinocchio,” which is going into 
rerelease soon. Only thing wrong 
with the clip was that it was too 
short. Another special was the 
presentation. of the Look awards 
to press photographers. Accolad- 


_ing the in-person winners should 


have been buttressed with stills 
of their award-winning work, since 
a face and a name didn’t mean 
very much. Per usua!, the Lincoln- 
Mercury commercials were top- 
notch, as much a part of the show 


jas the entertainment portion it- 
self. Chan. 





With Jack Benny as an unbilled 
guest, Bob Hope went to the post 
last Tuesday (16) on NBC-TV with 
his best show in a considerable 
period. Benny had only a walkon 
but he added another yock to a 
show full of good humor. 

David Niven was the show- 
stealer this time out, emerging 
from a psychiatrist skit with Ho 
again in the finale for a hilarious 








record pantomime bit to Dean Mar- 
tin’s “That’s Amore.” The head- 
shrinker bit was the best of. the 
show’s three sketches, particularly 
since the writers neglected to pro- 
wide good finishes for the other 
two, one in which Cass Daley dis- 
played chapter two in her saga of 
the Hollywood-happy waitress and 
one in which Janis Paige helped 
Hope recreate his initial vaudeville 
days. , 

Hope’s opening monolog drew a 
high laugh response, the topicali- 
ties flitting from Senator Mc- 
Carthy to the Joan Benny wedding 
to the rising price of coffee. Mani- 
schewitz, ld Crow, Nash and Ciro’s 
all sneaked in for free ee 

ap. 








. Is Audition’ 
Angels Audition 
Continued from page 3 Qa 


Jean Kerr-Eleanor Brooks comedy 
starring Jackie Cooper and Donald 
Cook. Also set is a film preview 
of Michael Myerberg Productions’ 
electronic puppet version of “Han- 
sel and Gretel,” with clips and the 
puppets appearing live. 

Field, a Coast writer who’s done 
several tv’ers in New York, origi- 
nated the idea and is co-producer 
with Thomas Legate of the Broad- 
way Angels staff. Program will air 
Thursdays, 10:30-11 p.m. 























B’cast Showtrain 
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stint with various radio-tv person- 
alities. 

Hotel arranges with network 
guest relations on broadcast ducats, 
plus guided tours such as NBC- 
Radio City neck-craning. Couple 
of weeks ago, for instance, about 
2,100 came down from Boston for 
the New Yorker-network deal. Up- 
coming (April 24) will be Bill 
Camperson, deejay of WHOL, 
Allentown-Bethleham, Pa., leading 
a contingent of from 1,000 to 1,500 
who'll gather in the hotel’s grand 
ballroom between 3 and 5 p.m. to 
mitt the stars. 

Similar Saturday afternoon cof- 
fee-klatches at the hotel are set 
by Bill Phillips, from Wilkes-Barre, 
Pa.; Elliot Gove, of WSYR, Syra- 
cuse; and Joe Smith, of WARD, 
Johnston, Pa. 
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discuss the questions which listen- 
ers have been invited to send. 


Undoubtedly so as not to antago- 
nize the legal profession by elimi- 
nating potential clients, Gannon 
emphasizes that the answers con- 
stitute qnly general illustrations of 
the law and that specific advice 
never’ is’ given. He tells the ques- 
tioners that they shouldn’t try to 
apply the law_ principles them- 
selves, but should seek a lawyer's 
advice. * 

Questions put to the panel of 
three by Gannon concerned a wide 
variety of matters. For example, 
one woman wrote in and asked if 
she and hes five brothers and 
sisters could inherit a homestead 
from their father who was on relief 
and received an old age pension. 
She was told that the state’s lien 
on the property amounted to a first 
mortgage and preceded the chil- 
dren’s interest. 


Another inquirer learned that his 
damage suit arising out of a July, 
1953, auto accideht likely wouldn't 
be reached for trial until late this 
year. In reply to other questions, it 
also was brought out that a signed 
donation pledge is enforceable if 
supported by a valid vonsideration, 
even though it isn’t notarized; that 
parents have an obligation to sup- 
port their children until the latter 
are 21 years old; that an~estate’s 
executor can sell property despite 
the “fact that all the heirs don’t 
agree to the sale, and that three 
are necessary to incorporate a busi- 
ness and that for many reasons a 
partnership or individual owner- 
ship is preferable, etc. 


JOLLY 7 GANG 
With Joe Kelly, Kenny Bowers 
Producer: Dan Schuffman 
Director: Richard Victor 
30 Mins.; Mon.-thru-Fri., 5 p.m. 
Participating 
WBKB, Chicago 

Using most of the standard mop- 
pet-participation fixtyres, “Jolly 7 
Gang” comes through“as the usual 
noisy kidfest that must raise hob 
with mom’s nerves but apparently 
has enough activity and excitemen 
to capture the little tigers’ fancy. 
Headman on this bout with the 
junior high and younger set is Joe 
Kelly, longtime quizmaster on the 
network “Quiz Kids.” As befits 


Television Reviews 
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the hectic action of the half-hour 
he keeps -his patented joviality 
going at full throttle. He’s assist- 
oA in ~ — jimks by Kenny 
wers who tramps around deck 
out as a robot. ‘iy 


It’s the typical every-day’s-a- 

birthday-party format with the 
kids taking part in an assertment 
of parlor games with the prizes 
through the “courtesy of —.” Out- 
ing watched (17) featured such 
novelties as a dart and balloon 
game and the egg on the string bit. 
All of which was run off to much 
screaming and laughter by the 
studio guests. 
_ It’s harmless if boisterous fun 
but it probably won’t set-off a big 
word-of-mouth campaign among 
the city’s gradeschoolers. Dave. 


SHORTCUTS WITH SHORTHAND 
With Helen S. Gahimer 

30 Mins.; Mon., 10:30 a.m. 
Sustaining 

WRGB-TV, Schenectady 

Mark down a creditable start for 
this novel television educational, 
believed the first in which short- 
hand has been taught by video. 
Presented in the new “TV School- 
time” series of Mohawk-Hudson 
Council On Educational Television, 
it is under the capable gtidance 
of Helen S. Gahimer, member of 
Glens Falls High School faculty. 
For the 13 originations, the feature 
will coneentrate on “high frequen- 
cy words” and the ability, by high 
school students and adults, to write 
them quickly. 

Miss Gahimer stressed on the 
initial telecast that “Of the thou- 
sands of words in the dictionary, 
they are just about 100 that we 
use constantly; about one half of 
the words we speak and write 
consist of these 10—he, in, a, is, it, 
that, and, the, of and two.” She de- 
monstrated the Gregg shorthand 
formations of five fundamental 
strokes and covered the writing, 
in that system, of a group of simple 
words and phrases—on a black- 
board and a chart — during first 
half-hour. 

The photogenic young woman 
handled~ the admittedly technical 
instruction clearly, simply and 
persuasively. Jaco. 
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HARRY SOSNIK 


Musical Director 


Rodgers & Hammerstein TV Cavalcade 


NBC and CBS 


Thanks to: 


Sunday, March 28th, Over Combined Television Networks of 


GENERAL FOODS - 


and 
RALPH LEVY 


RICHARD RODGERS-OSCAR HAMMERSTEIN 2d 
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who headed up a group of former 


minority stockholders, the new 
owners picked up over $200,000 
the first week in business—and 
from one sponsor. 





Half a year ago, Bertram Leb- | 
har, topper at WMGM, offered | 


| 
owners Loew’ Booking around | 


$2,000,000 for the station. Nego- | 
tiations were progressing nicely, 
until stockholders realized that if 
Lebhar (the man with his finger 
on the pulsebeat) wanted to risk 
the investment, they wanted to 
stick it out. It’s probable that 
Lebhar still wants the station. In- 
cidentally, WMGM is the one 
which makes out so well with the 
music-sports setup. 

WLIB, so-called small operation 
in New York, got a recent face- 
lifting from partners Morris and 
Harry Novik. The brother duo dug 
into the weighted pocket for 
$150,000 to move their transmitter 
closer to Harlem, a market they 
have long sought, and to make 
concurrent programming changes. 
George Bernstein was brought in 
from WOL, Washington, D.C., to 
stimulate sales. Understood these 
were not “desperation” attempts, 
but calculated moves to up an al- 
ready substantial profit. 

WQXR To 50 KW 

After sitting on Federal lethargy 
for nearly a decade, Gotham’s 
“good music” outlet WQXR will 
be allowed to up its power from 
10 to 50 kw. Elliot Sanger, boss- 
man there, figures to hike station 
rates as soon as he can after power 
change is consummated, figuring 
there’s still more the market can 
easily bear. 

So far WLIB has been the only 
really specialized market station 
that has been mentioned in con- 
text, but there are several others 
which have intensified campaigns 
to bring in still more of the un- 
touched ad cgin in their particu- 
lar bailwicks, places where tv has 
no credentials. WHOM, with its big 
Latino showcase, has a _ happy 
status among national sponsors, 
with 18 or so in the kitty at pres- 
ent, This station does other lan- 
guage turns too with rewarding 
results. WWRL, one of New York's 
smallest stations, goes in for the 
Latinos also, and it’s understood 
they’re being adequately recom- 
pensed. Both stations have made 
programming moves, which if they 
came from WNBC or WCBS would 
likely have made weekly headlines. 

WEVD grosses about $450,000 
annually; this is a ‘“‘small” station 
too. WOV, one of the standout 
foreign language stations in Amer- 
ica, with big Italian following, has 
clicked among the Harlem crowd 
as well. Station braintrust is so in- 
terested in that group that they 
have gotten behind the new Negro 
network—a national affair—just to 
be able to pull programs out for 
their own use. They’ve even made 
recent expenditures in Italy to get 
more foreign language material— 
through new _ studios, mobiles 
abroad. 

It’s an‘audio age of promotion, 
big outlays (even in comparison to 
video costs) and unquestionable 
success. Several of the industry 
prophets have said, since the ma- 
nuevering began, that the big 
changes and new ideas are only 
Supported by the fellows success- 
enough to afford experimenta- 
ion. 











‘Get a Passport’ 


aaa Continued from page 27 








not get special arrangements too. 

A few weeks ago, a rep organiza- 
tion called to the attention of 
VARIETY the actions of Vitamin 
Corp. of America (Rexall Drug 
subsid) which, in an effort to pitch 
a new spot remover product, made 
“per inquiry” (or per sale) deals 
with some smaller stations. 

The stations contracted with the 
manufacturer in this instance to 
pitch the new cleaner upper for 
20% of the sales made in their 
areas. 

BBD&O, which handles the Rex- 
all subsid’s advertising denied 
knowledge of the matter. Morton 
Edell, prexy of the VCA outfit, 
Was next approached, and after a 
few minutes of “who me?”, ad- 
mitted that something of that na- 
ture had occurred, but that it was 
merely a “test with a few small 





Stations,” and that if the product 


all deais and go network” “"' °“ NBC National Defense 


Cutting out such enterprises on 
the part of VCA or any other 
manufacturer stands to reason, 
since the stations figure to make 
a great deal more, if the ads are 
effective, than they would under 
normal rate plans. However, the 
reps resent any so-called “infringe- 
ment,” experiment or no experi- 
ment, because it means the possi- 
bility of a doilar missed, and the 
advertiser or agency involved fig- 
ures it can get the time it wants 
cheaply by making a lure out of 
the line, ‘‘a dollar saved.” 


Britt, Coleman Ballcasts 


Cleveland, March 23. 

Jim Britt and Ken Coleman have 
been pacted to telecast the 77 out- 
of-town Cleveland baseball games 
over WXEL. 

Britt, former sports head of the 
Yankee network, has been on a 
five-night-a-week WNBK _ sports 
stint. Coleman, who’ll do the color 
for Britt’s play-by-play, has been 
given a leave of absence from 
WTAM-WNBK, returning in the 
fall to do the WTAM coverage of 
the Cleveland Browns football 
games for Carling Brewing Co. 
which also sponsors the WXEL 
games. 

Baseball radio voices for the In- 
dians over WERE will be Jimmy 
Dudley, assisted by Ed Edwards. 


seme 





Show Under Scrutiny 





| Key officials of the Army and | 

| Air Force have requested copies | 

of the script of “What Risk Retali- 

j ation?” aired by NBC March 4. 

| Program gave an analysis of the 
proposed 18° cut in military man- 
power planned by June, 1955, and 
described the “new look” in the 

jnation’s defense program. which, 
as enunciated by Secretary of State 

| Dulles calls for “a great capacity 
to retaliate instantly by means and 

| at places of our choosing.” 

Some of the questions raised in 
the broadcast are similar to those 
asked of Gen. Matthew B. Ridg- 
way, Army* Chief of Staff, in his 
appearance before the Senate Ap- 
propriations subcommittee last 
week. For instance: Can we keep 
our allies with a policy that offers 
little choice between devastation 
and capitulation? Is the U.S. pre- 
pared to defend itself against 
atomic counterattacks? Is the U-S. 
prepared to risk the start of World 
War Ul by invoking the “new 
look?” 

Credits $n “What Risk Retalia- 
tion?”: Produced by the NBC 
News Dept.; written and announc- 
ed by Pauline Frederick; edited by 
| Bill Ryan. 


Of Army, Air Forces’ 


Rival Magnetic Tapes Get Initial 


| 


Push at IRE Convention Today 


The Institute of Radio Engi- ; ent at the big hall in the Bronx 


neers’ annual 
Waldorf-Astoria Hotel, N. Y., will 
today (Wed.) be the scene of what 


probably will amount to a sharp} 


contest and preliminary — sales 
pitches over the two technical ap- 
proaches to the usé of magnetic 
tape for tv. One of the highlights 
for industrymen will occur when 
Harry F. Olson of RCA and J. T. 
Muller of Bing Crosby Enterprises 
make successive speeches this 
morning extolling the virtues of 
their respective magnetic tape re- 
cording systems. 

The meet which began Monday 
(22° and carries on through tomor- 
row has been the airing place for 
several highly technical treatises on 
all phases of electronics as well as 
the showcase for new innovations 
in the field. Convention committee 
hired Kingsbridge Armory in the 
Bronx, where over 600 industrial 
firms and others engaged in elec- 
tronics are showing their wares. 
When the final count on attendees 
is in Friday, a total of 40,000 peo- 
ple are expected to have been pres- 


convention at thej|and concurrent speech and round- 


table sessions in the Manhattan 


hotels. 

Both Crosby Enterprises and 
RCA have been working on mag- 
netic tape for ty (tint as well as 
black-and-white use for some 
years, but the IRE meet talks today 
will mark the first time either firm 
has made a complete and official 


technical report on progress, al- 
though RCA showed its property 
on Dec. 1, °53. 


Observers say that use of mag- 
netic tape is a long way off, but 
this should not prevent the “op- 
ponents” from getting their licks 
in. At last report, the Crosby sys- 
tem offered a slower moving and 
hence more compact ree] than 
RCA, which had its product looked 
upon skeptically because of the 
bulk of its reel. However, some 
technicians maintain that RCA is 
more advanced in its findings anent 
magnetic tape for tint tv. Crosby- 
men maintain that they're just as 
adaptable to-color, but so far they 
haven't been able to use hue shows 
to bear out their point through 
demonstration. 














nothing Wrorks aike Wrantmanship 


Putting the yearn on everyone to want something more, 
new or better. That’s WWantmanship, the Crosley Group’s dynamic new dimension 
in selling. Typical of the Group, WLW-T, Cincinnati, uses top talent—professional want-makers, 
to make wants real and urgent. Wanimanship explains why the Crosley Group 


makes more sales faster, at less cost, than any other medium or combination. 
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New York, Cincinnati, Dayton, 
Columbus, Atlanta, Chicago, Hollywood 
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KING-TV is Seattle's favorite television 
station--“‘morning noon and night” 
according to the latest Monday through 
Friday Telepulse, for January, 1954. 


KING-TV. . eer 
Second Network Station. .33% 


Third Network Station. ..18% 
(Tacoma) 


Independent Station...... 0% 


2, | ree 46% 
Second Network Station. .29% 


Third Network Station. . .22% 
(Tacoma) - 


Independent Station....., 3% 


Ol Sy 9 | Ca enear :..43% 
Second Network Station. .28% 


Third Network Station. . .26% 
(Tacoma) 


Independent Station...... 4% 
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From the Production Centres 


IN NEW YORK CITY... 


Kenny Delmar (Senator Claghorn) on CBS “Theatre of Today” Sat- 
urday (27)... Sen. Edwin Johnson of Colorado, first guest on CBS- 
“Capitol Cloakroom” six years ago and an annual participant, billed 
for show’s sixth birthday (26) . .. Lowell Thomas toastmaster at Ex- 
plorers’ annual feed at Waldorf (20)... CBS news chief Wells Church 
off to Key West for a week’s fishing .. . Music boss Jim Fassett of CBS 
spieled at Springfield, Mass., last week ... “Rosemary” weeper into 
10th year Monday (29) ... Harry Marble and Hugh Holder pinchhit 
for Galen Drake on WCBS while Drake vacations in Florida .. . The 
Red Barbers celebrate 23d wedding anni (28) at the usual place, a 
Florida training camp, this time the Yankees . . . Seventh annual 
dinner of the Sports Broadcasters Assn. will be held May 23 at the 


Park Sheraton, prexy Joe Hasel announced .. . Rheingold again pacted 
the college radio stations of the Ivy Network for the annual Miss 
Rheingold campaign in the fall . . . Jacqueline Hyde into a running 
part on CBS’ “Nora Drake”... Back in New York after completing 
“Bengal Rifles” on the Coast, Arneld Moss will return to the radio 
lists next week (31) for the lead in “FBI In Peace and War’ on CBS. 
He'll give his one-man show, “Seven Ages of Man,” at the Library 
of Congress in D.C. April 5. 


Presidential tv consultant Robert Montgomery is luncheon speaker 
for Women’s Ad Club this week . .. MBS news commentator Joseph 
McCaffery has left web to freelance in radio-tv news ... NBC’s “Home” 
telecast skedded to orginate from capitol March 31 with a tinted 
version of the famed cherry blossom trees ... Mutual’s femme, news- 
caster Hazel Markel is listed in new edition of ‘““Who’s Who in America” 
... ABC commentators Martin Agronsky and Elmer Davis being added 
to schedule of WMAL for first time . . . WWDC government news 
reporter Carl Berger slated for a special award from the American 
Assn. of Public Information, Education and Research for “creating a 
better appreciation and understanding of the American government 
and its employees” . . . Ed Sullivan and frau weekend guests to visit 
daughter and son-in-law, a Navy officer stationed here . . . Dione Lucas’ 
“Cordon Bleu” cooking school, a DuMont vidpix, being filmed here 
from. stage of K-B’s MacArthur Theatre for benefit of National Sym- 
phony, with wife of the French Ambassador Mme Bonnet chief sponsor. 

Scripter Bob Duncan has joined Bill Leenard’s staff at WCBS ... 
Jack Sterling’s Mon.-thru-Sat. gal, Ann Rosso, takes three-week vaca- 
tion in Fort Lauderdale, Fla., starting April 3... Bill Leonard’s radio- 
tv stints last week: “Six O'Clock Report,” “This Is New York,” “Florida 
Derby,” “Lamp Unto My Feet,’ “You Are There,” then back to his 
“This is N.Y.” grind. 


IN CHICAGO... 


WGN deejay Saxie Dowell off for a couple of weeks of Arizona sun 
. .. William G. Keith and David Nelson upped to client service exec 
posts at A. C. Nielsen’s Chi office with John L. Sullivam and Joseph 
Weber dittoing in the New York shop... Eileen Mack appointed public 
relations director for WCFL .. . Berden Co. bankrolling WMAQ’s 
noon news three times weekly ... William Gillen new Chi BBD&O 
veep ... WGN stepped up its farm service schedule with a noontime 
ag digest gabbed by Norm Kraeft, Larry McDonald and Butch Davis 
. . . Paul Barnes added to the Chi NBC announcers’ roster . . . Edith 
Harper, ex-tv copy head at the Stockton-West-Burkhart agency in Cin- 
cinnati, joined the George H. Hartman creative staff ... Bill Hohmann, 
Chi NBC ad-promotion staffer, guestspoke last week at Beloit College’s 
annual career conference ... Illinois Bell is taking a once-a-month 
ride on WMAQ-WNBQ’s “New Dimensions” stereophonic simulcasts 
in the Thursday night 9:30 period ... Kenneth P. Torgerson, ex-Benton 
& Bowles, joins Dancer-Fitzgerald-Sample as associate media director 
. .- George Rink and Jack Baxter awarded veepee stripes at the Earle 
Ludgin agency ... ABC veep Sterling (Red) Quinlan and WENR man- 
ager Art Harre slated for a New York junket this week to finalize the 


details on the WENR-WLS merger due to become an actuality around 
the first of the month. 


IN MINNEAPOLIS .. . 


Marty O'Neill, WMIN-TV personality, one of primary’s 12 St. Paul 
city council nominees of which six eventually will be elected ... 
C. T. Hagman, general manager of WDGY, which this week becomes 
the local MBS outlet in place of WLOL, will carry the Fulton Lewis 
and Gabriel Heatter daily news programs and the Sunday afternoon 
mystery show lineup among other network offerings . . . General Elec- 
tric and Erickson Oil sponsoring the first WDGY show of Wes Fesler, 
former U. of Minnesota football coach who resigned his football tutor- 
ing job to become associated with the radio station. It’s a six-days-a- 
week, 15-minute stint at 6:15 p.m. and was launched last week. All 
four Twin Cities’ tv stations professed a desire to televise the state 
high school basketball championship tournament here March 25-27 


(Continued on page 35) 
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Tint TV Won’t Require 
Redesigning of Client’s 
Package Colors: Horton 


Philadelphia, March 23. 
Contrary. to the statements of 
some leading package designers | 
with an eye for a fast buck, Mike | 
Horton said here last week that | 


manufacturers won't find It neces- | 
sary to restyle their packages 


colorwise during the tint tv era. | 
Horton, publicity chief of NBC’s | 
color sector, told the Philadelphia | 


Public Relations Assn. that pack- Currently 
age colors that are “good today” Fred Allen Show 


will be “good tomorrow.” He cau- | 
tioned against any changes which NBC-TV, Tuesdays, 10 P.M. 
would require reestablishing iden- | @ DERBY RECORDS ® 
tification, though taking note of Management: VAL IRVING 

the fact that some packaging will |} Direction: WILLIAM MORRIS AGENCY 














have to undergo alteration in hue | 
because the colors weren't appro- | 
priate to begin with. 


Horton was invited here from| OPTICAL EFFECTS 











~~ | 








New York to talk on “Color Tele- | For KLING STUDIOS 
vision and NBC Methods of Ex- | ° 
ploiting It.” Executives of WPTZ,|| Chicago and Hollywood 


web affiliate which is carrying ex-\| by RAY MERCER & CO. 
perimental colorcast, attended to|} 4241 Nermel Ave., H’woed 29, Cal. 
supply the data on local tint ied Send for Free Optical Effects Chart 





tions. 
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From the Production Centres 


Continued from page #4 


and, for the first time, the league was agreeable to tv because a sellout 
of all sessions is assured in advance. But when the actual showdown 
came only WCCO-TV made a bid and then only for the final champion- 
ship game. It received the permission . . . Bob DeHaven, WCCO ty 
and radio personality, and the wife vacationing in the South. 


IN PITTSBURGH ... 


Janet Ross ‘to Dade City, Fla., for a vacation and Evelyn Gardiner 
has taken over her KDKA program .. . Byron Williams has left WJAR 
in Morgantown, W. Va., to become chief announcer of WTRF-TV in 
Wheeling. He succeeds Bob Carr, who has been upped to a producer- 
director’s berth. Carr alse does a daily program on the station with 
his wife ... “Ask the Girls” starting its fourth year on WDTYV. Florence 
Sando was the moderator for two and a half years, and Katherine 
Copeland took over last June .. . Pittsburgh Brewing Co. now sharing 
sponsorship of Pie Traynor’s daily sportcast on KQV ... E. Grey Lock- 
wood, in charge of New York portions of Academy Awards simulcast 
on NBC, is a graduate of the Carnegie Tech Drama School here . 
Sid Berlin has chalked up five years of service on the WWSW sales 
staff .. . Nick Perry devoted all of his “This Is Pittsburgh” teeveer 
on WENS to Rege Cordic, WWSW funnyman waker-upper, one evening 
last week ... Earl Wheeler modeling school has bought half an hour 
at 8 o'clock every Thursday evening on Channel 16 for its own show. 


IN PHILADELPHIA... 


KYW disk jockey Jack Pyle emceed annual dinner dance of Phila- 
delphia Club of Advertising Wemen (19) .. . Jerry Williams, of WIP 
“Gagbusters” team, opened return engagement with combo at Rendez- 
vous Club (22), sharing bandstand with Louis Jordan ... Richard 
Aydeloite has been upped to program director at WDEL, Wilmington 
Del. .. . Jean Sargent, the “Skinner Spotlight” hostess at WPTZ, is 
leaving station due to press of commercial commitments at WFIL-TV 
... Jack Mahoney, formerly of WIP, has joined the WIBG sales staff 
... Paul Martin, former general manager of WCCC, Hartford, Conn. 
named assistant program director at WIP . . . Jack Steck, executive 
program director at WFIL-TV, received distinguished service certifi- 
cate (American Legion’s highest award to non-vet) Friday (19) ... 
Local songstress Toby Deane will join George Skinner on his new 
CBS-TV show ... Charley Ventura started live radio show, Sundays 
= peter mn Camden, N.J. Bandsman also does daily disk jock show 
or station. 


IN CLEVELAND ... 


Lloyd Yoder, general manager of WTAM-WNBK, cited by Marine 
Corps for stations’ help in January recruiting drive .. . Don Perris 
exiting WEWS promotion for McCann-Erickson ... Fred Wilsen cele- 
brates his 30th year with NBC on April 1... Florida vacationeers 
include Johnny Andrews, WTAM; WGAR'’s John Garfield, and WHK’s 
Tom Fietcher . . . Burkhart’s Beer picked up tab for 15-minute WNBK 
“Custom Inn” Monday-thru-Friday with Glenn Rowell, Cy Kelly and 
Rosemary Kelly . . . Derothy Fuldheim pacted to do WENS Saturday 
night news roundup ... Sammy Levine and Tom Manning emceed 
three-hour midnight bowlathon (20) to hypo charity drive ... Pete Lee 
will take his WJW Radio Nanigans on second summer tour of European 
army-air corps bases this summer. Bob Batchelder will engineer and 
co-produce the 15-member variety stint... WTAM “Morning Band- 
wagon” skedded for Toledo theatre appearance and for opening dance 
at Chippewa Lake Park. 


IN CINCINNATI .. . 


Paul Miller scored radio beat with telephone interview of Liberace’s 
mother in Hollywood heard on his Sunday “Official Answer” WCKY 
show. It answered a listener who has high hopes for her piano-playing 
son... Bob Braun of the Detty Mack show adds to his WCPO chores 
by bowing March 29 as a disk jockey on weekday afternoons .. . Hank 
Morgan transferring from WCIN here to Rounsaville’s sister station 
in Atlanta as sporteaster . .. Charles Black, program director of WSAI, 
appointed by Sherwood R. Gordon, president and general manager, 
to double as station manager .. . Crosley Broadcasting Corp. has 
engaged Eugene S. Summer as account exec addition to its television 
Sales staff eastern offices in New York. He formerly was with Weed 
& Co., national radio and tv reps. 


ABC’s Vote of Confidence 


Continued from page 26 
holding on to its post-“Ozzie &j;with the pacting of a second 


Harriet” Friday at 8:30 “Pepsi-Cola | “Breakfast” sponsor (W ith Swift, 
Playhouse” franchise, and Ameri-| another oldtime radio bankroller, 















































can Safety Razor and Gruen, which 


are staying with the Walter Win- | 


chell simuleast for a solid 52 


stanzas. Web is particularly happy | 


abcut ASR, since it bought into 
the show only a few weeks ago 
when Carter bowed out. 
_ Consolidating Gains 

With these key bankrollers in 
the house, together with Philco’s 
morning buy on “Breakfast Club” 
(see separate story), ABC is in a 
position to consolidate all its gains 
since the United Paramount mer- 
ger. Phileco buy means the net is 
Safely off the hook for the first 
time in daytime programming, and 














57th Street, 118 West Ci 7-1900 
GREAT NORTHERN HOTEL 
Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 
Full Hotel Service for One or Two 


Persons Included 
Also Moderate Monthly Arrangements 

















Male or Female for sales promotional 
work (no selling) must have show 
business experience—must be glib, 
creative—permanent position—salary. 
Box V-32254, Variety, 154 W. 46th 
St., New York 26, 











probably next in line), can look to 
expansion of morning program- 
ming. At the same time, with its 
more important evening segments 
set and money in the bank, the 
| network can look to some more big 
italent sprees of the Thomas and 
Ray Bolger variety, thus building 
}on what now are firm foundations. 


! 


| Nevertheless, some big question 
| marks remain, namely, the Bolger 
| show, U. S. Steel and Motorola's 
| hour-long dramatics and the Paul 
| Hartman “Pride of the Family” se- 
ries, for all of which renewal time 
hasn't come yet. Steel, however, is 
known to be buying up properties 
through August via the Theatre 
| Guild, which is a good sign for the 
web. On both the Bolger and Hart- 
'man segments, American Tobacco 
and Sherwin-Williams on the one 
/hand and Armour and Bristol- 
| Myers on the other, are in for 
| 39-week deals, but the ratings in 
‘either case haver.’t been too 
heartening. 

On the radio side, General Mills 
renewed “Whispering Streets” and 
| “Betty Crocker” in the morning, 
and reestablished its 7:30-8 fran- 
chise by renewing the “Lone 
Ranger” three-a-week setup and 
bringing in “Silver Cloud” for 
| Tuesdays and Thursdays. Mills had 
‘dropped “Cloud” last fall in a re- 
'trenchment on its evening bank- 
| rolling, but by sharing sponsorship 
on the Erwin tv’er is moving into 
| @ five-a-week nighttime setup once 
| again, 





Radio KING, American Broadcasting 
Company affiliate in Seattle, is the 
Pacific Northwest’s favorite daytime 
radio station, according to the 
most recent Pulse, Inc., survey. 





Radio KING captured 63.5% of the 
share of audience by quarter-hour 
segment from 6 a.m. to 6 p.m. 
(Monday through Saturday), 

according to the Pulse Survey 
made in November-December, 1953. 


Radio KING rates first in 61 quarter- 
hour segments for the six days of 

the week for a top score of 63.5%. 
The second Seattle network station 
took 23 firsts for 23.9%; the third 
network station scored 19 firsts for 
19.7%; and the fourth network station 
*had four firsts for 4.1%. 









Preference of Radio KING by Tacoma 
listeners over their local stations is 
attested by KING’s lead in share of 
audience during all three surveyed 
time segments between 6 a.m. and 12 
midnight, Monday through Friday. 
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“We're in love with two wonderful guys!” 
GENERAL FOODS 
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THE CRUCIBLE 
With John Drainie, Ruth Spring- 

ford, others j 
Producer-director: Alan Savage 
Writer: Nathan Cohen 
60 Mins., Fri. (19), 9 p.m. 

FORD CO. OF CANADA 
CBC, from Toronte 
(J. Walter Thompson) 

Ford Theatre’s radio premiere of 
Arthur Miller's “The Crucible” 
was an unqualified success. It was 
carried over CBC’s Dominion Net- 
work, which feeds private stations 
from coast to cpast. 


WES FESLER SHOW 
Producer-director: 


: Don O’Brien 
Writer: Fesler 
15 Mins.; Mon.-thru-Sat., 6:15 p.m. 
Participa 


wbDGy, —- Om 

During the three years that Wes 
Fesler was U. of Minnesota foot- 
ball coach he was on the air dur- 
ing the gridiron seasons with un- 
rehearsed and scriptiess tv’ and 
radio shows. On those programs 
he authoritatively and smoothly 
discussed Minnesota football] 
games -while being interviewed, 





Nathan Cohen, freelance legit 
critic, author of a Toronto stage 
flop last year and moderator of | 
CBS-TV's “Fighting Words,” turned | 
out a taut, almost terrifying one- 
hour script from the full-length 
drama. The overlong commercials 
seemed less incongruous breaks in 
this tale of the witchcraft trials in 
old Salem, Mass., than if the mod- 
ern parallel in recent headlines 
had not been almost constantly 
evident. 

It’s the story of John Proctor, a 
respected citizen who gets himself 
involved with a promiscuous young 
servant girl, whom his wife. dis- 


charges. She then plots, by feign- | 


ing to be the victim of his wife's 
witcheraft, to have her executed 
and tg replace her in Proctor’s 


conversing with a panel or furnish- 
ing a running commentary for 


| films of the contests. 


On tv in particular Fesler scin- 
tillated. A former all-around great 
athlete and All-American gridder 
himself, he has a movie star’s good 
looks and physique to go with a 
gift of gab, a pleasant voice, poise, 
affability, friendliness and sincer- 
ity. He was both photogenic and 
quick on the vocal trigger and with 
his tremendous personality he won 
a host of setowner admirers and 
friends just as he did off the air. 
The public respected and admired 
him both as a man and as a pig- 
skin tutor—the type of football 
coach for whom parents would like 
their sons to play. 


GENE AND GLENN 
With Gene Carroll, Glenn Rewell, 

Brian 
Producer: Warren Wade 
Writer: Cy Kelly 
15 Mins.; Mon.-thru-Fri. 9 a.m. 
Mutual, from Cleveland 

Good radio never dies. It might 
fade away, but it returns perhaps 
with a different dress, but with the 
basic stitches. So it is with Gene 
and Glenn. Absent from the air- 
waves for some years, the pair are 
now back over Mutual, with the 
same chatter and song that made 
them one of the bright lights of 
the late ’20s. 

Gene, as Jake and Lena, and 
Glenn, at the piano and playing the 
straight man, have reopened their 
bags of tricks and trappings. The 
only significant change—Lena can’t 


hit the high notes with the same 
fortitude of yesteryear. Otherwise, 
the routine is the same. cheerful, 
easy-to-listen to and zany 15 min- 
utes of fast-moving radio. Gene 
plays the double role of Jake, the 
erratic hubby, and Lena, his mala- 
propish wife. Glenn carries the 
| singing role with a couple of offer- 
| ings, and is joined on the chorus 
| with Gene. 

Mutual is carrying the stint as a 
morning refresher; WHK, however, 
gives it an early evening pitch be- 





Fesler resigned as Gopher foot- 





home. In passing, she and two 
* other girls “incriminate” everyone 
else in the village whom they hap- 
pen to dislike, and all are arrested 
and tried. A fourth girl plays 
along at first, then—too late—tells 
the truth. In the end it is Proctor, 
not his wife, who goes te the gal- 
lows with six others who refuse to 


make a false confession of impli- | 


cation in witchcraft. The accused 
are considered guilty, and guilt by 
association is used freely, just as 
in today’s “witch hunting.” 
Producer Alan Savage directed 
with alternate delicacy and dynam- 
ism, and Lucio Agostini’s special 
musie, composed and conducted by 
him, was tremendously effective. 
John Drainie and Rutk Springford 
as John and Catherine Proctor 
could hardly have been improved 
upon in any way, and splendid sup- 
port was given by Toby Robbins 
as the young informer-harlot who 
swayed the grave guardians of jus- 
tice with ridiculously inadequate 


“evidence.” Her high-pitched “un- 
der-the-spell” voice was blood- 
chilling. 


Joan Blackman as one of her as- 
sociates. and Deborah Turnbull as 
the tardy truth-teller were stand- 
outs, as were Frank Peddie as the 
judge, Murray Westgate as an in- 
quisitor and Robert Christie as 
Rev. John Hale, who joins the 
witchhunt at first, then opposes it 
and urges ail those accused to con- 
fess “because humam life is worth 
more even than truth.” Proctor 
eventually, for his wife’s and fam- 
ily’s sake, does that verbally, but 
will net sign his name to a false 
confession and so, valuing his good 
mame above his life, goes to his 
death. 


Timeliest of anything 


radio v.p. and sports director and 
| he’s making his WDGY bow with 


this show which amounts to noth-| 


‘ing more than a_ conventional 
isports newscast with a few mild 
| personal comments and observa- 
/tioms tossed in. In the light of his 
|previous excellent airwave per- 
\formance it proves disappointing. 

Too obviously reading from 
prepared script and occasionally 
stumbling on some of the words. 
the former football coach, who was 
| so smoothly and distinctively volu- 
ble when on the air before, seems 
+to be wasting the talents and as- 
'sets that should make him an ace 
personality in his new field. Of 
course, with further experience 
and improved scripts that would 
give him the chance to express 
some forceful and authoritative 
‘opinions this type of show might 
i still land on the beam. However. 


having him talk extemporaneously 


on sports again, perhaps during alone,” 
discussions with others. It's acinch than once with his enthusiastic} stanza _ built 
he'd once more do a bangup job and obviously very fond memories “something old, something new, 
of the 4 Cohans, the Palace, etc.| something blue.” In stanza caught 


along such lines. 

Undoubtedly another format 
that emphasizes informality will 
be found for Fesler. His prestige 


ball coach to become a WDGY) 


* chores capably. 


|cause of scheduling and the vast 
| Northern Ohio audience that re- 
|members the team. Incidentally, 
| when Gene and Glenn were former 
| Cleveland radio stars (Gene is now 
|; with WEWS; Glenn with WNBK) 
their announcer was Warren Wade 
| who is producing the well-handled 
| package from New York. Brian 
| Hodgkinson did local as 
ark. 





Radio Followup 


Peter Lind Hayes, Mary Healy 
& Co. staged a nice 30-minute 
salute over CBS Saturday midday 
to the ailing Joe Laurie Jr. and 
his new book, “Vaudeville,” by 
building Frank Parker, Jerry Vale, 
the Norman Leyden orch and the 
rest around a reminiscence of the 


i 





ithe proper sympathetic attitude. 


| Merrill’s script tended to be on the 


KERMAN HICAMAN SHOW 

10 Mins.; Mon. thru Fri., :30 p.m. 
wenn 

w . Xe 

Herman Hickman, ex-football 
coach, is back again as sports 
reporter and raconteur on a 10- 
minute cross-the-board segment 
this season. Although the time is 
short, Hickman manages to cram 
in the essential news, an interview 
and at least one poem on each 
show. 

On the kickoff Monday (22), 
Hickman gave a rundown of the 
baseball scores on the citrus circuit 
and presented a taped interview 
with N. Y. Yankee manager Casey 
Stengel about who’s on second and 
which team is gonna finish first. It 
was the usual pre-season palaver 
that the fans have to take until 
the real thing comes along. Hick- 
man, in addition to handling two 
longish plugs for Shell Oil, also 
recited some doggerel with a 
sports theme. Herm 


OPPORTUNITY UNLIMITED 
With John Tillman, narrator 
Director: Jeanne Harrison 
Writer: Howard Merrill 

15 Mins.; Sun., 12:15 p.m. 
WABC, N.Y. 

This annual program series, pre- 
sented in cooperation with the 
N.Y. State Commission Against 
Discrimination, presents case his- 
tories in the commission’s attempts 
to end racial and religious preju- 
dice in job hiring. Show makes its 
point in favor of equal treatment 
for all in a dramatized framework 
that’s wholly effective in building 


Initial show Sunday (21) aired 
the case of the first Negro who 
was hired as a brakeman in the 
eastern railroad system. Howard 


pollyannish side in depicting how 
the prejudice in this instance was 
finally licked, but it did underline 
that this is a matter for govern- 
ment, industry and labor to solve 
cooperatively. Railroad work songs 
were adroitly used as_ bridges 
while John Tillman handled the 
narration smoothly. Herm. 


1,160 CLUB 
With Joe Mulvihill 





vaudeville tradition. An ardent 


“Frank Parker 
etc., 


usually 


He was in order, nothing out-of- 
true, excepting that he apparently 
was so full of his topic—and noth- 


as a sports authority and figure is ing else but enthusiasm—that he 
great, his standing in the com- did contribute tidbits. He probably 


munity high and he obviously 


could have punctuated the fact that 


starts with a ready made audience Cohan never played the Palace 


and will never lack for sponsors. 


‘nor did Al Jolson and Harry 


But it would be a pity if failure to Lauder; see “Show Biz”), and un- 
capitalize on his abilities should doubtedly caught that miscrediting 
keep him from attaining the large of Willie (for Joe E.) Howard for 


airwave stature for which he ap- 


peared destined. Rees. 


St. Louis—Fred Heywood, direc- 


| tor 


“I Wonder Who's Kissing Her 
| Now,” but that’s only for the AKs 
| anyway. In toto, it was a slick 
{modern reprise of yesteryear 

vaudery, highlighted with Merman, 


. of program promotion and Berlin, Bayes-Norworth 
in the’ publicity at WCCO, Minneapolis- 4 rth, and other 


imitations. Hayes made mention 


drama was the near-end report. St. Paul has become director of of his former headliner - mother 


disquieting the inquisitors. 
against 


turn, and turn violently, 
Gard. 


the witch hunts. 


that! public relations and publicity at' Grace Hayes. and Mi 
public opinion was beginning to KMOX, effective April 1. Heywood _ Miss 
formeriy worked at WBAL, Balti- 


more, and NBC, New York. 
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Healy’s 
show biz antecedents also came 
in for a_ once-over-lightly. A 
sample of the tempus fugits de- 
, partments was Vale’s mention that 
his mother “remembers” when she 
| was a Rudy Vallee fan. Parker, 
|of course, was in_ professional 
| stride. Not the least of the plus 
' values was Norman Leyden’'s slick 
orchestral assist. Hayes & Healy 
trailerized their upcoming Sands, 
| Las Vegas, date. Abel. 





WNEW, New York, shouldn't 
overdo a good thing. The indie 
built up a music-and-news rep but 
it is now so irritating with its 
monotonously repetitive reprises 
of “and in New Jersey it’s Bigelow 
8,” etc. that more than one tuner- 
outer is staying that way ... On 
the subject of irritations, and this 
applies both to AM and tv, but 
particularly noticed on the “Omni- 
bus” CBS videoer, the commercials 
come in like a Niagara of bombastic 
| language, and particularly forte in 
contrast to the polite and calm 
charm of conferencier Alistair 
Cooke. Another way not to win 
friends and influence customers, 
especially when you start looking 
at the set and wonder wha’ hop- 
pened? Abel. 


Sergeant & Lady’ As 





Packagers Wilbur Stark and 
Jerry Layton last week signed 
Jayne Meadows for a new ty situa- 
tion comedy series, “The Sergeant 
and the Lady.” She’s to play a 
lady cop in the series, for which 
the male lead isn’t set yet. 

Stark-Layton are aiming at a 
late April start for the new show, 
but haven't set a sponsor yet. 





: |45 Min.; Mon.-thru-Sat. 11:15 p.m. 
there undoubtedly are many of his yaude fan from the fourth row had WTAM, Cleveland 

followers who would much prefer to be admonished by Hayes that} 
I I works | to-listen-to music is presented by 
interrupting more! Joe Mulvihill in a segementized 


Jayne Meadows Series. 


A soothing 45 minutes of easy- 


along the theme 


(15) veteran disker offered such 
selections as “Hit The Target, 
| Baby,” “Lover” and “Blues in the 
Night.” All told, there are three 
segments of his format that help 
make the “1,100 Club” distinctive 
and appealing. 

As a disker, Mulvihill doesn’t 
try to make heroes, “sell” any star 
or record. His presentation, there- 
fore, is an unvarnished, simple ap- 
proach, based, fortunately, on an 
old and so-weicomed theme of pre- 
(senting listenable music at the 
| hour when easy to-take music is 
'desired. At least six spots were 
, tossed into the segment caught. 
Mark. 








| MUSICAL MENU 

|With George Leighton 

(45 Mins.; Sun.-thru-Sat.; 11:45 p.m, 
| WHITE TOWER RESTAURANTS 
WROW, Albany 

_A chatty, intimate, warm note 
| distinguishes late evening musical 
, Show turntabled by George Leigh- 
ton. Long trick on-the assignment 
jhas given him an unmistakable 
| sureness. Leighton’s delivery is 
| choppy, as he punches and presses 
words, but the personalized earn- 
estness offsets this defect. 

He also sells the commercials 
solidly, integrating his eating 
tastes and habits into the chain 
restaurant messages. They are 
supplemented by catchy singing 
jingles, the sum total of the adver- 
tising being considérable. Leighton 
has recently been seeking listener 
prefernces in music and reaction 
to the program. Occasionally, he 
grows too loquacious—and realizes 
it. Jaco, 


DANNY THOMAS AWARD 
SET AS ABC-TV SHOW 


Detroit, March 23. 

WXYZ-TV will produce a half- 
hour Danny Thomas ABC-TV show 
direct from the U. of Detroit 
Spring Carnival April 30. The 
program, skedded for 9:30 p.m., 
will feature Thomas receiving the 
U. of D. “American of the Year” 
award. It will include both U. of 
'D. and professional talent. WX YZ- 
| TV’s Pete Strand will produce, 








Detroit — Donn Chown, WIR 
scripter, has been named chairman 
of the Detroit Radio and Televi- 
sion Committee for the national 
General Assembly of Presbyterian 


ay 


SHOW SHOP. 
With Water Preston 
60 Minus; Sat. 4 p.m, 
WOR, N.Y. 


Addition of this hour-lon 
to WOR’s N.Y., Saturday aftenno” 
sked marked the inauguration of 
Walter Preston’s 30th year of 
broadcasting. Preston’s spinning of 
show tunes is a sure bet to please 
dialers with a leaning to. 
wards. musicomedy numbers. Lig. 
teners interested in the theatre 
should also find his sidebar Sabbing 
informative. In addition to Playing 
records, Preston tosses off chatter 
pertinent to the disks being spun, 


Initial outing, Saturday (20) w 

devoted to tunes at tenant 
from Fiorenz Ziegfeld produc. 
tions. In some instances re. 
cordings of numbers by the 
performers responsible for their 
introduction were played. Tunes 
spun comprised standards and 
some obscure items. Falling 
into the former vein were such 
numbers as “Shine On Harvest 
Moon,” “A Pretty Girl Is Like a 
Melody” and “Look for the Silver 
Lining,” while latter category 
included “It’s Delightful to Be 
Married”’ and Van & Schenck doing 
“O’Reiley I'm Ashamed of You.” 

Actually show could be tagged a 
brief biog of Ziegfeld neatly hinged 
together by tunes from his various 
productions. Preston, incidentally 
also has Saturday night show on 
WOR. Jess. 





‘Equal Time’ 


aaa Continued from page 30 Saar 





act as their spokesman over radio 
and TV when an important meas- 
ure is coming to a vote. Or if a 
Democratic President were in ‘he 
White House he could black out 
Republican spokesmen by ihe 
same tactic. I do not believe the 
tv industry can really want to 
bring about such a one-sided 
situation.” 

Mitchell asserted that the Demo- 
cratic Party has not sought time te 
answer the President “when he 
spoke as the President” and did 
not ask for equal time “on several 
occasions when he has spoken out 
as a partisan.” 

But there are few domestic is- 
sues, he said. which are more im- 
portant than taxes “and we do not 
think it is in the public interest 
... when the tv networks give one 
major party a tremendous advan- 
tage over the other one.” 

Most newspapers, he said, re- 
gardless of their “editorial sym- 
pathies,” gave the Democratic re- 
ply (by House Minority Leader 
Sam Rayburn, Sen. Walter George 
and Rep. John Cooper equal space 
and prominence as the Preside=t’s 
talk. 

Mitchell expressed hope that 
there will be public discussion of 
the “serious questions” raised by 
the “virtual dimout” of the Demo- 
cratic reply and that a policy of 
“fair play” will result which can 
be applied when other major is- 
sues come up for public debate and 
Congressional action. 
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Television Chatter OAR Cohan sc trang’ CAPitol Hill Set For Prem of New ' 








opens ow gh moa: o| ,,Adv-Promotion Status) Radio-TV Studio For Lawmakers ic 


ith and Jaye P. Morgan a Pp WNBQ sportscaster Pi ees Se Pg = age NBC's “ 
te Smith an . rank as tv 10-year men this |‘ motion sectors were split er pas ee | ; 
(of the Robert Q. Lewis crew) get| month, having first appeared be- | ito radio and tv autenomous com- Washington, March 23. oes gael ne for ae 
the picture-and-text treatment in| fore the cameras back in 1944 at | Ponents with Jacob A. Evans in- | The new Senate radio-tv studio PU coal wt a J, veh causes 
upcoming : crop Aig WBKB .. . Arkie, the -Arkansas| Stalled as boss of the video end. is set to go into operation some- ~ tee ape br rage Bat ae = me 
dickering 0 ee an independent ne ent te agrmens, Setuttay Last week Robert Sarnoff, exec time this week, marking an ex- | senate side of the Capitol build- 
flim production being planned Py|moted by WGN-TV from views | thene eetivities wna Evans, who'll _pansion of the use of the media ing, was built to meet the stepped- 
tthe Web™ Su 5 28) | enerals Loop shop. . . Bud | supervise the department for the |i" Politics. More and more legis- | UP demand. Until now, the solons 
CBS-TV's “The Web” Sunday (28) | Hauser is keeping the “Inner Sanc- vario raw ver ent for 04 prota i i th : ‘oint | had to trek to the clin tn the 
Richard Jaeckel coming ‘n | tum” vidpix on WNBQ for another aa us ‘—~ divisions of the | ‘ators are us ng the uniaue joint) O14 House office building which 
from the Coast for a starring role | cycle . .. WNBQ weatherman Clint tio ay ‘dv Included are institu-| facilities on Capitol Hill to tape they shared with their colleagues 
in U. S. Steel Hour March 30, with | Youle and newsman Len O’Connor nal advertising and network! radio shows and make vidpix for 






























, . i ives. 
Louisa Horton and John Kellogg | vacationing with Charlie Johnson audience promotion. | home consumption. phew | ke ‘ae ae ae 
- gm also set gt ee 2 * oon of the weather bureau subbing for| Sarnoff also clarified these ap-| Addition of television facilities studio for all vidpix, but will con- 
, ; ae mane pass (21), set for Cone — pag Rai — api 'to the operation run by Robert tinue to use their radio recording 
eS to nibus’” televersion of Gira-| day” kd. ib n tne loca v Ridgway Hughes, radio network , Coar and frat Helen was okayed room in the Senate Office building 
' FF Pceigt 7 B= de. Bellac” this fll Scams 4 s. as Roy Mac-| sales presentation manager, report- by the Demmie controlled 82d for morning tapings. The Capitol 
; : Sunday (28) .. . Oliver Crawford’s Sevlele aew dustuas pahel dhew ing. to Fred Horton, director of Congress in its final days, right be- location was chosen for solons’ con- 
1 — sriginal, “Citizen Miller,” picked| which starts Monday (29) on| radio web sales; David Hedley, tv| fore the °52 political conventions. | venience, since sessions in the Sen- 
t ® up by Kraft... Alfred Drake | WBKB. network Sales presentation man- Originally eyed with disapproval | ate chamber, on floor above it, be- 
a bs guesting on the “Arthur Murray ager, reporting to-Walter Scott, ad-| and even suspicion by some mem- gin daily at noon. 
“ & Party’ April 5. ministrative sales manager; Harold bers of Congress, more and more Studio is larger and more elabo- 
y = Helen Gerald to Coast this week Kansas City—New program di- | Shepard, manager of new business lawmakers have jumped on the tv _ rate than the ene already in exist- 
@ for several weeks of radio-ty com-| rector at KCKN, local member of | and promotion for Spot Sales, re- bandwagon, until now there are ence. Set resembles a typical 
g mitments... Frank Amy upped to|the Arthur Capper properties i, | Porting to Thomas McFadden, 36 members, evenly divided be- | senatorial office, with a bac und 
operations supervisor of WPIX by! kddie Clark, longtime disk jockey director of national SS. | tween the two parties, who do tv of book shelves, a mammoth globe 
a Leavitt Pope, operations manager. | at the establishment. He was ap- Reporting to Evans will be John shows for use on home stations on to use for reference, and a stand- 
d > Amy was previously sales service | pointed by Joe Storey, manager, to| Porter, national sales promotion a regular basis. This does not in- ard office desk. Complete, perma- 
1S } manager for the station. : fill the post vacated by George |manager; Clyde Clem, national; clude the many more who use the nent lighting, two cameras, a Tele- 
y, ; Paul Denis writing gossip for| Stump, Jr., who recently switched | audience promotion manager, .and | facility for special shews, or to prompter, and the latest type dolly 
mn = TV Peopts ands pas soe to KCMO. John Graham, art director. meet the frequent demands from ' have been added 
® for TV Fan... Fum wr EE _—______— | 
4 Wald co-authored script for Lux 
7 TV ... Mary Hunter on the Le- 
land Hayward team lining up those 
NBC “spectaculars” for next fall. 
Yardley & Co. pacted for 52- 
= weeker on Gary Moore’s CBS 
lio show, taking a Tuesday quarter... 
age Barbara Joyce and Sidney Black- 
a mer on Tet Dae Sees 
Theatre” (30) . .. George Skinner 
he 9 to 10 a.m. show on WCBS will i y 
ut tee off Monday (29) with nine 
he sponsors taking 31 spots, latest 3 
he signed being Helena Rubinstein for 
to 20 weeks (Tues.-Wed.) and N. Y. 
led Telephone Co. for 10 weeks (Wed.- 
Thurs.) Pinky Lee has two more 
no- bankrollers coming up in Kolynos 
to toothpaste and International Shoe, 
he giving him a trio with General 
did Foods on the NBC’er. 
ral Fred Robbins back from Coast 





out |. after Eddie Fisher telecasts, car- 
rying taped interviews with nine 
celebs for his radio show at Mutual 


el » ...John Henry Faulk and Maggie - 
t McNellis sub for Eloise McElhone 
no on WPIX show when latter heads 
rest for Europe on March 29 . . . Mar- 
om. 5 tin Brandt into WOR-TV's “Spot- 
yan © light” on March 29... Nancy Lee 
> Hollingsworth, daughter of WPIX N E Ww Y oO R K 
~ 4 publicity chief, became affianced 
ym to Ed Heiman, non-tradesman .. . 
te oa Dick Schneider, director, leaves 
ader “Big Story” as of April 2. He's 
none > been directing the show for two 
; years . . . James O’Grady upped 
poe from station relations department 
e.t's to sales service manager. 
, Eva Gabor and Richard Kiley on ® 
. CBS-TV “Studio One” next Mon- 
n 0 day (29) . . . WCBS-TV's George ‘ 
d by } Skinner, Toby Deane (singer on 


“ma 
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ah 





emo- Skinner's upcomer) and Allen Lud- 
y of den (“Carousel” m.c.) to judge an- 
“can nuai Easter Orchid Parade at As- 
r ise $9 bury Park... Pat McVey of CBS- 
sand ff) TV's “Big Town” at Players Club 

: for extended visit including hud- 

» cles with playwrights. Sidney 


> Kingsley and € 
1 a possible legit breskatt Mun NEW JERSEY ) a : 












































. tual of Omaha has renewed NBC- 4 
m= iV Today” on a 39-week three-a- iy 
3 Been basis me next month. y TELEVISION CENTER neware yy 
a Snows new ankroiler is Dr. . 
‘| Scholl's. Foot Pads, Incidentally. / a \ oo (ArD—at 
+ “Today” will have two color in- a A 
: April from Washington, D. C., / 
April oO, j 
Chicago 
Harry Trigg upped to netwofk 
Program supervisor at NBC-TV... + 
Stason dealer Jim Moran has set 
oy = ees) annual cancer telethon . t 
f°. April 9 via WBKB .. . City be N g h 4 150 000 
IN Auto dropped “Town and Country = - . ow coverin e ’ ’ 
4 dronns ee. Lanolin-Plus | - 
5 *'oPped “The Hitching Post” Sat- , h | 
urday nights on WBBM-TY, Latter FEBRUARY 1954 tv omes in metropo itan 
one remains as a sustainer, OUNT , 
NOvIng into “Song Parade’s” 6 LS, 
p.m. berth with “Rehearsal Time,” MAIL C a New Jersey : New York 
1ext Saturday (27)... Marlin 
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@AARRAINE DAY JACK CARSON CELESTE HOLM SiR CEORIC HARDWICKE me. 
| ing 
abc 
& of 
‘ 140 
-¥- 52 star-studded half-hours A successful, tested program... | 2 
° : lea 
first run in over 150 markets | te 
of top TV plays W 
f P ey Your* Star Showcase, with Edward Arnold as host, is a proved 
program—with a fresh, audience-building format. Even in mar- 
kets where it appeared as The General Electric Theatre, it is new 
ae to more people than the number who saw the first run. And the 4 
weiching comety’/-tant drome addition of Arnold assures even larger audiences. : Phy 
Your* Star Showcase offers local and regional advertisers 52 j = 
different, top quality, network-calibre programs with a proved, ' ing 
tender romance / exciting adventure impressive audience record. The series boasts ratingst of 20.8 in Lae 
° : Chicago... 30.5 in San Antonio... 22.9 in Cleveland .. .°82.6 in. ll 
Kalamazoo ... 47.4 in Charlotte, ete, sat 
ie and 
Your* Star Showcase is a series to which the phrase “presents ' eet 
spine-tingling mystery and intrigue _ with pride” truly applies. It is great drama. It is a weekly parade foll 
of marquee names’... sparkling scripts ... tight direction .. 0 E 
lavish production, ; mal 
On all counts ,,vour* Star Showcase can be the showcase for your, ”" 
product, Call, write or wire for the complete story. a 
a *Advertiser or brand name, tVidegdex, February, 1958 pm 
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Camden, N.J., March 23. 


RCA officials announced perfection of a new camera for tele- 
yising color motion picture films and slides. The company an- 
nouncement stated the new 3-V “three vidicon) camera is relatively 
small and offers numerous advantages in economy and flexibility 
over other known methods of presenting color television programs 


from filmed material. 


With it, the company disclosed, many broadcasters can use 
resent black-and-white film and slide projectors with only minor 


modification. 


New camera supersedes all other color film and slide methods, 
according to A. R. Hopkins, broadcast marketing manager, and 


is scheduled for initial delivery late this year. 


Hopkins said it 


conformed to the company’s policy of planning color equipment 
to permit the maximum use of existing black-and-white equipment 


by the broadcaster. 

















TV Stations Clamor For Vidpix 


Starring Their Favorite Congressman’ 


Washington, March 23. 
Latest trend on the D.C. scene is 
contracting for Congressional vid- 
pix by commercial stations. Until 
recently, legislators paid for their 
own film at a nominal rate, send- 


*ing the cans of processed film to 
stations which had agreed to carry 
shows. Now, more and more sta- 
tions are ordering shows from 
their state’s Congressional reps, 
paying for cost of film at the same 
rate. Outstanding example of this 
is a weekly show on-which Repub- 
lican Senator Everett Dirksen and 
Democratic Senator Paul Douglas 
alternate for weekly shows carried 
by 11 tv stations throughout Illi- 
nois, with stations picking up the 
tab for cost of print. Rep. Clarence 
Brown, (R., Ohie) moderates a 
weekly non-partisan show, using 
legislators of both parties from 
the tri-state Ohio Valley region, 
with participating tv’ stations in 
bow area paying for cost of the 
ilm. 


Manager Robert Coar, who has 
run the operation since its incep- 
tion, reports that he is now film- 
ing 45-50 tv shows weekly for 
about 90 stations. Weekly output 
of radio tapes runs between 1200- 
1400 for 150 shows. Members send 
tapes to a single station in some 
cases, while others, like minority 
leader Sen. Lyndon Johnson (D., 
Tex.) order 80 tapes weekly. 


WATV Switches To 


Ist Run Features 


WATV in Newark, N. J., is going 
to experiment with first run fea- 


tures for the New York market, 
Using the same type material dur- 
ing both the adult hours and times 
usually set aside for kids at the tv 
screen. Outlet purchased a package 
of 29 Johnny Mack Brown films 
from Vitapix, part for showings on 
Saturday night between 9:30-10:30, 
and part for exposure on Mondays 
between 6-7 p.m, Plan goes into 
effect Saturday, April 3, and the 
following Monday. 

Bid for the adults on Saturday 
evening is laid out in the hope of 
making inroads against strong web 
dive stanzas. : 

The 29 features, half in one spot 
the rest in the other, will be run 
rough in a 14-week cycle at the 
end of which time station pro- 
grammers will, in all probability, 
Save only one of the hours for fu- 
lure first run exposure. It all de- 
Pends on which gets the better 
eudience. Heretofore» WATV has 
_— only second and third run 

Ms in those hours. 








WPIX Feature Batch 

_WPIX, Gotham video station, 
ptued up 48 feature films from 
he different distrib outfits this 

“eX. Pix are chiefly first-run- 
Bere in the New York area. 

Seven films 
quality Films, 28 from Motion Pic- 
= for Television and 13 feature 

*sterns from M & A Alexander. 


7% 





were bought from | 





-_ 


All This, Too 


Liberace has graduated to 
king-size: Guild Films, pro- 
ducer-distributor of the pian- 
ist’s vidpix show, has had an 
arrangement with sponsors 
whereby it supplies them with 
specially-waxed Columbia re- 
cordings with the sponsor’s 
name on the label, for use as 
self-liquidating premiums. 
Guild has distributed some 
200,000 of the disks thus far at 
a cost of 23c each to the spon- 
sors. 

This week, Guild client serv- 
ice chief Art Gross wrapped up 
a deal with Columbia whereby 
Guild will furnish 10-inch 
Liberace LP’s to those spon- 
sors that want them. Eight- 
number recordings will cost 
the sponsors $1.25 per, with 
the bankroller’s name going 
on the jacket and the label. 


OF's $2,500,000 
Gross as Hackett 
Sets New Product 


Hollywood, March 23. 
Official Films will have gross 
sales of approximately $2,500,000 
for the current fiscal year, and 
show a substantial profit, 


Harold Hackett predicted here just 
before returning to N. Y. following 
a business trek to the Coast. Hack- 








ett said OF has seen a tremendous | 


growth within the organization, 
that it has increased its sales 
force, and where the operating nut 
was $3,000 a week, it’s now $8,000 
weekly. 

Hackett discussed with several 
producers a new series—a comedy 
show, a cops-‘n’-robbers with a 
name star, and an anthology series. 
Under discussions being held, Of- 
ficial will go 50-50 on finaneing of 
a pilot for the producer. Then, if 
it’s sold, it would go to Official for 


the distribution following the net-| 


work run. 

While here Hackett also dis- 
cussed details of syndication of 
“Four Star Playhouse.” The of- 
ficial commented that “the star 


system is strong in tv. Sponsors | 


want big names—they help sell the 


product. A show such as ‘Four Star | 


Playhouse,’ featuring top stars, has 
set the future pattern of telefilm 
operations program-wise.” 

Official has also telefilmed a 
half-hour hillbilly show, and Hack- 
ett is confident this type of pro- 
gramming will sell, particularly in 
the south and midwest. 

Hackett, who also discussed with 
Bill Broidy the deal whereby Broi- 
dy has acquired films from Robert 


L. Lippert for distribution by Of- | 
there’s any | 


ficial, doesn’t think 
chance of the major studios releas- 
ing their pix to video—‘as long 
as they. want to stay in the busi- 
ness.” 


. 


prexy | 


LIENT IN SQUEEZE 


A 





SADDLED WITH 
HIGHER RATES 


Rising station rates, a conse- 
quence of increased set saturation, 
is creating an economic problem 
for both stations and vidpix dis- 
tributors via a slow squeezeout of 
limited-budget local and regional 
advertisers. While the problem 
isn’t one of major proportions, it 
does involve a good chunk of syn- 
dicated film business. And the 
nature of the problem leaves the 
syndicators unable to do anything 
about it. 

Some relief, however, isin sight 
from the station end. Number of 





a strong source of their business, 
have created “local rates.” Onder 
such a setup, a purely local spon- 
,; sor can buy time at a lower rate 
thah an out-of-town or national ac- 
count, usually at a discount equal 
to that paid the national sales rep. 
Thus, while the end effect is to 
equalize the national and local rate, 
a break is given to the local guy. 

Reason for this setup is simple. 
The local department store has so 
| much coin budgeted for a filmed 
| tv shoW. It’s all set to go on the 
| air when the station, with more 
|sets in the area, decides to raise 
| its rates. Local bankroller finds 
he’s now way over budget. Syndi- 
cator won't and can’t come-down 
in price, especially since his price 
in most cases is based on the sta- 
tion rate or the local set count. 





ment, spots or other media entirely. 


Admittedly, it’s.a tough problem 
created by natural economic forces. 
But the local bankroller can't see 
it that way, and while the syndica- 
tor can understand it, he can’t do 
anything about it. Rise in set 
| saturation would ordinarily cue a 
rise in the price of his show in a 
particular market, but here again 
the syndicator is holding the price 
line with the realization that local 


ment of these Jocal rates help, but 
so far they're limited to scattered 
markets. 


| What some syndicators see is an 
ievegtual shift in sales to the point 
| where most deals are 
| Stations, rather than sponsors or 
j agencies. If the trend of rising 
|rate continues, they fear, number 
'of local sponsors available will be 
at a minimum, and stations will 
buy films for use as spot carriers. 





| While from the viewpoint of the! 


local sponsor, having the sole 
identification with a vidpix series 
is most desirable, the economic pic- 
ture may make necessary a share- 


spots. 


° ‘ b 
NTA Dickers ‘Beulah 

| Vidpix, May Finance 

‘ = . DJ es 

New ‘China Smith’ Pix 
Hollywood, March 23. 

Negotiations are reported’ in 
| progress for National Telefilm As- 
|sociates, the new N. Y.-based dis- 
itribution outfit, to take over syn- 
| dication of the “Beulah” films and 


ito finance new “China Smith” pro- 
|duction. NTA took over the old 





\“Smith” series a few months back | 


when it bought out the Prockter 
Syndication International catalog. 

Reps of the Kon Dolinh estate, 
|which owns the “Beulah” pix 
(which ran network via ABC-TV 
up to last year) said they are go- 
ing to N. Y. to negotiate the sale, 
but wouldn't comment beyond 
that. \ Bernie Tabarkin, who's pro- 
ducing a inew batch of the Dan 
Duryea adventure starrers, said 
any comment on financing of the 
pix would have to come from N. Y. 





Landau’s ‘Ne Comment’ 
NAT Prexy Ely Landau refused 





is acquiring the Beulah pix and fi- 
nancing more “China Smith” films, 
| but said that an announcement on 
| the firm’s “expansion plans” would 
be made later this week. 


stations, cognizant of the danger to | 


Local sponsor bows out, buying | 
either a cheaper show, a live seg- | 


customers are limited. Establish- | 


made with | 


sponsorship setup via the use of | 


{o comment on the report that NTA | 


IF oreign-Language Features Seen Boon 
To Program, Sponsor-Starved UHFers 


+ 





Time Out for English 


Erberto Landi, packager of 
the “Italian Feature Film The- 
atre” on WABC-TV, N. Y., is 
trying an experiment in trans- 
lation of the Italian-language 
films on April 17. Instead of 
using the customary subtitles, 
he’s having Lew Danis, host 
of the show, narrate an Eng- 
lish translation of the action 
and dialog during pauses in. 
the soundtrack. 

If it works, he says. it might 
be a sales angle for vidpix dis- 
tributors trying to reach over- 
seas markets. With dubbing 
costs high and sometimes lin- 
guistically unsatisfactory, and 
with subtitles sometimes an 
eyesore, the vidpix distribs 
might be able to <ell pix to 
South America and Europe 
with the narration technique 
as the answer. 





30 Feature Pix 
Set for Bow Via 
Gen. Teleradio 


i 








Film division of Genera] Tele- 
radio definitely starts syndication 
of the 30 feature films it purchased 
less than a month ago from the 
Bank of America for $2.350.000 
Price list will be ready on the 
‘films by March 29. This is the 
first actual] move toward selling its 
products that the new vidpix firm 
has made since its organization last 
fall, and the syndication will be- 
gin even before permanent execu- 
tive posts are filled. 

GT staffers will handle sales and 
syndication on the films until a 
full complement of salesmen is 
hired. With the bail rolling heavy 
emphasis in these early stages will 
be devoted largely to rounding out 
the sales operation. It has been 
reported that many of the staffers 
for GT vidpix setup will come from 
within the mother General Tele- 
radio operation, since head man 
Tom O'Neil has received many “I'm 
interested” signs from men now on 
his payroll, and is looking favor- 
ably upon their advances. Gen- 
|eral manager should be in the sad- 
die by April 15, and the next reg- 
ular man to join will be a sales 
, chief. 

The former Bank of America 
| property consists of 30 films, many 
of them of 1948 vintage or not 
much earlier, viz.. “Arch of Tri- 
| an “Body and Soul,” “Cas- 
\bah,” “Double Life,” “Macbeth,” 
|etc. Dwight Martin, roving brain- 


itruster for GT, who has been on} 


|top of the vidpix setup since its 
‘inception, made it clear that no 
| General Teleradio-owned video sta- 
|tion will get preference, in pur- 
; chase rights on the film available 
| Elsewhere in the vidpix opera- 
ition at GT, work has begun on the 
iscripts of the “Bobby Benson” se- 
iries. A run of 26 will be ready for 
'fall distribution, after being shot 
some place in the east. One spokes- 
|man indicated that location shots 
|for the cowboy filmgwith the juve 
lead will be made on a “New Jer- 
| sey ranch.” 


‘Brown Shoe’s 6th Year 





Hollywood, March 23. 
Brown Shoe Co. has renewed 
“Smilin’ Ed’s Gang,” telefilm se- 
ries produced by Frank Ferrin, for 


annum for the meppet show on 
teevee. 

No decision has been made as 
iyet regarding how many of the 
shows in the 52-week period will 
|be reruns. Leo Burnett agency 
handled the deal. May 4 is the re- 
nhewal date. 





> 


On ‘Smilin’ Ed’ Series 


another year, making it the sixth | 


Use of foreign-language feature 
ifilms as program and sales ma- 


| terial in certain areas may prove 


|a boon for UHF stations in those 
| markets. That's the belief of Er- 
| berto Landi, packager and agency 
head, whose “Italian Feature Film 
| Theatre” is winding its fourth year 
in New York and will be on the 
lzir in some seven or eight cities 
by the summer. Landi envisions 
a smal]l ehain of 15 to 20 stations 
using the films by 1955. 

Just as in radio, he pojgts out, 
smaller operations with unfavor- 
able dial positions found foreign- 
language broadcasting an unex- 
,pected boon, so will UHF’ers. 
Progress has been slower in tele 
because ef the conversion prob- 
lem, he says, but eventually that’s 
the format that will evolve. Such 
telecasting would be restricted, of 
course. to markets with foreign- 
language populations ‘in his case, 
Italian}, but these include such 
markets as N. Y.. Chicago, Los An- 
geles, San Francisco, Philadelphia, 
Boston, Pittsburgh and Buffalo. 

Unlike foreign-language broad- 
casting, howevéT, the programs are 
likely to appeal equally to Englhish- 
speaking-only andience, due to the 
influence foreign films have had 
in the U. S. and because of the 
use of subtiles on the films. Landi 
says his current N. Y. audience is 
equally divided between Italian- 
spéaking and Englishonly viewers, 
based on mai] pul] Over the past 
several months. Wherever there's 
an art house, there's an audience 
f.c the foreign-languagers, he be- 
lieves. As an added attraction 
the foreign-made pix usually cost 
far less than American film—sigp 
cost to Landi is usually about $500 
for a film, his price to stations 
much less. To add to the attrac- 
tion, he generally brings in one or 
two N. Y--based clients, to which 
the station adds local sponsors. 

Films are currently on WABC- 
TV. N. Y. an@ in Steubenville, O., 
near the Pittsburgh market. Series 


Starts again in Chicago the first 
week in April, and preems in 
Rochester April 10. It's more 


than likely they'll repeat this sum- 
mer in Atlantic City, and there's 


been negotiations with Walter 
Reade Circuit's Asbury Park 
NJ.) station. Additionally, Landi 


is dickering deals in Boston and 
Los Angeles. Program, in its four 
vears in N. Y., has been a con- 
stant sellout, with Landi hooking 
on to his clients via his own ad 
agency, which services Italian- 
market accounts in-all media 

In terms of product, Landi has, 


(Continued on page 44) 


Sterling Hot On 
Industrials, Too 


Sterling Television has entered 
the field of industrial films for 
video. Topper Saul Turell hired 
Charles F. Dolan to head up the 
firm’s new division, believed to be 
the first among commercial video 
distribs. The new appointee began 
officially last week. 

The distrib company has for the 
past several days been negotiating 
with a handful of major industrial 
firms anent films for video exclu- 
sively. Names of manufacturers 
were not disclosed, but Sterling 
reports that pix are strictly of pub- 
lic relations and informational na- 
ture. Turell admits that the new 
industrial service is ostensibly in 
conflict with his reguler commer- 
cial video operation, but he feels 
that by supplying stations free film 
he will strengthen their support 
elsewhere. Nut will be paid by 
manufacturer, according to present 
plans, to expose the pix, and price 
“will be as low as $7.50 per tele- 
cast.” 

Dolan’s last post was with the 
short subject department at Tele- 





| news. 
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VARIETY’S ‘weekly chart of city-by-city ratings of syndicated and na-° 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
Cities will be rotated each week, with the 10 top-rated 


on a monthly basis. 


film shows listed in each case, and their competition shown opposite. 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all periinent informa- 
tion about film in each market, which ean be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
Attention should be paid to time — day and 


Set Count—4, 195,690 


show in the specific market. 


NEW YORK 


All 


women’s. 


-City-By-City Syndicated and National Spot Film Chart 








(Sp), sports; (W), 


western; 
Numbered symbols next to station call letters represent the 1. 
tion’s channel ;-all channels above 13 are UHF. Those ad agencies listed is 
distributors handle the national spot for which the film is aired. 


, WCBS (2), WNBT (4), WABD (5), WABC 
Stations—wor (9), WPIX (11), WATV (13) 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with ¢o;. 
responding results for the sponsor aiming at the children’s market. Abbro. 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s: 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; 


(Wom), 


(7), 
















































































































































































































aa 
hie . COMPETING PROGRAMS 
Program and Type Sta. : Distrib. Day and Rating — 
Time Program Sta. Rating Program Sta. Rating 
Rheingold Theatre (Dr)....}WNBT. .\Interstate ......)W 10:30-11:00. J. 23.5 Blue Ribbon Bouts....... - §WCBS..}..16.2 [iMy Hero pkheebeveh sabe Cane AIC . . . 5.0 
Superman (Adv) . |WNBT. .*Leo Burnett ... 7M 6.00- 6:30... ]..23.1 {6 o’Clock Report.......... WCBS. .J.. 5.5* [}Magic Cottage....... eoeeee PWABD. cen" 
\Early Show............-, WCBS. }. .12.3* : : 
Foreign Intrigue (Dr). .... WNBT. ."J. W. Thompson Th. 10.30-11:00.f. 23.1 Place the Face............ WCBS. | ..13.8 China Smitf&&. 265... 6 see PWABC. ag 
I Led Three Lives (Dr)..... cata RS 2 ese Su 10:30-11:00. } ..18.0 What’s My Line.:..... -+++ FWCBS. |. 31.3 Man Against Crime........,WABD. . 43 
Victory at Gea (Dee)... 6.54 WERSUN EY <EOUIBGS, + cos 60s chad 'Tu 7.00:7:30..]..14.8 MEATIY . SHOW. vi vee ce ee tee WCBS. ff. .15.5 { Captain Video..... Vecece EWABD. me 
; : | Marge & Jeff....... we os’) BWABD. 22,7 
Favorite Story (Dr)........ a M 10:30-11:00. .}..14.3 [}Studio One............... WCBS. .} . .26.2 § Feature Boxing -++» FWABD. . 59 
\ Ringside Interview..... .» PWABD. . 16 
Abbott sand Costello (Com). jWNBT..1MCA........... S 6:00-6:30... 13.4 Ramar of the Jungle....... WPIX..}-.. 5.7 Sky King. .»...........+.{WABD. ]... 3.8 
Badge 714 (Myst). ..... To A eee W 9:00-9:30 . .f..12.7 Beret. TV TF eetre is oes wt WNBT. }. .31.6 Strike It Rich ............. WCBS..1...22.5 
Amos ’n’ Andy (Com)? ..... WCBS CBS ‘uae tons we Su 2:30-3:00 .}..12.4 Feature Theatre .......... WABD. fy Better Living Playhous .. |WABC re 
Hopalong Cassidy (W)...... Vey ae |. oe er ae " 6:00-6:30... .10.3 {6 o’Clock Report.........- WCBS. [.. 5.5% iiMagic Cottage. -.....:°.... F7WABD 3.2% 
i Early Show..../......... WCBS. |. .12.3* 
* Average rating for the week. . 
PHILADELPHIA Set Count—1,588,132 . Stations—WCAU (10), WFIL (6), WPTZ (3) 
ae <A ee ote WCAC. Se co ee cic cc Ee Tet oe... ..4...268 BT a ree bee WFIL . 88 LTV Repereer.. .. saceerecs were... 7.... 3.0 
} } Sports; Weather........ s EWPie:.f.... 32 
I Led Three Lives (Dr) .... FWCAU. sZiv;.. c.accceee: W 7:00-7:30... 9. 25.4 Ase Ut BAS vie cic sss Pee i eee A S ray REDORGST |... .. be% ccecewr amt... 3.5 
. } . ‘ )} Sports; Weather.......... WCAU..|.... 44 
Badge 714 (Myst)......... MIGCAU< SINC... oc beess Sa 6:30-7:00... 9 ..24.4 SE Se ee ee oe Pe WPTZ..]..12.3 { Walsh Looks "Em Over....#WFIL..1.... 2.4 
PEWOWHOC] . Neht Cle io dae 22 a ee 
Boston Blackie (Myst)..... SC AUD MOS 6 5 winlivnintc wees Th 7:00-7:30...] ..23.8  $*'Hopalong Cassidy.......... WFIL . 88 {TV Reporter... Wier | iy A ce A 
s : \Sports; Weather........../WPTZ..].... 5.6 
Wild Bill Hickock (W) . }WPTZ. .fLeo Burnett..... Tu 6:30-7:00...3.-.218 Gkarly Show: .....csecsis CAU.2.:. 33 { Walsh Looks ’Em Over....fWFIL...1.... 18 
‘ UNewsreel | 622%. ecie-s on Sr). | yp Se Ss | 
Victory at Sea (Doc)........ WFIL. a eae ee Tu 7:00-7:30...}. .20.3 NN, Ne cls ate ee scaPece's ave WCAU.{. 11.7 [TV “ Renekttsr: 2s. < he, | | gy Sa ee 
P \Sports; Weather...... eoeeAWRIe..8.... 59 
Craig Kenn@dy (Myst). ..... WCAU. [Louis Weiss.... .{Sa 6:00-6:30... | ..15.6 Frontier Playhouse......... WPTZ..]..10.0 Dollar a SECON, cx ois ceccce weriks..-3.+.. 5.0 
Front Page Detective (Myst) ;WCAU. {Consolidated ... . Sa5:30-6:00... |. .14.6 ERAS ER oes  claniatl WPTZ..4.. 65 y memether 3 2.5 3 oka es Meee. .8.... 24 
Dick Tracy (Myst)......... }WCAU. 4sCombined Tv Pct. Sa 5:00-5:30... ..1236 j{Ramar of the Jungle....... WFIL.. f..11.2 | Beauty Secrets........... WCAU.J.... 06 
a Rex Trailer’s Ranch House..}WFIL...}.... 3.2 
Foreign Intrigue (Dr.)..... }WCAU. §J. W. Thompson h 10:30-11:00 |. . 12.7 Migst@ry Tour... .... =... 0% WPTZ. .§.-17.1 arr’s Diamopd Theatre ....fWFIL..1|....12.7 
CLEVELAND Set Count—1,020,982 Stations—WEWS (5), WNBK (3), WXEL (8) 
I Led Three Lives (Dr)..... ‘ad gd oe nee F 10:30-11:00.. §. 32.8 {Greatest Fights ......... WNBK. f..13.1 Dewn We Gee. sc sees WXEL .§....11.0 
“a q \ Fight Interviewer........ WNBK. J. .11.5 . 
Liberace (Mus)............ WEWS. SGuild........... 'W 9:00-9:30....]..31.3 [jKraft TV Theatre.......... WNBK. |. 29.1 ee ER EET ET Te WXEL .}.... 9.3 
Range Rider (W).......... Lio ee. See ere Su 7:00-7:30... ..28.7- f4You Asked for It.......... WXEL. .f. .17.6 Pagl ‘Winchell -ry-0..scecss WNBK..#....11.3 
Superman: (Adv)...........]WNBK. jLeo Burnett... ..1M 6:00-6:30....]. 28.5 Movie Matinee....-......... WEWS. ]...6.1 {Desert Deputy...... oeee -PWXEL . eae 
1 Bob Neal eee eS ae :< 
City Detective (Myst)...... 3: a | ee iW 10:30-11:00. |. 23.1 Midweek Theatre.......... WEW® 7. .13.1 {Blue Ribbon Bouts...~....7(WXEL . Oye 
(Sports Spet «.. ios <tc0d se: . ee | 
Foreign Intrigue ‘Dr)....¢.,.WEWS. J. W. Thompson }jSu 10:00-10:30 22.8 etter Op Deretta. 2... ci os ss IWNBK. |. .26.4 Death Valley Days......... WXEL . 0 
Wild Bill Hickock (W)...... WNBK. {Leo Burnett.... #W 6:00-6:30....}. 21.9 [sMovie Matinee............. WEWS. 4...6.9 Desert Depths wc.s ces wa WXEL . a 
& aS" GS) ee eee WXEL . ~ Qa 
Annie Oakley (W)......... WNBK” ICBS...........- Sa 6:30-7:00... §. 21.3 Mecky Ming:? 2.02.6 june XEL..}...6.1 {Inside Catholic Schools...};WEWS. ie 
4 ’ ‘ ; ° (Grees Thussbe:s; . «i's ss WEWS.. .2 
Victory at Sea ‘Doc)....... Pe I + wea ewe tees M 7:00-7:30... .1 . 20.4 SOW ees Fo ees fcalee WEWS. }.. .4.4 { Captain Video..,......... WXEL . <a 
tArt Linbletter......<csves WEWS 1..82.] i News Parade........ «+--PWXEL a 
Badge 714 (Myst)........ i.) @. |’ +. ee M 10:30-11:00. .§ ..19.4 iretiiat GIGe. . os: = eebn's o «. coc WEWS . .24.0 | Feature Boxint. ......cas- IWXEL . mee 
\Ringside Interview....... WXEL .  . 
Mt Cass CW) 2. cv once cde /NBK MCA rennwen ee Th 6:00-6:30... ..19.4 [iMovie Matinee............. WEWS. }...5.6 S Desert Deputy........'s.. WXEL . .- 
(Bob Neal ..%....: ORE ae ae .2.... 0 
~ os 
BALTIMORE Set Count—675;506 Stations—WAAM (13), WBAL (11), WMAR (2) 
Superman (Adv)........... WBAL. ‘Leo Burnett....[W 7:00-7:30....§..29.9 ‘9. atiock Vinal... ..% dec MAR . 60 { Movietime ....... so cte hs WAAM.}§.... 4.9 
i Dinner at Belvedere...... MAR.]|.. 5.6 NE: cco estes s Aadoh Sa AAM.|.... 4.6 
. Ramar of Jungle (Adv)....#sWBAL..JTPA............ IM 7:00-7:30.... 25.3 §7 o’Clock Final... = ae MAR . 34 ) MOvietime isc. css ehie seine AAM . 67 
1 Big Questions....... cooe FWMAR onan PINOWS «2.5 -aers dente te ‘ AAM. f|.... 6.0 
Wasee Tis (OG) occ ce vees WBAL. —NBC ces cece» ee 30:20-19:00. 3. 262 Premium Playhouse........ WMAR . 23.4 Biory Theatre . :.... -«osvsaceA a Base 11 
Wild Bill Hickok (W)...... WBAL. .{Leo Burnett.....{Sa 7:00-7:30... ]..22.8 d4iThis Is Your Zoo. ......... WAAM.#..10.2 Pride of the Family........ MAR ite, cae 
Cisco Kid (W)......... e+e- [WBAL. [Ziv. . .... (Tu 7:00-7:30...]. 22.7 {7 o’Clock News...........WMAR.]|.. 5.3 { Movietime eer, ae 
(Henry A. Barnes Mailbag. .JWMAR +. ae News ... eee PWAAM. . 623 
I Led Three Lives (Dr)..... WPSEAT,.) MEAG. sv. caceteees W 10:30-11;00. J. 19.5 { Blue Ribbon Bouts........ MAR 22.8 MMERMODADL io ceca wae we os AWAAM.J§.... 64 
ERPS S F 10:30-11:00.. \Sports Spot.............. WMAR.}..11.6 .ff\ Greatest Fights.......... 7 RTE: 
Racket Squad (Myst)......JWAAM ..17.0 [{Person to Person........... MAR. }. .19.3 \ Fight Interviews......... BAL . 88 
Hans Chris’n Andersen (Ch)]WBAL. finterstate....... IW 6:00-6:30... .§...17.0 BOREAS SOW cies swccecce eee Es. OT AI cg oe aptene’ tothe 4nd WAAM.].... 5.6 
City Detective ‘Myst)...... WMAR. JMCA wee. e+ $Su-41:00-11:30. F. 14.6 Mystery Marquee.......... WBAL..J.. 8.4 Read's Movie Theatre...... AAM ee 
Dick Tracy (Myst)......... WBAL. [Combined Tv Pet.{M 6:00-6:30... ..13.5 PO ee” eee MAR. ]|.. 7.4 JOLY ae SAME 2... 68 
PROVIDENCE Set Count—521,321 Stations—WJAR (10), Boston WBZ (4), WNAG (7) 
Favorite Story (Dr)v....... eer ear h 8:30-9:00 ..59.4 |¢Broadway to Hollywood..... WBZ...4.. 3.8 «Four Star Playhouse...... ~ .JWNAC. J.... 63 
Liberace (Mus)..........+- FERS rie tay aee u 5:30-6:00 51.6 paatt -O8 Wamer cs. . eos eek gl eee B® ne Ly Gli oi aaa ... [WNAC..].... 0.6 
Range Rider (W).>.... 2.5: , eee Su 6:30-7:00 . 48.1 ‘Pleasure Playhouse........ WBZ...4.. §.0 You Are There.............WNAC..J.... 13 
D. Fairbanks Presents (Dr). ."nterstate....... u 7:00-7:30...§..40.6 [Range Rider............... WBZ.. 75 4ife With Father.......«. ° NAC. .J.... 28 
Wild Bill Hickok (W)...... Leo Burnett.... JW 6:00-6:30....}. 35.3 Y WORGOP WOLKE. wncccccres BZ.: . 06 {Yankee News Service....JWNAC..]J.... 13 
RIMMEE io.iacs ie tsrs'ne 0s Cam cs ee Drew 7 eee ome ae 1.3 
Superman (Adv?...-........ Leo Burnett... .. .fSa6:00-6:30...4. 34.4 AN CORIO 2 oss ccccccees WBZ...4.. 2.5 Abbott and Geotlie. (nowewe WNAC. ass tS 
_Gene Autry (W)........... a ARTES M 6:00-6:30....}. 34.4 [f {Science Sketches......... BZ...}.. 0.6 [Kit Carson......... accceefWNAC. 1...- 19 
ie aie dll ae ie a bo 2. SARs ee . 0.6 
adge Myst)... cee ee Su 1:30-2: a Oh 3 Chefs Theatre. .......... WBZ.. “ “jf i AC.. 0.6 
I Am the Law (Myst)...... ~~ er eo M 10:30-11:00: .|..30.6 ]/Mr. & Mrs, North.......... ae ae HY Seatte te Re freee eh *'" 38 
Boston Blackie (Myst)...... AE ee W 10:30-11:00. 29.4 [Big Story...............00. WBZ...].. 0.6 |] {Blue Ribbon Bouts. .......[WNAC. |... 163 
Sports Spot.........; ~...sWNAC. J.... 83 
SAN ANTONIO _. Set Count—163,325 Stations—KGBS (5), WOAI (4) 
City Detective (Myst)...... KGBS h 9:30-10:00 41.5 { Yesterday’s Newsreel..... ; «10.0 ' 
. | (Sportsmans Club.........§KGBS.. ]}..... 41.5 
Favorite Story (De) «6 ses. ‘GBS u 9:00-9;30 . O46 Texas in Review...........9KGBS.. ]..... 10.0 
Liberace (Mus).........%.. WOAI F 8:30-9:00 ..25.4 Our Miss Brooks...........)WOAI.. J..... 43.8 
Superman (Adv).....,.... KGBS h 5:30-6:00 .. 18.8 [Sagebrush Ranch........... PKGBS..1..... 14.0 
Art Linkletter (Com)...... KGBS F 9:30-9:45....6 ..16.7 { Cavalcade of Sports......,WOAI..1..... 27.1 
. Eee : \Greatest Fights...........IKGBS..1..... 20.0 
Captain Midnight (Adv) .IKGBS Su 12:30-1:00..] ..16.3 Youth Wants to Know......f~WOAI...f..... 2.5 " 
Ramar of the Jungle (Adv) FWOAT.. . $F 5:45-6:00.... .13.3 Sagebrush Shorty..........PKGBS...... 13.0 
Wild Bill Hickok (W) WOAI.. [Leo Burnett.... .D 15:00-5:30......10.4 fiSagebrush Shorty.......... ea 
Lilli Palmer (Wom)........ ‘GBS h 4:45-5:00.. 5.4 Howdy Doody.............-@WOAI........ 14.2 
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6 ometning s ; 
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2 | appening 
0 f 
4 
6 And this newsclip of French soldiers 
9 : . . ° _ . ° ° 
. 2 bringing in Vietminh prisoners is 
just a split second of the story. 
-_ . 
0 For Newsfilm — a service of CBS 
3 Television for aii stations — covers ‘s 
all the news that happens every 
5 24 hours...then supplies stations 
4 . ; ee 
9 i with the 12 most dramatic minutes. 
8 i 
0 j With Newsfilm, something long i 
8 ; . ; ; 7 
8 Mi needed is happening in station news y 
6 | programming. * 
3 *, 
a It’s a service that stations told us - 4 
: : 
0 i they wanted... prepared wholly “4 
2 ; for stations by a staff which knows . _- 
) r and keeps up with station needs... 
9 superior technically ... adaptable : 
- as Many ways as there are news 
7 shows...and above all, custom- 2 | 
op 
0 shipped to arrive on time. 
3 
: ) And it’s happening on more and 
2 { more stations all the time. It can 
8 
6 } happen on yours. 
4 : 
4 ; For details on Newsfilm, just call 
your CBS Television Film Sales ea 
r : representative in New York, Chicago, 
b Los Angeles, Boston, Atlanta, Detroit, 
r 5 St. Louis, Dallas or San Francisco. 
3 4 3 , : —— ef 
3 ' The distributor in Canada is S. W. 
: Caldwell Ltd., Toronto. ’ ; 
r CBS TELEVISION FILM SALES 
3 also distributors of the following: Amos 'n’ Andy, 
3B Crown Theatre with Gloria Swanson, The Gene ‘ 
os Autry Show, Art Linkletter and the Kids, Files of : i 
Jeffrey Jones, The Range Rider, Holiday in Paris, i 
ci Cases of Eddie Drake, Strange Adventure, Eye on 
the World, Hollywood on the Line, Annie Oakley 
and Varsity U.S.A. 
d 
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TV-FILMS 


SWG Talking Reciprocal Policing 


Setup With TWG on Rerun Fees 





Hollywood, March 23. 

In effort to put teeth in its 
enforcement of Screen Writers 
yuild’s telepix pact provisos on re- 
run payments, ‘the Television 
Writers Group of SWG is currently 
trying to work out a reciprocal ar- 
rangement with the TWG of the 
Authors League of America, 
whereby the N. Y. group would re- 
port on telepix reruns in the east, 
while SWG policed the west. 

Assistant exec. secretary Nora | 
Padway is in charge of the policing 
at the SWG, which is watching the 
situation closely, as the initial re- 
run coin is being received by scrib- 
blers. .Since the coin is sent to 


4 


DuM’s New L.A. Tie 


Hollywood, March 23. 

On April 1, DuMont switches its 
L.A. affiliation from KTTV_ to 
KHJ-TV, it’s been announced by 
DuMont managing director Ted 
Bergmann; prexy Willet H. Brown 
of the Don Lee division of General 
Teleradio, and KTTV manager 
Dick Moore. 

Bergmann said “the shift was 
made primarily to provide a Los 
Angeles outlet for the rapidly in- 
creasing vélume of national busi- 
ness which the network had avail- 
able, and ‘could not be handled at 
attractive. hours under the new 
KTTV policy of: emphasizing local 





either the writers or their agents, | 
the .guild has no accurate estimate | 
of the amount received thus far, at | 
this time. 
. | 

The SWG vidpic pact marks the 
first. time in Hollywood history | 
that a writer gets a piece of his; 
work, unless he’s a top name, it) 
was pointe@ out by Albert Duffy, | 
chairman of TWG's exec commit- 
tee publicity. | 


service and local programs. 
“Move will also make KHJ-TV 


production facilities available for | 


DuMont originations,” he added. 


NEW CYCLE OF 13 ON 
‘JANET DEAN’ IN CAN 


Cornwall Productions wound up 
shooting last week on the second 
cycle of 13 “Janet Dean, Regis- 





Pact went into effect Nov. 24,! tered Nurse” vidpix at the Marion 


1952, and it’s only now that vidpix | 
made after that date are beginning | City. 


| Parsonnet Studios in Long Island 
Series, being distributed by 


to hit the rerun circuit for the| Motion Pictures for Television's 


third time (or more) around, when 


| film syndication division, bowed in 


the writers cash in. Some writers,! N. Y. last night (Tues.) on WNBT. 


who made percentage deals with | 


producers before the pact 
inked, are 


those pre-pact situations. Screen 


Gems does not pay rerun money) 


since it hasn’t inked an SWG con- 
tract vet. Guild is currently negoti- 
ating a_vidpix pact with the 


majors, and Screen Gems, a sub- | 
sid of Columbia, will be covered | 


by that contract. 

' Vidpix writers on anthology 
series receive 25° of their origi- 
nal compensation, on the third and 
fourth runs: 25° on the fifth and 
sixth runs: 25° on the seventh and 
eighth runs; 25°% on the ninth and 
tenth runs; 25° on the eleventh 
and twelfth runs; and 25° on the 
thirteenth runs. 


Scribblers of serials get 33'3° | 


of the original coin on their third 
and fourth runs; same on the fifth, 
sixth. seventh and eighth runs, and 
not less than 10° for the ninth, 
tenth, eleventh and twelfth runs, 
and 10°: for the thirteenth run. 


# was | starrer 
receiving coin from) Neilson asd ‘Robert Boyle. 


| Second group of the Ella Raines 
was directed by Jamés 
Joan 
Shooting on 
| the third cy¢éle starts in May. 


Madison Sq. Garden ~ | 
~ . Sports Sold in Toyko 


Tokyo, March 16. 

| The Nippon Television Corp, 
(NTV). Japan’s only commercial tv 
| skein, has signed a contract with 
| Editor’s Press Service here for 26 
/ half-hour “Madison Square Gar- 
iden” film shows. Winik Films ex- 
ports the sports show which is 
| sponsored here by Shibaura Elec- 
tric Co. Show will run on Sunday 
,at 8 p.m., the “Golden Hour” here. 
Japan Broadcasting Corp, (NHK), 
/semi-governmental controlled tv 
| net, has inked a contract with Edi- 
'tor’s Press Service here for 250 


| Harrison produced. 





| three-minute musical vidpix pro-| 
;duced in the U. S. by Official | 


} Films. 








Nasht ‘Orient Express’ 
Set For BBC-TV Ride 


London, March 23. 

A series of telepix made primar- 
ily for U. S. webs by John Nasht, 
has been bought by BBC-TV who 
will start telecasting on April 3. 
Films were lensed in Europe un- 
der the umbrella title of “Orient 
Express” with locations in Berlin, 
Vienna, Rome and Paris. e 

The BBC have acquired 11 of 
the series and will tee off with “In- 
tend to Kill,” the story of a GT 
deserter, which is. set in the ruins 
of Berlin. . Rital Paul is featured 
in the initial entry and others in 
the series will star Nadia Gray, 
Cathy O’Donnell and Jean Pierre 
Aumont. 


WHAM-TV as Vitapix é 
Stockholder Station; 
40 Outlets Lined Up 


Rochester’s WHAM-TV joined 
the Vitapix Corp., as a stockholder 
station last week. Addition of the 
Bill Fay-headed Stromberg-Carl- 
son station gives Vitapix 40 station 
stockholders, covering more than 
half the total U. S._ television 
homes. 

Station-owned distributing out- 
fit is currently peddling its series 
of 26 features produced for ‘televi- 
sion in Germany by Burt Balaban’s 
Princess Pictures. Additionally, 
it’s got a series of Johnny Mack 
Brown westerns and a wrestling 
series, and is in the process of test- 
ing several local live shows on 
KTTV, one of its members, for 
conversion to film. 


NIELSON ON COAST 
FOR ‘DEFENSE’ SERIES 


Hollywood, March 23._ 

With the arrival here of James 
Nielson who was. brought from 
New York ta direct the tv film 
series, Sam Bischoff has launched 
final preparations for the’ filming 
at RKO-Pathe studios of ‘‘For the 
Defense,” which he is producing 
in association with Edward G. Rob- 
inson. Latter will also star in the 
role of a legal defender and cham- 
pion of the poor. 

Nielson flew here immediately 
after completing the Ella Raines 
series, “Janet Dean, Registered 
Nurse,” in New York. He has di- 
rected 20 of the “Ford Theater” 
video presentations. 











Bischoff aiso signed James Van 
Trees, camerman formerly associ- 
ated with ‘Robinson at Warner 
| Bros., as head of the camera crew. 
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Now BONDED’S complete dependable 





BONDED TV FILM SERVIC 


E, Inc. ) 





















Shipping 
Routing 
Storage 
Examination 


Expediting 


| ‘om mercials 





TV Film Service 


is on the 


‘est Coast Too! 


Newly opened facilities on 
the West Coast provide the 
largest physical plant for 
handling TV film in the 
country. 


BONDED TV FILM SERVICE 
is the new, full-fledged 
subsidiary of the worlds 
largest, most experienced 
film handling and storage 
company — BONDED FILM 
STORAGE Co., Inc. 


For complete TV film serv- 
ice — you know it will be 
done best—by BONDED. 


BONDED TV FILM SERVICE Inc. 


904 North La Cienega Bivd., Los Angeles 46, California 


630 Ninth Avenue, New York 36, New York 
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Heeger 


Crestview 4.3112 — Bradshaw 2-7825 
JUdson 6-1030—9 


Gaaces Dairbe 's 





‘Many cases more than once. 
houn Studios, which is distributing | 





_FOR AIRCRAFT TELEPIC 

United: Aircraft’s feature-length 
documentary on -the history of 
flight, “We Saw It Happen,” has 
set some sort of record for ex- 
posure. In the three months it’s 
been in circulation to tele stations, 
it’s appeared on 276 stations, in 
Cal- 


the film ‘or United, estimates it's 
been seen by some 70,000,000 
people. . 

Film, produced by United in 
commemoration of the 50th- anni 
of powered flight, features many of 
the pioneers of the aviation indus- 


try. It’s available to stations on 
a free basis. 





Peter Paul Cottons Up 
To Vidpix Via ‘Palooka’ 


Peter. Paul, recently moved into 
the Dancer-Fitzgerald-Sample fold, 
is feeling its way into tv program 
sponsorship for the. first — time. 
Candy outfit has bought the syndi- 
cated “Joe Palooka” vidpix series 


on WABD, N. Y., and has bought 
a local segment in San Francisco 
for its caramel line. It’s sticking 
to spot announcements for Mounds 
for the time being, until after the 
slack summer months. — 


Firm, one of the bigger candy 
spenders, has never had a tele pro- 
gram up to this point, with its 
coin expended only. in spots and in 
radio. It’s understood D-F-S is 
looking at more syndicated film 
shows for other markets for a fall 
slart for both its caramels and for 
Mounds. : 2 ; 





Bagnall Takes Over 


Ex-Fairbanks Vidpix 
Hollywood, March 23. 

Nine vidpix series produced by 

Jerry Fairbanks, and acquired re- 


cently from ‘Consolidated Televi- 
sion Sales by Shull Bonsall, have 
been purchased by George Bag- 
nall & Associates. 

Properties involved are ‘“Para- 
dise Island,” ‘Crusader Rabbitt,” 
“Ringside With the _ Rasslers,” 
“Public Prosecutor,” “Front Page 
Detective,” “Hollywood Half 
Hour,” “Jackson and Jill,” “Going 
Places With Uncle George,” and 
“Television Closeups.” 


PHP FF4464644446446564644664 


Vidpix Chatter 


New York 


Anita Colby replaces Arlene 
Dahl as hostess of Revue Produc- 
tions’ ‘Pepsi-Cola Playhouse” on 
ABC-TV starting April 2... Guild 
Films ad-pub v.p. Lou Shainmark 
back from the Coast after a look- 
see at “Joe Palooka” and ‘“Lib- 
erace” production . . . Jimmy Yo- 
ham did some Signal Corps films 
last week . . Stanton Osgood, 
NBC Film Division’s production 
mandger, to address the National 
Television Film Council’s monthly 
luncheon meet at the Warwick to- 
morrow (Thurs.) . .. Intensive spot 
campaign begins next week for 
Pro-Fresh, a new dry cleaning de- 
vice, with blurbs filmed by Ani- 
mated Productions via Lewin, Wil- 
liams & Saylor agency ... Martin 
Balsam and Nita Talbot into fea- 
ture roles in “Inner Sanctum” 
episodes being filmed by NBC's 
Galahad Productions . . . Official 
Films prexy Hal Hackett and V.p. 
Herman Rush back from -Coast 
production talks .. . UTP Gotham 
veep Aaron Beckwith fiies to Chi- 
cago today (Wed.) for the firm's 
first sales clinic 


New ‘Big Town’ Cycle 


Philip N. Krasne, Gross-Krasne 
topper and president of United 
Television Programs, planed into 
New York from the Coast last 
week to set final details with 
Lever Bros. on filming of a new 
cycle of 39 “Big Town” pix, with 
filming to begin in May. He'll also 
huddle with Aaron’ Beckwith, 
UTP’s Gotham veep, on the dis- 
— outfit’s syndicated prod- 
uct. 

He was accompanied from the 
Coast by John R. Allen, Lever tele- 
vision Uirector, who supervised 
filming of “Lever commercials on 
the Gross-Krasne lot last week, ° 
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170,000,000 VIEWERS — - 


British Fear US. 
~ Vidpic ‘Menace’ 


London, March 23. 

Demand that a quota be placeg 
on American telepix imports on 
Great Britain’s future commercia} 
stations was voiced before the 
House of Comnions by a delegation 
of Actors Equity members, Gor. 
; don Sandison, Equity prexy, asked 
}some 40 M.P.’s that at least 80°% 
of the programs on the commercial 
stations should be British. 
_Sandison said the chief menace 
to British actors is the import of 
American telefilms, which haying 
covered their production costs in 
the U. S. could be offered to Brit- 
.ain at a low price which would at- 
tract British advertisers. He said 
American firms were offering half- 
hour shows at $150 each. 





Low-Priced ‘Gravy’ 
Number of New York-based vid- 
pix distributors confirmed the fact 
that theiy’price on half-hour tele- 
pix for London was about $150 
each. This compares to some $1,- 
200-$2,000 for New York but there 


are only a fraction of New York's 
receivers currently installed in 
London. 


Distribs did admit, however, that 
the low price was mainly for the 
purpose of breaking into the Brit- 
ish market and ates also “gravy,” 
insofar as. recouping production 
cost goes. e 


LARDNER YARNS FOR 
‘AUTHORS PLAYHOUSE 


Hollywood, March 23. 

“Authors Playhouse” will shoot 
four Ring Lardner stories begin- 
ning April 1, withthe telescripts 
currently being penned by the son 
of the late author, John Lardner. 

Set to roll are “A Frame-Up,’ 
“Anniversary,” “A Day With Con- 
rad Green” and “The Maysville 
Minstrel.” Producers Eugene 
Solow and Brewster Morgan are 
currently in N. Y. for confabs with 
John Steinbeck on inclusion of his 
yarns in the series. 


SAG ‘Or Else’ Edict To 
- Princeton Film Center 


Screen Actors Guild«this week 
warned Princeton Film Center that 
unless it signed a. contract with 
the union, its new Coast produc- 
tion setup at the Fred Rockett 
Studios there would be declared 
unfair and would be picketed. Vid; 
pic firm’s Princeton, N. J., studios 
are non-union, but action is aimed 
primarily at the Rockett studios, 
which is already on the Hollywood 
AFL Film Council unfair list. 

An SAG spokesman said Prince- 
ton had signed with the union 
some time back for a one-picture 
deal, and since had not renewed. 
If Princeton picks a union studio 
on the Coast, SAG will sign with 
them. 

















Foreign Pix 


Continued from page 41 Qo 








shown some 250 to 300 films on 
the show. They've come from 
various sources, mostly from indie 
distributors in the U. S., who re- 
lease the pix td@ television a couple 
of years after they've played the 
arthouses and Italian nabes. He's 
also got an office in Rome, which 
keeps track of production there 
and sets deals for product. Some 
of his pix come through Italian 
Films Export, but not the bulk ct 
them. Product, as Landi sees !!, 
doesn't constitute too much of a4 
problem, but nonetheless, telecast- 
ing to a small but loyal audience, 
he’s got misgivings about the us¢ 
of repeats. 








-_ 


__WANTED— 


TV Film Salesmen | 


Excellent opportunities for top |} 
TV Film Program salésmen to 
join one of the largest TV film 
distributors. Good salary, plus 
Our men know of 
Write full details. 





incentives. 
this ad. 


Box V-45223, Variety, 154 W. 
46th St., New York 36. ’ 
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JUKE FEELERS FOR LICENSE DEAL 





Decca Eyes More Diversification 


In Asking for 1,000,000 More Shares 


In a move to permit further ex- ¢ 


pansion and diversification, Decca 
Records is asking proxy approval 
to increase the company’s author- 
ied capital stock from 1,500,000 
to 2,500,000. At the present time, 
Decca has 1,500,000 stocks in cir- 
culation and Decca’s management 
yanis the authorized limit ex- 
tended by 1,000,000 so that it can 
expand ics operations “when the 
opvoriunity arises.” ; 

proxy solicitation Indicated that 
Decca may be planning 
wents in other fields, beyond its 
present two-thirds. stock owner- 
snip in Universal Pictures. State- 
ment, sicned by secretary Samuel 
Yimin for the board, stated that 
“just es many other business or- 
ganizations today have heen ex- 
tenaing the scope of their opera- 
tions into new fields, we may find 
eur next opportunity for expan- 
sion in a field outside of, although 
compatible with, our present busi- 
ness of record and motion picture 
production.” | Decea’s — siatement 
pointed to Columbia Records as “a 
good example of the type of diver- 
sification we have thus far under- 
teken.” 
teker.” Latter diskery bowed into 
the hi-fi equipment market last 
year and is now going into the 
phono needle and general plastic’s 
biz. 

Statement declared that the 
newly authorized stock would not 


be used for *“any bonus, profit- 
shearing. stock option, pension, re- 
firement, or other plan for the 


benefit of officers or employers of 
the corporation, without prior ap- 
proval of the stockholders.” 

All the present members of the 
board have been renominated for 
reelection. These ‘include Milton 
R. Rackmil, prexy of both Decca 
end Universal; Leonard W. 
Schneider, exec vice-prexy; Robert 
W. Lea, of Olin Industries Inc. and 
#2 Universal board member; Harold 
I. Thorp, of Laurence M. Marks 
Co. and U directors; and Samuel 
H. Vallance, vice-chairman of In- 


dustria Eleetrica de Mexico and U | 


director. Only Lea was nocved as 
& U stock owner with 100 shares 
to his name. Rackmil was listed as 
owning 11.713 shares of ~Decca 
with *an aditional 15.460 shares 
owned by his immediate family. 

Rackmil’s salary was listed as 
$43.317 trom Decca plus $81.540 
from Universal in addition to $18.- 
550 expense account paid by the 
picture company. 
$40,769 and Yamin, $30,475. 

Proxy solicitation also called for 
the reappointment of Peat, Mar- 
Wick, Mitchell & Co. as auditors 
for the company. 


Top Col Artists Set For 
Novel Carnegie Benefit; 
Session to Be Recorded 


A novel 





benefit concert for the 
N. Y. Lichthouse for the Blind has 
been set by George Avakian, Co- 
lumbia Records pop album direc- 
tor, for Carnegie Hall, N. Y., April 
Q. 
Jumbia’s artists’ roster, the concert 
Will be in the form of a recording 


SEQxj Res : e 
a before a paying audience. 
The. Il be a $10 tom for box seais, 


F Mariners, Erroll Garner, the 
ae Lads. Helen Ward, Fred Low- 
“ta , LOS Flgart Ss orch and a jazz 
lle being organized by John 
Shien a Will be featured in the 
aelcas and disking session. All 
co wine equipment will be on 
“be in full view of the customers. 
ce umbia will pay all recording 
. ie Musicians and singers, but 

“! is being worked out with 


ct American Federation of Musi- 
sus and the American Guilt of 
ee tn Artists to waive payment 
Ligkthecss performance. The 
Ceipis — Will get the gate re- 
ebm plus a percentage of the 
Serch Vaughn of yeare 8fO. 
ings oy oie 1an and George Shear- 
tire 0 staged # concert for 


iy jy knthouse in. Carnegie He!) 
 Wesn't recorded. 


invest- | 


Schneider gets) 


Featuring top names from Co- | 





Alcoholics Synonomous 


. The record biz is now mov- 
ing in on the tipplers. Latest 
release from the indie Premier 
label is “How To Make The 
Most Popular Cocktails and 
| Long Drinks.” 
Maurice Dreicer, food and 
| drink connoisseur, handles the 
, Verbal instructions on the 10- 
| inch longplay platter. Dreicer’s 
dissertation is backed by such 
sound effects as cracking ice, 
opening bottles and mixing 
drinks. Premier, which head- 
cuarters in St. Louis, plans to 
have the disk on the market 
next week. 











Major Diskers 
Still Studying 
Recorded Tanes 


Major disk companies, such as 
RCA Victor, are showing increas- 
| ing interest in packaging recorded 
| tapes but there’s little likelihood 
of an early entry into this field. 


because at this time the potential 
/of the market is still unknown. 
|Other limiting factors are also 
| putting a brake on the move to 
| tape. 

| Chief obstacle-currently is the 
lyigh cost of the raw material. The 
raw tape now runs several times 
{higher than vinylite material and 
‘that woutd boost the price of re- 
‘corded tape considerably higher 
| than conventional platters. There's 
|no indication, moreover, that the 





' 
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EXPECT OKAY OF 
MCCARREN 


; With a strong likelihood that the 
Copyright Act wi'l be amended in 


| Congress this session or next, some 


juke box operators and their associ- 
ations are now ready to talk turkey 


| with ASCAP and BMI on a licens- 


ing setup. Both the American So- 
ciety of Composers, Authors & 
Publishers 


| Ine. have been sparking support 


i which 


for the pending MeCarran bill. 
\ would remove the present 
licensing exemption from coin 
machines. 


Proposals from segments of the | 


Mercury in Row 


~ With Richmond 


jukebox industry have been made 
to fix the licensing fees at a 
reasonable level in advance of 
Congressional action on the Me- 
Carren bill. ASCAP held a special 
meeting last Tuesdzy (16) on the 








BILL 


and Broadcast Musie | 


Capitol Records Sales Hit Alltime 





Say It With Wax 


Capitol Records believes in 

saying it on wax whenever 
possible. 
‘ Current statement to stock- 
holders includes a 45 rpm disk 
containing prexy Glenn €E. 
Wallich’s statement on one 
side and a medley of the 
company’s top hits on the 
other. 








jukebox situation whitch, at pres- | 


ent, looks more promising than at 
any time in the past. 

Although no method of licens- 
ing the iukes has been devised. it’s 
known that both ASCAP and BMI 
are counting on only nominal fees. 
Some blanket fee on an annual 


basis for each machine is the like- | 


liest alternative. Beth ASCAP and 
BMI execs. have stated that they 
Want to see a healthy jukebox in- 
dusiry and heve no intention of 


. taxing them out of business. 





Decca Markets 


‘cost of tape will drop radically in. 


|the near future. 

Victor is equipped to market 
| tapes via its duplicating setup, but 
|}company execs don’t know what 
| price to put on the product or how 
| Many consumers are interested in 


| buying music in this form. Esti- | 


|mates of the number of machines 
‘in circulation run from 200,000 to 
lover 1.000.000, with only a handful 
‘in a bracket that would qualify as 
| high-fidelity equipment. 

Another hurdle in the tape field 
\is the problem of sveeds, which is 
/much more chaotic than existed in 
ithe disk industry when 33s and 45s 
| were introduced. Tape speeds now 
| start at 3°4 inches per second and 
| go up to 15 and 30 feet per second 
{Few machines are able to play 
| more than one or two speeds. It's 
| believed that the industry must 
| arrive at some _— standardization 
before recorded tapes become 
widespread. 


LLOYD’S DECCA BOARD 
SLATE NOW A? MARK 


running short for 
George L. Lloyd, dissident Decca 
stockholder, to come up with an 
lalternate slate of directors In any 
projected proxy fight before the 
annual stockholders’ meeting in 
N.Y., April 13. No slate has been 
tiled to date with the Securities & 
Exchange. Commission and_ trade 
insiders are now doubtful whether 


Time is 


Lloyd has sufficient time lett to 
wage any kind of successful cam- 
paign for support among some 


5.000 stockholders spread over the 
country. 

At this point, Lloyd has an 
“okay” trom Everett Crosby, Bing's 
brother, but not necessarily his 
spokesman, to run for board meim- 
ber. It’s understood, however, that 
Lioyd got a turndown from both 
Fred Waring and Robert Mont- 
gomery, both of -whom were ap- 
proached as possible nominees for 
directorial posts. Lloyd originally 
indicated that he would come up 
with an alternate board a couple 
of weeks ago, but apparently has 
not been able to complete his slate 
to date. 





Hi-Fi Equipment; 


MGM Joins Kick 


Decca Records is the latest ma- 
jor platter company to enter the 


hi-fi equipment field with a phono- | 


graph priced in the $200 class. 
Machine, which is being dis- 
iribuied by Decca through its reg- 
ular branches, is tagged the Decca 
Hi-Fonic Phonograph and features 
a three-speed turntable with vari- 
able reluctance arm and specially- 
designed speaker chamber. 

At the same time, Decca is 
starting to put a hi-fi imprint on 
its new longhair reeordings made 
under quality standards. First re- 
iease for the audiophiles will be 
Alfred Wallenstein conducting the 
Los Angeles Philharmonic Orches- 
tra in Beethoven and Mendelssohn 
symphonies. This disk, incidental- 
Iv, marks the 25th anni for the 
L. A. svymph. 

MGM Records is latching on to 
the high-fidelity fever. Growing 
disk-buver interest in hi-fi wax- 
ings has spurred MGM to attach a 
spectal statement on each longplay 
album guaranteeing that it's “a 
high-fidelity recording.” 

This follows the pattern set bv 
the other major labels which have 
been attaching various hi-fi’ im- 
prints on their disks. 


RCA Prepping Biggest 
Disk Jock Giveaway 


RCA Victor is coming up with 
its biggest disk Jockey giveaway to 
date in its current pop promotion 
drive. Diskerv is cuffoing one 
color video set, valued at over $1.- 
000, plus four all-expense vacation 
trips to New York to five jockeys 
giving the strongest ride to Victor 
disks 

Victor is focusing the promotion 


on Tony Martin's “Here,” Ames 
Bros.’ “Man With A Banjo” and 
Lou Monte’s “Somewhere” and 
“Won't You Forgive Me.” 


MENC Conclave in Chi 

The Musie Educators National 
Conterence begins a week's stand 
in Chicage tomorrow (‘(Thurs.) at 
the Conrad Hilton Hotel. It's the 
MENC’s 33d conclave. The’ meets 
are held bi-annually. 

Among the Gotham musie men 
trekking to Chi, for the powwow 


and expos'tion are Herbert E. 


Marks and Jeck Robbins, 


Hassle between Mercury Rec- 
|ords and publisher Howie Rich- 
mond flared up this week over the 
unauthorized release of a Patti 
Page coupling of “Auiumn In 
|Rome” an? “Indiscretiop.” 
coupling. which was culled froin 
the soundtrack of the David O. 
Selznick pic, “Indiscreiion of 
American Wife,” isn't on 
release schedule. 

Platter was aired 


N. Y., disk jockey. and Merc zl- 
leges that Richmond got it to him 
Richmond, however, claims 
Selznick had severel “dubs” 
and distributed them to 

Jack Rael, Miss Page's 
as well as to himself. 
could have given the disk to Ferd.” 
he adds. 

Although Miss Page warbles 
both tunes in the prolog to the 
pic. Merc had decided against put- 
ting it out on iis regular release 
schedule. Diskery currently 1s 
|Stressing her current platter. 
“Cross Over The Bridge.” end 
didn't want to come out with an- 
other release while it was still rid- 
ing high 

The diskery currently is prep- 
ping an action to hali further dee- 
jay plays of the “dub.v The pie 
tunes have been cut by Columbia 
and Decca with Jo Siafford ana 
Peggy Lee, respectively. 


TAPE MACHINE SOLOS 
IN NEW SYMPH WORK 


Louisville, March 23 

A tape recorder was the soloist 
with the Louisville Orchestra in 
the performance of a commiss oned 
work Saturday +20). “Rhapsodie 
Variations for Tape Recorder and 
Orchestra” was an intensive ex- 
periment in sound and local hi-fi 
fans were enthusiastic over the re- 
sult. 


Mere. 
manager, 





Unusual noises on the tape were 
prerecorded in New York. Com- 
poser Otto Luening and his col!abo- 


rator Viadimir Ussachevsky ex- 
plained that through numerous 
manipulations with tape splicing 


and tape-speed variation, a breadth 
ot range and of rhythmic comple x- 
ity has been achieved which is im- 
possible to obtain within the 
of any instrumental group 


limits 


‘ Luening teaches at Barnard Col- 
lege and Columbia lL N.Y. The 
Louisville Orchestra commissioned 
and performed his “Louisville Con- 
certo” in 1952. 


Decca Extends Tieup 


With 4-Star On Artists 


Decca Records is exiending iis 
#iliance with Four Star Recorés, 
indie Coast label, for release of 


cisks by artists under contract to 
the latter company. Slim Willett 
platters in the country tield will 


now be handled by both diskeries. 
As with severa! other telk ertists, 


High In 1953 With $16,941,230 


— . 


} 
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| 
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| of $16,941,230 in 1953; 


Capitel Records sales, which 
have risen steadily over the past 
four years, reached an alltime high 
exceeding 
the previous year by 15°. The 
company's net soared 38% over 
1952 to $690,154, equal to $1.43 a 
share on the 476,230 shares of com- 
mon stock, 

In his annual report to stock- 
holders, prexy Glenn E. Wallichs 
reporied that the diskery’s work- 


| ing capital stood at an alltime high 


of $3.819:207, compared with $3,- 
362.939 a year earlier. In 1953, the 
company purchased and retired 
$100.000 par value of its preferred 


| stock at a cost of $80,707, thereby 
{adding 4.1¢ to the book value of 
ithe common stock. 


| 


ithe original 
i stock. $1.379.750 has 


Over Page Dub 


_in 1953, leaving a balance of $300.- 


,expansion of foreign 
The | 


Of the $1,500,000 par value of 
issue of preferred 
been retired 
in the past three years. Bank bor- 
rowings were reduced by $200,000 


000 to be repaid in three semi-an- 
nual insialliments. 

Wallichs reported that Capitol 
was putting increased emphasis on 
markets. At 
the present time. its the only 
company selling disks in ail ma- 


| jor countries under its own label. 


Merc's , 


last week for 
_the first time by Art Ford, WNEW. 


Rundown on Capitol’s financial 
returns is as follows: 


1953 1#52 
| Net Szles Si6 94120 $i4.05@ 241 
Gress Profit € 470951 5.514 400 
Net Imeome .... 1.424.154 1.144 963 
Fecere] Taxes " 7400 6446500 
Net Income 690.154 S66 $83 
Cosh 2.544.417 202.455 
Vorking Capital. R#1S 207 22229 
Total Assets 8 804.452 7 6823 053 


that: 
made , 


“Anyone } 





Dave Kapp Launching 
Own Platter Company 
With Relisiose Set 


Dave Kapp. vet disk exee for- 
meriv with Decea Records and RCA 


Victor, kicks off his own label, 
Kapp Records, next week with a 
special interfaith album. titled 


“One God—The Ways We Worship 
Him.” Set is based on a religieso 
non-fiction besiseller of the same 
title by Florence May Fitch and 
wis adapted for wax by Jerome 
Lewrence and Robert Lee. Theme 


, song, “One God.” was written by 


the 


| Theatre, 


Decca and Four Star distribute Gif- 


ferent numbers by the vocal’sts to 
javoid clashes on any one cisk. 


Erwin Dreke 
part of the “I 
team with Al 
Graham. 
Eddie Albert stars in the drama- 


and Jimmy Shirl. 
Believe” cleffing 
Stillman and Ervin 


tization ef the Fitch tome, which 
hes sold 300,000 copies since its 
publication 10 vears ago. Miss 
Fitch wrote the text for the 2l- 
bum liner and also okayed the 
Lawrence-Lee script for its #e- 
curacy in depicting the idezs of 
the various religious creeds. Sev- 
eval interfaith organizations have 


shown interest in using the set for 
educational purposes. 

Kapp has already sect six 
tribs in key cilies and plins to add 
six to eight more tor national cov- 
erage of his *output He plans to 
issue 12 to 14 albums a yVear with 
singles to be extracted from the 


Cis- 


sets for disk jockey exploitation. 
If the singles show any potentizl, 
he will issue them sep-rately. At 
this point, however, Kapp is «ac- 
centing albums in the standard 
field. 


Decca Goes Off B’way 
To Snag Kaye Ballard 


Off-Broadway legit made its fir-t 
inroads on the disk industry with 
ihe tapping of thrush Nave Bel- 
lard to a Decea Records pact. War- 
bler, who is currently featured in 

legituner, “The Golden Ap- 
ple.’ at the downtown Phoenix 
will cut “Lazy After- 
noon,” one of the top songs from 
the show, The score was written 
by Gordon Jenkins orch. 

Several major labels currentiv 
are dickering for the ovigine) cest 
zibum rights. The musical is prep- 
ping a move to Broadway rext 
month. Chappell Musie is publish- 
ing the score, 
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Mindy Carson: “This Above All”- 
“Speedy Gonzales” (Columbia). 
Mindy Carson has been looking for 
her first smash disk for a long 
time and this coupling shapes up 
as her strongest bid to date. “This 
Above All” is an exceptionally fine 
ballad with a strong beat and Miss 
Carson .projects it for maximum 
results with a solid lift from Jimmy 
Carroll’s orch and chorus. “Speedy 
Gonzales” is a clever novelty in a 
swinging Latin format that could 
also hit big. 

Georgie Shaw: “A Fool in the 
Ways of Love”-“There Must Be 
Some Mistake” (Decca). Decca’s 
young vocalist, Georgie Shaw, who 
broke through with his first ‘Till 
We Two Are One” disk, has a 
strong followup coupling in this | 
release. ‘““‘Ways of Love,” a strong 
ballad with a torch theme, gets a 
sock commercial treatment for 
strong jock and juke potential. Flip 
is another fine entry with a good 
lyric idea. 

Doris Day: “I Speak to. the! 
Stars’-“The Blue Bells of Broad- | 
way” (Columbia). Doris Day has 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 








loved”-“Let Me Tell’ You About 
Louisa” (MGM). Dean Parker is 
one of the rt of younger vocalists 
who are aiming to make it with 
one big record. Parker has fine 
clear pipes which he _ handles 
tastefully. “Beloved” is a_ lilting 
ballad with good chances. “Louisa” 
is a fair tune. 


Lita Roza: ‘‘Just a Dream or Two 
Ago”’-‘‘I Was a Fool in Love” (Lon- 
don). British songstress Lita Roza 
is a fine stylist and she gets good 
material in “Just a Dream,” a 
pleasing ballad with a good idea. 
She also impresses on “Fool In 
Love.” . 


Album Reviews 


Les Compagnons de la Chanson 
(Angel). Les Compagnons, French 
vocal combo which has played the 
U.S. several times, have packaged 
a set of French songs for a spe- 
cialized market. Most of the songs 
are delivered in French, but the 
language barrier is unimportant 
because of the simple and beauti- 
ful harmonization. “I Believe,” in 
English, is among the least im- 





Best 


Bets 
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another beautiful ballad in “Speak 


to the Stars,” from the Warner | 
Bros. pic, “Lucky Me.” It’s in the | 
“Secret Love” groove and could | 
grow to be just as big. Reverse is | 
a bonnie lassie Scottish melody | 
takeoff with Miss Day delivering | 
colorfully. | 
Henri Rene Orch: “The Happy | 
Wanderer”’-"“My Impossible Love” | 
(RCA Victor). A European import, | 
“Happy Wanderer” is a marching | 
song with a catching melodic line 
and good lyric. In this version, | 
Henri Rene’s musette, backed by | 
orch- and chorus, come up with a); 
Stirring and colorful side. Flip is 
an attractive instrumental show- | 
casing Rene’s musette. 
Jane Turzy: “Such a Night”-“'It’s | 
You, It’s You I Love” (Decca). } 
“Such a é Night,” which was} 
launched by Johnnie Ray for Co-' 
lumbia, gets another workover by | 
Jane Turzy in a way that spot-| 
lights the rhythm & blues indigo! 
quality. It’s solidly commercial. ! 
Dinah Washington, for Mercury, | 
gives it a rocking ride slanted for 
the r&b market. On the Decca flip, 
Miss Turzy belts another bright | 
rhythm number but in a more con- | 
ventional groove. | 
Redd Evans: “Trapped’’-“Idle | 
Gossip” (Redd E). Redd Evans, | 
songwriter and publisher, is one of | 
the best song demonstrators in the 
business and, now on his own label, | 
he makes a good bid for the wider | 
pop market with a couple of stand- 
out numbers. “Trapped” is an/§ 
unusual material piece which 
Evans gives a stylish rendition to. 
“Idle Gossip” is a change-of-pace 
slow ballad on which Evans is not 
so comfortable, but he underlines | 
the tune’s commercial potential. | 
Jo Stafford - Frankie Laine: | 
*“Rollin’ Down the Line’-“Goin’ | 
Like Wildfire’ (Columbia). The | 
Stafford-Laine team has turned up | 
with several hits for Columbia, but | 
these sides are in a too familiar | 
groove for smash impact, Although | 
both are bright enough to arene! 
lots of jock and juke = spins. | 
“Rollin’” is one of those country- | 
type rhythm numbers with a repe- | 
titious lyric, while ‘‘Wildfire”’ is 
another in the same groove with no | 
particular distinction. 
Jud Conton Rhythmaires: ‘He's 
Gotta Be Right for Me’’-“It Doesn't 
Have to Be” (Trend). “Right for 
Me” is a snappy rhythm item de- 
livered in ace style by Jud Con- 
lon’s vocal combo backed by organ 
and rhythm section. It’s a good 
sound with definite juke potential. 
On the reverse, Jerry Duane’s 
vocal is impressive, although a bit 
too mannered for best results. 
Johnny Parker: ‘Runnin’ Around 
in Circles’-“The Way I Feel” 
(Coral). Johnny Parker has an un- 
usual vocal style that straddles 
both the blues and pop markets. 
That baritone waver could be off- | 
beat enough to hit on the rhythm | 
number, “Circles,” with Neal 
Hefti's orch furnishing expert 
backing. “The Way I Feel” is a 
slow-tempoed ballad which Parker 
also handles commercially. 


Dean Parker: “Be Mine, Be- 
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© 
pressive things they do _ while 
“Moulin Rouge” is among the best 
in the album. % 


MV, Brit. Columbia 
Launch EP Program 


London, March 23. 

HMV and Columbia Records are 
lsunching extended play 45 rpm 
disks in April to become the first 
companies here to introduce dough- 
nuts to British turntables. 

First list includes Furtwangler 
conducting the Vienna Philhar- 
Toscanini and the NBC 
Symphony Orchestra, Gigli, Mario 
Lanza, Arthur Fiedler and the Bos- 
ton Promenade Orchestra, the 
Benny Goodman Quartet, Tommy 
Dorsey, Sidney Bechet and his New 
Orleans Feetwarmers, Tony Mar- 
tin and the Ralph Flanagan orch. 

Prices for the new disks range 
from $2.25 for the .longhairs to 
$1.30 for the pops. 


Ostfeld Joins Bourne 








Ray Ostfeld has been added to. 


the plugging staff at ABC Music, 
Bourne subsid. 

Ostfeld will work under Charlie 
MacGregor, who was named ABC's 
professional manager a couple of 
weeks ago. 











LAWRENCE WELK 


and his — 
CHAMPAGNE MUSIC 
134th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif.: 
Exclusively on Coral Records 
DARKTOWN STRUTTERS BALL 
and 
I LOVE YOU 
With Jimmy Wakely 


Prince Geo. Hotel, N.Y., 
Places Hi-Fi Platters 
On Cafe Allegro Menu 


Full dimension sound and a full 
course dinner is now part of the 


bill-of-fare at the Cafe Allegro in 
New York’s Prince George Hotel. 


Operating under the romantic tag 
of “Classics By Candlelight,” the 
medley of high-fidelity and tasty 
cuisine should keep the room’s 
chef and disk jockey hopping. 

It’s a pleasant and comfortable 


room yet large enough to take the 
hi-fi volume projected via special- 
ly constructed equipment. Setup 
was installed by John R. Andrew’s 
Music of Distinction outfit and it 
gets the most out of the wax. On 
opening night (18) it got a little 
too much out of the platters and 
the sound enveloped the room. 
However, the initial sound tests 
were made when the room was 
empty and it’s expected that they’ll 
be able to control the sound once 
they get an estimate of how much 
the tablers’ ears can take. 


The music menu runs the gamut 
from Bach to Richard Rodgers. 
|Each diner receives a card with 
36 longplay albums from which 
to make a selection. Format is 
| simple. The waiter carries each 
{selection to an attractive deejay, 
| Sally Jessup, up front and you can 
eat or drink to Copland’s “El Salon 
Mexico,” Ravel’s “Daphnis and 
Chloe,” ete., with no cover or mini- 
mum. When the velume is right 
the equipment reproduces a bril- 
liant sound. Gros. 








' 








Howard Letts, RCA Victor as- 
sistant .general manager, returns 
ito N. Y. today (Wed.) after a two- 
day 0.0. of the Indianapolis plant. 


speeds. : 
Most of the sides in this first 


Orchestra cut in 1940 and ’41. 


<> 


: Label X Jazz Albums - 


RCA, through its new quasi-indie Label X, is making a major 
contribution to the history of jazz with its new program of reissues 
selected from its archives. With its first installment of nine albums, 
in a series that will eventually comprise over 100, Label X is filling 
in the gaps in the available repertoire of jazz classics. For mu- 
sicologists, discophiles and jazz students, this series ranks among 
the most important to be released in recent years on the new 


block of albums go back at least 


25 years to one of the most important periods in traditional jazz. 
One set is devoted to the Original Dixieiand Jass Band of 1918, 
a legendary combo of white jazzmen who are credited with making 
the first recordings in the field. Other groups in the series include 
Jelly Roll Morton’s Red Hot Peppers of 1926, Benny Moten’s 
Kansas City Jazz of 1927, Johnny Dodds’ Washboard Band of 1929, 
Eddie Condon's Hot Shots of 1929, Ben Pollack’s Orchestra with 
Benny Goodman of 1926-29, Jimmy Lunceford'’s Chickasaw Syn- 
copators of 1930, and sets by Jimmy Yancey and Rex Stewart's 


Firstrate liner notes are written by Billi Grauer Jr. and Orrin 
Keepnews, who are handling the jazz reissue program for Label 





X. Both Grauer and Keepnews have been doing a similar jazz 
history on wax via their own Riverside Records operation. 


Herm. 


eee — 














Longhair Disk Reviews 











Wolf: Quartet in D Minor & 
Italian Serenade in G (Columbia; 
$5.95). The w.k. Serenade, with its 
gay, sentimental rhythms, and the 
seldom-played Quartet, a dramatic, 
impassioned work on a rather he- 
roic scale, get fine readings by an 
accomplished group new to Col, 
the New Music Quartet. 

Roberta Peters Album (RCA 
Victor; $5.45). Victor presents 
the talented young Met soprano 
in a choice selection of Italian op- 
eratic arias, adding three num- 
bers sung by Lily Pons, Luisa Tet- 
razzini and Amelita Galli-Curci for 
interesting contrast. It’s a good 
merchandising stunt, but earlier 
disking methods make this slightly 
unfair to the oldtimers. Miss 
Peters stands up very well on her 
own, and album is worth having. 

Schumann; Etudes Symphon- 
iques & Brahms: Variations on a 
Theme by Paganini (Angel; $4.95). 
Two sets of romantic yet sturdy 
variations played poetically and 
expressively by a gifted pianist in 
Geza Anda. 

Rossini: Ii Signor Bruschino 
(Vox; $5.95). Engaging, tuneful 
short comic opera, well sung by 
an Italian group of artists, makes 
a sprightly recording and good 
fun. Elda Ribetti and Carlo Rossi 
are accomplished ‘romantic leads. 


Alfven: Midsummer Vigil & 
Svendsen: Carnival in Paris 
(M-G-M; $4.85). The lyric Alfven 


and gay Svendsen, plus some 
shorter Norse pieces, make up an 
attractive, representative disk of 
modern Scandinavian composers. 
Royal Opera House Orch of Lon- 
don plays them with spirit and 
skill. : 

Ibert: Concertino da Camera & 
| Debussy; Rhapsody for Saxophone 
| (Capitol; $3.98). French sax virtu- 


nescent Debussy and more exotic, 
flavorsome Ibert with skill, as well 
as round smooth tone and fine mu- 








SOPHO SSH E+E SS 


vanreTy \() Best Sellers on Coin-Machines 


MAKE LOVE TO ME (8) 
SECRET LOVE (8) Ras 
YOUNG AT HEART (4) .. 
WANTED (3) 


OH, MY PAPA (14) ..... 
TILL WE TWO ARE ONE 


STRANGER IN PARADISE 
MELANCHOLY ME . 


ANSWER ME, MY LOVE . 
THAT’S AMORE 


HEART OF MY HEART 
ANEMA E CORE 


TILL WE TWO ARE ONE 
TILL THEN 


JONES BOY 
LOVIN’ SPREE . 


“ey ee y ye 


NO TEARDROPS TONIGHT (1) 


SOMEBODY BAD STOLE DE WEDDING BELL 


DARKTOWN STRUTTERS BALL 


SOMEBODY BAD STOLE DE WEDDING BELL 


oe wee eere ee ee eer eeeeeeeeeeeeeeeee 


eee eee eer eer ee eee eee erereseeeeeeeeeee 


| 


"se eee ewere ees emerse 


(7) 


+e re ewe ewe ee ee eeeeeeeaeres 


*@rcrter eves onrnesenes eens eeeeeeeee 
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sical quality. Paris Philharmonic 
under Manuel Rosenthal assists. 
Bron. 
4444460 O+ 

Ja Staore oo Seesses Columbia 
OTE TROY % 2 sv s'0 6008s Columbia 
Rranks Singtre. osex«s Capitol 
Perry Como. i: .s:20: vee nee 1CLOe 
Pou? Fntghts eecescocs Capitol 
Petts PAG... 4 ocosson es Mercury 
BISGCOUMOTS cc nn00000ess Dot 
Eddie Fisher ...........Victor 
Georgie Shaw ..écecsesss Decca 
Tony Bennett ........ Columbia 
Tony Martin ...... veoe. Victor 
Eddy Howard ........ Mercury 
Eartha Kitt .... 00 as » ORELOP 
Nat (King) Cole ..<se Capitol 
Dean Martin ...........Canitol 
TOU BIOUSE ices adieeaec Victor 
POU MOOR fvca nk cosdaave Decca 
Gaylords ....ccec eee Mercury 
Eddie Fisher ....0.....-. Victor 
Eddy Howard ........ Mercury 


PUMODOOIE oC iccdeccsseas, Oa 
Georgia Gibbs ........Mercury 
PA BONE. fs a vecncs 


‘Figures in parentheses indicate number of weeks song has been in the Top 10) 


oso Marcel Mule handles the eva- | 





Florence Foster. Jenkins’ 
Fractured Soprano Gets 
Low-Fi Victor Reprise 


It is not very likely that this 
wishful thought will ever come to 
pass, but in this era of offbeat 
and tongue-in-cheek and anything- 
for-a-laugh approach to entertain- 
ment an album such as RCA Vic- 
tor’s “A Florence! Foster!! Jen- 
kins!!! Recital!!!!" could become a 
freak vogue of a sort. Just about 
in the same degree that Mrs. Jen- 
kins—a “Broadway Rose” of so- 
pranos, excepting that she had a 
bankroll—enjoyed a certain “fol- 
lowing.” It was a cruel following, 
as only ‘a less than once-over- 
lightly listening of this “concert 
cameo” will attest. It was sizeable 
enough to gross $6,000 in a one- 
nighter at Carnegie Hall, after 
Mrs. Jenkins for years wrangled 
the rafters of the grand ballroom 
of the now defunct Ritz-Carlton 
Hotel, in New York, at $2.50 a 
head. The Carnegie tariff presuma- 
bly was higher. 


Mrs. Jenkins died a month and 
a day after her one and only 
Carnegie cavort on Oct. 25, 1944, 
| Which Francis Robinson, asst. man- 
| ager of the Met, reports, in his 
{album liner, caused the N. .. 
World-Telegram’s music _ critic, 
Robert Bagar, to observe, “She was 
exceedingly happy in her work. It 
is a pity so few artists are. And 
the happiness was communicated 
as if by magic to her hearers... .” 
| She died at 76, so Mrs. Jenkins 
|must have survived many a “bro- 
{ken heart” at her Ritz-Carlton 
capers. 

George R. Marek, manager of 
RCA Victor's artists & repertoire, 
wanted to label this “recital” a 
“low-fidelity album,” which would 
be fidelity indeed. Cosme McMoon, 
her longtime accompanist, gets 
credit in the billing, which inci- 
dentally, has those single, double, 
triple and quadruple exclamation 
marks as’ indicated above. The 
platters were private recordings 
which Marek assembled from 
divers sources, including pianist 
McMoon. 

The excerpts are Mozart's ‘‘Mag- 
ic Flute” aria: “Queen of the 
Night”; Liadoff's ‘Musical Snuff- 
box”? in English (lyrics by Adele 
Epstein); another original, “Like a 
| Bird,” by Mrs. Jenkins, music by 
|McMoon; “The Bell Song” from 
| Delibes’ ‘“‘Lakme” (in French); and 
| McMoon’s “Serenata Mexicana,” in 
Spanish. Reverse side leads off 
| with a flute and piano accomp to 
| David’s “Charmant Oiseau” (in 
| French) from “Pearl of Brazil”; 
| Bach-Paviovish’s “Biassy” in Rus- 
'sian based on Bach's Prelude 16 











(words by Pushkin); “Adele's 
| Laughing Song” from Johann 
Strauss’. “Fledermaus” (English 


| version by Lorraine Noel Finley). 
| That’s a lot of credits and & 
| question whether it'll be worth the 
| bother. Somehow, in the abstract, 
it comes off more-pitied-than- 
| scorned. although who should pity 
| this septuagenarian soprano (sopra- 
no?) who apparently printed heft 
'own money and was able to indulge 
this infliction on a contare grou 
el. 





Brazil Pub To U. S. 
Brazilian publisher Cesar R. Ba- 
| har ‘aned into New York Monday 
(22) for an o.o. of .the music biz 
scene. Bahar also heads SBACEM, 
Broadcast Music Inc.'s Brazil af- 
filiate. 
| He'll be guesting with Henri 
| Rene, RCA Victer musical direc- 
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Al Jarvis, Original Disk Jockey, 


Says Music Biz 


Hollywood, March 23. + 


Overrates Deejays 





The musie business has over- 
ated the importance of the disk 
satay, That’s the opinion of Al 
Jarvis—and he ought to know. He’s 
the grand-daddy of the platter 
spinners, having started out here 
on the Coast more than 21 years 
ago. , 

“There were announcers using 
records,” he explains, “but there 
wasn't anyone actually doing any 
programming. They’d just toss 
records On, apologetically, to fill 
a a that the wax whirling has 
pecome big business, Jarvis is more 
than a little concerned about what 
he feels is the exaggerated empha- 
sis the musie business places on 
the jockeys’ worth. Jarvis feels 
that he has proved in 21 years of 
platter spinning that the most a 
jock can do is let a platter break 
for a hit more rapidly than it 
might have without air plugging. 

“lve never made a hit out of 
a dog,” Jarvis points out. “And 
I've never made a dog out of a 
hit record just by refusing to play 

Besides, the vet spinner opines, 
the influence of a deejay is ex- 
tremely limited on a territorial 
basis. A record company would 
have to line up a majority of the 
nation’s approximately 2,000 dee- 
jays. he believes, in order to force 
the necessary penetration to give 
hit status to a mediocre record. 
And such consolidated cooperation 
can’t be obtained—or even bought, 
he feels, despite the general music | 
business feeling about payolas. 

“Most jockeys, particularly those | 
with the big shows and the big | 
audiences,” Jarvis contends. | 
“aren't going to bother with that | 
kind of a setup. They can’t if they | 
want to maintain their audience. 
The listener is extremely critical. | 
We have people calling all the} 
time, expressing their opinions of | 
the records we’ve been spinning. | 
We couidn’t get away with trying | 
to push dogs.” 

On a Local Level 

Despite the occasional attempt | 
at it, Jarvis feels that a coast-to- | 
coast disk jockey program can | 
never achieve the success of the | 
purely local show because of vary- | 
ing territorial tastes and condi- | 
tions. A record that is strong in the | 
East may mean nothing in the | 
West, Jarvis emphasizes, and — | 
breaking it down still further —| 
it can be big in Los Angeles and | 
meaningless in Seattle. 

“Or look at what happens with | 
varying weather conditions. I’m 
out driving in a real California | 
downpour and I have the radio on | 
to a deejay show. As a listener, | 
I'm not paying any attention to. 
the fact that the guy is broadcast- | 
ing from New York. All of a sud- 
den, he says—‘Isn’t this a beauti- 
ful day?” Boom—that program is 
shot for me. I can’t believe any- 
thing he says.” 

A firm believer in severely 
limiting commercials, Jarvis feels 
that deejays who load up on spots 
and wind up playing only one 
record in 15 minutes are doing a 
disservice both to the audience and 
fo the various bankrollers. “It 
doesn't take long for people to 
Start shifting that dial if there’s 
more commercial than music. I'd 
rather get a few bucks less—and 
keep my audience.” 


Barris-Gottler-Brooks 
Head ‘Songwriters’ Show’ 
Hollywood, March 23._ 

“The Songwriters’ Show,” in 
Which three top tunesmiths, Harry 
Barris, Archie Gottler and Shel- 
ton Brooks, compose melodies 
right on the spot to fit lyrics se- 
lected from those submitted by 
amateur lyricists, in the audience, 
has been packaged by Enterprise 
Productions, Inc., headed by Nat 
Nigberg and Lee Loeb. 

Also signed as a regular on the 
thow is June DiMaggio, niece of 
Joe DiMaggio, who sings the past 
hit songs of the three songwriters | 
#s well as the new songs composed | 
en the show, plus those of a guest | 
‘omposer introduced each week. | 
Miss DiMaggio was _ previously 
known under the professional name 
of June Alpino. 

The regular composers have | 
*cores of hits to their credit, in-| 
‘cing Gottler’s “America, I Love 
/ Ou,” Barris’ “I Surrender Dear” | 
end Brooks’ “Darktown. Strutters | 
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Sheldon to Handle 


Sales for ‘Somewhere’ 
Sheldon Music has picked up the 
selling rights to “Somewhere There 
Is Someone” from Chase Music, 
Coast pubbery. Chasé was recent- 
ly formed by Charles Nathan, 
Tonie Nathan and Dave Heisler. 


Lou Monte kicked off the tune 
last week via RCA Victor etching. 


Sullivan’s Disk ‘Toast’ 
Awaits Industry Okay 


Ed Sullivan’s second tribute to 
the record industry over his CBS- 
TV “Toast of the Town” show is 
now waiting for a green light from 
the Record Industry 
America’s exec board. Dick Linke 
Capitol Records’ promotion man- 
ager who is acting as liaison be- 
tween Sullivan and the RIAA, will 
meet with the exec board when it 
convenes March 30. 

“Toast’s” salute to the disk in- 
dustry will depend on whether al] 
the companies want to g0 along 





with the promotion. Sullivan pre- | 
diskers on a 


viously toasted the 
tele show last year. 


_— 





Assn. of | 


Best British Sheet Sellers 


(Week ending March 13) 
London, March 16. 
I See the Moon...... Feldman 
Happy Wanderer... .Bosworth 
Oh My Papa ........Maurice 


Changing Partners ....Mellin 
Don’t Laugh At Me..... Toff 


Tennessee Walk... .F.D. & H. 
Swedish Rhapsody ..Connelly 
Bell Bottom Blues...... Reine 
That’s Amore........ Victoria 
Cloud Lucky Seven . Robbins 


Rags to Riches.... Chappell 
SNE BOGE |. 2. ot a: Kassner 
Second 12 
Ebb Tide Robbins 


If You Love Me..World Wide 
Answer Me ......;:.. Bourne 
Luxembourg Polka .. Dash 
Blowing Wild Harms-Connelly 


Here to Fternity ..0..; Dash 
The Jones Boy...... . Woo 
Golden Tango ........Wright 


Heart Belongs to You Kassner 
Cuff of My Shirt....Connelly 
Bimbo ......Macmelodies 
Heart of My Heart... F.D.&H. 











Mitch Miller to N.Y. 





Mitch Miller, Columbia Records 
pop artists & repertoire chief, is 
| due back at his New York desk this 
week after a two-week European 
| Jaunt, 

Miller had been eyeing the mu- 
sic biz scene in England and on the 
' Continent. 


After European Trek | 


By ABEL GREEN 
While several disk company and 


| publishing execs believe that the 
| present chart setup in the music 
; biz needs revamping, Columbia 
| Records’ prexy James B. Conkiing 
'is of the opinion that “in spite of 
occasional evidence to the con- 
| trary, they ‘the charts) are normal- 
lv pretty accurate—I would say 
| perhaps 90° of the time.” 
| While veteran music publisher 
‘Louis Bernstein ‘Shapiro-) is 
|“afraid that even a good, honest 
| chart wouldn't be accurate because 
; who will determine the value of a 
| performance?,” two RCA Victor 
; record executives decry the charts 
i“because when we're on top we 
often know that we don’t rate it, 
las often as when somebody else is 
jon top that we know just how 
'much has been our volume com- 
pared to theirs.” These are the 
|opinions of Victor’s sales exec Bill 
Bullock and a&r manager George 
R. Marek. 

Footnoting this is Capitol Rec- 
'ord’s Alan W. Livingston's opinion 





‘that “your idea ‘about an all-in- | 


dustry chart) is a good one. There 
is little doubt in my 
many a hypo puts a song on the 
‘trade charts which is actually be- 
ing outsold by something that does 


not appear. We know this by com- | 


parison of the relative position of 











VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 








Compiled from Statistical Reports of Distribution ° 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 














POSITIONS 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin mgchines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


|My Restless Lover 


This Last 
Week Week ARTIST AND LABEL 
1 1 JO STAFFORD (Columbia) ...........--. 
2 3 PATTI PAGE (Mercury)..............-..-{Changing Partners 
3 2 DORIS DAY (Columbia). ........----e00-: 
4 6 PERRY COMO (Vietor)... S haba date ae 6 
a. 4 FRANK SINATRA (Capitol).............. 
6 5 FOUR KNIGHTS (Capitol). .......ee-ee-e- 
7 7 EDDIE FISHER (Victor) ........e.+.---- 
NAT (KING) COLE (Capitol) .......... 
9 10 TONY BENNETT (Columbia).............. 
10 9 HILLTOPPERS (Dot). ..ccccccccecseses 
TUNES 
POSITIONS (*ASCAP. 7BMI) 
This Last 
Week Week TUNE 
1 1 *SECRET LOVE Pere ree ee 
2 2 *MAKE LOVE TO ME........ Bd as hi ata ete 
3 3  “+YOUNG AT HEART .......... a ee 
4 5 Ny 6) ene ree ie ii 
5 “CROSS OVER THE BRIDGE............... 
6 8 *) GET SO LONELY ..........ceeeecereecee: 
7 a *&ANSWER ME, MY LOVE.. .........--+-.-- 
8 6 *STRANGER IN PARADISE ........... 
4 7 *OH, MY PAPA ee eee rer 
10 *FROM THE- VINE CAME THE GRAPE ... 


Make Love To Me 
{Cross Over The Bridge 


Secret Love 

Wanted 

Young At Heart 

I Get So Lonely 

{Oh, My Papa 
4/Anema E Core 

|A Girl, A Girl 

Answer Me, My Love 
{No Teardrops Tonight 
/Stranger in Paradise 


\Vine Came The Grape 
‘+: / Till Then 


TUNE 


PUBLISHER 
Remick 
Melrose 

.Sunbeam 

Witmark 
Laurel 
Melrose 
Bourne 
+ Frank 
.  eeCeaeanhe wea Shapiro-B 
Randy-S 


eeoererereeeeeeeeeeeess 


mind that, 








Conkling Likes Present Chart Setup; 
Livingston, Bernstein Want Revamp 


jour songs within the chart it- 
self. . . .” This, in effect, is the 
concensus excepting that, lacking 
‘any other barometer, “the charts” 
seem to be a countenanced evil— 
‘if evil is the word for it. 


Conkling Observes 

The proposal by Varrety that 
some disinterested agency, such as 
ithe Record Industry Assn. of 
‘America, undertake the compila- 
tion of an accurate chart finds Col 
| prexy Conkling observing: 
| “I have not always agreed with 
the listings in these charts -and, 
from time to time, have tried to 
prove, statistically, that they were 
subject to certain error. 

“The question now is, ean they 
‘be better? As a believer in re- 
search methods for popularity list- 
ings. I certainly d& not oppose 
looking at other possibilities but, 
at the same time, I do believe that 
certain questions must be aen- 
swered: 


“1. Independent surveys of this 
nature are terribly expensive. Who 
,is equipped to pay for them? I 
cannot see this as a function of 
|the Record Industry Association 
since it does not benefit the In- 
dustry in general but benefits only 
certain segments ‘Popular, Coun- 
try, and Rhythm & Blues). An in- 
dustry association should give 
careful consideration, I believe, to 
expenditures which benefit only a 
segment of the association. 


“2. Within the realm of reason- 
‘able cost, can a research organi- 
zation deliver a more accurate poll 
than we are presently receiving 
from the trade publications? These 
organizations normally project a 
|Mational rating based on a very 
‘small sampling which they are 
able to prove is accurate within a 
few percentage points. Already, I 
believe, some of the trade publica- 
tions are polling a much larger 
sample than a research organiza- 
tion would poll, and if their meth- 
ods of prejection, rating, etc.. are 
logically handled, then perhaps 
their pol! is already as accurate or 
even more accurate than a special- 
ized research organization could 
deliver. 

“Columbia is certainly ready and 
willing to inspect any alternate 
methods of improving the present 
popularity charts. However. I must 
re-emphasize my own feeling that 
these charts, over a period of time, 
are reasonably accurate and that 
any new method would have to in- 
dicate a much larger error than I 
think exists to justify its very sub- 
stantial cost.” 

Livingston's Ovinion 

Cap ar&r veepee Livingston con- 
cludes, “Whether or not a system 
Satisfactory, to all record compa- 
nies can be worked out by the 
Industry Association, I do not 
know, but your editorial is cer- 
tainly a most logical proposal.” 

Music publisher Bernstein is 
quite vehement in his position that 
the “charts” discourage newcomer 
entries in the music sweepstakes 
if the principle that the deejay 
“most played” is the true barome- 
ter of public taste: ? 

“If people play songs because 
‘of their position on a chart, you 
| just wouldn't get new songs played 
|at all. That is, if disk jockeys and 

| others played only what was on the 
; chart. That's a very important fea- 
ture to consider. For quite a while 
deejays and others relied upon the 
Hit Parade. As a sample of how 
what we think about the Hit Pa- 
rade, our song, “Oh! My Pa-Pa.” 
was No. 1 in the country for at 
least four weeks. before it went 
on the Hit Parade. And although 
it continued being the No. 1 song 
I don't believe it ever got above 
| No. 2 on the Hit Parade. And that's 
an organization that spends a jot 
of money to get information. I 
would be very much in favor of 
an accurate chart, providing it 
wouldn't prejudice people who 
play music against new composi- 
tions. That is the biggest handicap 
to overcome.” 


RCA’s Yorke Hits Road 
‘ 

| As ‘Caravan’ Advance 
Beb Yorke, RCA Victor mer- 
| Chandise manager, hit the road last 
week as advance mun for the 
“Country Caravan” show, headlin- 
ing the diskery’s top hillbilly stars. 
| “Caravan” will play 14 cities in 
the south, starting April 25. Part 
| Of admission price will be the pur- 
chase of one Victor disk. 


| 
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Japan Disk Biz Building Rapidly 
Under Impetus of Tours by U.S. Names sis's':¢si2* oe 


Tokyo, March 21. + 





ast year has seen a terrific 
sneak i pop disk biz in Japan 
with all established companies re- 
rting grosses over past years and 
with several new labels debuting 
auspiciously. Also marking the 
rise in interest in Western plat- 
ters is the emergence of several 
new disk shows on local airwaves, 
formation of platter clubs, and a 
monthly jazz magazine published 
by the long-established but only 
recently rapidly growing Hot Club 
of Japan. 

Personal appearances of western 
talent is credited with the hypoed 
interest. Prominent among last 
year’s visitors were Norman 
Granz’s “Jazz at the Philharmonic” 
aggregation, Louis Armstrong and 
Xavier Cugat. Most recently re- 
ported to be prepping a Nip trek is 
Nat (King) Cole. 

Country has also been visited 
more frequently by execs from the 
U. S. recording companies, most 
recent being Warren Birkhead, Far 
East rep of Capitol, who left last 
week after huddles with Mercury’s 
Japan man, Robert Weiller. Ses- 
sions developed plans for new Jap- 
anese pressings of western talent 
on LP and 45s. - 

Japan Victor is going all out to 
make 1954 even bigger than last 
year in the pop field and is ready 
to run test records of LPs and may 
press 45s. 


Among the new labels added to 
the music shop shelves in the past 
year have been Granz’ JATP and 
the latiners, Seeco and SMC. En- 
tries in the longhair field include 
Britain’s EMI (including HMV), 
London, Deutsche Gramaphone, 
Westminster and Period. 

Currently spinning frequently 
throughout the country are Dinah 
Shore’s Victor “Blue Canary,” 
Charlie Applewhite’s Decca “I 
Love Paris,” Bill Darnell’s Decca 


Bestselling Bonnet 

_ Decca Records, which has a 
virtual corner on Irving Ber- 
lin’s perennial seasonal hit, 
“Easter Parade,” has sold over 
2,000,000 copies of the number 
on three different disk ver- 
sions by Bing Crosby, Guy 
Lombardo and Ethel Smith. 

For this year’s holiday, 
Decca is’ issuing another 
“Easter Parade” slice by Fred 
Waring. 


Canary Flights 
In Band Field 








Merc to Build New 
Band With Med Flory 


ly with the Claude Thornhill and 
| Woody Herman bands. Flory will 
also be featured as a vocalist in| 
the new band. 
| Bobby Shad, Mercury Records 
rhythm & blues chief in N. Y., will 
| Supervise the crew’s initial sides. 


Fee Sked Set 
For Disk Jocks 


| In a move to cut down costs of 
| distributing cuffo disk jockey plat- | 
j ters, several of the major com- | 
| panies have devised a new sub- | 
scription type of service for small- | 

er stations. Under this setup, the | 

minor outlets are being asked to | 

pay ‘a nominal monthly fee for | 
disks. Fees are designed to cover | 
| the costs of pressing and handling | 


j 








rather than to make a profit. 
| , my, 
Capitol Records launched its} 
ass enom subscription program some time | 


Bands are still having a tough 
time holding on to vocalists. Dur-| 
ing the. past several months there. 
has been a large stream of switches. 
in the piping contingent of a num-| 
ber of orchs. 

Reasons for the constant change- | 
over in singing personnel vary. 
from a yen to go out as a single | 
to a desire to settle down to house- 
keeping. In any case turpover 
shapes up as a time-consuming 
job. Each time a new singer is 
pacted by a band, the booking 
agency has to revise its billing 
sheets, send out new pix and in 
oe cases revamp entire press 


. ' 
Recent changes among the band | 





“Tonight Love,” Ike Carpenter’s 
Decca “Blue Pacific Blues” and 
Sagebrush thrush Jean Shepard’s 
Capitol “A Dear John Letter.” 


Spitalny Orch Clicks 
As Stars of Annual 
Mpls. Builders Show 


Minneapolis, March 23. 

Over the years, this annual local- 
ly-produced show at the Audito- 
rium here has relied on a single 
shrewdly-selected big attraction for 
its stagefare, instead of presenting 
assorted variety acts to supplement 
its numerous exhibits and other 
features. The policy. has always 
undoubtedly helped the show to re- 
turn good boxoffice dividends. 

They're keeping~ the- turnstiles 





heavily greased again currently 
with Phil Spitalny’s “Hour of 
Charm.” This offering, of course, 


Stacks up with the best of the pre- 
vious topnotchers in providing en- 
tertainment. Indications are that 
last year’s attendance record, set 
When Spike Jones and his gang 
were the attraction, will be cehal- 
lenged, despite the handicap of | 
blizzards on the two opening days. 

Spitalny’s 60-minute concert pot- | 
pourri, absent from the local scene 
for several seasons, is once more 
Served up, tastily in music, song 
and dance by his talented feminine | 
group. Everybody seems to relish | 
this treat. 

Handsomely-attired 24 young, 
women, scintillatimg both as an| 
orchestra and choral group, again | 
have the advantage of surefire rou- 
tining and arresting arrange- 
ments and Spitalny’s deft show- | 
manship. The latter manifests it- | 
self once more in the brief intro- | 
ductories, lighting, groupings, in- | 
cidental business, solo spotlighting | 
and the pace-changing that also af- | 
fords a diversity of music from all | 
tastes 

Outstanding and the biggest ap- | 
Plause-grabbers at show caught in- | 
Cluded Evelyn and her “magic” | 
Violin, as always; vocalizing by fea- | 
tured singers Glynn Hill and Rose | 
Marie, Jenny McLane’s trumpet- 
ing. Louise’s keyboard massaging. 
lola's frenzied manipulations of 
drumsticks and Lolita’s exotic Mex- 
can flamingo. 

In between opener, “Battle 
ymn of the Republic,” and the 
thrilling stirring “National Em- 
blem March” finale, 12 other num- 








} 


ers, all clicko, were sandwiched. | 
And Spitalny wisely left ’em elam- | 
Rees. | 


ering for more. 


vocalists include Marie Johnson, | 
| who left the Tony Pastor orch af- 
| ter about six months. Lucy Purcer 


replaced. After about two months | 


| with the Ralph Flanagan orch, 


| one s Marge exited the band, | 
i with Scottee March taking over. jis booking the t 
| Since mid-’51 Ray McKinley hes|- ae Figen 


had four different vocalists, the la- 
test being Peggy Barrett, who’s 
been with the orch for about thee 
months. 


Other recent changes include 


Patty Malloy replacing Sally Ann | 


Summers (Sammy Kaye), Dorothy 
Kae replacing Jeanne McManus 


(Hal McIntyre), Ginger LaMare re- | 


placing Paula Martin (Claude 
Thornhill), Joan Carter and Dick 
Holland replacing Thelma Gracen 
and Ted Stanford (Jan Garbe1) 
and Jo Ann Miller replacing Marie 
Mitchell (Blue Barron). Also, 
Frankie Lester recently exited the 
Buddy Morrow orch and Frankie 
Mann left the Ralph Marterie ag- 
gregation. Both singers haven't 
been replaced as yet. 


ago and now Decca Records has | 
followed suit. Decca’s fee schedule 
calls for $8 monthly payments for | 
pop disks with a $4 charge for 
either country platters and rhythm 
& blues. For the whole works, a 
station has to pay $12. 

It’s understood that Columbia 
Records is also mulling a similar 
plan to cover disk jockeys in); 
fringe areas. The gratis service to 
the major stations by both Capitol 
and Decca continues as formerly. 


Faith, Bennett Start 
30-Day Tour in Balto 
With 33G Guarantee 


The Percy Faith-Tony Bennett 
tour kicked off in Baltimore last 
Friday (26). Package already has 
17 consecutive one-niters lined up 
with other dates currently being | 
| set to round out a 30-day swing. 
| Unit is being sold on a percent- 





| age deal against a $3,500 minimum 
guarantee. Faith is traveling with 
a 38-piece orch. Willard Alexander 


Both Faith and Bennett are 
Columbia Records’ diskers and the 
i label is tving in with the tour for 

promotion and exploitation. Faith. 
incidentally, backs Bennett on the 
| crooner’s Col etchings. 





3 Laurie Sisters 
Join Mere Roster 


The Laurie Sisters, vocal trio, 
have been tapped by Mercury Rec- 
ords to a longterm deal. Pacting | 
,is in line with Merc’s new talent | 
| prowl. The artists & repertoire 
division for the tyro diskers is 
ij} headed up by Hugo Peretti and 
Luigi Creatore. 
| Initial release by the Laurie 
| Sisters will be on the market in a 
‘couple of weeks. 





Hot Griddles With Jazz Spark 


Cool B.0. at N.Y. Paramount Childs 





Paddy’s Day? 
Omaha, March 23. 
St. Patrick’s dances. in 
Omaha last week were played 


by: 

Adolph Urbanovsky’s Bohe- 
mian orch at Crescent Ball- 
room, Grant, and Toothless 
Simon and his Fivé Cavities at 
the Rushville Legion Club. 


Indie Labels 
Still Getting 
Share of Hits 


Indie labels are still 
their own 














holding 


Although not as powerful as last 
year, indie company output is cur- 


'rently placing among the big guns 
' being released by the majors. 


One of the top indie contenders 
currently on the market is the 
Four Tunes recording of “Marie.” 
Issued by Jubilee, a rhythm & 
blues label, the number has 
moved into a dominant position in 


the pop field. Although presently | 
|waning in popularity, Eddie Cal- 
'vert’s “Oh, Mein Papa” has been 


hypoing receipts for the Essex la- 
bel. Coverage of the tune by Ed- 
die Fisher for Victor, however, cut 
into full potential of the Essex 
release, with the Fisher version 
topping the bestseller lists for the 
past few months. 

Another Essex entry that’s been 
getting some play is Monte Keily’s 
“Granada.” Number has also been 
cut by several other waxeries in- 
cluding Columbia’s Frankie Laine 
slicing. The Rama iabei has moved 


into the competitive picture with | 


“Gee’” by The Crows. Tune is also 
circulating under the Epic banner 
via the Somethin’ Smith recording. 
Jave P. Morgan has been drawing 
buyer action via her Derby etching 
of “Life is Just a Bow! of Cherries” 
and the Hilltoppers are beginning 
to stir up some interest for Dot 
with their disking of “From the 
Vine Came the Grape” backed by 
“Till Then.” 





Install Local 242 Execs 
Youngstown, O.. March 23. 


Harmon Jones has been installed 


as president of Local 242, Ameri- 
can Federation of Musicians. 
Other officers are William Smith, 
vice-president; Charles S. Exum, 
secretary and national 
Flovd S. Burke, treasurer, and Jo- 


‘seph McRae, business agent. 
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in the battle for top. 
honors with the major diskeries. | 


delegate; | 








+ Mixture of hot jazz and hot grid- 


dies at the N. ¥Y. Paramount Childs 
restaurant on Times Square has 
paid off with a 71° increase in 
patronage since eatery adopted a 
two-beat rhythm: policy two years 
ago. 

The 650-seat cellar operation, 


| which marked its second anni as a 


jazz outlet last Wednesday (17), has 
developed into a recognized show- 
case for two-beat instrumentalizing. 
Besides the daily showcasing of a 
| jazz aggregation, spot offers Sun- 
|day night jazz concerts in which 
| the spotlight is put on specialty at- 
| tractions—and in a number of in- 
jstances the management has 
| landed some strong draws. 

| Lil Armstrong, former wife of 
| Louis Armstrong, made her first 
|New York appearance in about 10 
years at a recent Sunday night con- 
cert. Pee Wee Russell, Joe Sulli- 
van and Zutty Singleton, who 
| made a number of records together 
several years ago, reorganized for 
a concert appearance at Childs 
last month. A _ band consisting 
solely of sidemen, who at one time 
were fronted ty Armstrong, is 
_skedded for an appearance at the 
eatery April 18. 

| Jack Teagarden made his only 
recent Gotham appearance at a 
Child’s concert, while Sidney 
| Bechet also was spotted at one of 
| the Sunday bashes. Prior to gain- 
ing disk popularity on the Dot 
| label, the Hilltoppers were booked 
into the restaurant for a Surdsay 
concert. The Dixieland Rhythm 
Kings were also given a Sunday 
showcasing. The Salt City Five, 
in their first Broadway engage- 
ment, ran for 27 weeks at the 
Times Square location, while Con- 
rad Janis’ orch has been at the 
‘site for the past eight months. In- 
cidentally, elements of the teenage 
customers who frequent the restau- 
rant, have formed a Janis fan club. 
- Locale also served recently as a 
showcase for the preem outing of 





: x 
a newly-formed six-man combo 


tagged The Wildcats. Group. com- 
prised of a tooter, 88er, trombon- 
ist, bass player, drummer and 
,saxer-clarinetist, followed stand at 
_Childs with an engagement at the 
Glenn Island Casino. New Ro- 
chelle, N. Y., as part of series of 
Sunday jazz concerts being held 
there. Unit did an okay job at 
Childs, registering as a pleasant 
musical crew. Arrangements 
varied from fox-trot rhythms to 
some hot two-beat instrumentaliz- 
ing. 


Col’s Gene Becker 
Eyes Tele Talent 
For Comedy Disks 


Columbia Records is mulling a 
move-in on the comedy disk field. 
Plan currently is being worked out 
by Gene Becker, Col’s director of 
special pop repertoire. 
| Becker expects to pattern the 
novelty turnout along the lines set 
by Capitol Records’ Stan Freberg 
and Andy Griffith and RCA Vic- 
tor’s Homer & Jethro. In the past 
year novelty platters have taken on 
new proportions in the disk jockey 
and jukebox field and Becker 
wants Col to get on the bandwagon. 

He’s currently prowling artists 
and material for his “operation 
novelty.” A couple of tele person- 
alities are being considered but no 
pact has yet been signed. Once 
the new venture starts rolling, 
Becker expects to issue novelty 
disks in the instrumental as well 
as the vocal groove. 

Becker, who joined Columbia 
several months ago, is currently 
concentrating on the label's band 
promotion. 


Chandler To Double 
Between U & Decca 


As part of the tieup between 
Decea Records and Universal Pic- 
tures, filmplayer Jeff Chandler has 
joined the diskery’s artists roster 
under a regular term pact. His ini- 
tial coupling will be ‘More Than 
Anyone” and “I Should Care,” with 
Chandler due to make a regular 
disk jockey tour to promote his 
debut disk. 

Last year, Don Cornell, who 
cuts for Decea’s subsid, Coral Rec- 
ords, was inked to a Universal pic- 
ture deal. Decca owns the major 








| stock interest in the film company. 
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t »ooked for the Danbury Fair next J 17 12. “Amema E Core”..................... 2 6 4 14 
fall and will appear in Polish na-, EDDIE FISHER (Victor: 
tional costume. 18 “4 Girl, A Girl”... EA eee oi i re ae ee ee ee ee ee Bersales 
| TONY BENNETT ‘Columbia’ 
AKM, GEMA In Feud if 194 18 “Ne Teardrops Tonight”  ........... ee ee ee aa Ao ee oe Biro F cierto Yonw> Sie Bl 
000 ee | FOUR ACES (Decca) 
Over $40, anaes | 19B » 8” ares Tie Ae ae eT eT ee ee a ere ee SE ee Pe Ue 
Vienna, March 16. FOUR ACES (Decca) 
A bitter feud has broken out be- ‘J 9) I nk ie De ee ae ae aa ae ee ae ee a. ee eee A Oe ee eee 
per algo Bla gi DEAN MARTI (Capitol 
cal Cameah ie German enciett?.| 22 20 “That’s Amere”...... I ee ee IP ee ee Cre Bee Ee gee ee omer Ge. unas oe gh Re a © 
Bernhard Herzmansky, as delegate | MILLS BROS. (Decca 
for the members of the old AKM Jj 234 FE eee eer ere 5 9 R 
(dissolved in 1938 by the Nazis’, PATTI PAGE (Mercury: 
won his case before the local courts | 23B 17 “Changing Partners” ............... 7 7 8 
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Victor Zembruski, who has been S ) a) 
conducting Poiish language and. _ re a S 3 Pa s| 3 
Poliah wesic progréme, on radio | | VARTETY 3 Ee s|&i- e i -|O} S|. ese 
stations in his native Connecticut . °- wt a Pei wh By - Sialteia wisis >}|=!12 

; Survey of retail dist: best SielslZisiSil-~a|@laleiegislsl2isl]_|/s#] 2/5) s 
pince 1034, nov has his wite Sophie || ~ | selters based on reporis ob SG/e)2 12/2 12/512 2/2 /8\e 2/2] e|e| 2! el Zi 2 

: pte ea tained from leading stores in » | & siElPISIE "41 sl@?igialsis Y 
Teal stations in Danbury (WLAD!, |f | 20. cities and showing com- eR T Elsie] 2isle/%]/eie/slais]}si3]si ci si 2 
New Haven (WELD: Waterbury | Rarative sales rating for this SI21/Z10(FISlSlFisisl sie lFlal sisi é Jie; Elo 
(WATR), Bridgeport (WNAB), and | and last week. Si1li3/3 1 11z Atets z Lilia , 3 | g F 3 
Albany, N.Y., (WPTR). At each | ae ee SsilsisrieaiFisg!si CS = wa) P 
siand the pair use the station’s | r 2 7 11é& 7) i 8 l S | g |e t J 3 z 7] ] oO 
tape-recording faeilities to tran- | National »iSleialsi|s i eieli sgiszisisizis = Siel git 
scribe Polish disk jockey participa- | Rating siais a|s 3 asif*i sis & = z a7 e x a | sisi a 
tion programs averaging 90 min- || This Last Co (S/S /SISISE(/SB/E/SB/2/3 18/5 | + 2/2/83 /8) 5/3) 7 
utes per week per station. Zembru- | wk. wk. Artist, Label, Title ZIBim( te (BlFIo i FZIlIOlSialslielnjiolaliaigia “a! Ss 
skis’ share 50-50 on the money Por = 
take Fo ‘the spot Peace a) 4 JO STAFFORD (Columbia) 
Mrs. Zembruski has also taken 1 1 Oe BO ks ewe bs oe wb 0rd 8 3 7 1 7 1 1 3 6 2 3 4 2 4 = 2 193 
over the continuity. PATTI PAGE (Mercury) 

On the side Zembruski has still || 2 3 “Cross Over the Bridze”..._.......... x 2 6 3 3 ss 6 4 4 ee Lk:  @.: Soe tee 10 1 114 
another identity, that of leader of DORIS DAY ‘Columbia: : 
a six-man Polish polka orchestra. | 3 Be a eee Do Be Rt ws 6 SS eS 6 2 Rive 740% 2 £08. 8 26 112 
Dance dates are played not only in a,  & © oT - 
the Connecticut area but ae such 'f 4 6 “Wanted” —. cis ii, Si Ouh. OS 2:4 £4 8 UM. 9 Bris Mra ees) o: 
scattered points as Clevelan é De- FRANK SINATRA Capitol: -- 
troit, Milwaukee ard certain scc- 5 a Weuee of Meant” 3 ee ee ar ter De 1 9 3 1 9 
tors of Pennsylvania where the : _ ———— kteek COR 2, Bee a ES =o. aoe 
three-step is esteemed. . a a Gan ee — ra ee . + aa 

Zembruski has built up a library a A. one ED ee eS Sa = ma i 3 + “¥ a *§ is 
of 4.000 Polish recordings. Some of NAT (KING) COLE (Capitol) 
these he himself has recorded. A jf 7 9 “Answer Me, My Love” ............. 7 7 me a 2 eee Oe ee ee a, ee 
t:pical Polish polka recording sells TONY BENNETT ‘Co'umbia) 
5.000 to 10.000 copies; 50.000 is big: 8.10 “Séranger im Paradise” .............. 4 7 8 8 10 5S § 3 38 
one release some years back hit a. GEORGIE SHAW (Decca: fiecarre 
fabulous 300,000. | 9 7 “Til We Twe Are One” .............. ae o 2 ae eee oe 9 7 35 

Admitting that polkas and ma- | EDDIE FISHER (Victor: 
zurkas with their eighths — six- 10 8 “Oh, My Papa” Sede es: wen cote elke 6 9 5 8 3 8 es 
teers SES SY Seen ae See RONNIE GAYLORD (Mercury) 
ers, Zembruski comments: “What 1 “Cuddle Me” : ia. ial 
do you think it does to the musi-, x be TRACER ETERS S AAAS OO S.-¢ 24 
cians? We have to slow down to) TONY MARTIN (Victor: : 
foxtrots.” 124 22 “Here a eee 2 ace Cie: Sr: Ce er Te) eee 10 ..°% - 19 

With reference to the radio pro- GAYLORDS (Mercury? \ 
grams, which are taped under the | 12B 11 “Vime Came the Grape” ............. SS SS eR eee emi ees ae ee 3 19 
title, “Mr. and Mrs. Polish Eagles,” | HILLTOPPERS (Dot! 
cnly about 2% actual Polish lan-.%14 15 “Till Then” ~ <p ee See nn: a ae ae ee Lees RR Ce Lr ok Ba ly eae Lee 
guage is employed. Poles, like Ital- | CROWS (Rama. 
ions, increasingly prefer to speak iiiys 14 “Gee™ ..............-.----- see eeeees i SEC Tae EOS et a rar ee kr CL > ar 4°17 





and hear the English of their adopt- , 
ed land or, as in the second and 
tkird generations, their native land. 


Zembruski's orchestra has been 


HILLTOPPERS (Dot: 
16 15 “Teme Come Gee Gree”... 2k. sce es pl ahs ati ie a+ ie Poe, Oe aes ae 


EDDIE FISHER (Victor: 
































for restitution of the $40,000 dollar | FOUR ACES (Decca) 
building em-the Bingstrasse. THEiETS .. “Ames” ~~... 2... cece cece cccccieses ah ee eee rad Soa an tar hemety 7 
building was bought by the old . “Se aa ee ee eae 


























AKM ithe now existing AKM is “4 2 3 4 5 6 
ot it ecessor! as security for 
the old ro sumed fund. SIX TOP GLENN MILLER GLENN MILLER KISMET MUSIC FOR SONGS FOR 1 BELieva 
STORY 

Dr. Roman Sas, lawyer for the . die teeters MEMORIAL Greadwey Cavt ovens ONLY YOUNG LOVERS Perry Come 
GEMA in Austria, notified all mem- A 4 i U M Ss mn rac Glenn Miller Jackie Gleason Frank Sinatra . 
bers of AKM that the i nsgmonec Decca Victor Columbia Capitol Capitol Victor 
ciety will not accept this verdict, DL 5519 LPT 3057 ML 4850 8352 H 488 LPM 3188 


as back in 1939 more than 1,000,000 


marks, at that time $40,000, were 
paid out to the members for the 
sale of the house to the Perlmoser 
textile factory. 

The Germans sold the house to 
the Perlmoser factory in 1940, and 
Perlmoser was ordered to hand the 




















Hendl!’s Guest Shot | 


Dallas, March 23. 











Hot Tapes 





Walter Hendl, conductor of the . 
Dallas Symphony Orchestra, will ! 





Continued from page 2 
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| with the RCA Victor disk, which 
| Furtwaengler cut with the Vienna 
| Philharmonic last year, 

| In a prior suit in France, the 
' court ordered that all copies of the 
Urania waxing be seized and that 


Carlton Shuttle 


Joe Carlton is on a shuttle be- 
tween New York and Los Angeles. 
Returning to N.Y. after a_ brief 


. A SMASH by the 


~— vente p Avvo sag ee ,Zuest conduct the New York Phil-| po nomes rr Cefondonts. ae | Furtwaengler’s name be removed | Coast stopover last week, RCA Vic- 
ernhar , Sky in : }jJourned unti pri - Several; from them. Similar French court , i ’ ane 
the members that the claim of Dr. so aca en Feb. 5 next | Jealers already have stated that ' decisions have been handed down ns por SGt cttlef sate off veal 
Sas is unfounded, but inasmuch, as | S€4S00 In WN. 2X. | they are taking the Urania disks|in suits against Urania and its| °\° trip to Hollywood yesterday 
no state treaty exists, and cannot; Hendl was assistant conductor | off their shelves and will consent| French distributor on disks cut by | ‘Tues.) 

be expected for years to come, the|of the Philharmonic before com-|to an injunction. The Urania re-| pianist Walter Gieseking and the| - He's due to supervise a record- 
final settlement is far distant. ‘ing here. i lease is in competition in the U.S.; Vienna Philharmonic. ing session with’ Dinah Shore 
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CRYSTAL BALL 


1423 and 45-1423 if 


WOW 


RECORDS 




















JOHNSTON BROTHERS 





























MOE AP ARLENE ABH EH A GTS 


es les 


pica aie oa 








: 


ings 




















_Wednesday, March 24, 1954 LARTETY q 
His latest... | 
HIS GREATEST! 
Low 
MON TE ; 
! ; 
Two “‘A” sides 4 v0 
SOMEWHERE THERE : 
IS SOMEONE ! 
| 5 
WON'T YOU \ 


FORGIVE ME \ 


with Henri Rene and Hugo Winterhalter 
and their orchestras 20/47-5691 





A great jazz version of “Night Train”! 


ALL NIGHT LONG | 


BU DDYDY 
NOR RO WW 


and his Orchestra 








KNOCK ON WOOD 2047-5707 


(Shaye Cogan on vocal — Watch her !) 
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On The Upbeat 





New York 


Bob Anthony, Eagie Records 
crooner, currently at the _ St. 
_George Hotel, Bermuda ... Paul 
“Burkhard, “O Mein Papa” tune- 
smith, due in from Europe at the 
end of April. Milton Geldman and 
aul Small are lining up tele guest 
shots for him . Josephine Pre- 
mice cuts her first sides for Coral 
Fecords in Chicago Apri! 1. She's 
currently appearing at tle Black 
Hawk nitery there... Jimmy Shirl 
and Edvin Drake have based their 
new tune, “Winko,” on the k-y 
word used by Jack Barry on the 
CBS tele show, “Winky Dink and 
You.” Song will be preemed on 
the show Saturday (27). . The 
Taylor Maids, new Eureka Records 
vocal trio, wound up a W eek of dec- 
jay promotion in New York on 
their initial waxing, “Nu, Nu, Nu,” 
Sunday (21). . .Peggy Tayior, whos 
been appear ing at London’s Colony 
Club, returns to the U. S. April 15 

Nat (King) Cole’s current Capito! 
release is “It Happens to Be Me” 
not “It Happens to Me” as erra- 
tumed in last week’s VARIETY. 


Chicago 
Dick Jurgens orci: claiming rec- 
ord of 22 years without being late} 
or absent for a date . Ken Gri- | 
fin pegged for Miranda’s in Rock | 
Isiand April 19 for three weeks 


. . . Muggsy Spanier, who opened | 
seven | 
is reopening it a second ; 


the Blue Note originaily 
years ago, 
time on April 2... Sammy Kaye} 
added chirp Patty “Malley to his| 
orch Oh 
booked solid through summer with | 
Pen Reid opening three weeks on 
April 14, Russ Carlyle following | 
for ‘one frame on May 10, Ray} 
Pearl booked from May 19 through | 
June 27, 


over through Aug. 1 . Carles, 





j 


| 


Henry Ballroom | 


| 


and Tommy Carlyn taking | 


current at Colony Club... Planta- 
tion has one-nighters for Lionel 
Hampton orch, March 29; . Duke 
Ellington, April 5; Dorsey Bres., 
April 13, and Billy May, June 8. 
Les Brown also due Mey 18... 
Dallas Athletic Club debuts its news 
country club, April 5-10, with Jan— 
Garver orch . . Ralph Martrrie 


orch, with acts, pencil ed for Avr:!| 
15 concert at SMU’s McFarlin Aud | 
Aud has Frankie | 


... State Fair 
Carle orch heading a revue Apri! 
29... With Johnnie Ray 
comedian Gary Norton curr_nt, 
Baker Hotel’s Mural Room fol- 


‘ows with Joanne Wheatley, March | 


29; Wilder Bros. (3), 
Sammy Kaye orch show, 


Avril 14: 
Aoril 23, 


and Julius LaRosa, May 21-29. Leo! 


Pieper orch, on deck for five wecks 





will be followed by Carl Sands, | 
May 3-20, after the Kaye interim 
siand. 

Houston 


Merton Smith, sax player, 


March 21. Pat Larson is quitting 
to devote his tull time to teaching 
piane... 
with will 


June Duncan, vocalist. 


| open at the Ciprngo Club, Dallas, | 
Dick Barlow orceh | 


| March 29 .... 
opened fast week at the 
Room of the St. 
San Antonio. 


Anacacho 
Anthony Hotel, 


Scotland 

David Hughes, young English 
|singer, now skedded to headline 
fat Empire, Glasgow, April... 
| Eddie Calvert’s’“O Mein Papa” 
istill topping Scot hit parade, with 
| Bine Crosby's “Changing Partners” 
on Brunswick a close second .. 
Robert Wilson's “Marching Through 
the Heather” is top — rec- 
ord, and Burl Ives’ rendition of 
“The Lollipop Tree” ps Columbia 


Molina Latin band playing Cotton ithe best-selling juve market disk 


Memphis. May 8-16. 


Pittsburgh 


Carniyal, 


Al Marsico named musical direc- 
tor for the Pittsburgh Field Ciub) 
. Jee Schafer’s band will furnish | 


the music for the Food Show at the 
Hunt Armory next week... 
Harper orch signed to record for 
the indie Gem label ... Al 
monit’s former arranger, 
Gerson, now a copyist for Metro, 
arranging and copying for Academ) 
Awards shindig for sixth sealant 
year ... Guy Mitchell set for the 
Vogue Terrace April 17... Jerry 
Murad and the Harmonicats play 
week of April 26 at Twin Coaches 
.. . Maurice Spitalny engaged to 
assemble the band for Liberace’s 
siand at Syria Mosque March 
11-12. ; 


Dallas 


Johnny Cola qu.ntet, 
Buncean on vocals, 


(29: at Cipango C'ub... Kay 
Thompson comes in for her third 
date April 9 at Hotel Adolphus 

Room ... Betty Clooney 


Century 


WANTED 


recorded by 


PERRY COMO 


VICTOR +20-5647 
M. WITMARK & SONS 

















Walt . 


Fre-| 
Murray | 


Erie Winstone orch into Play- 
house, Glasgow. 
Billy Eckstine set for vaude 
dates at Glasgow and Edinburgh 
Empires in June... Guy Mitchell 
skedded for Glasgow appearance in 
pre spring, with an Edinburgh week 
so likely ... David Hughes due 
; Empire, Glasgow, April 5 


Arnstein Must Post 





Bond in Porter Suit. 


Federal Judge Edward Dimock 


| ordered Ira B. Arnstein to post a 


$2,500 bond to cover costs before 


he can examine Max Dreyfus, 
+Chappell Music topper, before 
| trial. Arnstein is pressing a piracy 


; suit against Dreyfus, 


Cole Porter 
and legit producers Cy Feuer and 


| Ernest H. Martin on the score for 


with June’ 
opens Monday | 








“Can-Can.” 


The three defendants moved to 
vacate the notice of examination. 
Judge Dimock ruled that the pro- 
ceedings would be stayed until the 
bond is posted. It’s believed to be 
the first time Arnstein has been 
thwarted in his “nuisance suits” 
against publishers and writers, Por- 
ter in particular. Arnstein has lost 
all of his previous suits, but never 
had to pay off on the costs. 





Dittenhoefer to Col 


Harold Dittenhoefer has joined 


Columbia Records as service engi- | 


necr for the phonograph division. 
He'll set up servicing facilities for 
all Columbia instruments with the 
company’s distributors. 


He formerly was sales engineer- | 


ing manager for Olympic Radio & 


| Television. 








ae@eeseeeaeeaseeseese#aé 
ee ee ee ee ee ee ee ee ee oe 


DAGMAR | 


Currently for Two Weeks 


CHICAGO THEATRE 
CHICAGO 


- Ss @ 
> 88S eeeens 


Exclusive aa mca 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 


745 5th Ave. PL. 9-4600 


ee ee 


Chicago 
203 No 





CORSE eRe Fee 8 ee eRe we ee 


Hollywood 
Wabash 8619 Sunset Bivd 


ot 8 2 ORK ON meet « oe meh 


and | 


takes | 
over the band at the Devonshire on | 


Johnny Cola and combo | 





Director, alphabetically listed. 


MRO Sy sees A Te. ne eee 8k es eaee ee Che ES Southern 

Answer Me MV EiOv6. us sew c6i0c to 0008 cepe res ecye: Rourne 
Gi) OGUtOT. TAS ohh 02k. eho ob 60b 8 Or Oe. 80 ok Go eee Shanviro-B 

| NE ana CON REN 6 8 wh we ES °. 4...Fairway 
ee i ak ee an a, Ce rr ewer mtorr kt Marks 
Sy a Be 2 oe ear arene gee yee Porgie 

TNS See Be MEMES. ch cece sew beteaws vee ca eee Tsurel 
Dark’ own Sirutiers Ball ...cccccccccccvesbes ou tur Feist 

| Wreart Cie ee TAOOTE ss so accs,f oo 0wis. o 6 cee ee ene Robbins 
RS EO, ee ee ee Me'roase 
I Really Don't Want To Know ..........*i fede He& R 

I Soeok To The Star<«—i"“Lucky Me” ......ccusss- Vitmork 

i| I Went Out Of Mv Way . Broadcast 

Lost In Loveliness—*"Girl In Pink Tights” iets ats Chavpell 

DIRRG Saree Te NAG | |. ied ys 090 55 CR e: . Melrose 
PEG Wee Ee DOANIG: casas os cose sce uee tga eee Mellin 

| eae be ie. a's Wa algae & bie Mague ele Stk ee ee Ferlin 

| MAY TReetIees LOVED 3... h ec denGeee ne Susweeeeeeheesy Chapvell 

| NE NN eo hole iso sided ah © Rie he ne Reb ee eiererk eae Shanviro-B 

Pie ee Prem CIVOD NI 6k eos’ ec clave ew mae sem Miller 
BO AE ais a sa. a DE hos ee ay Wee Qe Johnstone-M 
Secret Love-—-f"Galamity dane” .. >... saccnuscten Remick 
Somebody Bad Stole De Wedding Bell ........... Morris 
ee io a aie hh ea, Se no ECO ie a Peer 
Stranger In Paradise—*‘Kismet” ........cccceess Frank 

= Tnat’s Amore—7 “Tne Caddy” .. 2... 6.8. dess % otete o'% Paramount 


Till We Txv.o Are One 
Until You Said Goodbye 
Wanted 

Young At Heart 


A Dime And A Dollar—* 
A Girl A Girl 
Am I In Love . 
Anema FE Core— 
Baubles as 
Cleo And Meo 
Come Over And Say Hello 
Dream Dream Dream . 
Flirtation Waltz 


pe Beads—** 


Gee 

{ Don't Think You Love e Me 
[ Love Paris—**Can-Can” 
Jilted 
Jones Boy 
Latin Lady 


Melancholy Me 
Turn Around Boy 
Woman (Man) 





+ Filmusical. 





Sones With Largest Radio Audience 


The top 30 songs of week (more in case of ties), 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., 


Survey Week of March 12-18, 1954 


ee 
ete eee eeceCaveeeeers 648 C8 08 


TEPER CEM TASER eee ee ee ee ee ey ee 





Second Group 
‘Red Garters” 


“Three Coins In The Fountain” 
‘Kismet” 


o 2 OS 6 6S OS 68056 8,8 688 6 24m 


From The Vine Came The Grape 


ee 
ee 


$2 CCCP S88 26 0 00 Re HOO SO OOO 688s 


Man Man Is For The Woman M ade 


That’s What A Rainy Day Is For—‘* ‘Easy To Love” 





Top 20 Songs on TV 


(More Ilr Case of Ties) 
i ee I ED 5556-5 bo ots a dards Hoa Se «ae Valando 
meme Be Ce yo: ns 69s ao Da eate soak. Leeds 
eee OC I PLD Porgie \ 
PECCO BAVOR FIOR 6 6c -ki6 6 oo dea od oes oeedenlses Feist 
MN APNE 5s ox kn 4 30 He SAREE Kees neo GO ee Rosarch 
a Snag x. ara ose oi aw. 0: ae ob wei oth se Soufhern 
a ES, ae, ie ee ee Robbins 
Rated BEE PEPE so. s in dino o'0 0 0400.0 sais eee Sinica alana Robbins 
ReatG RN EES «>, <F- y o 5 o:'y'o: o'aiain'die a's MMO Dee ee Melrose 
If You're Irish You Sing ............. Sataaca ata iaioae Montauk 
Ee ee |. nw ale oe 66 4: eR weneien Melrose 
OS ae, aan eae phe Cr y.. Shapiro-B 
Pine Tree Pine Over Me ..........ccccccese ‘.... Miller 
Secret Love . Remick 
Somebody Bad Sto'!e De W edding Bell . A PE Crs Morris 
PUGET OATARIBO 2 y .. a 5 cw ok ss oe ln oles vieebaws Frank 
ER NT en 2 Sa a eine eee e ok CE Paramount 
wet Mee Two Are One 22. ako K. vow cv cb ee Shapiro-B 
Wanted . WTO kee Pek eS 06 Whole fee Witmark 
Young At Heart Be fA) ee ee ene ee ie. oa Speen Sunbeam 


* Legit musical. 


“Any more 


based on 


Dr. John Gray Peatman, 


Shaviro-B 
Blackstone 
Witmark 
Sunbeam 


Famous 
Valando 
Miller 

. Leeds 
Frank 
Jov 
Shaw 
Feist 
Bourne 
Randy-S 
Morris 
BVC 
Chappell 
Sheldon 
Pincus 
Roxburv 
Garland 
. Sheldon 
. Robbins 
Brandom 
.Studio ° 


. threatening 








Mambo Bash Spawns Unit 


_ For Tour of Auditoriums 


in Carnegie Hall, N. Y., has been 


expanded into a unit that will take | 


The recent mambo concert held | field. 


} 


; to the road after the Lenten sea- | 
son, April 19, for a tour of arenas | 


|; and auditoriums. Gale Agency has 
| packaged the outfit and is current- 
‘ly lining up a series of dates. 

In the unit, tagged the “Mambo- 
Rhumba Mardi Gras,” will be the 
| Tito Puente Orch, Joe Loco Orch, 
Miguelito Valdes, Mirta Sylva and 
| Mercedes Valdes, plus others still 
| to be set. Dates have already been 
set in Raleigh, Noréolk, Washing- 
ton, Philadelphia, Brooklyn (Para- 
Ymount Theatre), 
Detroit, Milwaukee and Chicago. 
Other stands are being lined up. 





Col Waxes Atwell 
Winifred Atwell, British jazz 
planist, will get a wax kickoff 
ithe U. S. 





via Columbia Records. 


| She cut several sides for the label | 


|in England recently. 
|; Miss Atwell's debut platters will 
|} be out on the market this week. 


Boston, Cleveland, | 


in | 





Dawn Into Pops 

awn Records, recently formed 
rhythm & blues subsid of Seeco 
Records, is expanding into the pop 
Label wil) launch its pop 
schedule with crooner Bob Mar- 
Shall. 

Marshall will preem with “Be- 
witched Am I,” backed by “Sou- 
venir of Madeira.” 


a . 


‘Aragon-Trianon Ballroom 
Chain Splits as Karzas, 
Moore End Partnership 


Chicago, March 22 

The Aragon-Trianon ballroom 
chain, major dancery operation in 
Chi,. split last week as William 
Karzas bought out full contro! of 
the Aragon and severed his con. 
nections with what now is called 
the Prom Co., helmed by Kenneth 
Moore. Latter invoives the Trig- 
non, the Surf in Clear Lake, la., 
Prom in St. Paul and the Terp in 
Austin, Texas. 

Indic ati ions from Moore are that 
he may sell the Trianon too. Can. 
celling of a Chuck Foster date in 
April at the ballroom spotlights the 
possibility of a purchase, but Moore 


reffises to commit himself. lor 
years the notion has been bandied 
about that the Trianon miaht 


switch to an all-colored policy, in 
view of the-fact that it is located 
in a transition neighborhood. 
Stra‘ned race relations in the 
locale have been threatening the 
ballroom’s box office. It’s likely 
that a purchase may bring about a 
policy change towards a segregated 
clientele. 

Aragon was built in 1926 by Wil- 
liam ard the late Andrew Karzas 
at a cost of $1,500,000. When pre- 
war ballroom biz was ailing and 
the Aragon-Trianoa 
operation, Moore, operating the 
Chicago Bonding Co., bought inia 
the organization to rescue it. Both 
ballrooms flourished during the 
war years, but business has been 
on a steady decline since. 


JAP KABUKI TROUPE 
TO GET COL ALBUM 


The Azuma Kabuki Co., Japa- 
nese dancers and musicians, hag 
been tapped for a special longplay 
album by Columbia Records. The 
company winds its five-week ‘stand 
at New York’s Century Theatre 
Saturday (27) and heads out on 
an extended road tour. 


Cal plans to have the album out 
on the market within the next cou- 
ple of weeks. Company did a simi- 
lar set on the Balinese dancing 
troupe which played N. Y. a couple 
of years ago. 








Monroe Cuts Jersey Date 
Short Due To Illness 


Vaughn Monroe was forced to 
cancel part of his stand at the 
Stage Coach Inn, Hackensack, N.J., 
this week because of an allergy 
ailment. In for 10 days, Monroe 
was scheduled at the spot until 
Sunday (28). He returned to his 
Boston home for treatment. 


It’s the first time in 15 years 
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that Monroe cancelled out of a 

date. He'll return to the spot in 

May. 
From the 
Columbia 
Technicolor 
Picture 
“MISS SADIE 
THOMPSON; 
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Obscure Showtunes. 
By Top Cleffers Get 
Indie Wax Treatment 


Generally obscure showtunes, 
heretofore relegated to party pian- 
ists and intime nitery singers, are 
now getting a spread on wax via 
the indie disk companies. 

Vintage songs by such tunesmith- 
ing vets as Jerome Kern, Cole 
porter, Rodgers & Hart, Vernon 
Duke and George & Ira Gershwin 
are steadily becoming available to 
the legitune aficianados in newly 
cut longplay albums. The works of 
such other vet show score writers 
as Harold Arlen, Vincent: Youmans 
and Arthur Schwartz & Howard 
Dietz are currently being consid- 
ered by the indies for an LP work- 
over, 

Although the oldie legitune sets 
are far from being in the best- 
seller class, the diskeries figure’ 
they can go into the black after 
hitting the 2,000 sales mark. Many 
of the albums have topped that 
figure and the upped sales on each 
successive release indicates that 
the market is widening. 

One of the indie outfits spear- 
heading the shcwtune revival is 
Walden Records. Firm is now be- 


ing operated as a parttime venture | 


by its toppers Ed Jablonski, Stan- 
ley Green and Leon Seidel. They 
are earning their living in-other 
jobs now but expect that they'll 
be able to devote fulltime to the 
diskery in a couple of years when 
they've bulit up the Walden cata- 
log. Firm currently is: expanding 
its distribution setup so that it can 
hit the majority of retail outlets 
around the country. 


Label has geared its LPs for the 
show biz crowd with a tieup with 
Al Hirshfeld, N.Y. Times legit page 
caricaturist, to do original covers. 
Albums’ also feature’ extensive 
liner notes on the songs, Firm re- 
cently released a Rodgers & Hart 
set and “Gershwin Rarities’ pack- 
age. 

Atlantic Records, 
rhythm & blues label, 
stepped into the showtune field. 
In its catalog are vintage tunes by 
Gershwin, Kern and Duke. The 
indie Heritage label has packaged 
LP sets of tunes by Kurt Weill and 
Ira Gershwin and Harold Rome. 

Some of the majors, too, have 
been on a oldie musical binge. 
RCA Victor, for example, hit the 
market a couple of months ago 
with its “Curtain Time” release. 
Series spotlighted four tunes each 
from 16 vintage tuners. It was 
packaged on eight LPs. Columbia’s 
legit musical kick includes such 
fave shows as “Pal Joey,” “Girl 
Crazy,” “On Your Toes,” “The 
Band Wagon,” “Anything Goes” 


and “The Boys From Syracuse.” 
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CAPITOL 


eS ee Ut re ere! Four Knights 


i Re IN ks. Sts cic vcmoakcisen Frank Sinatra 
TAKE A CHANCE 

3. owes ah RY Ferns oe Nat (King) Cole 

4. I REALLY DON’T WANT TO KNOW .. Les Paul-Mary Ford 
SOUTH 


5. I'D CRY LIKE A BABY ..... 
HEY BROTHER, POUR THE WINE 


COLUMBIA 


Dean .Martin 
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1. MAKE LOVE TO ME ................. Vooeeioen Jo Stafford 
ADI, ADIOS AMIGO 

i I i 55 a os paneenehs cine tas cas Doris Day 
DEADWOOD STAGE 

B Be PWmrie BRADOWS ......vcscccccccesccr- Jerry Vale 
AND THIS IS MY BELOVED 

Els Sone sin id bk wd 9 Sad Cassie eens Liberace 


THE ROSARY 
THERE’LL BE NO TEARDROPS TONIGHT .. 
MY HEART WON’T SAY GOODBYE 


CORAL 


1. JILTED Ray ee are or Oe ae Oe foe ye ws Teresa Brewer 
LE GRAND TOUR DE L’AMOUR 


5. Tony Bennett 


: 3 ZOO cata ea eee Johnny Desmond 
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JESSE JAMES 
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HOLD ME 
BELL BOTTOM BLUES .................... Teresa Brewer 
OUR HEARTBREAKING WALTZ 
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SO LONG ‘ 
TILL WE TWO ARE ONE 
HONEYCOMB 
YOUNG AT HEART 
I GET SO LONELY - 
LITTLE THINGS MEAN A LOT... ae. Kitty Kallen 
I DON’T THINK YOU LOVE ME ANYMORE 
I SHOULD CARE 
MORE THAN ANYONE 


LONDON 

1. CRYSTAL BALL ....... 
THE CREEP 

IF YOU LOVE ME 
C’EST LA VIE 
MY LITTLE MUSTARD SEED 
MY LOVE FOR YOU 

JUST A DREAM OR TWO AGO ....~».........:. 
I WAS A FOOL IN LOVE 
FLIRTATION WALTZ 
PRELUDE TO A MEMORY 
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MAYBE NEXT TIME 
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DON’T GET AROUND MUCH ANYMORE 
THERE'LL BE NO TEARDROPS TONIGHT . 
MIND YOUR OWN BUSINESS 
POSITIVE BO DANCING  ..ccccreccccsccecccd Alan Dean 
HOLD ME CLOSE 

STEPS OF ST. MARIE -. 

I WENT OUT OF MY WAY 


CA VICTOR 
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PHILOSOPHY 

. SOMEBODY STOLE DE WEDDING BELL ...... Eartha Kitt 
LOVIN’ SPREE 
SOMEWHERE (THERE IS SOMEONE) 
WON'T YOU FORGIVE ME 


... Lou Monte 





Prep Early Start For 
RCA Plant In Spain ‘ine The new Madrid factory 


Madrid, March 23. | will also help to solve many prob- 
Gabriel Soria, general manager 1..,. of importation of RCA prod- 
of Industria Electrotecnica, the yets in Portugal as the exchange 
Spanish representatives of RCA, is situation between the 
prepping an early start for the tries is good. 
new factory on the Madrid-Barraja 
airport main road. The machinery 
for waxing and pressing records 


| will be ready in a couple of months’ 





Portugal Expansion 
Lisbon, March 23. 
: Mare J. Matzen, RCA regionai di- 
has arrived from the U. S. and is | Pico 2 aah Tolney. wd 
being installed. }pany’s European representative, 
The production of records with are here to confab about extending 
RCA Operations in Portugal. Major 


j he first activ- 
local talent Mieel pe arl in Ma- ‘hitch is the difficulty in getting dol- 
ity of RCA representatives In Ma ‘lar permits for imp8Ytation of the 
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be sold here. 

| Instituto Pasteur, which repre- 
sents RCA in Portugal, has organ- 
ized a series of demonstrations of 
industrial tv with apparatus intro- 


porary importation permit. 


possibilities of installing tv in this 
country. 





Inside Stuff—Music 


Goddard Lieberson, Columbia Records exec vice-prexy, voiced his 
| partiality for “imperfect” disk performances while acting as commen- 
| tator on the CBS broadcast of the Philadelphia Orchestra Saturday 
| (20). Lieberson said: “Very often the perfect performance is the dull 
one. Mathematical correctness can act as a cold shower to inspiration 
. . . My own preference, and I think the preference of most musical 
people, is for an energetic, moving performance, wrong notes. and all. 


| Sometimes a wrong note even adds a human touch to a recording. 
No one minds a grammatical error in a declaration. of love.” 





. 


Federal Judge Sidney Sugarman’s decision last week for Remington 
Records in the E. B. Marks suit contained an unusual angle in its dis- 
allowance of attorney fees for the winning side. The judge ‘ruled that 
the plaintiff, Marks, had the right to bring suit on the basis of previous 
similar cases d therefore did not penalize the publisher with costs. 
Sugarman’s decision, which held that pre-Copyright Act tunes are not 
entitled to mechanical royalties, will be appealed by Julian T. Abeles, 
Marks’ attorney. 





MGM Records is prepping a big push on its soundtrack album of. 
“Rose Marie” via a special platter for the deejays and record librarians 
around the country. Platter features two songs from the track of the 
Metro filmusical, “Rose Marie” and “Indian Love Call.” It's being 





_their new Forecast label in the 
| midwest, though headquarters for 
| the indie diskery wit pe in Holly- 
; wood. Currently the company top- 
} pers are on a two month tour of | 


| formerly released on the Crystal- 
ette tag, 


sent to 1,400 record librarians and 200 key disk jockeys. Label also 


| has set up a dealer-exhibitor contest for the best tieup between the 


pic and the album. 





The recent meeting between President Eisenhower and ASCAP 
prexy Stanley Adams at the annual White House Correspondents Assn. 
dinner in Washington was not the first time that a President of the 
U.S. met an ASCAP topper. Gene Buck, former ASCAP prez, was a 
familiar figure in the Capitol and was a personal friend of Presidents 


Coolidge, Hoover and Roosevelt during their administrations. 





RCA Victor’s “Little Dog” insignia, which was enlarged recently on 


| the diskery’s longhair releases after fading into a near-microscopic 
| trademark for several years, will now be spotlighted on all of Victor's 


ypc as well. Swingover to the new labels will be completed 
in May. 





a 1, __ Teresa Brewer Skeds 
Sets Midwest Distrib 1st One-Hiter Swing 


Chicago, March 23. 
Carl Hoff and Lloyd Shaffer are Teresa Brewer will hit the one- 
niter trail next month, marking th® 


to launch 

first concentrated tour for the 
songstress. Distaffer’s show biz ac- 
tivities in the past have been con- 
fined mostly to recordings, tv ap- 
pearances and one film. 

Tour begins April 17 at Asbury 
Park, N. J. Music Corp. of America, 
which is handling the bookings. al- 
ready has about 10 dates lined up. 
Singer will hit some niteries and 
will also play a few ballroom dates. 
In some instances, she'll be booked 
along with a band. 


einen eat 


this area setting up national dis- , 
tribution. 

Forecast is using all masters 
with Marilyn Maxwell, 
Georgie Auld, Jackie Fontaine, 
Wilder Bros., and Lioyd Shaffer 
orch as artists. 














|drid. It is hoped the first records | 


'time and put on the market soon | 


two coun- 


many RCA products which would | 


duced in the country under a tem- } 
RCA | 
personne! is giving all technical as- | 
sistance to the Portuguese Radia | 
department which is studying the | 
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AGVA Wins: Again 
In Can. Hassle 


Toronto, March 23. 


In the second round of the cur- 
rent battle between the unions 
(American Federation of Musicians 
and the American Guild of Variety 
Artists, both AFL), Ernest Corley, 
AGVA puppeteer, has been issued 
a writ in Supremie Court here for 
breach of contract, cancellation of 
his act and unclaimed damages 
against the International Hobby 
Show management and the To- 
ronto chapter of the musicians 
union. 


Corley bases his court claim on 


yanking of his “The Ministars” | 


act from the Canadian National Ex- 
hibition’s Coliseum when Walter 
Murdoch, musicians’ union topper 
in Canada, 
show's management that musicians 
could not play for other acts on 
the same bill as Corley. 

In this concerted AGVA battle, 
with Jackie Bright, president <£ 
AGVA, up from New York, and 
Lou Smoleve, AGVA’s topper in 
Canada, spearheading, prosecuting 


counsel last. week won the first! 
Toronto, | 
which had dropped “The Revue! 


round when CBL-TV. 
Dancers,” were ordered to rein- 
State the quartet when 


tion prohibiting the muSicians 
union from refusing to play for 
the dancers. (Corley is an AGVA 
member who refused to take out an 
“auxiliary membership” in the mu- 
Sicians union.) 


Another Paris Diseuse 
Set for U.S. Dates 


“Existentialist” singer Gene- 
vieve debuts on this side of the 
Atlantic at the Ritz Carlton Hotel, 
Montreal, April 7. Lue Poret, 
French composer and guitarist, is 
to make trek with her. 

Thrush, who heads Chez Gene- 
vieve in Paris, is being prepped for 


Barron Polan. Polan expects to 
set up a session in Quebec before 
the Gotham run. 





allegedly told the} 


Justice | 
Stewart granted an interim _injunc- | 
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‘ONE VEGAS OP IS FULL 


‘UP WITH NON-FULL ACTS 


| Las Vegas, March 23. 
Beldon Katelman, operator of El 
Rancho” Vegas here, cannot be 
blamed for being puzzled at actions 
of the performing gentry. Katel- 


man, who faces suit by Marilyn 
Cantor for not permitting her to 
do her full act, is attempting to 
get Les Paul & Mary Ford to do a 
full turn. 

Katelman is set to petition the 
American Federation of Musicians 
to permit him to bring suit against 
the Capitol disk singers for failure 
to live up to the terms of their 
contract. According to Katelman, 
their contract stipulates the serv- 
ices of an offstage singer, usually 
Carol Kamin (Miss Ford's sister). 
so that they can more closely 
‘achieve the multi-voiced effects 
they get on their disks. They failed 
to bring along the third singer, it’s 
charged. 





} 
| 





Vaude, Cafe Dates 
New York 


Starting date for Denise Darcel’s 
repeat at the Pierre Hotel, N.Y., 
set at May 18...Amin Bros. signed 
for the Radio City Music Hall, 
N.Y., April 1...Manuel & Marita 
Viera (Tippy & Cobina), following 
their current stint at the Para- 











mount studios, depart for Havana 


a New York appearance toward the | where they'll play the Montmartre 
end of the season b¥ her manager | 


and double into a vauder. They'll 
also do television guest shots while 
| on the island ... Charlivels and 
| Beatrice Kaye pacted for the June 
|17 lineup at the Mapes Hotel, Reno 
Joyce Bryant to the Celebrity 
| ‘lub, Providence, May 3. ..Myron 
| Cohen to the Latin Quarter, Bos- 
ton, April 19. 

Sam Levenson pacted for the 
| Copacabana, N. Y., June 10. Mary 
Small is an April 1 starter there. 

.. Elsa & Waldo start a six-week 
stand at the Biltmore Bowl, Los 
Angeles, April 14 on a Leon New- 
man Agency bopking ... Pat 
O’Brien resumes nitery dates with 
'a stand at the Mapes Hotel, Reno, 
May 6... George Tapps set for 
the Hollenden Hotel, Cleveland, 
April 17... Jonathan Winters is 
an addition to the Blue Angel, 
N. Y., tomorrow (Thurs.). 


Chicago 

Dwight Fiske into Black Orchid 
May 11 for a month, with Burl 
Ives following June 8 for four 
weeks ... Liberace playing Opera 
House April 28-30 .. Harvey 
Stone repeating at Gay Haven, De- 
troit, tonight (Wed.) within four 
weeks of previous visi. . . Chico 
Marx to Wilhurst Country Club, 
Denver, tomorrow (Thurs.) for a 
fortnight, 





Phoney African ‘Prince’ 
~ Shills For SF Hot Spot 


San Francisco, March 23. 


This burg is giggling over a pair 
of highstepping imposters from 
East St. Louis who palmed them- 
selves off on the local chichi: as 
Prince Onaga and Princess Muana 
from Africa. They came complete 
with a routine of folklore and 
dances. 

Exposure came only after they 
had been extensively interviewed 
by press and video. They are actu- 
ally Fred and Margaret Williams. 
Once the swindle was played up 
in the papers the Club Downbeat, 
le jazz hot spot, higed the ‘‘prince” 
for $100 for three nights. He ap- 
peared with a sheet wrapped 
around a business suit and carry- 
ing a corn husk wand. 

Stunt intrigued the town, espe- 
cially the prince’s allusion to his 
wife as “my consort.” 


SHAWN’S TOP SCOT SPOT 
AFTER LONDON SUCCESS 


London, March 23. 

After finishing two successful 
weeks at the London Palladium, 
Dick Shawn has gone to Paris for 
a vacation. He returns to headline 
for Val Parnell at the Empire, 
Glasgow. 

Sugcess of Shawn at the Palla- 
dium has caused Parnell to play 
this newcomer to England on per- 
centage at the Enfpire, a thing 
Moss Empires rarely does. Shawn 
is reputed to get 30% of the take, 
which is likely to be at least 
$3,500. 
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Union Sets Drive 
On Borscht Belt 


American Guild of Variety 
Artists is set to open an offensive 
in the organization of New York 
mountain resort hotels. Union hag 
called a special membership meet. 
ing of the N. Y. branch for today 
(Wed.) at the Capitol Hotel to dis. 
cuss the borscht belt problem ex. 
clusively. Organization of the 
mountain inns follows the expira- 
tion of the pact signed between the 
mountain ops and the union in 
1951. 

Union will seek contracts signed 
by individual hotelmen. In ac. 
adopted by AGVA some years ago 
no organization contracts will be 
recognized and individual ops must 
sign pacts. 

- Call for the meet follows closely 
on AGVA’s second victory over the 
Lakewood, N. J., hotelmen. Last 
week the N. J. Superior Court sit- 
ting in Freehold denied a tem- 
porary injunction to a group of 
Lakewood innkeepers. Union had 
been tied up by a restraining order. 
Previously AGVA won a legal iest 
in N. Y. Federal Court, also in the 
Lakewood case, when a temporary 
injunction was denied. 

Armed with these two decisions, 
union feels that its position is con- 
siderably stronger in the organi- 
zation of mountain hotels. It’s felt 
that the legal precedents set be- 
cause of the Lakewood decisions 
will apply to the borscht belt 
hotelmen as well. 

Guild in its letter to members, 
stated that it would not renew the 
1951 pact with the N. Y. mountain 
bonifaces, which it called “a dis- 
grace.” AGVA will seek individ- 
ually-signed contracts with hotels 
which in turn must issue individ- 
ual contracts to acts. Union will 
also seek welfare fund payments 
and improved working conditions, 
including higher dressng room 
standards. 


ANDREA TRIO TO PLAY 
LAS VEGAS IN JULY 


Glasgow, March 23. 

Andrea Trio, adagio dancers, a 
current hit in Howard & Wyndham 
pantomine at Theatre Royal here, 
are slated to open in the Lew & 
Leslie Grade unit for six-week 
stint in Las Vegas (U.S.) July 6, 
with Reno to follow. Act expects 
to stay in America for a year. They 
were last in the U.S. in 1952 for 
three months, playing N.Y. and 
Cuba. 

Trio opens on the London Palla- 
dium bill April 5 for two weeks, 
then planes to Helsinki for a 
month’s engagement at the Fiske- 
torget nitery. After playing the 
Villa Rosa, Madrid, for three 
weeks starting June 8, trio planes 
to America June 29. 








Circus Fire Receiver 
Counsel Awarded 60G 


Z Hartford, March 23. 

Edward S. Rogin, who had been 
acting as receiver for the Ringling 
Bros., Barnum & Bailey Circus 
during the, period in which the 
show was paying out the $4,000,000 
claims as a result of the 1944 
Hartford fire, was awarded $60,000 
for his services by the Connecticut 
Supreme Court. 

Rogin, initially, asked $175,000, 
claiming that 5,000 hoyrs of work 
were put in to bring the matter 
to a close. Court made the award 
on the basis of 2,000 hours. 

During the 1944 fire, 169 persons 
were killed and almost 500 were in- 
jured. 





Kay Thompson again pacted for 
the Century Room, Hotel Adolphus, 
Dallas, April 9-17, Herman Wald- 
man and his orch will back. 
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AGVA Sees End to Legal Bickering, | 
With Hypo for Organizational Work 





The American Guild of Variety + 


Artists NOW feels that the end is | 
approaching to the legal bickers | 
that have handicapped the ‘union 
in its organization of the field. 
Because of a series of legal vic- 
tories in recent months, it’s now | 
felt that a solid base is being set 
for the Guild, and it will soon be | 
able to go out in the field and line | 
up operators and performers with- 
out being thrown by a law suit. 

The recent decisions - handed 
down by various courts have given 
the union a solid organizational 
foundation. Under Jonas T. Silver- 
stone & Mortimer S. Rosenthal, 
chief counsel for ‘the union, 
AGVA's position in the field of the- | 
atrical unionism is now sounder 
than it has been for a long time. 
At the same time, the foreseeable 
end to the legal squabbes in virtu- 
ally all parts of the country is 
likely to save AGVA,a lot of coin, 
and thus the Guild will have more 
money to throw into organization. 

The recent court rulings handed 
down include one in the N. » @ 
Supreme Court which definitely 
gives AGVA a union status and its 
members the appellation of em- 
ployee. Both facts had been denied 
by various employers, who had 
sourht to designate performers as 
independent contractors and AGVA 
as a trade association which 
wouldn't be covered by collective 
bargaining legislation. A decision 
last week in the New Jersey Su- 
perior Court, sitting in Freehold. 
affirmed the major parts of this 
decision, 

Under Silverstone & Rosenthal, 
union also scored a notable victory 


when the N. ¥. Supreme Court in | 
Long Island ruled affirmatively on | 


AGVA’s right to organize niteries. 
Jurist declared that the question 
of whether performers are em- 
ployvees or indie contractors has 
nothing to do with AGVA’s inher- 
ent right to sign nightclubs to a 
minimum basic agreement. 

Several major legal hassles have 
taken place because of a tiff with 
the American Federation of Musi- 
cians. In several cities, AFM mem- 
bers refused to back up AGVA acts, 
and in Toronto, the AFM organized 
an auxiliary for performers. AFM 
move was defeated in Massachu- 
setts, and a temporary injunction 
was obtained against the musicians 
in Toronto in two decisions. Sole 
defeat for the union was in Mont- 


real, where the court refused a. 
temporary injunction against the | 
FM, 


The court fights increased just 
when nitery owners were called 
upon to chip in $2.50 per performer 
per week for welfare payments. 
This has been the reason for the 
increase in courtroom visits, and 
how that this issue is on its way 
toward disposal, legal difficulties 


' are expected to be on the down- 


beat. 


COLE MAKES BIG IMPACT 
IN PALLADIUM BOW 


London, March 23. 

Nat (King) Cole hit top response 
at the Palladium yesterday here 
yesterday (Mon.) on the opening 
show, with a songalog comprising 
his disclicks. Performance cli- 
Maxed a fairly harrowing day for 
the performer. Because of the 
fact that he’s backed by a trio, the 
British Federation of Musicians 
Sought to prevent his appearance. 
There's reciprocal ill-feeling be- 
t een the British union and James 
C Petrillo, head of the American 
Federation of Musicians. Until 
Petrillo relaxes his bar against 
British musicians playing in the 





MN »., American musicians will not 
e permitted in. Britain, British 
Union, however, permitted Cole to 


open bee 


ause he is doing an act 
and not 


Other U, §S. headliner, Henny 
) oungman, started slowly, but 
uilt firmly and walked off a hit 


despite the fact that most of his 


— is familiar to British audi- 


OP Palladium lineup was also 
ee by the Trio Bassi, Conti- 
ic vl visley turn. British comedy 
rhe Presented by Michael Bentine. 
— on the layout include Tony 
rhs ge & David Evans, impression- 
on. evine & King, comedy musi- 
ae three Hellos, cyclists; Waz- 
“n Arabs, acrobats; Morlidor Trio, 


COr torti 2 
: tr *'lionists and, ef course, the 
‘er Girls, 


displacing local musicians. | 


Heidt to Wind Up N.Y. 
Statler ‘Showcase’ Job 


Horace Heidt will wind up his 
Stay at the Statler Hotel, N. Y., 
April 8 after a 10-week stand. 
Heidt went in with the idea of 
showcasing his new type of presen- 
tation for video, and had his show 
cased by network and ad agency 
execs. Move meant a big loss to 
Heidt on the engagement. 

Unfortunately, Heidt hasn't been 
able to nab a tele show as yet. 
However, there have been a few in- 


'quiries, and a video program may 


still come up. 


j 
} 


Philly's AGVA 


Hauling Booking 
Agents to Trial 





Philadelphia, March 23. 

Charles Garvey, local head of | 
AGVA (‘American Guild of Variety 
Artists), is sending registered let- | 
ters this week to every booking 
agent in the Philadelphia area, de- | 
claring they are to be brought up 
for trial before the national execu- 
tive committee of the actors’ union. 
The notices were sent to every 
;member of AAA (Associated 
Agents of America), the ARA (Art- 
ists Representatives of America) 





tective Assn.). The principal 
(a favorite target for the AGVA) 
|is their slipshod handling of book- 
ings. 

Action stems from events of re- 
cents months, when acts sought in- 
jury benefits from AGVA and Gar- 
vey had never heard of clubs in 
which they were playing. Bookers 
grab local performers for club 
dates and forget about such mat- 
ters as the insurance fee and filing 
copy of contract, etc. 

Specifically, the complaint against 
the agents charges them with fail- 
ure to file bookings in advance, re- 
_fusing to issue contracts in quad- 
ruplet form, and permitting em- 
ployees to act as associates. 
tice has become widespread and 
AGVA has been unable to get 
either information or help from 





dustry and was turned down on its 


| appeal to the state’s Attorney Gen- | 


| eral. 

Union has decided to take reins 
|in own hands, since agent situation 
} in this city is an old sore. Accord- 





ing to Garvey, nine years ago there | 


were 35 bookers in Philadelphia. 
| The number of performers in area 
|has remained the same, about 
| 1.000: but now there are 125 agents 
| and 150 associates making a liveli- 
| hood from the same number of acts 
|—a fact which never fails to steam 
ithe AGVA officials. 


GRADES SET LAINE FOR 
THIRD BRITISH TOUR 


London, March 16. 
The Lew & Leslie Grade office 
has booked Frankie Laine for his 





the Empire Theatre, 
next Sept. 20. ; 

The tour will last for five or six 
' weeks, and unless the London Pal- 
ladium summer show has finished 
'by then, will not include any Lon- 
don dates. 

Negotiations for Jo Stafford, Ten- 
nessee Ernie and Perry Como are 
still in progress. 


Shrine Circus 150G, Chi 


Chicago, March 23. 

Shrine Circus, which closed a 14- 
|day run here last week, played to 
| 135,000 people, setting an attend- 
‘ance record for the annual Shrin- 
| ers’ benefit show. 
Customers shelled out a total of 
| 150,000, proceeds of which were 
turned over to the Shrine Hospital 
| in Oak 





i 





| for Crippled Children 
| Park, Il. 





Constance Tower booked for the 
| Maisonette, St. Regis Hotel, N. Y., 
starting April 8, } 


Can. Unit to Korea 


Toronto, March 23. 
Skedded to fly from here to Ko- 
rea next week to entertain Cana- 
dian troops is a unit, including 
Mildred Morey, comedienne; Zena 
Cheevers, dancer: Joe Handley, pi- 


| anist, and Edith Zaiger, accordion- 


ist. 

Overseas tour follows _ their 
trans-Canada services hospital cir- 
cult, with Miss Morey making her 
second trip to Korea. 


N. Y. Bypasses 





Moritt Bills 


_ The N. Y. State Legislature ad- 
Journed last week without taking 
action on the Fred Moritt 


Brooklyn) amendment to the Gen-| 


eral Business Law which would 
have permitted theatricai agencies 
to charge 10° commissions on 
Salaries beyond $200 weekly. At 
~~ the law limits commissions 
to 5%. 

Bill had passed the Senate last 
week, but pressure of other legis- 
lation didn't permit a vote on the 
measure. Failure to act on pro- 
posed change will not affect 
agencies for the time being, inas- 
much as they customarily collect 
10% on every booking irrespec- 


_tive of salary. 


Another Moritt measure to fall 
by the wayside in the Assembly, 
after -adoption by tte Senate, 
authorized cities to impose a tax 


of not more than 50% on rentals. 


and other income from hatcheck | 


(D., | 








Ist Vaudebill of Year At 
A.C. Steel Pier April 17 


The Steel Pier, Atlantic City, 
will play its first vaudebill for the 
year, on the Easter Sunday week- 
end, starting April 17. The George 
A. Hamid-operated house plays its 
next layout May 29 for the three- 
day Memorial Day weekend, and 
then goes into weekends. Pier will 
start a full-week operation June 20. 

Easter Sunday layout, booked by 
Al Rickard, will comprise Al Mar- 
tino, Johnny Morgan, Skating Ber- 
| rys, Honey Girls and Bobby Whalen 
& Yvette. The Memorial Day bill 
will consist of Richard Hayman, 
Georgia Gibbs, Virginians, George 
DeWitt and the Karpis Trio. 


Sports Make Way 
For Show Biz 





Boston, March 23. 
Recent developments in sports 
schedules may make it possible for 
arenas to find more playing time 





' 


In Arena Skeds 


facilities and commissions. It met | for show biz attractions. Until last 
the same fate last year—snuffed | year, sports schedules were virtu- 


out in an Assembly committee—/ ally immobile and once set couldn't 


and TAPA (Theatrical Agents Pro-| 


squawk against the 10 percenters | 





Prac- | 


third British tour, commencing at | 
Liverpool, | 


due, Senator Moritt alleged, to “a 
| lobby.” 

A resolution by the Brooklyn 
legislator providing for the crea- 
tion of a committee to investigate 
the operation of hatcheck and coat- 
check concessions in Places of 
amusement, hotels and restaurants, 
| likewise died. 





‘Mrs. Haroy’ a Whale of 


A Show; Ist Time In U.S. 


Although she was a solid b.o. at- 
‘traction in a 165-city swin 
through Europe a couple of years 
/ago, Mrs. Haroy, a 75 ton-70 foot 
whale, had been “at liberty” in the 
U.S. for close to vear. However, 
now that the Arctic Whaling Co. 
has its managerial harpoons in her. 
she’s being lined up for a cross- 
country trek. The outfit is headed 
up by four outdoor men, Morris 
Chalfen, Raye D. Perkins, Irving 
M. Klein and Emery F. Gilbert. 


'Cape Haroy, off Norway, 
she was harpooned. 

In her New York debut. Mrs. 
Haroy is decked out under a tent 


in a parking lot on a specially con- 


MRS. HAROY (WITH JIMMY 
ROWE) 

Novelty-Lecture 

10 Mins. 

Broadway and 69th St., 


where 


N.Y. 
structed 92-foot railroad flatcar. 
She's in for two months with op- 
tions and shapes as a steady draw. 
The 0.0. of the sea mammal is be- 
ing peddled at a 60c tab for adults 
and 30¢ for juves. ‘School groups 





jcan work out a special 15¢-a-head | 
| deal). There’s also a souvenir book- | 


let, priced at 25c, that should help 
fill the coffers. 

Mrs. Haroy is an_ impressive 
looker and won't disappoint the 


anglers or the curiosity seekers. | 


She’s preserved and kept odorless 
via shots and won't offend anyone 
who has an antipathy to fishstore 
smells. For ‘her Gotham debut, 
she was given a glossy blue-green 
paint job that made her look slight- 
ly artificial. Her keepers, however, 
claim that the new makeup will 


wear off eventually and give her 


a more realistic coloring. 

Jimmy Rowe _ is 
mouthpiece. He delivers a terse, 
descriptive spiel, scripted by Dr. 
|Robert Cushman Murphy of the 
American Museum of Natural His- 
tory, that’s informative and loaded 
with such inspiring statistics as 
“her tongue weighs 6,000 pounds,” 
“her heart weighs 1,200 pounds,” 
“she could yield sufficient meat 


| ; : j 
| Pennsylvania Dept. of Labor & In- | Mrs. Haroy got her monicker from 


Mrs. Haroy's | 


|easily be shifted to allow a full- 
| week: show to come in. However. 
| it’s now possible to move basket- 
| ball and hockey games temporarily 
:to allow in layouts wanting pro- 
| longed playing time in the arenas. 
| This development is an out- 
| growth of experimental scheduling 
; tried out by Walter Brown, head 
|of the Boston Garden, and presi- 
; dent of the Arena Managers Assn. 
; Brown, some time ago, found that 
| during some weeks he had two 
|; home basketball games slated for 
the Celtics. The midweek game 
| always played to sparse attend- 
| ance. In an attempt to get out from 
under the load, Brown transferred 
| the Celtics’ midweek home game 
|} to various points, mainly to New 
| Haven, and he found that the 
transfer resulted In big gross@s for 
| ames that were previously run at 
|a loss. More games were then 
| transferred to other points and 
; plan was copied in other cities. In 
| fact, Fort Wayne played one of its 
|} home games in Miami Beach re- 


i cently. 
| This development means that 
| the hockey and basketball games 
can be shifted at the will of the 
; arena operators. Thus, should a 
major show become available for 
| arenas, - the « scheduled athletic 
}events can be shifted to other 
| points. There were several projects 


|that had to be abandoned. at vari- 


| 


; Ous times, by the AMA because of 


the previous immobility of athletic 
events. For example, when “Porgy 
and Bess” closed in New York 
some time ago, AMA had to aban- 
don the project of routing the 
show in its buildings because of the 
athletic schedules. Today a sizable 
route could be lined up by the 
| simple expedient of shifting games 
| to other towns. 

| The’ basketball and hockey 
|¥eagues are now anxious to shift 
locations because this tends to in- 
'erease the receipts and to expand 


| the market for the sport. 
| 


‘CORNELL PACKAGE SET 
"FOR RESORT PARK TREK 


| Joe Glaser’s Associated Booking 
Corp. has packaged Don Cornell. 
|The Gaylords and the Terry Field- 
{ing Orch for presentation on one- 
|nighters during the spring and 
summer. ABC will aim for resort 
_parks with this unit. They'll be 
| getting around $2,500 against per- 
| centages for the outfit. 
| Group will open at the Totem 
| Pole, Boston, on June 4, and will 





,for whaleburgers for every person leover the east, south and midwest. | 


in a city the size of Chicago,” ete. | 


Rowe's seagoing garb adds to the 
Salty setup. 

The Gotham bow was kicked off 
with a cocktailery, catered by Dan- 
iel, in an adjoining tent. Menu 
featured such seafood attractions 


| Booking provides another in- 
| stance in which agencies are rely- 
'ing on singers, preferably those 
| with a record batkground, to bol- 
;ster one-night grosses. By this 


|means, sfhgers will not only be 


as oysters and lobsters for the | able to get higher than usual sal- | 


squares and whale _ beefsteeks, 


smoked eels and sea urchins for! but also help bands to hit a taller | Souci, Miami Beach, 


\the hepsters. Gros 


|aries because of the barnstorming, 


} grade of coin. 


Penna. Puts Hat on Talent Agencies 
With Demand for State Licensing 


¥ Talent agencies are mulling a 


| course of action regarding the new 
| Pennsylvania decree forcing agents 
not licensed in the state to take 
out permifs before they can oper- 
ate in that jurisdiction. In a,let- 
ter sent to all agencies, Walter 
_Boehm, chief of the division of 
| private employment agency 
| licenses, notified the offices that 
henceforth they would have to 
get their own licenses and would 
| be forbidden to work through an 
; agent that had been previously 
| licensed in the state. 

A unanimous plan of action is 
still to be decided upon. Artists 
Representatives Assn. is now mtal- 
ing the problem but hasn't reached 
|a decision. Most of the major of- 
| fices have agreed to stick together 
on this issue. 
| The agencies are fearful that 
}once they apply for licenses in 
| Pennsylvania, other states may 
| force the percenteries to take out 
| similar franchises. 
| The Pennsylvania state regula- 
tions are stil) being studied. N. Y. 
percenters are unclear whether an 
agent must be a resident of the 
| State or maintain- an office there in 
order to get a license. 

Until last week, when the letters 
were sent out, the agents had been 
_ signing contracts with spot owners 
| and then processed them through a 
| Pennsylvania office. It’s expected 

that pacts signed under that ar- 
/ rangement will not be disturbed, 
but it will be impossible~to sign 
under that arrangement for other 
engagements. ~ 

The new demand that all “agen- 
cies doing business in Pennsylvania 
be licensed opens up several prob- 
lems for offices. Fact that the state 
may demand a license fee and the 
posting of a bond is of little im- 
port to the N.Y. majors. However, 
the law is being studied to deter- 
mine whether a Pennsylvania cor- 
poration must be set up if they're 
to do business in the state. If this 
is the case, the agencies will be 
hit with corporate franchise fees. 
This would make the offices sub- 
ject to taxation in Pennsyivania. 
Other states might establish the 
Same setup. 

The agencies have always con- 
tended that the percentery biz is 
not of interstate character. They 
do business under license from the 
State in which they are home-based. 
and any interstate transactions 
are merely an outgrowth of their 
essentially intrastate character. 
The original suit of the Keith Al- 
bee Circuit vs. Max Hart first es- 
tablished that contention, and the 
same principle was recently affirm- 
ed in the major league basebal! de- 
cision, which held that the sport 
was not in interstate commerce. 

The problem of obtaining 
licenses in other states has long 
been a vexing problem to the’N. Y 
agencies. Under present condi- 
tions, the offices must work 
through agents, licensed in the 
states of Massachusetts, Florida, 
Pennsylvania and Michigan, among 
others. Problem hasn't been too 
great because, generally, most 
agents have been content with only 
a small fee, and so the expense 
wasn't too great, but still enough 
to be an annoyance. It’s believed 
that Pennsy agents pressured the 
state to take the latest step. 


ROSENBLOOM USO UNIT 
TAKING OFF FOR KOREA 


Maxie Rosenbloom will head a 
celebrity unit taking off tomorrow 
Thurs.) for Korea under auspices 
of USO-Camp Shows. The Rosen- 
bloom package is one of two groups 
heading for that area tomorrow. In 
the Rosenbloom entourage will be 
Gladys & Will Ahearn, Pat Moran 
& Jack O'Connor, Ludwig Dreyfus, 
Regina Gleason, Gloria Pall, Ruth 
Gillis, Edith Craig, Peggy Dietrich, 
Patricia Lynn and Joe South. This 
outfit previously toured for USO 
in the European area. Troupe will 
be out three weeks. 


Second show will comprise the 
the Balabanows, Ben Beri, Jeanne 
Busoni, Barbara Lee, Eddie Tulock 
and Fran Stewart Quartet. They'll 
be gone on a 20-week tour. 








Barry Sisters, now at the Sans 
follow with 


the Ankara, Pittsburgh, April 5.- 
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Night Club Reviews. 


Blue Angel, N. Y. 
Felicia Sanders, Martha Daris 
& Spouse: (Calvin Ponder), Mar- 
jane (3), .Orson Bean; «Jimmy. 
Lyons Tyio; Bart Howard; $5 mini- 


e 


mum. } 





Disciples of Le Boeuf sur le Toit 
(Paris) tradition of intime enter. 
tainment, which’ Herbert Jacoby 
pioneered in America, invariably 
observe, “We've never seen a bad 
show at the Blue Angel.” That was 
true also at Le Ruban Bleu, the 
forerunner Gotham bistro which 
Jacoby emceed until he and Max 
Gordon partnered in their own op- 
eration. The _ satisfied customer 
crack is true, in spades, with the 
current semester. 

Holding over Felicia Sanders 
and Orsen Bean, the paprika Mar- 
tha Davis & Spouse—that’s how 
she bills her bass-strumming ac- 
comp—and Marjane, French song 
stylist, are the added starters. The 
blend is a compact package of di- 
vertissement that is satisfactory 
on all counts. It has humor, song 
and rhythm—what else is lacking? 
Each component is ultra on its 
own, give or take a degree, par- 
as regards Miss Davis’ 
“Sarah Sits & Shines” patter which 
is misplaced Central ahd Lenox | 
Ave. barrelhouse that doesn’t be- | 
long on East 55th. It doesn’t bes | 
long period. Particularly poor | 
judgment is the invitation for au- | 
dience participation, for while a_| 
pro lyricist like Miss Davis may be | 
circumspect in her articulation, | 
wise-guy or thick-tongued response | 
can only result in embarrassing | 
tongue - twisting. Undoubted’y | 
Jacoby & Gordon have axed out) 
something which the pair’s own | 
professional judgment should have | 
anticipated. However, this is not. 
a’ first-time offense; the VARIETY 
New Act notice in "49 chides them | 
for indigo stuff. 

Otherwise, she reminds of the) 
Rose Murphy deft pianologistic | 
technique although a heftier femme 
than the chi-chi stylist. None the | 
less Miss Davis knows her way 
around a Steinway and tickles the | 
black-and-whites in effective man- | 
ner, throwing away much good 
stuff by playing separate melodies 
with right and left hands but none 
ef it escaping audience recognition 
and .approval. “Spouse” (Calvin 
Ponder) is undoubtedly a lam- 





mister from an AFM setup, strum- 
ming the bass viol and handling a 
vocal solo and in combo. For his 
role spotlighting—he’s otherwise 
in eclipse with the calcium on his 
witeaohe should do a little pre- 
cautionary brow-mopping for ob- 
vious reasons. . 

Emcee Bart Howard heralds 
Felicia Sanders for her “top_record 
of 1953,” meaning her vocal as- 
sist to Percy Faith on “Song From 
Moulin Rouge.” Miss Sanders evi- 
dences application to her chores, 
developing her repertoire beyond 
the polite singing, with characteris- 
tic numbers such as “Billy Came 
Home,” “If You'll Let -Me Love 
You Today” and “Come In, Mr. 
Spring” along with “Music 
Maestro” and “Come Rain, Come 
Shine.” 

After the colored pair, Marjane, 
blonde chanteuse, goes the conven- 
tional Paris tourist eye’s view a 
step further by tongue-in-cheeking 
Eartha Kitt’s conception of ‘“C’est 
Si Bon,” and then does literal 
translations of “Ricochet Ro- 
mance” and “Jones Boy,” with .a 


more legit treatment of “Black 
Magic” in French. (Just as we in- 
terpret and frequently pervert 


Continental pops, the French of 


| late have been on a translation 


kick of Yank outstanders, also 
sometimes with wierd conceptions). 
She does a surefire Paris medley 
—it’s inevitable almost nowadays 
—that does sound like a Franco- 
American tourist folder, but it’s 
all palatable. She interlards her 
stuff with EnglisW in generous 
slices. Her “Merci, Trois Fois” is 
an early standout following the 
“Paris Skies” opener. She has 
an excellent French-Canadian pi- 
anist in Walter Eiger for a big 
assist, along with the traditional 
accordion (Clark Morgan) for the 
Gallic atmosphere. Withal a strong 
entry. ° 

Orson Bean doesn't know it but 
the recently revised trend of the 
French chansonniers—modern-day 
troubadours who topically interpret 
the moods and mores of the times 
—is a parallel to his style. He 
doesn't point up the wit and humor 
as pedestrian as the Parisian styl- 
ists do. Bean is a subtle satirist 
whose whimsy approach to the 
passing show of life is adult yet 
generally appealing for all its off- 
beat stance. He is a sophisticated 
gent without being too smart- 











alecky, but his observations hit 
home all the way. He’s a welcome- 
returner. Bean is doubling from 
“Almanac,” a concurrent legit re- 
vue, but Jonathan Winters dis- 
places him this week. Abel. 





Ambassador Hotel, L. A. 
Los Angeles, March 18. 
Mindy Carson, with Sherman 
Edwards) Jack Durant; the Cer- 
neys (2); Henry King Orch (13); 
cover, $2 





Here’s a shrewd booking for this 
time of the year—an_ entertain- 
ment package that will generate 
enough interest to attract what 
nitery spending there is during 
Lent. It’s also a triumphant re- 
turn to the Coast for Mindy Car- 
son, who has gained in stature tre- 
mendously since she was here two 
years ago. : 


Now a singer with showmanship 
and class, instead of merely a gal 
with a good voice, she wallops 
over a half-hour stint that draws 
repeated salvoes. Whether it’s on 
straight singing, as on ‘Stranger 
in Paradise” or “Funny Valen- 
tine,” or with a socko impersona- 
tion of Bert Williams doing ‘“‘No- 
body,” there’s never a_ letdown. 

Jack Durant (Mitchell &), suc- 
ceeding where most comics have 
failed, holds and satisfies an audi- 
ence in the vast Cocoanut Grove 
with some. standup comedics, 
based largely on his experiences 
with his frau. It occasionally dips 
into bad taste and is ‘sometimes 
familiar, but Durant appears to be 
a solid bet for this room—particu- 
larly when he spices the material 
with some acromedics. 

The Cerneys, a youthful dance 
team, open well with five fast 
numbers that earn attention. They 
have charm, talent and_ great 
promise. Best of their stuff is in 
the Latune vein. ~ 

Henry King orch holds over to 
back the show and handle dance 
chores. . Kap. 


Chez Paree. Chi 
Chicago, March 19. 
Phil Foster, Dolores Hawkins, 
Mario & Floria,~ Brian Farnon 
Orch (7): $3.50 minimum, $1.10 
cover. 





This is another moderate-priced 
bundle to bridge a transitional 
fortnight until the Chez unreels a 
bevy of topdrawer names, begin- 
ning with Danny Thomas April 4. 
Even so, the firstrate standard acts 
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ALEXANDERS 
ARE GREAT!” 





SHERRY-NETHERLAND 


Thanks to SERGE OBOLENSKY 
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VARIETY 


“The Alexander Bros. 
(George and Nicholas) 
score solidly - in their 


opening engagement at the 
Sherry-Netherland’s Carna- 
val Room. Lads are versa- 
tile singers whose cleverly- 
arranged songalog encom- 
passes standards, westerns, 
show tunes and foreign 
lingo songs. They switch 
easily and have a knack of 
being convincing ...impres- 
sion on the  first-night 
audience was _ socko, the 
lads having to beg off after 
a 45-minute stint.” Holl. 

New York Journal Ameri- 


can 
By GENE KNIGHT (Jim 

O’Connor) 

“Something special in 
singing stars—George and 
Nicholas Alexander — are 
jamming the Carnival 
Room with patrons.” 

“They’re not only as good 
as reported—they’re better. 
Col. Serge Obolensky has a 
class act in the brothers 
Alexander. High class. 

“Here is a great singing 
duo—one of the greatest in 
the smart supper clubs. 
What they could do in a 
Broadway revue!” 


York 


New York, N. Y. 


7-7513 


on this card make up a pleasantly 
diverting program that should do 
well enough at-the door in what 
/normally are lean weeks for the 
| niteries. 

' Headlining, Phil Foster holds 
| forth with engaging monologing 
| for a full 30 minutes on pre-mari- 
| tal planning, domestic relations, 
_children’s games and gambling in 
| Vegas. While these are fairly tradi- 
‘tional topics among gagmen, Fos- 
| ter eschews sheer absurdity and 
| slants his stuff with more than a 
| touch of truth. The pointed reality 
| that underlines his humoryheight- 
| @ns its impact tremendously, and 
he keeps the tableholders issuing 
| a constant gale of laughter. 

{ Chirper Dolores Hawkins has 
| plenty to offer both in visual and 
| vocal qualities and is kept aboard 
| for seven nicely-lauded numbers. 
| Gal is arresting in a strapless gown, 
;}and her well-tuned pipings never 
| fail to land pleasantly. Songalog, 
| however, while it has the appeal 
'of the standard nitery design, 
| shows little imagination in selec- 
| tion and could stand a few fresh 
| entries. 

Mario & Floria, returning to Chi 
after a four-year absence, con- 
| tribute agile ballroomology in the 
| leadoff spot to big returns. Team 
| works swiftly through a gossamer 
|Cole Porter medley, colors a 
|@ccelerated Make Believe” with 
spins and whirls, and makes a 
proper strutoff with “Darktown 
Strutter’s Ball.” 

Brian Farnon emcees and fronts 
the orch in showbacling. Dance 
sets are divided with vibrant 
‘Chamaco Rumba Band. Les 


Latin Quarter, Boston 
Boston, March 18. 

Larry Storch, Joyce Bryant 
(with George Rhodes), Janette 
Grey, Bob Conrad Dancers (8), 
Guy Guarino, ‘Harry DeAngeles 
Orch (8), Zarde Bros. Trio. $1 
entertainment charge. - 








Although Larry Storch was 
here for a two-weeker last Novem- 
ber, he did so well that boniface 





| bill. Although Storch repeats 

;much of the material showcased 

| here’ previously, it’s all topnotch 
tomfoolery, hypoed by his boffo 

| flair for mimicry and outlandish 

| sense of humor. 

| Rambling through a series of 








| yockful impreshes of a sophisticated 


| ‘“Rocky” Palladino has_ brought 
| him back _for another | week. 
| Coupled with sepia songstress | 


Joyce Bryant’s first Hub nitery ap- | 
pearance, this adds up to a slick | 


| 
| 





Frenchman, a foggy Italian waiter, 
a femme sot and a tv cowpoke, he 
adjusts his voice inflections -with 
rapid fluidity, with the comedy 


output keeping pace. Guy’s tim- | 
ing is socke and his chatter and 
material guarantee plenty of 
yocks. 


Miss Bryant, not-too well-known 
here except by hepsters, is a pleas- 
ant surprise with a nifty song 
style that ranges from_ the 
sprightly to the sophisticated. Gal, 
swathed in a tight-fitting gown, 
handles a potpourri of songs that 
include the’ fasties, “Everything 


I've Got Belongs to You” and 
“Running Wild,” the  torchy 
“Stormy Weather,” and a _ sexy 


speciai material number with a 
punchline, “I want to be like that 
trollop, Lorelei.” Gal really gives 
out, and her clincher, “Love for 
Sale,” sans mike while inching 
(due to hobble-skirt) around floor, 
is a “real gone” sender. Thrush, 
ably abetted by pianist George 
Rhodes, is impressive and_ scores 
neatly with ringsiders. 

Bill gets off to a fast start with 
the slick ballet stepping of Janette 
Grey, a blonde ballerina, who 
whips through standard spins and 
whirls with authority, winding 
with a series of butterflies and 
flips for nice aud reaction. Bob 
Conrad dancers are okay in three 
production numbers, the finale an 
East Indian number in which 
Storch reappears togged in Hindu 
headdress and proceeds to break 
up. Guy Guarino, late of the Mou- 
lin Rouge, has taken over the em- 
ceeing and production vocalizing 
chores for neat: results and the 
Harry DeAngelis band showbacks 
nicely. Zarde’ Bros. trio alter- 
nates for customer eiwee | 

ie. 





Bellevue Casino, Mont’l 
Montreal, March 20. 
Carla & Fernando Dancers (6), 
Marino Sisters (3), Goetschis 
(3), Winnifred Hale, Charles Dan- 
ford, Bill Deegan, Casino Lovelies 
(10), Bix Belair Orch (13), Buddy 
Clayton Quartet with Shirley Shel- 
don. Produced and staged by Na- 
talie Komarova, music by George 
Komaroff; $1 admission. 





Harry Holmok’s outsized saloon 
and terpery puts the accent on 
Spain for the current offering and 
with Natalie Komarova master- 
minding the lavish production 
numbers the payees get plenty for 
their buck. 


The freely-translated interpreta- 
tion of a section from “Carmen,” 
which 
through the revue, is a repeat from 
a show seen here several seasons 
ago but still crowd pleasing. With 
mezzo-soprano Winnifred Hale and 
baritone Charles Danford doing 
vocal leads with gusto, the Carla & 
Fernando group maintains atmos- 
phere with its spirited Latin hoof- 
ing. Only drag in this particular 
number is a hackneyed bullfight 
session which is too long and repe- 
titious. 


Straight visual acts are divided 


| between the Marino Sisters and 


the Goetschis. The three sisters 


| take the opening slot and waste a 


lot of time running through some 
very dull dance routines till they 
get to their finale, which is a bril- 
liant tumbling sequence getti 
them off to salvos. More of this 
and less of the one-two-three kick 
stuff would do much to sharpen 
overall value of this combo. The 
Goetschis, three medium - height 
malgs, start fast and never break 
pace as they run through a series 
of clever unicycle stunts that are 
clinched by the payoff, which has 
all three brothers pyramided on 
each other’s shoulders, with the 
bottom one operating the bike. 
Cincheroo material in this room 
and a solid vaude offering for any 
sight medium. 


The Casino pony line rates usu- 
al kudos for handsome appearances 
and hoofing ability. Newt. 


is the high spot midway 


Mocambo, Hollywood 
Hollywood, March 16. 


Tony & Sally De Mar ! 
Hebert Orch (10); ser te 





Tony DéMarco: has been scus- 
ing the wax of 1,900° floors. since 
the Charleston craze and age 
| a amg to have sloweé him 
own. 


He’s as agile and crafty but per- 
haps more easily winded than his 
partner, Sally, a teaming of the last 
12 years. How well they do here ig 
a matter of basic preference. [n 
this room on the Sunset Strip they 
like their singers and comics, aj- 
though The Champions did alright. 


In this cramped floor space they 
are at a disadvantage, both in their 
own performance and from the 
table viewing. The limitations 
don’t allow for any swirling flour- 
ishes through their at times dizzy- 
ing routines, ‘and to follow their 
rhythmic gyrations requires 4 
straining of necks in uncomfor- 
table positions. Many have to 
stand up to see lower than their 
armpits. The small floor, however 
has its compensations for the male 
member, who makes no_ bones 
about sitting “this one” out because 
of the advancing years and the doc- 
tor’s advice. Maybe he is just 
spoofing, but he spends a good deal 
of time in the chair, dabbing at his 
perspiring brow with a kerchief 
and sipping frequently of iced 
aqua. 

For their 40-minute turn, gen- 
erously interspersed with comment 
by De Marco, which can scarcely 
be heard because of his habit in 
dropping the mike, they skim 
through every type of dance. Sally 
De Marco matches Tony’s every 
step with finesse and spends much 
of her time in a whirl. She’s a 
finished ballroom virtuoso with an 
expressive personality. 

Paul Hebert added three fiddles 
for this engagement and the ac- 
comp blends well witk the graceful 
sway of the rhythmic movements. 

Helm. 





. 


Copacabana, N. Y. 


Ames Bros. (4), Beverlee Dennis, 
Blair & Dean, Betty Lorraine & 
Chuck Brunner, Sandy Evans, 
Copa Girls (8), Michael Durso 
and Frank Marti orchs; $5 mini- 
mum. 





Copacabana put up its “spring” 
notice last week With a colorful 
new show that made up in running 
time for what it lacked in mar- 
quee names. Ames Bros., of disk- 
ery fame, are the headliners, and 
while they could stand some prun- 
ing, are a crowd -pleaser once the 
boys get going. Male quartet errs 

(Continued on page 58) 
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COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of 15 files $7.00—All 35 Issues $22 
omety: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book. $10 @ 
@ MINSTREL BUDGET......... $25 e 
@ 4 BLACKOUT BKS., ea. bk. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.O.D.'s 
BILLY GLASON 
200 W. S4th St., New York 19—Dept. V 
Circle 7-1130 

















WHEN IN BOSTON 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washiagton Sts. 
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LOLA JAY 


32 W. Randolph, Chicago 1 


Special Material 
* 


Musical Novelty 
* 


Harmonica 
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Songs 
Per. Mgr.: BOB HARRISON 


c/o Consolidated Radio Artists 
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DOROTHY LAMOUR \ 


with her 


South Sea Islanders 


Se ee, i de ee | 


SAM MINEO—Piano, Conductor, Arranger 


. : BERNIE KAAI—Stee! Guitor 
LAURENCE SILVA—Ukulele : 

. DANNY KUAANA—Guitor 

| Opening JUNE 2nd 

: EL RANCHO VEGAS 

: Nevada 
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Copacabana, N. Y. 
on unimaginative presentation and 
the heavy-handed clowning. 

A ‘pleasant interlude is by Bever- 
lee Dennis, (ex-Dennis Sis) with 
sturdy pipes and a sense of humor. 
This is her first turn at the Copa 
and, judging by the mittings re- 
ceived, she ought to be back again 
soon, She ties for specialty num- 
bers together with easy patter. Her | 
takeoff on Sophie Tucker is not 
only funny but shows real talent, 
and her bit as the elevator opera- 
tor who falls in love registers, Miss 
Dennis, accompanied by Peter 
Howard at the keys, is a comer’ 
in her field. 


Blair & Dean come’up with some 
Pleasing if betimes 
terp routines. She's an attractive 
gal and both work plenty hard. 
Honeymoon panto number com- 
prises their top exhibit. 

Fact that they're followed by 
another dance team-—Betty Lor- 


standard | 


Night Club Reviews 


Continued from page 56 





raine and Chuck Brunner—doesn'’t | noise isn’t coming from the stage. | 
the |it emanates from. the audience in 
With Sandy Evans provid-|the guise of shrieks and applause. 
ing the vocals at the mike, and /It rained opening night. so em- 
the shapely Copa lookers giving | phasis underlined the Schnozz's 
| opener: 


i 
' 


make for good. balance. in 
show. 


a colorful frame, couple goes in 
for some fancy stepping. 


Ames Bros. push off in routine | with 


followed by a spiritual for the exit. 
Burt Bacharach is the quartet’s mu- 
sical director. 
musically by Michael Durso 
also gives the patrons a plenty | Rooney, 
loud beat. 


fano), 
Tommy Leonetti. 
Dancers (16), Carlton Hayes Orch 


tertainment on Highway 
achieved with the big 
lined by Jimmy Duvurante. 
fortnighter is loaded with alent 
| hut the big wrapup is Durante’s, as 
ithe wily showman resurrects vaude 
at its best. 





' Nautilus, Miami Beach 
Miami Beach, Mareh 19. 

| Mickey Rooney . (with Danny 
| Morton), Andre D’Orsay & 
| George, Antone & Ina, Syd Stan- 
| ley Orch: $3.50 bev. minimum. 








Operators of Be vee _— 
Beach spot are shelling out high- 
se fe age est dough yet for an act to Mickey 
although the sum is far 
Hift below the $25,000 paid the filmite 
- by the old Copa here some years 
ago. What Rooney is serving up 
at this stage of his career is okay 
for the vauders ape hagas pop 
A rices, but in a cafe spot, w ep 
(with Jack Roth and Jules Buf- | Datronage such as the Driftwood 
Stan Kramer & Co. (3).! Room has built through series of 
Donn Arde®  hookings that featured the better 
grade of tv and nitery comics, he 
doesn’t quite make the grade. 


Act is dependent more on 
chance to intro acts and exchange 
patter with aide Danny Morton, 
This | than on’ any substantial framework 

* | that would earn plaudits. The 
|erossfire lines that garnered them 
giggles at the Olympia Theatre 
here two weeks ago, fall flat with 
the Driftwood’s patrons who have 


Desert Ina, Las Vegas 
Las Vegas, March 16. 
Jimmy Durante, Eddie Jackson, 


(16); no cover or minimum. 





The off-season high mark = * 
s 
show top- 


Good biz is assured. 
There’s never a leidown during 





Pipers |heard the worn lines in every 
45 minutes of Durante. When the | form and twist from other enter- 
tainers. 


When Rooney does essay a fresh 
idea, such as a takeoff on “Candid 
| Camera” or an after-dinner 
| speaker satire, there’s a fast cus- 
tomer response. Best of the act 
/is Rooney’s tried and true im- 





“Let’s Have Fun in the 
The act gets on the road 
“You've Got to Start Off 


Sun.” 


promise it indicates. Show is in 
for three weeks. Off-season dol- 
drums may result in no more than 
fair biz. 


Ballet team of Kovach & Rabov- 
sky scintillates, but in the main 
the offering presents short, frag- 
mentary solos of ballet, just 
enough to ¢reate want for more 
with the twe working together. As 
it is, in the portions presented 
during the brief turn, Istvan 
Rabovsky is a veritable Nijinsky 
in his’ midair spins and _ leaps, 
while Nora Kovach is captivating 
in toe dancing, whirls and kicks. 
Grace and charm of duo are dis- 
tinct asset to the act. 

Baby Mistin Jr., six-year-old 
prodigy, is a masterful xylophon- 
ist, who scores most of the in- 
dividual honors in the’ show. 
Sprite, in Little Lord Fauntleroy 
curls, handles a symphony (“If I 
Were King”) with same ease and 
clever stick work as Dixieland and 
pop tunes. He is an outstanding 
musical mite, which he has long 
proven in circuses. 

The Saharem Dancers are ex- 
cellent in a Spanish bullfighting 
number, authentically costumed 
and colorfully staged by George 
Moro. The square dance produc- 
tion that winds with a thrilling 
|precision number comes as a gay 
| Surprise, for girls execute the real 
ithing while a local cowboy group 
plays for the square dance. Cee 
Davidson erch gives capable back- 





_— 


Billy Gray’s, L. A. - 
_. Los Angeles, March 15, 
Mickey Katz (with Ziggy Elma», 
and Sammy Weiss), Sheva 
Bill Falbo, Fraylach Five Minus 
Two; minimum $3. 





Jazz and comedy share the bi!|- 
ing in this layout with diminutive 
Mickey Katz dishing dialect humor 
and hot music as headliner. He's 
on his own for the funny stuff, 
whether it’s‘a rollicking story or a 
reprise of one of his Capitol disks. 
Musically, however, he’s aided and 
abetted by the sock trumpet of 
Ziggy Elman ard skinbeating of 
Sammy (The Drummer) Weiss. 
Katz is no slouch with the clarinet, 
so the turn maintains peak re- 
sponse at all times. 


Band Box has another unusual 
attraction in Bas Sheva, whose fine 
voice draws tremendous audience 
response. She has a cantorial qual- 
ity that she utilizes for good re- 
sults, particularly on such items as 
“Caravan” and “The Thrill Is 
Gone” and a liturgical piece which 
is a socko nitery offering. It leaves 
both the singer and ringsiders emo- 
tionally limp. 

Standup comics don’t usually 
wind up in third spot in this room 
but that’s what happens to Bill 
Falbo in this layout. New to the 
Coast, he suffers from some bad 
material and from the fact that 
he’s a sort of comedy Marlon 
Brando with as bad diction. Open- 


fashion with “Give You Anything | Each Day With a Song.” As is his | 


But Love” and “Can't Believe In 
Love With Me.” Their Irish 
specialty lacks conviction. After 
that, Ed takes over the mike for 


wont, Durante stops the music to 
utter Schnozzisms, including his 
singing of the high note to annoy 
Mario Lanza on a_ pseudo-vhone. 


an okay rendition of ‘Secret | “Kinda Hard to Put It in Words” 
Love.” Joe takes on “O'd Man | is solid. | 
River” for mixed effects. Pre-| Eddie Jackson comes on to duet 


mium appears to be on -voice 
volume with him. After that, and 
a little entertaining softshoe rou-| jin a rousing piece of footwork 
tine for Vic and Gene, the | while Jimmy pounds the 88s. Du- 
Ameses do what must come natu- | 


3 |rante senres with “Tt Refuse to 
ral for them, even though it be-| Wear a Beret.” with the aid of six 
comes a little wearying for the 


cunts. Gaaiak damian | line girls who try the star’s pate 
; Strates | for size in more than two dozen 


takeoffs on Billy Eckstein, “Nat | assorted hats. “Let’s Do the Old 
King Cole. Mills Bros., Ink Spots | Act Again” brings back Jackson 


“Bill Bailev’s Comin’ Home” with 
his oid partner. and swings out 





and, finally, Vaughn Monroe re-jin song and dance reminiscing | 
Love with Durante and serves as tribute | 


corded in quadruple. “I 


Paris” and “You, You, You” are }to Lou Clayton, departed member 
: 'of the act. 

| “Umbriago” is smash closer 
}that starts with star tossing piano 
narts around and winds with en- 
tire erch playing among. the 
diners, leaving stage to the star. 
Jackson and musical aides Jack 
Roth and Jules. Buffane. Stan 
Kramer & ‘Co. ‘company being 
his mother and dad) put on a 
elever marionette show that is di- 
versified. Dancing dolls include 
Betty Hutton and Bill Robinson; 
there’s Chandu the Magician, who 
actually pulls rabbits and alarm 
clocks from pockets: and a drunk 
on a park bench takes comedy 
honors in a routine that finds 
vounz Kramer en adevt string 
handler and vocal performer. Act 
is topnotch all the way. 


Tommy Leonetti, a promising 














are Se fm at 





















LENNY COLYER 


“Mr. Specs Himself" 


jsinger, delivers not unlike Vic 

Currently | Damone. The handsome youngster 
TOWN CASINO croons with sincerity and feeling, 
Buffalo to warrant satisfactory mitt-sting- 





ing reaction. “Oh, My Papa” and 
Per. Mgt. AL BORDE “With a Song in My Heart” are 
203 N. Wabash; Chicago boffo. A cleverly-arranged medley 
—— {includes “Sorrento,” “Danny Boy” 
‘and “My Yiddishe Mama,” an 

— Comedy Material | akes a begoff necessary. 
iets. ee gee e's; 1, Donn Arden holds over a pair 


a OE 


| choneirermme seammnca 














tatest price fist of great F of spectacular line numbers, 
ean ecto eee fi “Showboat” and, “I’m in the 
le, ote. Writtes by one | Mood.” Carlton Hayes orch works 


| pressions of the Hollywood stars, 
eg with it the perfect spot ior 
'a walkoff. Instead, Rooney takes 
lover at the Steinway to purvey 
ithree original tunes, none out- 
| standing, negating the build of 
|latter part of the act. 
House dancers Antone & Ina 
}come up with two bright new rou- 
'tines featuring one-arm and shoul- 
der spins. Andre D’Orsay sets up 
'a pleasing group of vocals in a 
|subdued Billy Daniels style and, 
Syd Stanley and his orch are solid 
/on the showbacks, also provide in- 
| viting dansapation. Lary. 


| Ritz Carlton, Montreal 
Montreal, March (18. 

Mary Meade (with Ted Grouya), 

| Johnny Gallant, Joe Settano Trio; 

| $1-$2 cover. 

Wisely 


ignoring the hesitant, 


cautious manner of most bonifaces | 
in Montreal during Lent who cut | 


budgets and figure they can palm 
off second-rate acts during this 
particular season, manager John 
| Contant brings in songstress Mary 
_Meade for the patrons. of his 
| swank Ritz Cafe with good results. 
| This is Miss Meade’s’ second en- 
_gagement in town since returning 
'from Europe more than a year ago 
jand aithough her songalog is at 
| times familiar, routining is more 
| assured and direct than on first 
| viewing. An opening song in the 
| glad-to-be-back” idiom i 
‘lyrics about her physical attributes 


,and gown is novel and moderately | 


| effective in establishing a quick 
‘relationship between performer 
| and payee. A sultry interp of “You 
Do Something to.Me” draws okay 
| mitting, but 
routine with this attractive chan- 
toosie garbed in 10-gallon hat and 
, Six-shooters seems brassy and out 
of place so early in programming. 
| Coming back fast, she reprises “I 
; Love Paris,” neatly adding special 
| material that takes this particular 
‘number out of the hackneyed 
| groove it’s getting into. 
| Midway through session, Miss 
| Meade intros her accompanist and 


including | 


a gimmicked Texas | 


ing night, too, he faux pas-ed by 
using material originated by one 
Billy Gray, who only happens to 
be the boss and the favorite comic 
ef the Band Box hearing his name. 
Kap. 


Flamingo, Las Vegas 
Las Vegas, March 11. 


ing. 
Watuen of Miss, Canova in a 
etamorous evening gown is the sig- 
ual for a rousing “When the 
|Saints Come Marching In,” and 
| Star and entire company file 
| through Congo Room diners while 
audience beats time with souvenir- 
tamborines. Bob. 














Ben Blue (with Sid Fields, 
z a“ Sammy Wolfe), Jean Marshall, Kay 
Open Door, N. Y. Scott, Smith Twins, Dave Dyer, 
“Parranda,” with Talley Beatty &|Flamingo Starlets (12), Torris 
Co. (17); $1.20-$2.40. Brand Orch (11); no cover or 
minimum, 
Early last month, the Open Door - 


nitery in New York’s Greenwich 
Village made an offbeat move in 
showcasing a double bill com- 
prised of Jean Paul Sartre’s legiter, 
“No Exit,” and a troupe of Haitian 
dancers. After running the pres- 
entation for several weeks, the club 
preemed a new offering March 15. 
This attraction, tagged ‘“Parranda,” 
is essentially an Afro-Cuban dance 
program. 


Although terp production doesn’t 
have the Sartre name to lure the 
avant garde element, it does have 
a potential as a tourist draw. 
Broken up into three acts, the 
terping and bongo rhythms in 
“Parranda” tend to become repeti- 
tious. Show could definitely use 
tightening for faster pacing, espe- 
cially in the first act. Presentation 
boasts little in the way of outstand- 
ing entertainment, but there's a 
possibility that Village oglers get 
|a kick out of the costuming and 
suggestive body movements em- 


Ben Blue returns to Vegas after 
a brief interval, the new faces and 


(Continued on pag 60) 
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=) HESS MAYER 
*7 420 MADISON AVE. 
23 New York PL 5-4564 
























| ployed by the terpers. THE : 
| Production spotlights Talley ee 
| Beatty & Co. and features Musa KIRBY STONE Seam 
| Williams, Ryco Sarroga, Doris P 

| White and Tommy Gomez. Of the is 

| talent lineup, Miss Williams and | € 
Serrone hold down vocal assign- | 

ments. 


Former, who appeared in | 
the Broadway production of “South | 
Pacific,” does two numbers, “St. 
Louis Blues” and “Bali Ha’i,” reg- 


Held Over Again! 
LAST FRONTIER 


istering effectively on both. Sar- LAS VEGAS 
roga also does a nice job of song- 

stering and guitar playing. He dis-|] Mgt: WILLIAM MORRIS 
plays an affable personality and is Agency 


a welcome pace changer from the 





gagmen. 
$10 fer $50 werth of above 
Money back If set satisfied. 


LAUGHS UNLIMITED 





‘from shell with exception of the husband Ted Grouya and embel- 


Durante portion, when crew takes | lishes acknowledgment by singing 


|to stage and in both spots does | several of his own compositions. 


steady stream of terp numbers of- 
fered. 

















106 W. 45 St. M. YM. Y¥. gu 20373 Fi a fine musical job. Bob. 
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olivette miller 


with the comedy song and dance stylings 
— 


bert gibson 


























as 


personal mgr.: bob harrison 
32° w. randolph, chicago 1, ill. 

















; An accomplished bilinguist, Miss 
| Meade appeals with a collection 
|!of Gallic faves and winds with an 
amusing song sequence involving a 
_ letter in French for a solid begoff. 
Patter throughout is okay but a 
trifle forced and at times over- 
anxious, failing to match the so- 
| phisticated appearance of this 
handsome thrush. 

House 88’er Johnny Gallant 
maintains atmosphere with his fine 
pianoisms between shows, with Joe 
Settano’s smooth trid doing dance 
interludes. Newt. 


Sahara, Las Vegas 
Las Vegas, March 16. 
Judy Canova. (with sister Ann 
and brother, Zeke), Kovach & 
Rabovsky, Baby Mistin Jr., Sa- 
harem Dancers (12), Cee David- 
son Orch (12); no cover or mini- 
mum, 





Judy Canova makes 
bow in a pleasing if 
tional show. Charm, personality 
and talent are sharply defined in 
|the familiar singing role of the 
| femme bumpkin, and she can con- 
| trast with good torch-tuning (see 
|New Acts). Sister Ann and 
| brother Zeke render capable sup- 
| port on vocals and Ann accom- 
| panies star throughout act on the 
| Steinway. Polish is necessary to 
itie package together to fulfill 


her nitery 
not sensa- 


In the dance vein, Jeanne Par- 
nell and Lucy Bogby have a good When In Buffalo Stop at the 
hit ie aes tmpeovisetion.” Pro- | ROANOKE 
auction numbers in the last act are 
flashy, winding up. with strate APARTMENT HOTEL 
Macumba.” Beatty and Miss | An Apartment for the price of a Room 
Complete Cooking Facilities 


White do an okay job in holding 
M. Lenchner, Mgr., 206 So. Elmwood Av 
5é printed pages of one- 


down the major footwork and torso 
flexing assignments. Beatty did 

\y liners, bits of business, 

sight gags, routines, impressions, intro: 


the choreography for the produc- 
j tion, with Lawaune Cousin getting 
credit for one number. Presenta- 
tion utilizes four bongo players and 
ductions, parodies & emcee material. 700 
boffs plus a free comedy catalog! Send 
$1.00 to: LOUIS TANNEN 
120 W. 42nd Street, New York 36, N. Y. 




















COMICS! 


Get M. C. BITS 


an 88er. by ROBERT ORBEN — 


Offerings at the club are put on 
by Cabaret Theatre, which gets the 
gate receipts, at $1.20 to $2.40 
scale, while the operators of the 


nitery cash in on the food and 
drinks served. Jess. 
























a tacci0s: . 


rate special rates! 


Here is comfort plus convenience — 
spacious, home-like rooms, and excellent 
facilities in a hotel that’s right in the center 
. of Philadelphia's night clubs and theatres. 


John Bartram Hotel 


BROAD AND LOCUST STREETS 
WM. H. HARNED, Gen. Mgr. 
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OUR SINCERE “THANKS’ TO 








RONALD REAGAN FOR THE 
OPPORTUNITY TO HEADLINE % 
WITH HIM AT THE 
LAST FRONTIER 
HOTEL IN | ‘i 
5 Ud LAS VEGAS ~« 
. “Se WS’: 
a Vea, 4} | ’ 
Ng Fall and Winter Bookings ‘ 
Direction 
VES 
M e Special Material by 
JOHN BRADFORD 
ad and RUSS BLACK 
























HAVE HAD OVER A 
YEAR OF SOLID WEST 


COAST BOOKINGS... 
playing to S. R. 0. 
record-breaking audiences! 


6 WEEKS —STATLER HOTEL 
Los Angeles 


MAPES HOTEL — Reno 

FLAMINGO HOTEL — Las Vegas 

CHI CHI — Palm Springs 
CORONADO HO7EIL — San Diego 
TOPS — San Diego 

CHARLEY FOYS—Los Angeles 
CAVE SUPPER CLUB — Vancouver 
AMATO’S SUPPER CLUB — Portland 
LAST FRONTIER — Las Vegas 


Next 


MARCH 12 TO 23 


CciROS Hollywood 









MARCH 24— APRIL 30 
ITALIAN VILLAGE — San Francisco 


MAY 8=14 
COTTON CARNIVAL — Memphis 


MAY 15—22 
PARK LANE HOTEL = Denver 


MAY 28~ JUNE 10 
EDDY’S CLUB — Kansas City 
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Flamingo, Las Vegas 
material denoting a face-lifting 
job. While the show is not great, 
it is diverting, and the three- 
framer may wind up with fair biz. 

Blue scores again in his panto- 
mime version of a down-at-the 


heels Frenchman on a Paris street 
who offers a prostitute a crust of 
bread for her favor. The special 
material .in an operatic sketch, 
“Who's On Faust,” is effectively 
put over for laughs by Blue, ca- 
pable straight man Sid Fields and 
comic Sammy Wolfe. Trio reach 
best heights in “What Killed Vaude- 
ville?” <Attired in white suits, 
strawhats and canes, they go down 
memory lan? with Blue a standout 
in pantomime and terps. As three 
Harry Richmans, they’re boffo in 
“Birth of the Blues.” 

Emcee and foil to the star, 
Fields is a vital cog in the Blue 
scheme of things. Wolfe, a new 


addition, is good in takeoffs on Ink | 
Spots and Johnnie Ray and teams | 


with Blue in sketches to give him 
a good run for top honors. Jean 
Marshall is a fair warbler who's 
s.a. is a handy thing to have 
around in the. skits. 
pleases in a brief tap terp and is 
also good in sketches. The Smith 


Night 
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Kay Scott | 








Mit. Royal Hotel, -Mont’! 


Montreal, March 18. 
Dornan Bros. (2), Normandie 
Dancers (6), Max Chamitov Orch 
(8). Bill Moodie Trio; $1-$2 cover. 


Retaining the pony line of six 
attractive hoofers, the management 
of the Sheraton-Mount Royal 
Hotel’s Normandie Room features 
only one other act in the current 
layout. As the feature attraction 
Charley and Leo Dornan more 
than hold their own in this reduced 
Lenten showcase as they extend 
their song-and-nonsense gamut to 
the limit to a solid reception. 

Performers ‘have appeared be- 
fore, both in this hotel and other 
spots around town, but their unin- 
hibited manner of entertaining is 
still effective, with the tempo good 
and the yocks coming fast and 
frequently. Opening in a reason- 
ably legit manner the Dornans 
soon switch to the comedic side. 

Team is one of the few acts to 
play this town who can carry out 
an aud-participation routine with- 
out slowing up offering or embar- 
rassing the ringsiders. Latter is 
most apparent when they entice 
five men up on the floor, put bat- 
tered fats and wigs on their heads 
and work a mime sequence that 
never fails to draw salvos. 








Twins, a pair of leggy blondes, ar2 
neat in vocals of ‘Satisfied,’ 
“What Is This Thing Called Love” 
and a medley of pops. 


The Flamingo Starlets . repeat 


okay “Kismet” and “Sans Souci” | 


productions, featuring Dave Dyer 
on vocals. Torris Brand and his 
orch rate a nod for their fine mu- 
sical backing. Bob. 

aa 








; material presented, duo sometimes 
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“His Ed Sullivon impression . . . 
@ comedy classic." —VARIETY 


— -~ eee 





WILL JORDAN 


Currently 


TOWN CASINO 
BUFFALO 
April 2nd 


Jerry Lester Show 


ABC-TV 
Direction: MCA 


Despite pacing and variety of 


get a little too casual with their 
patter and asides to patrons but 
| their quick turns from broad com- 
|edy to a straight song keep payee 


jinterest throughout. 

| Preceding and following the 
, Dornan stint, the Normandie danc- 
| ers, with-several new faces in the 
| lineup, clinch a small but enter- 
| taining show. With Max Chamitov 
' back at the piano, performers get 
okay backing and Norma Hutton 
is effective both as band vocalist 
and femecee. Bill Moodie’s_ trio 
spells the Chamitov combo during 
the dance sets. — Newt. 


Colony Club, Dallas 
Dallas, March 19. 

Betty Clooney, Dolly Barr, Bill 

_Tieber Orch (6); $2 cover. 





Betty Clooney debuting locally 
Friday (19) at the Colony, mid- 


Pigalie, London 
London, March 19. 

“Bluebird 1954,” with Danielle 
Lamar, Bryer Johnson, Greta Un- 
ger, Basil Yeo, S rig & Danc- 
ers (19), Woolf Phillips Orch. 
Production and choreography by 
Madame Darmora; It s, Bryan 
Johnson; musical numbers, Woolf 
Phillips & Nick Demuth; decor, 
lan Emmerson., $2.80 minimum 
weekdays, $3.25 Saturdays. 





In_ its few years of existence, 
the Pigalle Restaurant, located in 
Piccadilly, has become a popular 
rendezvous for out-of-towners and 
suburbanites, but catering hardly 
at all to the regular sophisticates 
who patronize most nightspots. 
They've built up their reputation 
and following by staging full-scale, 
French-flavored floorshows, with a 
star headliner and ‘an attractive 
line of femme dancers and show- 
girls. 

Starring in the present layout 
is Danielle Lamar, who made a 
sock impact when she first played 
this cafe five or six months back. 
The French chanteuse is a natural 
for this room. - Her provocative 
sex-Style singing gives the right 
Parisian touch and the gal has a 
surefire knack of mingling with 
the customers. That part of -the 
act may be corny, but is perfect 
for the Pigalle clientele. There 
are definite sex overtones in: the 
routine and a couple of quick 
changes on stage, behind a screen, 
are clearly designed to excite male 
interest. 

Miss Lamar is no fledgling at 
selling a song. She has balanced 
her act with a mixture of English 
and Continental lyrics and she 
knows how, and when, to switch 
from the dramatic to the frivolous 
and vice-versa. And she knows 
how to pick alluring costumes. Her 
first gown, a handsome creation, 
is exchanged after an opening 
riumber or two for a long-sleeved, 
high-necked pullover and_ skirt. 
That matches the mood of a num- 
ber about Saint Germain de Pres. 
Then another quick change to a 
more revealing gown, which car- 
ries her through the rest of her 
act. As a special added effect, she 
has sparklers on her eyebrows, 
which have a fascinating appeal. 

For the rest, the show .is a 
bright concoction but not up to 
the usual spectacular standard es- 
tablished in earlier presentations. 
Bryan Johnson stays on as a solo 





town intimery, proves she has it. 
| Younger Clooney sister takes 'em 
,in from the start with “Sometimes 
‘I’m Happy.” Brunet looker, in a 
_well-filled white strapless gown, 
follows with a -savvy mixture, 
“Changing Partners,’ “A Good 
Man Is Hard to Find,” ‘Jealous’ 


can-can hitchhike. 

She wins all the way in the 35- 
minute bit. with deft banter with 
tablers in friendly, winning fash- 
ion, and displaying fine vocal 
phrasing and shading on oldies, 
“All of Me,” and “Alone.” 
, sock offerings are added. 

Dolly Barr, 


opener. Agile femme, also a 
looker, masters the small floor in 





cartwheels. Bark. 











sete 


jand “April in Paris,’ with brief | 


| showing a classy 
chassis on rollerskates, clicks as 


;a top turn of spins, dances and | piperside 


vocalist and emcee and _ fulfills 
| both functions adequately. Greta 
|Unger is a spirited dancer and is 
,at her best in leading the can-can. 
|The production sorely needs a 
| good specialty act or two to pro- 
,vide a measure of contrast in the 
| succession of numbers which fea- 
iture the showsgirls. ‘ 

Woolf Phillips who, until re- 
cently, batoned the Skvyrockets 
orch at the London Palladium, is 
row the maestro here. and his ag- 
gregation gives sterling musical 
| backgrounding to the presentation 


Other | 25 well as catering for the dansa- 


| pation. Myro, 


Riverside, Reno 
Reno, March 18. 

Page, Mr. _ Ballentine, 

Starlets, Bill . Clifford 


Patti 





Pc NBL nut it 





rs 


| Orch. No cover or minimum. 











“Comedian’s bravura style cs 








+ Must get attention.”—VARIETY 


ARTE JOHNSON 


Currently 


VILLAGE VANGUARD, N.Y. 


PLEASE CATCH 
GARRY MOORE SHOW 
CBS-TV, THURSDAY, MARCH 25 
Mgi.: Marshall Schacker 
565 Fifth Avenue, New York City 
PL 55-2588 


session around 
10 days. Patti Page will be work- 
ing a limited engagement but from 
ithe looks of the opening night 
| house, the tally will probably pass 
_the best of some two-week frames. 

This is an early feather in the 
Riverside hat and signifies the be- 
ginning of a strong lineup from 
|here on out. This is Miss Page’s 
| first trip to Reno, so she has the 
| whole town to draw on, even if the 
| Califoreigns should be blocked by 
snow. But the way is clear and 
she’ll pull ’em over the hill. 

Her songalog is a wonderful con- 
coction of the things she has sold 


{ It will look like the midsummer 
here for the next 


clicks being obvious, rest of ledger 
shows a medley of “Where or 
When,” “I Only Have Eyes For 
You,” “Everyday I Fall In Love” 
and back into “Where or When.” 
Only gimmicks as such in Miss 
Page’s act are a puppy for “Doggie 
in the Window,” and a waiter-de- 
livered message for “Tell the 
Man.” Otherwise, it. is fine sing- 
ing, pure and simple, for the 25- 
minute run. t 

Only other act here is nice con- 
trast and opener, Mr. Ballentine, 
a magico whose neatest trick is 
making the audience disappear— 
by tying~blindfold over his eyes. 
And this is as close to magic as he 
ever gets. But the slambang, self- 
ribbing, fouled-up tricks charge 
the crowd with plenty of laughs. 
Starlets bookend the bill with a 
colorful calypso and frantic. “Tux- 
edo Junction” in red top hats and 
canes. Routines of George Moro, 
noted for intricacies, always keep 
building, running up as many as 
half a dozen separate sequences in 
each number. , 

Bill Clifford voices the “Calypso” 
opener competently. Mark. 





Black Orchid, Chi. 
Chicago, March 16. 
Josephine Premice (with Chino 
Pozo), Bob McFadden, Jerri Win- 
ters, Rudy Kerpais Duo; $4. mini- 
mum. ; 





Returning to this beite after a 
year’s absence, Josephine Premice. 
helms a lively four-week bill. In 
her own longer-than-ordinary slice, 
she gives a solid: demonstration of 
robust showmanship on a limited 


mated performers who are less 
resourceful. 
She’s backed smartly in her 
numbers by the vibrant conga 
drumming of Chino Pozo, who also 
contributes to the tomfoolery. 
Songs are largely bouncy Calypso 
novelties delivered with proper 
vocal style, suggestiveness and 
punch. Sole sultry offering is 
an Edith Piaf-penned softie, “Be- 
cause of Your Eyes,” in a wistful 
French mood. _ It’s a complete 
switch from the rowdy, heavily- 
accented Afro-Cuban ballads that 
are really her forte. ; 
Ingratiating Bob McFadden 
turns in thoroughly amusing array 
of show biz characterizations that 
score for accuracy. It’s good- 
natured lampooning and the cata- 
leg is fresh, involving up-to-date 
names seldom tackled by impres- 
sionists. McFadden has an added 
hilarious gift of simulating sound 
effectsg and- spoofs the sound- 
tracks of western films and ~Tom 
& Jerry cartoons. Clincher is a 
mockery of a farm-coumtry radio 
show that doesn’t miss the funny- 
bone. Les. 


Mars Club. Paris 
Paris, March 16. 
Garland Wilson, Maurice Allen: 
minimum, $1.50. 





With two fine performers like 
Garland Wilson and Maurice Al- 
ien, this small boite is becoming 
a fine windup spot here. U. S. 
show biz. personalities are begin- 
ning to make this an after-hours 
mecca, and many chime in for 
some impromptu entertainment. 
However, top draw is the effer- 
vescent pianoing of Wilson, whose 
fine fingering, rhythms and excel- 
lent rep make for top listening. 
Wilson has a way of interping his 
ballads with an intime, raucous 
voice or letting the notes play 
across his expressive face that 


Allen is a young’ English 
chanter and piano player who 
ossesses a neat feel for the 
vories plus a nice, stylized voice 
for the standards. His addition 
of a few blued lyrics to the at- 
mosphere is always tasteful and 








to the record buyers. 
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worth yocks; When caught biz was 
R Mosk. 











stage that normally inhibits ani-. 
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ESCO 


Unpredictable Comedy 


Thanks Management for Association With Ice Capades and Ice Cycles 


AVAILABLE—APRIL 12 


Currently Touring Ice Cycles of 1954 


ILLIAM MORRIS AGENCY 
1740 Broadway, N. Y. 


or ESCO LA RUE - 


405 East 54th Street, New York City 
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Blinstrub’s, Boston 


Boston, March 15. 
Guy Mitchell (with Joe Ant. 
man), Great Barton, Delrae & 
Young, Lowe, Hite & Stanley, Bob 
Top & Laureen, Michael Gaylord’, 
Orch (7). Lou Weir, organist 
$3 min. : , 


This is Guy Mitchell’s second 
appearance at this outsized bistro, 
but it appears that Lent and the 
income tax deadline bugaboos 
combined to hand him a back. 
hander. Opening-night audience 
was far below par, although it 
failed to dampén his apparent en- 
thusiasm for his chore or the aud's 
strong reaction. In spite of flying in 
from St. Louis, arriving here with 
little or no time for rehearsal with 
Michael Gaylord’s house band, the 
youthful vocalist dished out a very 
satisfactory stint of the upbeat 
type of songs associated with him, 
plus a sprinkling ‘of ballads, by- 
passed in previous outing. Also 
included-in his stint is a bit of 
time-stepping to “Tea for Two.” 
some guitar strumming and gen- 
eral kibitzing with the ringsiders, 
all of which adds up to okay en- 
tertainment. 


Surrounding lineup is okay, al- 
though topheavy with acts that 
have appeared here recently. 
While Lowe, Hite & Stanley, the 
three zanies who appeared: on the 
same bill with Mitchell a year ago, 
present the same routines, consist- 
ing of prattfalls and general slap- 
stick plus the record panto of the 
Andrew. Sisters, they garnered 
nifty . yocks.- The Great Barton, 
here a couple of months. ago, also 
scores strongly with his stint of 
hand-balancing. Bill tees off -witir 
a fast sesh of roller-skating by Bob 
Top & Laureen, who whip through 
their tricks, which includes the 
male swinging his femme partner 
by one leg while spinning fran- 
tically around a~-small. platform. 
Delrae & Young score okay in the 
next-to-closing spot with some 
slick East Indian terping. 

Showbacking is furnished by 
Gaylord’s band with Joe Antman 
taking over in the downbeat de- 
partment during Mitchell’s stint. 
Lou Weir fills the lulls with Ham- 
mond melodies. - Elie. . 





Ceneho Room, Phoenix 

Phoenix, March 16. 
_Alvino Rey & King Sisters (4); 
Jimmy Wilcox Orch (9); $1.50 
cover, $1.75 Saturdays. 





No stranger to these parts, Al- 
vino Rey is a familiar figure on 
the local nitery circuit as conduc- 
tor of his own orch. This time 
around, he’s teamed with the King 
Sisters, longtime vocal group with 
the Rey band, and plunks out 
guitar background for the team 
with a hrief solo stretch while the 
dolls rest their pipes. Result is 
an arresting routine that makes 
for easy listening. 


Femme foursome opens with a 
trio of standards and then cuts 
loose with 4 specialty routine, 
“Memoirs of a King,” that spoofs 
the Duncan Sisters, Andrews Sis- 
ters, Mary Ford & Les Paul, etc. 
Numbers allows for a wide range 
of vocalistics and is paced for 
gusto as well as tunefulness. 

Rey gives pick a brisk workout 
on~the guitar, steel guitar and 
banjo, mixing ’em up in five-piece 
set. Per usual, his “talking” guitar 
number is the big specialty that 
pulls the plaudits. 

Biz holding up well for 
week of fortnight engagement. | 

ond, 


first 


Gatineau, Ollawa 
Ottawa, March 19. 
Johnny Coy, Nita Beiber Danc- 
ers (5), Helen Curtis, Jay Walkers 
(3), Harry Pozy Orch (8); 75c ad 
mission; $1 Sat. 


Johnny Coy and Nita  Beiber 
Dancers are holdovers this week 
at the Gatineau’s Carnival Roon!, 
where Helen Curtis and The Jay 
Walkers have moved in. Miss Cur- 
tis, a blond gal-mountain, works 
standard pops on okay pipes which 
show to best advantage in her im- 
preshes of Rose Murphy, Kate 
Smith and Sophie Tucker. Best of 
her own songs is a clicko arrange- 
ment of “Side By Side.” The Jay 
Walkers have promising ability bu! 
are badly in need of material and 
producing. Nonsense comedy '}8 
okay in spots, even gets guffaws 
once or twice, but with adequate 
production of better routining, the 
act could reach higher, Phil Bower 
of Jay Walkers emcees the show. 

Coy has. modified his routine 
from previous opener week, ¢°D- 
fining it to a runthrough of a t#P 
dancer’s career from first taps ‘9 
time his style goes out of dale, 
plus specialty, “Tap Dancers 
Nightmare,” both boffo offerings. 
Nita Beiber Dancers, with Ger!) 























| Gotham, maintain their high stand- 
jards with Cuban mood terps nul- 
iber and a jazzy bit. Gorm. 
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VARIETY REVIEWS 61 
‘ | Mame strength of this bill for the | 
| coming fortnight. #Actual vaude | , 
ouse eviews | Values run high too, generally, | New Aets 
| though there’s a severe letdown in 
‘the curtain-closer, At opening 
: ni : ; 3 i -a¢ | Show the bill ran about 10 minutes | <i 
ce, N.Y Fine material, expert harmonics | : mange he : OV INTERS 
r pee 2) King John-|#nd a@ flair for clever gags and | overtime, indicating a need’ for | JUDY CANOVA y reo yy eceete 
Wong 6 hartebote ripe ig pea teamwork make this one of the ‘clipping to take up the sag. With Ann Canova & Zeke neers) ae 
sou, Jeanne . . top choral groups here and aj| Gene Krupa Trio bags peak cus- | an erg 


(2), Trini & Manolo, Ben Yost’s 
Ainbassadors (4), Alan Carney, 
Three Tuckers, Muron i Roman 
Orch; “The Golden Mask” (UAaQ, 
reviewed in VARIETY March 10, 


34. 


Palace thlent collection 
ion its best form in the*tatter 
portion of the proceedings. Ma- 
jor Cefect at the start is the meth- 
od in which the acts are strung to- 
gether. But once the stride is hit, 
jhe audience response picks up tre- 
mendously and the overall result 
‘¢ in the plus column, 

The maior comedy spot is occu- 
pied by Alan Carney, a vet in this 
institution. Carney’s top contri- 
bution remains his impressions of 
verious soapbox speakers, and it's 
good for a salvo at the walkoff. 

The singing by Ben Yost’s Am- 
bacsa2cors (4) s'milarly keeps the 
program moving. No matter what 
jeg is assumed by a Yost turn, the 
singing always comes out the same. 
‘he Vikings, Ambassadors, Guards- 
men, all of Yost’s assembly line, 
seem to provide a degree of stand- 
srdization. Some of. the singers ap- 
pear to be interchangeable and 
they give the impression that all 
this has happened before. They co 
sn operatic medley, a group of 
oldies and “Old Man River” for the 
usually good response. 

Three turns qualify for acro 
classification. Openers, the Wong 
Sisters (2), provides a good com- 
bination of terps and balancing, 
and team gets off to a good mitt. 
Midsection, Laddy -Lyon starts off 
with a few mild tricks and with the 
sid of a femme plant in the audi- 
ence continues with a mixture of 
comedy and balancing for fine 
results. Three*Tuckers, two boys 
end a girl on the trampoline, show 
some standard tricks. They work 
out exceedingly well fof the closing 
spot. 

Jeanne Charlebois, a Canuck im- 
pressionist, gives vocal imitations 
of instruments and then does a 
baby voice and simulation of a male 
baritone. Latter gets her off big. 
However, it seems that once she 
establishes the fact that she can 
pertorm tricks, with her larynx, 
she could cut the impressions short 
instead of going through a full 
chorus. The only purpose the full 
tune serves is to eat up time and 
slow down the act. 

Under New Acts are King John- 
ron and Trini & Manolo. The Jo 
Lombardi Orch is still being front- 
ed by Myron Roman, who does 
well at the showbacking. Jose. 


KRobine. Paris 
Paris, March 16. 

Jaccues Pills, Les Quatres Bar- 
bus. Tombelly, New Bowpers (4), 
Ganjou Rros, & Juanita (4). Mister 
Ralph, Noelle Norman, Bernard 
Lavalette, John Vree & Co. (2), 
Cinovas (2), Margit & Margot, 
Maurice Boulais Orch (12), Si- 
nove Morin: top $1.25. 





Bobino 


keeps -up_ its finely- 
chosea 


cl shows with its song top- 
ners, solid acros and terp, and 
enouvh offbeaters to round this 
Present show into a neat package 
Which is doing SRO biz. Jacqres 
Pills (called Peals in the U. S.) 
headlines this with a fine new 
songalog and is amply backed by 
# fast-moving series of acts which 
#itests ‘that there is enough on- 
portunity and talent here in svite 
of the rapidly mushrooming spate 
of music halls. 

Tombelly is the = acro opener. 
mith the usual handstands working 
Memselves into intricate balanc- 
ine. New Bopvers (4), a group 
of jiving kids from the local jazz 
fives” are not top music hall ma- 
teria] Without the necessarv smoky 
“mosphere, but crowd mitts them 


bs sernard Lavalette is a snide 
til man who wins the aud with 
‘ry funny material on nolitic 


Pomposity, javz fanatics and fine 
tekeoffs on Canadian and Martini- 
ae singers, 
ono ‘year-old moppet Mister 
ech a curly-headed kid. vlays 
- opnone and a harpsichord 
reall drive home the prodigy 
th Dit Precocious, but a bern ham. 
Noelle ne *equits himself well. 
Man: Norman, dramatic singer, 
vouthrey held her own after the 
a. tel stint and delivers some 
ear ue love ballads that benefit 
freee pet earlier training as an ac- 
fs hefore she turned chantguse, 
bai 1s good hut lacks range, and 
intion, [Ore for specialized and 

.' Mitery spotting. 

First belf closer is Les Quatres 


aly bus, #n invertive choral groun 
ring “ner nectel colored jackete, 
““"Nceps and authentic ‘beards. 


crowd fave. 

A sclid acro-balance act is Gan- 
jou Bros. & Juanita (4), who bring 
a production dress to the proceed- 
ings. (See New Acts). The Cano- 
vas (2) are a fine body-beautiful 
act with two muscled lads making 


with excellent stands and rippling | 
Margit & Margot are a. 


balance. 
seeing-double act in which two 
lanky gal twins cavort in perfect 
narmony to make this an unusual, 
beguiling turn. A combo acro and 
comic stint is John Vree & Co. (2), 


with a clown fumbling out with a | 


svitease which looses a_ long, 
shrouded figure. His antics in 
soueezing the fantastically malle- 
ab’e body back into the suitcase 
make for a good act. The twisted 
member is a tall girl. 

Pills is of the charm-singer 
school. Blessed by a fine song- 
Plog which benefits from his 
drive, dramatic feeling and phras- 
ing, he makes for a solid song 
«tint. Well-timbred voice gives 


life to “Viens.” a diversional flir- | 
tetion; “Vide Ton Sac,” a dramntic | 


opus about a murderer’s confes- 


sion, and the other ditties rang- | 
ing from the lively to the silky 
love laments. He uses a phone 


prop for a neat number in singing 


a lament to a deserting gal and | 


makes this a begoff. 


Apalle, N. ¥Y. 
darptones (5). Tito Rodriquez 
Rand (15), Mabel Scott. Pigineat 
Merkham & Georae Wilshire. Fos- 
ter Johnson, Michele & 
“Turn the Key Softly” ‘Indie). 


Mosk. 


The Apollo has come up with a 
spirited sesh this week with the 
recent on Latino. B. C. reperts 
hiz off this season, but this bill 
bes as good a chance 7s any to 
fill the house. With Tito Rodri- 
cuez and the recording Harptones 
as the lure, teenagers pile in. 

To Rodriguez everything is 
translated into mambo. He opens 
with a brace of arrangements 
strictly south of the border, “A 
Ponerse Duro” for one. 
{urns “In the Still of the Nighi” 
into a hip-shaking number, with 
the bandleader at the vibes. 

The mambo &ick rarely lets up. 
The Harptones, who do conven- 
tional close harmony. 
‘“‘Mambo Boogie.” With Michele & 
Nilda. also billed as mambo art- 
ists, they're under New Acts. 


Pigmeat Markham, who always , 


draws howls. does a standard com- 
edy skit with an assist fron 
George Wilshire and a beautiful 
but unbilled gal anent the irate 
husband who shoots his rival. not 
because he steals the wife but for 
passing off a Canadian dime. But 
even the funster closes show with 
a mambo bit. 

Only regular Harlem fare is de- 
livered by terper Foster Johnson, 
who shows more action and ner- 
sonality than exceptional ability, 
and by hefty thrush Mabel Scott, 
in three bop numbers. 


Olympia. Miami 
Miami, March 19. 

“Grand Ole Opry.” with Hank 
Snow. Rainbow Ranch Bous, Jouce 
Moore, Sleepu MeDaniels, Tubby 
Wise. Moon Mullican and Merty 
Robbins: Les Rhode House Orch. 
“Jivaro” (Par). 

Change of pace this week saw 
installation of the “Grand Ole 
Opry” company on the stage of 
this. lone south Florida vauder, 
with the stubholders, normally 
strong on hillbilly acts, reacting In 
mild 
contingent’s efforts. 

There's nothing new 
in the staging of the 
with the material a continuous 
series of broad humor and lyric 
ideas. Hank Snow is set in the top 
spot and helps lift the group from 
the level of mediocrity set through 
most of the session with his Victor 
recording songalog. 

The lavout includes the Rainbow 
Ranch Boys. Jovce Moore, who 
comes up with some fair vocalis- 
ties: cornball comedics by Sleepy 
MecDaniels that garner = sparse 
laughs, and barndance fiddling 
purveved by Tubby Wise. Group 
ic doing biz. but anomaly is fact 
that aud reacts mildly. Lary. 


Chicago, Chi 
Chicago, March 19. 
Dagmar (4), Gene Kruna Trio, 


contained 
hoedown, 





Frenk Fontaine. Vanderbilt Bous 
(2). Louis Basil & House Orch: 
“Phantom of Rue Morgue” (WB) 


(3-D). 








Boxoffire at the B&K flanship 


should get a tidy fillip from the 


Nilda, | 


Later he | 


break into - 


fashion to the twang-twane - 


; tomer reaction in a 20-minute seg- | 


;}ment of solid instrumental diver- 
| tissement. Unit segues through 
| Var.egated moods and 
| five 
| bers, each of which allows ampe 
|departure for individual 
Smartly, Krupa doesn’t predomi- 
nate until the close but features 
his two sock sidemen, pianist Ted- 
dy Napoleon and versatile Eddie 
'Shu, the latter taking the major 
| leads on six, clarinet, trumpet and 
| harmon’ca. 

Following — this 
| mi:ks 


group, which 
audience enthusiasm thor- 
| oughly, Dagmar is anticlimactic. 
While she offers the variety of 
song, dince, comedy and pulchri- 
; tude, none of it has force enough 
,to overcome the trio’s impact. Her 
roulines are loosely formed, con- 


“sime more time than they neces-| 


, State, and all centre upon the 


| eventually tiresome subject of her | 


physique. Conversation pieces with 
ther aides often 
and humor 
bur_ey breaiher-skits, and the taste 
| Of sex allusions is questionable in 
this house thet caters to family 
trace. Aides in the comedy mo- 
}menis are Danny Dayton and Mic- 


| key Manders, and her dance part- | 
Parsons, | 


ner is flexilegged Billy 
| who shine s with her in a strawhat 
tap routine. 

Humor notch is commanded by 
Frank Fontaine, who has no trou- 


ble rousing the house’s risibilities : 


| With characterizations in idiot ac- 


of Arthur Godfrey and Amos & 
Andy, which are laughably close, 


and for a string of topnotch ma'‘e! 
alternating phrases of ' 


| Vocalists 
“Home on the Range.” 
Vanderbilt Bovs lead off the bill 


| With a slick synchro tap opener | 


| before breaking initio sock body- 
balancing end assorted  acros. 
Garbed in dress suits, the bovs 


have several bg moments of ap- 
plause tor hand-to-hand, hand-to- 
| head and feoi-to-head work. Louis 
Basil, beck to batoning house orch 
after a vacetion, emcees and cuts 
his usually fine show behind the 
acts. Les. 
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a cee 
this setup means that the top acts 
will benefit to the tune of $300,000 
, annually. It’s felt that just as long 
as there’s one holdout among the 
|} major hotelmen, talent costs can 
continue to soar. For example, un- 
der the present agreement, the 
| other innmen would be prohibited 
from bidding on Marlene Deitrich, 
who recently played the Sahara at 
$30,000 weekly. However, Entrat- 
ter, not a party to the agreement, 
could bid for Miss Dietrich and 
up the price. Thus, the Sahara 
would have to equal or bid higher 
than the Sands Hotel. 

There had been an agreement at 
one time that no hote'man would 
pay an act more than $15,000. This 
was later upped to $20,000, but 
that phase is now virtually non- 
Operaiive, as is seen by the fact 
that the Sands will shell out a 
reported $50,000 for Dean Martin 
& Jerry Lewis when they play that 
spot in May. 


The meeting at which the inn- 
men eftected an avreement has 
been described as an attempt at 
| ‘financial sanity” in the gaming 
resort. It has been admitted that 
salaries have been getting out of 
hand because of the fact that agen- 
cies when submitting talent would 
encourage the upping of prices by 
each boniface. 

Hotelmen have gotten together 
prior to the meeting of two weeks 
ago, when they agreed to stay away 
from acts committed to a fellow- 
' member's hotel. It's expected that 
pressures will be put onto Entrat- 
ter to get the Sands into the fold. 
Hotelmen will also attempt to 
get new members into the organi- 
zation, alihough no newcomers are 
expected for some time. Two gam- 
ing licenses have been retused. In 
the case of the El Patio, it’s be- 
lieved that a permit will ultimate- 
lv be granted, but only after one 
of the owners of the hotel pays up 
| ¢80,000 he allegedly owes various 
| hotels in the town because of loss- 
es at the gaming tables. The Royal 


| Nevada bid was turned down: bee | 
jcause of a claimed link by some | 


lof the ssndicate crowd building 
ithe spot, with erime in Florida, 


L tempos in) 
highly-improvised jazz num-} 


riffs. | 


resemble in tone | 
quality the oldtime | 


cents. He's lauded for impressions | 





| 30 Mins, 
Sahara, Las Vegas 

A long established entertainer, 
Judy Canova makes her nitery bow 


|and lgans rather heavily on her 
relatives for assistance. The bu- 
colic comedienne displays plenty 


ot talent and belis barnyard songs 
with appropriaie vodels for full ei- 


fect. She can just as ably sing 
pops. 
In pigtails and GI shoes, star 


does “Put Your Arms Around Me 
Honey,” “I Ain't Got Nobody,” 
“Darlin’ Nellie Gray” 
James.” Sister Ann is at the piano, 
also duets with Miss Canova, and 
the pair are jo'ned by brother Zeke 
for some of the aloremcntioned 


| tunes. 
cn too much tovether to a pont 
iwhere Miss Canova is actual y 
minus in her solo stints. She 4s 
adept in piano duet with sister, be- 
“Vaya Con 


‘tween jokes and belis 


| Dios” to good appleuse. Star's 
{“O'e Ma and Pa” routine with 
{Zeke is fair, and she executes 


| good sofishoe to “Swanee River.” 

Confidence will come with more 
nitery work and should resu't in 
this trouper finding herself on 
stage alore more oficn to belt with 
| the stuff that’s been identified with 
|her for years and which mzde her 
a star. Bob. 


HARPTONES (5) 
| Sores 

'15 Mins. 

| Apo'le, N. Y. 

The Harptones are young. ac- 
complisied performers. A genu- 
| inely listenable Neero quintet. thes 
‘run through a fistful of colorful 
tunes. and should be successful on 
| any club, house or video date doing 
just what they do at the Apollo. 

Doing every number in close- 
harmony, they alternately bounce 
and roll threugh 15-minutes of 
so'id ernterteinmert. After kiebine 
off with jumpy “Just for Lauchs.” 
ithey turn to “Sunday Kind of 
| Love.” Midway through the stint 
‘they appear in at least three Cis- 
tinct flavors: mambo, spiritual and 
| foxtrot—all to the tune of “Mambo 
| Boogie.” Pewsters tire of giving 
the palms a workout. During the 
same “Mambo” the Harpioencs 
neativ spread themselves across 
the stage by some smooth but basic 
soft shoeing and end up in pic- 
turesque groupings that eny legit 
megger would admire. 

Only one fault comes through 
during the quinteit’s five offerings, 
and that is the voice of the basso. 
Evidently, it’s not his real 
quality because it comes out from 
time to time like a bullfrog with 
larvngitis. Even with this minor 
cGrawhback, the lads look a likely lot 


ye 
/RRUCE DAVIS 
j Songs, impressions 
15 Mins. 
Seville, Montreal 
Bruce Davis, a 
little more than a vear’s experi- 
ence, shows best possibilitics of 
any new performer seen around 
Montreal in past 12 months. Oj 
medium height, with an ingratiat- 
ing smile. clad in a neat tux with- 
out any 7zoot angles. Davis, to coin a 
cliche, is a showstopper as he 
whams over his song impressions 
with surprising savvy and inherent 
showmanship. His limited experi- 
ence in show biz is apparent froin 
material offered which leans heavi- 
ly on the obvious but his projeciion 
and overall handling of each im- 
presh is refreshing and convincing. 
Playing in a theatre loaded with 
pavers all hep to the current plat- 
ter faves, Davis. on the nicht 
caught, drew squeals of delicht 
and an ovation reminiscent ot 
Johnnie Rav's first showing in this 
house. With the right grooming 
‘and a presentation that points u» 
his easv-going manner, Davis with 


youngster with 


more finesse and tewer manner- 
isms, should be a cincheroo for 
most visual mediums, particularly 


in the vaude theatres. Neut. 


KING JOHNSON 


Skating 
7 Mins. 
| Palace, N. Y. 
King Johnson, a Negro dancer 


who works on roller skates, is an 
okay tapster but needs better rou- 
tining. He handicaps himself by 
working in a small space so that 
he cannot achieve a sweep of mo- 
tion. There's little that’s spectacu- 
‘lar in what he shows. 

Johnson winds up with a bit of 
skating on a bridge table’ Which 
is hardly exciting enough to mzke 
‘a deep imprint. Jose. 


‘ister for the intimeries. 


and “Jesse } 
lal over-stvlizing tends to bypass 
'smariness for flat stiltedness. 
'shou'd be smoothed out after she’s 
ifelt her oats on the cafeboards. 
Songalog is neatly balanced with 
The three please but are | 


'reom choices 


lunge | 


' policy. 


‘its elaborate 


Black Orchid, Chiczgo 


Onetime Stan Kenton chirper 


has been around for some time, 
/ most recently in Gotham tv circles, 


znd now she’s strung tozether 2 
cheaf of smart tunes in low reg- 
Attractive 
blonde hes a fine dusty voice suf- 
ficient'y siocked with nuance and 
whisper to be fairly distinctive, 


'and while her dress is modest she 


enhances visual appeal with twin- 
k ing eycwork during her thrush- 
ing. She's a likely candidate for 
disks and the small rooms. 

Miss Winters has a laudable way 
with a song and knows her way 
about the mike, aliheuch occasion- 


This 


slow pops, standards and a couple 
of fresh offbeat numbers that are 
tastefully dramatized and credi- 
tably arranged. Les. 


MICHELE & NILDA 
fbance 
12 Mins. 
Apo'lo, N. Y. 
After a lightweight kickoff, ofay 


|couple shows enough class to ketp 
ithe Hzriem house happy. Niida is 
‘a striking dish, whose black tresses, 


brief cosiume and long gams make 


‘up for just average danceability, 


and Michele knows how vhen it 


!comes to making with a cra7zvlegs 
‘ko nd of 


hokum. For anwv houre 
with demands similar to those of 


‘the Apollo this is an acceptable 


act. 

After doing two dazzling ball- 
together, the male 
6o:s & semi-acro turn alone; then 


the distaffer appears in knee 
tights, where before there were 
none. to mak= with the vocal 
chords. She can't sing. but the 


zud doesn’t seem to think she has 
to. 

Since the evenine’s motif was 
mambo. Mechelle & Niilda close 
with one. Then. as something of 
an added attraction, they hail on 
iwo amateur teams in full mambo 
regalia to demonstrate. Last bit 
Was a nice bowout. 


TRINI & MANOLO 


Hbance 
9 Mins. 
Palace, N. Y. 

Trini & Manolo have been 
around for some time. but hzvent 
been documented in Vanrirry’s 
New Act files. Flamenco team 


Goes some fine cleat work, hitting 
a rapid stride with Latin terping 
and. for chance of pace, an impres- 
sion of dolls en a music box. 

Tcam looks well on stage, their 
cosiuming is colorful and they can 


'ht majority of terp spois. 


Jose. 








London Nightlife 


' . 
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formerly partnered Harry Morris 
in the operation of the Colony Res- 
taurant, branched out on his own 
when he launched the Copacabana. 
This lush niteryv has fallen an early 
victim of the depression 

Hoev confirmed last week that 
he is shuttering the main restau- 
rant and dance floor for the time 
being. except for private fune- 
tions, but will continue to operate 
the snack and cocktail bars. An- 
other swank Mavfair nitery, the 
Bagatelle, has been dark for some 
time mainly, it is claimed, because 
building work on adjacent preme 
ises has interfered with the hy- 
genic running of the restaurant. A 
claim for damages, it is reported 
is pending. 

Many other prominent West End 
night spots are experiencing le:n 
times and further shuttcrin’s are 
considered likely. One or two of 
London's most famous nightspots 


are expected to close within a 
short time 
The Cafe de Paris, which had 


led the race for top class talent in 
recent vears, has this scason, been 
adopting a mor conserviive 
Only the Colony Restoue 
rant, among the elite Mavstiir 
cafes, has maintained its stercy 
level of a 50-50 blend of loc#! ind 
imported names. Quaclinos -and 
the AHegro Room continue ith 
moderate-priced attractions. In a 


| different class and appealing 10 a 
| diffferent 


type of clientele, the 
Pigelle. on Piccadilly. still stages 
floorshows wilh @ 
fullscale production. 


ga 8 
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VARIETY BILLS 


WEEK OF MARCH 24, 1954 


whether full 


Numerals in connection with bill} below indicate opening day of show 


or split week 


Letter in parentheses Indicates circuit. (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S$) Stoll, (T) Tivell; (Ww 


Warner 








Ew YORK CITY 
Vauele Hall (i) 25 


George Sawtelle 
Gertrude Tyven 
Robert DeVoye 
Harold Barnes 
George De Witt 
Rockettes 
Corps de Ballet 
Sym Orc 
Palace (‘R) 
4 Colleanos 
Nivellis 
Buddy Clayton 
Harris & Shaw 
S Scatman Crothers 
Van Grona Dancers 
Benson & Mann 


26 


Louis & Oliver Sis 


CHICAGO 
Chicago (P) 26 
Gene Krupa 3 
Frank Fontaine 
2 to fill 

JACKSONVILLE 

Palace (P) 25-28 
Mickey Rooney 
Micki Marlo 
Cecil & Shirley 
Jimmy Shaw 


MIAMI 
Olympia (P) 24 
Jack Carson 
Ralph & Lorraine 
Viggo Jahn 


Connie Powers 


AUSTRALIA 


AUCKLAND 
St. James (T) 22 
Walton & O'Rourke 
Charly Wood Co 
Lowe & Ladd 
Cook & Jeans 
Dareseo 3 
Guy Nelson 
Chevalier Bros 
B Vaughan 
Renita Kramer 
Bouna 
Bert Duke & Joy 
Sonya Corbeau 
Derothy Hall 
Show Girls 


Merenos 

Muracs 

Max Blake _ 
Seyler Heylen 
Betty Meddings 
Frank Clear 


EY 
Tivoli (T) 22 
Tommy Trinder 
Toni Green 
Joe Lee 
Dagenhem Girl P 
W Latona & Sparks 





Nudes 6 De Pauls 
MELBOURNE Mary Priestman 
Tivoti (T) 22 Littlejohns 

Guus Brox Harry Moreny 

O’Hagan & Stead Lloyd Martin 

John Blythe Toni Lamond 

Baicombes Maureen Helman 

Gloria Dawn Ballet Girls 

BRITAIN 
BLACKPOOL Emme Lee 
Palace (1) 22 Michael Balck 

Harold Holness Co} Shiela Nolan 

Woods & Jarrett Kathleen Stobart 

Shirley Bassey Les Baker 

Cyril Lagey Ralph Bellimore 

Eddie Williams Joyce Clark 

Harlem Belles Bernies 
BOSCOMBE memes 

e (i) 22 LEEDS 

ag og Empire (M) 22 

Ene & Layne Beverley Sis 

Ray Alan & Steve | Tommy Fields 

Roberti A & L Ward 

Rexanos Rob Murray 

Billy Bartholomew | Shane & Lamar 

Copa Cousins Freddie Harrison 

Nicolettes 3 Lesters — 

BRIGHTON Alex & Nico 

Hippodrome (M) 22 LIVERPOOL 

Lacys Empire (M) 22 

Katja David Hughes 

Vogelbeins Bears Vie Perry 

Tommy Jover Co M Mitchell 3 

BRIXTON Freddie Sales 


Empress (1) 22 
Dorothy Squires 
Alfred Parks 
Nelson Bros g 
Gordon & Ritchie 
Rex Roper & Pat 
Austral 
Kazan & Katz 
Tiki & Dell 

CARDIFF 

New (S) 22 
3 Monarchs 
Jack Jackson 
Joe Church 
Billy Thornborn 
Harry Worth 
Des O’Connor 
Conway & Day 
Nadias 
Ray Marino 

CHELSEA 

Palace 22 
Billy Livingston 
2 Pirates 
Doyle Twins 

CHISWICK 

Empire (‘S) 

§ Smith Bros 

S & M Harrison 

5 J’s & June 

Walters Dogs 

Rita Martell 

Renno Grandsman 
EAST HAM 

Granada 
YL & E Bartell 
Danny Purches 
Manderinos 
Eleanor 8 
Naito 
Metropolitan (1) 22 
Max Wall 
Frinton & Willis 
Joan Mann 
Phil Kelly 
Peter Daly 
3 Gridneffs 

& H Duprez 

EDINBURGH 

Empire (M) 22 

Bunty St Clair 


Newman Twins 
Dashs Chimps 
Cynthia & Gladys 
Roy Belles 
LON N 
Palladium (M) 22 
Nat King Cole 
Henny Youngman 
Fayne & Evans 
Michael Bentine 
Bassi 3 
Morlider 3 
Wazzan Arabs 
Devine & King 
3 Hellos 
P Tiller Girls 
NEWCASTLE 
Empire (M) 22 
Jack Parneli Ore 
La Rommie 
Sapphires 
Taps Miller 
Mike McKenkie 
Marion Davis 
Dennis Hale 
NORWICH 
Hippodrome (i) 22 
Frankie Vaughn 
N & P Landon 
Peggy Cavell 
Keefe Bros & A 
Arthur Tolvher 
Dawn White Co 
Len Martem 
Victor Seaforth 
NOTTINGHAM 
Empire (M) 22 
K Mackintosh Orc 
Jimmy Wheeler 
Joyce Golding 
Les Ricards 
Bruce Forsyhe 
Frances & Zandra 
Chris Sands 
Sisto Co 
PORTSMOUTH 
Roya! (M) 22 
Syd Seymour Ore 
Constance Evans 
Johnny Lockwood 
Cycling Astons 








Oliver Wakefield 
Kaye Ballard 
Doleres Brown 
Cafe Society 
Goofers 

4 Tunes 
Aristocrats 

dye Gorme 
Celebrity Club 
Morty Gunty 
Alfred & Lenore 
Roger Steel Orc 
hateau Madrid 
Three Gaianes 
Marta Nita 

Jose Pillar Ore 
Freddie Alonso 
Sarita Herrera 
Ciro’s 
Josh White 
Mary Sullivan 


Copacabana 
Ames Bros 
Beverlee Dennis 
Blair & Dean 
Lorraine & Brunner 
Sandy Evans 

M Durso Ore 

Frank Marti Orc 


Hotel Ambassador 
jJutes Lande Orc 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 


Old Roumanian 
Sadie Bank 
Joe LaPorie Ore 
D’Aquila Ore 


Twe Guitars 
Viadimir Rozhen 
Lubov Hamshay 
Misha Uzdanot 
Senia Karavaeff 
Misha Markoff 


Mote! New Yorker 
Ed & Wilma Leary 
Jo Barnum 

Ben Dova 

Steve Kisley Ore 
Dee Drummond 

A Rollini Trio 
Hotel Pk Sheraton 
Jose Melis 


Hotel Pierre 
June Havoc 


Frakson 


Linda Romano 
Val Navaro 
Jimmy Mills 
Bob WeDyck Trie 
Black Orchid 
Josephine Premice 
Bob McFadden 
Jerri Winter ~ 
Ken Sweet Trio 
Chez Paree 
Phil Foster 
Dolores Hawkins 
Mario & Floria 
Brian Farnon Orc 


Margie Lee 
Adele Inge 


Ambassador Hotel 
Mindy Carson 
Jack Durant 
Cerneys 
Henry King Orc 
Band Box 
| Mickey Katz 
| Bas Sheva 
Bar of Musie 
Arthur Blake 
Jayne Manners 
E Bradford Ore 
Biltmore Hotel 
Connie Haines 
Gil Lamb 
Hal Derwin Ore 
Ciro’s 
Peggy Lee 
Dick Stabile Ore 
Bobby Ramos Orc 
Chariey Foy’s 
Arthur L. 
Rita Rehm 


Bar of Musie 
Bill Jordan 
Guy Rennie 
Harvey Bell 
Beth Challis 


Jack Radctiffe Co Marettas Gina Valenta 
Falcons Richard Sis Ethel Davis 
Betty Driver Yvonne Prestige Fred Thompson 
Ross Harvey SHEFFIELD Birdland 
Royal Kiltie Jrs Empire (M) 22 Rey Mambo Orc 
FINSBURY PARK | Vic Oliver Co The Tempos 
Empire (M) 22 Sylvia Campbell Do-Ray-Me 3 
Max Miller B & A Pearson Beachcomber 
Joan Regan McAndrews & Mills | Sophie Tucker 
Dennis Bros & J Fred Lovelle Betty Hutton 
Kay Kortz & E Robey Buckley De Marlos 
Scott Sanders Pierre Bel Harry Richman 
Montons SUNDERLAND Milt Ross 
Bill Maynard Empire (M) 22 Charlie Carlisle 
Lizzet & Eddie Lee Lawrence Louise Brown J 
B Wareham & B Seaton & O’dell Len Dawson Ore 
GLASGOW Richman & Jackson Black Magic 
Empire (M) 22 2 Maxwells Sammy Walsh 
David Whitfield Harry Bailey Mickey Roselle 
Bonar Colleano Louise Pets Arden Young 
Wilson &eppel & B/| Del Cortina Casablanca 
Angelos YOR Jack Carter 
Willoughby Dancers Empire (1) 22 Dave Tyler Ore 
Fred Atkins Laurel & Hardy Helene Dixon 
Beryl & Bobo Derek Rosaire Celebrity Club 
David Berglas Term Carrol Alan Gale + 
HACKNEY Roy & Ray Freddie Stewart 
Empire (S) 22 Perer Raynor Larry Foster 
Maxime Sullivan Ursula & Gus The Williams (2) 
Ronald Rogers Alan Rowe Teddy King Ore 


Flack & Lucas 


Kaves Pekes 


Ciro’s 
The Red Caps 
The Treniers 





Cabaret Bills 





Jo Thompson 
Clover Club 

| Billy Grey 

Patti Moore 

| Ben Lessy 

Betty Luster 

Tony Lopez Ore 





NEW YORK CITY 


Basin St. 
Louis Armstrong 
Velma Middleton 

Bive Angei 
Orson Bean 
Marjane 


Martha Davis 
Bart Howard 
Jimmy Lyons Trio 
Bon Solr 
Jimmie Daniels 
Dana & Wood 


Desert inn 
Jimmy Durante 
Jackie Miles 
Les Charlivels 
| Bosty Reilly 

Et Cortez 





Motel Roosevelt 


Shirl Conway 
Milt Shaw ore 
Ray Bari Ore 

Hotel Sherry- 

. Netherland 
Alexander Bros 
Lester Lanin Ore , 
Jan Brunesco Ore 

Hotel Statier 
‘Horace Heidt 

Hotel Taft 
Vincent Lopez Ore 
catin Quarter 

Bernard Bros 

L & M Murray 
Mon Toy 

Darvas & Julia 
Lee Sharon 

7 Ashtons 

Ruby Richards 
Art Waner Orc 
B Harlowe Orc 
La Vie En Rose 
Harry Belafonte 
Harry Mimmo 
Mary Kaye Trio 
Van Smith Orc 
Jovita Ore 

Le Ruban Bieuv 
Julius Monk 
Kirkwood & Good- 


man 

Day, Dawn & Dusk 

Dorothy Loudon 

Leigh Roberts 

N Parris Trio 
Versaiiles 


Georgie Kaye 
Al Norman 
Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Margy Duncan 
Paula Stewart 
Carol Ohmart 
Salvatore Gioe Ore 
Panchito Orc 


Village Barn 
Rachel Ellen 
Jack Malone 
Carell & Carlvle 
Larry MacMahon 





Conrad Hilton Hot‘! 


Simpkins | ; 


Gale Sherwood Joe Furst 
Stanley Melba Ore | Hal Graham Ore 
Mischa Borr Ore Village Vangvuerd 
Chico Relli Ore Artie Johnson 
Hotel Plaza Trede Adams 
Lisa Kirk C Williams Trio 
A & B Lund Waldorf-Astoria 
Ted Streater Ore Martha Wright 
Monte Orc N Brandwynne Orc 
CHICAGO 
Bive Angel {Lippe & Balisch 
V Duncan Ders (3); Bobby May 


Bob Bromley 

Bill Griffin 

N & J Waldo 

Boulevar-Dears (7) 

Boulevar-Dons (6) 

F Masters Orc 

| Edgewater Beach 

| Charlivels 

| Rudy Horn 

D Hild Ders 

Bob Kirk Or~ 
Paimer HK <-* 





Empire Fis 
Emil Coles:an vre 


LOS ANGELES 


Marguerite Padula 
A. Browne Orc 
Mecambo 
DeMarcos (2) 
Paul Hebert Orc 
Moulin Rouge 
B Minevitch H R 
De Castro Sis (©) 
Dominique 
Chiquita & Johnson 
Louise Hoff 
Barbettes (5) 
Gina Genardi 
Tom Canyon 
Fluff Charlton 
Bob Snyder Ore 
D Arden Dancers 
Statier Hotel 
Sportsmen (4) 
L & E Roberts 
Renards (2) 
Ennis Ore 
on Perry Ore 





MIAMI-MIAMI BEACH 


Selma Marlowe Line 
Woody Woodbury 
Di Lido Hotel 
Sans Souci Rev 
Zig & Vivian Baker 
Freddie Calo Orc 
Lord Tarleton 
Jack Stuart Ore 
Jeannie Moore 
“teon & Eddie's 
Lois De Fee 
Lynn Star 
Arlene 
Rita Marlow 
Charlotte Waters 
Nautilus Hotel 
Eddie Albert 
Margo 
Andre D’Orsay 
Antone & Ina 
Sid Stanley Ore 
Patio 
Mary Kaye Trio 
Sans Souci ttote: 
Barry Sisters 
Baron Buika 
Sacaras Orc 
Ann Herman Ders 
LaRue’s 
Louis Adler Ore 
Roney Plaza 
Milt Herth Trio 
George Hines Ore 
Saxony Hotei 
Xavier Cugat 
Abbe Lane 
Val Olman Ore 
Helene . 
Tony De La Cruz 
Vagabonds 
Vagabonds (4) 
Maria Neglia 
Jana Mason 
Mary Ann Bentley 
Frank Linale Ore 


LAS VEGAS, NEVADA 


Charley Whaney 
Beverly Richards 
Roberto 
Flaminge 
Ben Blue Rev 


Last Frontier 





Howard Keel 
Blackburn Twins 
Evelyn Ward e 
Carsony Bros. 


Golden Nugget 
Briney & Carter 


Cee Da 
S Henie Ice Rev 


Silver Slipper 
Maxie Rosenbloom 


Hank Henry 
Jill Adams 
Dude, Kimball | Meholag Tro 
Joe Venuti Ore Bill Willard 


Jimmie Cavanaugh 
Virginia Dew 
Bill Willard 


Sands 
Robert Merrill 
Herbert & Saxon 





Clark Bros Joan White 
El Rancho Vegas G Redman’s Ore 
L Paul & M Ford Thunderbird 
Artie Dann L Compagnons. De 
Sahara La Chanson 
Judy Canova Show | Mata & Hari 
Kathryn Grayson Los Gatos 
RENO 
Mapes Skyroom Will Osborne Orc 
Jack Smith Johnson & Madill 
ee Riverside 
E Fitzpatrick Ore Mr. Ballantine 
ew Golden Riverside Starlets 
Frances Langford Bill Clifford Ore 
HAVANA 
Montmartre Marcel Pefore 


: Cachia 

Se Sees. Ore Jacqueline Leroi 
Pedro Vargas rs pe ag 
Bergaza & Terraza Feenian rq 
Rosendo Rosell sa hdd oy 
Monsigneur Orq » Ge Espana Org 
_ aawenes Cre Gene & C Delaine 
C de la Playa Org Mane Lopez 

Sans Soucl Marta & Alexander 
Olga Chaviano Pavlina Alvarez 
Frank Gitilli Bertica & Rolando 
Estrella Perez Orlando de la Rosa 
Ray Carson Kiko Gonsalves 
fondelayo Senen Suarez Org 
Actu & Cellini A Romeu Org 





Cannes Fete 


Continued from page 2 





with special mention for story,” 
“for the film best told in images, 
with special mention for the mu- 
sic,” etc., which made it hard to 
pin down the exact laurels won by 
each film. 

Short subjects jury is composed 
of filmmakers and_ technicians. 
There will also be a flock of inter- 
national technical meetings and 
manifestations during the fete. A 
Music and Film conclave on April 
1-3, will have Gian-Carlo Menotti, 
Virgil Thomson, Roman _ Vlad, 
Muir Mathiesen, Georges Auric 
and Henri Sauguet discoursing on 
the role of music in the films. 


5 Feature Pix From U.S. 

Films entered from the U.S. are 
“12-Mile Reef” (20th), “Knights of 
Round Table” (M-G); “Here To 
Eternity” (Col); “Little Boy Lost” 
(Par); and “Living Desert” (Dis- 
ney) plus the C’Scope short, “‘Toot, 
Whistle, Plunk and Boom” (RKO). 

France entries are Robert Siod- 
mak’s “The Big Game”, “Blood and 
Light,” with Zsa Zsa Gabor; and 
“Before the Deluge”. 

Entries for England: “The Kid- 
nar rs,” John Grierson’s “Man of 
| Afiuc”’ and a Franco-English pic, 
| “Monsieur Ripois.” Germany is 
sending “As Long As You Are 
Here,” which has already been 
bought for U.S. distribution by Jed 
Harris. 

Austria’s entry is “The Last 
Bridge.” Brazil will have two pix 
entered, “The Song of the Sea” 
ard “Naked Amazon.” Egypt’s en- 
try is “Heaven of Hell” while Spain 
has “Everything Is Possible in 
Granada,” starring Merle Oberon 
and Antonio and his new Spanish 
Ballet; and ‘‘Comicos.” “Sunday 
Morning is the pic from Greece. 

3 Entries From India, Italy 

India’s entries are “Two Acres 
of Land,” “Feathers of Peacock” 
and “Pamposh, the Kashmir Lo- 
tus.” “Maddelena,’ ‘Neapolitan 
Merrygoround,” and “Chronicle of 
Poor Lovers” are the pix from 
Italy. Japan also has three, “The 
Door of Hell,’”’ “Love Letter” and 
‘Female Destiny.” The three Mexi- 
co pix entered are “The Child and 
the Fog,” “Defying Life” and “The 
Last Revolution.” 

Norway's candidate is “Circus 
Fandango.” Poland is sending ‘‘The 
Five of Barska Street.” Sweden’s 
two entries are “The Great Adven- 
ture’, and “Bread and Love. 
Czechoslavakia is represented by 
“The Actors.” 

Russia Sends 3 Films 

Russia has three entries, ‘Ma- 
rina’s Destiny,” “A Great Alba- 
nian,” 
cow Ballet, “Russian Ballet Mast- 
ers.” 

U.S. personalities, who have ac- 
cepted invitatiuns are John Huston, 
Arlene Dahl, Vera-Ellen, Virginia 
Mayo, Michael O’Shea,_ Terry 
Moore, Merle Oberon, Donna Reed, 
Preston Sturges, Richard Todd, 
Van Johnson, Ava Gardner and 
Frank Sinatra. 


USIA Pic Preem 
Washington, March 23, 


the Cannes Film Festival, which 





nounced. 


‘ ‘ 





*| 


and a big opus on the Mos- | 


“Design For Growing,” newest 
film made for the U. S. Informa- 
tion Agency, will be preemed at | floorshow which 


opens Thursday (25), USIA an-|thugh studded with other interna- 
Picture is in Eastman 


Color and was produced with the 
cooperation of the Cleveland 


Board of Education. ; 

It is a documentary short, show- 
ing how activities in the arts can 
be important factors in preparing 
students for their future citizen- 
ship responsibilities in a free so- 
ciety. 








‘Eternity’ Sweep 


mms Continued from page 1 


victor in the Best Actress race, 
the poll indicated, polling as many 
votes as all of her competitors put 
together. Votes are for her per- 
formance in Paramount’s “Roman 
Holiday.” 

Only Close In 2 Categories 

In the last of the eight cate- 
gories polled—the Best Song of 
the year—another close race is in- 
dicated, the closest of the entire 
Derby. “That’s Amore,” appears to 
have won the trophy on the basis 
of the Straw Poll, but the margin 
of votes it held over its nearest 
competitor, “Secret Love,” was so 
small that the latter could easily 
capture the award by a final surge 
of balloting. “Amore” was written 
for the Par pic, “The Caddy,” by 
Harry Warren and Jack Brooks. 
Sammy Fain and Paul Francis 
Webster penned “Secret Love” for 
the WB pic, “Calamity Jane.” 

Save for Best Actor and Best 
Song, there was virtually no con- 
test in this year’s Derby, the Straw 
Poll indicated. 

“Eternity” polled almost three 
times as many votes as its four 
competitors combined for the big- 
gest landslide victory in Straw 











Oscar Optimist 
Omaha, March 23. 

Ralph Blank, hoping history 
will repeat, has set “From 
Here to Eternity” for his two 
top nabe spots starting Sun- 
day (28), following Oscar 
awards. 

A year ago Blank booked 
“High Noon” after Academy 
honors had been passed out 
and cashed in on the pic’s 
plugs. 








Poll history and Taradash’s mar- 
gin for Best Screenplay (on “Eter- 
nity”) was almost as great. Sinatra 
pulled almost twice as many votes 
as his competitors, 

In the six prevéous Academy 
Award Straw Polls, DAILY VARIETY 
has achieved a lifetime batting 
average of .847. Twice in its his- 
tory, it achieved 100° accuracy 
and on two other occasions was off 
on only one category in each Os- 
car Derby. 

Polling was made more difficult 
this year by Academy officials who 
exerted strenuous pressure against 
the members, asking them not to 
participate. Ballots mailed to each 
member included a printed re- 
minder that the Board of Govern- 
ors had asked that the voting re- 
main secret. A similar reminder 
was flashed on the screen at the 
Academy Theatre at each screen- 
ing of the nominated films. 

As a result, the Straw Poll this 
year is based on the votes of ap- 
proximately 15% of the member- 
ship as against 23-25% in other 
years. Not only was the percentage 
of refusals to participate greater 
than before, but pollsters reported 
a greater number of Academy 
members commenting that they 
had not voted. Most of those who 
did not vote were industryites who 
| were out of the country for most 
| of the year, 


| 
s + 
Lido Pic 
Continued from page 1 ss 


| wood on a Government income tax 
| hassle and may not get back to his 
| French headquarters in time for 
| the Cannes festival. 

| For atime the fest was devoid of 
| enough Yank windowdressing, 
hence Levy's quickie to Hollywood, 
Leo Sauvage, North American cor- 
respondent for Le Figaro, was to 
, have accompanied him from N. Y. 
_to L. A. but couldn’t make it, also 
|in the interests of lining up per- 
| sonalities for the fete. 

Levy last year produced “The 
| Proud Ones” (Michele Morgan and 
| Gerarde Philippe) in Mexico, made 

in Spanish and French, also on a 
package deal. 

Pierre-Louis Guerin, boniface of 

Le Lido, and Rene Fraday, his 
| prime impresario, are still in the 
| U. S. auditioning talent for the new 
is traditionally 
|Franco-American dominantly, al- 


























tional turns, 
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Weekend Town 


Continued from page 1 





into full bloom on weekends 
Fridays and Saturdays are the top 
b.o. nights. Sunday nights have 
diminished since the long week. 
ends are becoming a rarity. 

The diminishing of the late trade 
started with the cutback of de- 
fense orders. Then, many major 
plants cut out late shifts and over- 
time was eliminated. The latter 
was a more decisive factor, since 
many: had geared themselves to 
the regular wage providing the 
necessities, while the overtime coin 
gave the earner the luxuries. 

When this happened, the fre- 
quency of going out was also dim- 
inished. It then became safer to 
choose weekends as the big night 
out. A guy could be as bieary as 
he liked and still have enough time 
to recover before facing a day's 
work, 


only, 


Copa Starts Trend 

The first cutdown of the late 
shows eame a couple of years ago 
when the Copacabana cut out the 
2 a.m. show on weekdays. They 
were forced into this policy be- 
cause other cafes established a 
two-show nightly limit when the 
reason for a third show disap- 
peared with lack of business. The 
Copa three-show policy couldn't 
continue if the spot was to get 
headliners. 


Several spots have been forced 
to drop midweek shows. The 
Celebrity Club is now operating 
three days weekly. Ben Maksik's 
Town & Country Club, Brooklyn, 
is oc & weekeud nolicy. Cocktail 
lounges which formerly had con- 
stant activity are down to two 
nights weekly. Even Lindy’s was 
mulling whether to close every 
night at 1 a.m. instead of staying 
open until 4. 


In most cases, it would pay the 
operators to shut down at 1 a.m. 
as the hotel rooms are now doing. 
However, the bonifaces are fearful 
that once that policy became prev- 
alent, it would be difficult to re- 
accustom spenders to the late 
shows when business picked up. 

Another and more powerful rea- 
son lies in the fact that the late 
business is generally a liquor trade, 
which is far more profitable than 
purveying dinners. The cafemen 
still live in hopes that this most 
profitable phase of the cafe busi- 
ness will make a comeback. 

The after-theatre haunts have a 
splurge lasting until midnight or 
so. Beyond that, they have to wait 
for occasional insomniacs. 


Chi Late Nite Biz 


Getting Almost Nil 


Chicago, March 23. 

As it’s becoming increasingly 
clear that late-night biz is practica!- 
ly nil in Chi nowadays, a raft of 
local cafes are flirting with the 
early trade. Most significant of 
the niteries to advance its hours 
is the Chez Paree, which just re- 
cently disclosed an 8:30 show 
and moved up succeeding perform- 
ances accordingly. Previously, its 
shows had been starting an hour 
later. An advantage of the ad- 
vanced clock is that midweek fam- 
ily trade would be able to dine, 
see the show and return home ‘be- 
fore midnight. 

Recently, several new cafes at- 
tempted vaude policies expressly 
to lure the stay-out-laters, but 
found soon enough that there are 
none anymore even when conven- 
tion season is at its peak. Or, if 
there is a late-night crowd, it ap- 
parently isn’t making the _ night- 
clubs. Both the Crossroads and 
the Encore Room yielded their va- 
riety formats, after brief attempts, 
to the lack of an early-morning 
audience, and the well-established 
bistors too are consistently draw- 
ing poorly past the midnight hour. 


‘Elephant Walk’ 


Continued from page 3 Ga 

















more normal size, say the Tushin- 
skys, some of the screen subject 
matter would be lost, Also, if 4 
speaking *character is cut out, the 
dialog would seem to come from 
off-screen. ‘ 
Another claim is made for stock 
shots which, heretofore, could not 
be used in any film shot in ana- 
morphic. The Tushinskys say that 
with “their system library mate- 


rial, which was lensed originally 
in conventional format, can now be 
processed for use with Cinema- 
Scope or any other anamorphic- 
type product. 
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Equity Shifts Alien Rule to Include 
Chorus Members; Limits Waiver Status 


Actors Equity will only consider ¢ 


iests for a waiver of the six- 
sent waiting period between en- 
gagements applicable to alien per- 
formers when the actor concerned 
js to be starred in a production. 
New ruling is one of several re- 
cently added to the union’s alien 
regulations. Equity also eliminated 
its requirement that all alien mem- 
pers pay 5% of their weekly salary 
or at least $10 weekly. Rule has 
peen revamped with the 5% re- 
quirement now applicable to all 
salaries and the $10 minimum ex- 
cluded. 

Another addition specifies that 
alien Chorus Equity members will 
be required to join Actors Equity. 
Chorus members were previously 
permitted to play under an Equity 
contract without joining the union 
and therefore weren’t subject to 
the alien rules. Alien members will 


also be given special Equity mem- | 


bership cards, since the only iden- 
tification they now have is the re- 
ceipt for dues paid. 

In order to quell confusion as 
to what foreign productions fall 
under the alien unit company clas- 
sification, Equity has added a defi- 
nition of such an operation to its 
alien resolution. Union will classi- 
fy a production as a unit company 
when it has been produced by a 
theatre which “has established its 
identity over a period of years, has 
attained recognized status for its 
artistic standards and certifies that 
the production under consideration 
is regularly on its production 
schedule.” Groups currently recog- 
nized by Equity as unit companies 
are the Stratford Memorial Thea- 
tre, Old Vic, D’Oyly Carte Co., 
Abbey Players, Dublin Players and 
Jean-Louis Barrault Co. 


Duo Wets Feet In Show Biz 
Off-B’Way To Recoup Coin 
But Returns Come Slowly 


Theatre fle Lys, one of the top 
off-Broadway showcases, is an es- 
tablished success, but not a money- 
maker for the operators of the 
theatre. The 299-seater was taken 
over in March, 1953, by Anita Post 
and her brother John. who runs a 
construction firm in the vicinity 
of the de Lys. 

Greenwich Village spot is rented 
cut to various production orgs on 
a four-wall deal at $500 per week. 
This, according to the Posts, is 
just enough to cover expenses. As 
lessees of the theatre they pay a 
monthly rental of $350. Other 
costs such as taxes, maintenance of 
the theatre and insurance, brings 
the yearly operating expense to 
about $15,000. During the past 
12 months the house has been dark 
about 23 weeks, which means that 
rentai was drawn for about 29 
weeks, giving the Posts a total 
lake-in of approximately $14,500. 

The Posts took over the de Lys 
afier renovating the location two 
years ago for William de Lys, who 
had originally taken a -seven-year 
lease on the spot and had intended 
Operating the small-seater as a 
theatre club. Following one flop 
production, “Frankie and Johnnie,” 
de Lys cancelled his plans, leav- 
ing the Post Construction Co. hold- 
‘ng the bag on a large amount of 
unrecouped coin, shelled out by 
the building outfit in refurbishing 
the theatre. 

Rather than suffer a loss, the 
Posts decided to wet their feet in 
show biz and assumed operation 
of the theatre under the firm name 
of Senior Estates, Ltd. Max Eisen 


‘Continued on page 68) 


Soviet Ballet in Paris 
For Ist Time in History 


| Paris, March 23. 
ph Tangements for Moscow's Bol- 
a Theatre ballet troupe to play 
aris this spring have been com- 
pleted. Famed Russo terpsters 
open at the Paris Opera on May 8 
= three weeks. This makes first 
—— 'n Soviet history that a Russo 
eet company is leaving the 
Country for a foreign visit. 
‘lina Ulanova and Constantin 








eae will head the company. 
Pa ee teigg he will include Prokofiev's 
wi nd Juliet,” “Cinderella,” 
“et using French Revolution 
ri “Flame of Paris,” 

‘er items not yet announced. 
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‘Madam’ to Tee St. Louis’ 
36th Muny Opera Season 


St. Louis, March 23. 

“Call Me Madam” and “Okla- 
homa” will be presented for the 
first time in the Municipal Theatre 
Assn.’s al fresco playhouse in For- 
est Park during the forthcoming 
season that tees off June 3. “Ma- 
dam” will open the season with an 
ll-night frame and “Oklahoma” 
will close with a two-week stand 
| Starting Aug. 16. 


sented during the 88-night session 
of the Muny’s 36th consecutive 
season. Although costs have risen 
since last year, execs announce 
there will be no increase in ducat 
charges and the 1,700 cuffo seats 
each night for the underprivileged 
will be continued. 


906 Proft On 
‘Tea Dished Out 


With the payment of another 
$30,000 dividend for the four-week 





Sympathy” has now distributed 
$90,000 profit. On the basis of the 
standard 50-50 split between the 
Management and _ backers, that 
gives the latter a 752 profit to 
date on their $60,000 investment. 
During the four weeks, the 
Robert Anderson drama_ grossed 
£114,829, against a 
$113,200, for an operating profit of 
$28,913. Take brought the total 
net profit to date to $105,144. Af- 
ter the distribution of profits, the 
assets included $8.970 in bonds 
and deposits and $6,174 available 
for cash reserve. 
The Playwrights 
Frank production, with Deborah 
Kerr starred, is currently in its 
26th week at the Barrymore, N. Y. 


HOUSTON ALLEY JOINS 
EQUITY; DEKKER ANGLE 


Houston, March 23. 
Alley Theatre here has switched 


Co.-Mary K. 





‘ing as an amateur or community 
theatre since its formation in 1947. 
Current click of “Death of a Sales- 
man,” with Albert Dekker starred, 
prompted director Nina Vance to 
make the move. Joining Equity 
put theatre in a position to nego- 


contract, which expired March 20. 
As an Equity operation, the Al- 
ley will use 50° 


ood show. In_ small-cast 


|some of the union members could 
| be used in backstage capacities. 


Asheville Cherokee Drama 





Greensboro, N. C., March 23. 

Few people in Asheville believe 
“Thunderland” will be presented 
in 1954. What the community, 
which invested heavily in the out- 
door theatre where the drama was 
presented, can do to salvage this 
asset, is now being discussed. There 
is some talk that the Flat Rock 
players may use it. There is sug- 
gestion of booking periodical at- 
tractions there. 

“Thunderland” is a forlorn mon- 
ument to a fact that hardly anyone 
takes time to consult. All the out- 
door dramas have been heavily 
sponsored. Perhaps none of them 
could, from beginning to end, stand 
on their own feet. Even “Unto 
These Hills,” the most successful, 
started with donations from most 
of western North Carolina, plus a 


sinecures. 


showed that the Cherokee show 
drew 137,750 people ‘paid admis- 
sions) in 1953, a decrease from 
1952. 

“Horn in the West” declined to 
43.384, “Lost Colony” increased in 
1953 to 52,150, and “Thunderland” 
increased to 21,823. ‘Lost 
ny’s” 1953 repert shows it lost 
'money. It is estimated that “Cem- 
mon Glory,” at Williamsburg, drew 
‘around 70,000. 





' 
' 
Eleven productions will be pre-: 


period ended Feb. 27, “Tea and | 


Capacity of | 


to an Equity policy after function- | 


tiate for an extension of Dekker's | 


Equity talent, | 
with a minimum of six members | 
plays, | 


Reprise Seen in Doubt 


subsidy from the state and various | 


The latest figures on attendance | 


Colo- | 


On the Line 


Leslie Caron, on leave from 
Metro to dance with Roland 
Petit’s Ballets de Paris, now on 
tour, told an interviewer re- 
cently why she preferred danc- 
ing to filmmaking. 

“In pictures,” said the 
French ballerina - actress, 
“your work is everybody’s— 
the director’s, the writer’s, the 
cutter’s, etc. On the stage—it 
is cash. It is you, yourself, on 
your own.” 











Terp ‘Ondine’ For 
Ballet Theatre 


Taking advantage of the sock 
Broadway legit hit of the same 


name, Ballet Theatre is prepping | 


a choreographic work by William 
Dollar, titled “Ondine,” as feature 
(of its next season, its 15th anni. 


Theme will be the same, based on! 


the folk tale of a Rhine water 
nymph’'s romance with a medieval 
| knight. Management is dickering 
| with a foreign ballerina to guest- 
| star in the work. William Fields 
is booking the tour. 


Ballet 





|Massine, and a new ballet by 
| Valerie Bettis, for next season. 
i Miss Bettis. a couple of years ago, 
‘also choreo'd a ballet based en a 
‘ Broadway hit, in “Streetcar Named 
| Desire.” 

| Meantime, the troupe garnered 
| $33,500 in seven performances on 
|tour last week, in the far west. 
!Troupe got $5,000 in Reno on a 
| guarantee; $10,000 for two in Port- 
,land, and $18,500 for four in Se- 
attle. This week the troupe is in 
Vancouver for a full semester, 
| Sarting Monday (22). 

| The Azuma Kabuki Co., in its 
next-to-last week at the Century, 
|N. Y., grossed $26,925. 


Critic Kerr Knows Nothing 
_ Of Mirrors, or Acting, Sez 





Fellow-Townsman Thesp | 


| Theatre, Springfield, Mass., April 


New York 

| Editor, VARIETY: 

| It's all very well for my friend 
and former fellow Evanstonian, 
| Walter F. Kerr, the N. Y. Herald 
_Tribune critic, to complain about 
,stage mirrors being masked over, 
ias he was quoted recently in 
VARIETY aS doing. But Wally is 
not an actor and does not 
stand mirrors from the actor's 
point of view. I've just finished 
|plaving “Angel Street,” in which 
just such a scene, of tying an Ascot 
‘before a mirror, occurs in the sec- 
ond act. If you have the mirror 
real, you can not only see your 


own image, but the faces of the, 


audience in the first few rows. 


This is bad. 

An actor works from an image 
in his own mind of what he is pro- 
jecting to an audience, and does 
/not wish to be distracted by seeing 
‘the actual image of his own literal 
appearance. In addition to that, 
when he sees the ‘audience, he im- 
mediately fears that they also can 
see themselves in that same mir- 
tror. The only thing for the actor 
'to do is have the mirror misted, 
land learn how to tie the tie by 
'feel. I had never tied an Ascot be- 


| fore in my life, but if I can learn | 
‘to do it, so can Walter Matthau, of | 


” 


| “Burning Glass,” and it’s his busi- 
jness as an actor to do so, effec- 
| tively. 


Henceforth, let Wally stick to 


hsuch comments on the subject of | 


writing and directing, which he 
| knows, and not on acting, which he 
|doesn't know, in the practical 
| sense, 

Fitzroy Davis 


‘Prep Coast ‘Letter’ 


Hollywood, March 23. 


Rose Wallerstein and Abe Lax 
| will star in ‘“‘Letter to Mother,” an 








| English-language adaptation of a 
play based upon the Yiddish song, 
“A Brivele der Mamen,” which Os- 
| ear 


Ostroff wil produce at the 
Civic Playhouse here, starting 
| April 19. Ostroff will also direct 


| from Samuel Rudens’ English ver- 
rsion of the Harry Hoffenberg 
| script. 

Mary Ellen Kay, Robert Roark, 
|Sandra Stone, Paul Raymond, 
‘Chris Drake, Frances Weintraub, 
| Morris Strassberg and Yasha Ro- 
}senthal have been set in support. 


Theatre also plans a, 
| classical work choreo’d by Leonide | 


Sliding Scale 
For Pop Poster’: 


| 


‘of “The Fourposter” will be sent | 
out next month under the produc- | 


under- | 


‘London Critics Upset Tradition, 


Buy Tickets If 


Mgmt. Acts Uppity 





Glenville Mulls 2 Plays 


Edinburgh, March 16. 

Peter Glenville, who directed , 

“The Prisoner,” with Alec Guin- | 
ness, at the Lyceum Theatre here, | 
|is mulling a plan to present two 
| plays on Broadway in a repertory 
season next year. One is “The Liv- 
ing Room,” by Grahame Greene. 
The other is Bridget Boland’s “The 
Prisoner,” his eurrent production. 
He’s angling for Dorothy Tutin 
‘for “Living Room,” and Guinness 
for “Prisoner,” for N. Y. 

Guinness things along legit runs 
are bad for both actors and audi- 
ences. “The Prisoner” will run 
i;only a limited season in London, 
| because Guinness has a film com- 
mitment in June. Star hopes to 
| find four plays which he can make 
into a personal repertory, dropping 
or reviving a particular piece at 
will. 

“The Prisoner” is set for filming 
in the fall, with Guinness, Noel 
| Willman and other members of the 

present stage cast. 








A popular-priced touring edition 


tion auspicies of H. Clay Blaney | 
and Cy Metrick. Although the. 
; producers are willing to send the. 
show out at a $2.40 top. various 
|road theatre managers are more 
{inclined to charge what they think 
(the traffic will bear. As a result. 
show's price scale will 
each of its first three engagements. 


| Teeoff stand at the Court Square 
, 15-17, will have a $3 top. Play 

then moves to the McCarter Thea- 
jtre, Princeton, April 19-20, at a 
| $3.60 high. From there the pres- | 
|entation goes to the Shubert The-| 
jatre, New Haven, April 21-24, at a 

$2.40 top. Production, which will | 

star John Beal and Caro! Stone, is 
| Capitalized at $15,000. 

Blaney and Metrick are touring | 
the show via an arrangement with | 
the Playwrights Co. Deal calls‘for | 
the Playwrights to receive 25°% of | 
| Show’s profits, while author Jan de 
|Hartog shares on a _ graduating 
scale of 5°, 712° and 10°c. Pro- 
ducers are also using the original 
Playwrights’ production, including 
scenery, props, eic., for which the 
Playwrights receive 2° of the 
gross. Offering can break even at 
about $10,500 a week. 


FILM BUILDUP FOR | 
ONTARIO SHAKESPEARE 


Ottawa, March 23. 

Columbia Pictures ‘Canada) will 
distribute National Film Board's 
“The Stratford Adventure,” color 
feature covering the birth of the 
Stratford ‘Ont.) Shakespearean 
Festiyal. Film, which will feature | 
| Alec Guiness because he was star | 
of the Festival, will preem in} 
Stratford, then go to major filmers 
across Canada and United States | 
before going abroad. Teeoff date 
not set. . 
! Morten and Gudrun Parker pro- 
duced the 40-minute documentary. 
‘(Meanwhile the third, or American 
Shakespearean Stratford—in Con- | 
necticut—has a grant of 12 acres} 
from the town council, is still rais- | 
ing funds, hopes to get started this | 
summer. The parent Stratford in 
England started its season last 
week, drawing lukewarm press for | 
‘two star-less policy.) 





! 
{ 


Boff ‘King’ Getaway 


Hershey, Pa., March 23. 
“King and I,” which began its, 
‘road tour at the Community The- 
atre here today ‘Tues.), has been. 
sold out in advance for its seven- 
performance stand to the tune of | 
$43.000. Musical wound up on!’ 
| Broadway Saturday (20). 
| Yul BrynnewPatricia 





Morison | 


starrer moves on to the Music Hal), | 


| Cleveland, next week. 


— 


vary for? 


|performance” of the 


| Albert 


London, March 23. 
A major switch in the accepted 
\legal practice of reviewing plays 
|or films for which invitations have 


For Broadway Stacin not been sent to the press, is scen 


developing following a recent case 
against the British Broadcasting 
Corp. arising out of the criticism 
of a broadcast musical work. 

Hitherto, the generally accepted 
principle has been that a play or 
film is a privately owned property 
and the owners may, if they so de- 
sire, invite the press to express an 
opinion. If an adverse notice fol- 
lowed, it had been believed, the 
reviewer and the paper would be 
able to plead “fair comment” if 
an action ensued. On the other 
hand, if a paper had been denied 
an invitation and bought its tickets 
at the boxoffice, an adverse notice 
might have to be defended on 
grounds of malicious libel. 

Top legal opinion in Fleet Street 
‘London's newspeper row) now 
holds the view that there is no 
basis in law for this opinion. The 
test should be whether it is a 
matter of public interest and this, 
generally speaking. can be held to 
apply to most public performances 
but not to shows sponsored by pri- 
vate club theatres. 

Acting on this principle, the 
Daily Express has already inti- 
mated that its film critics will buy 
tickets at the boxoffice if a dis- 
tributor declines an invitation and, 
subsequentiy, review the film in 
the usual way. The same policy 
has already been put into effect in 
regard to legit. and the Express 


jlast week jumped the gun on the 


presentation of “I Am A Camera” 
by sending its drama crities to 
cover the show on the first of four 
paid previews, prior to the official 
opening. The Express review ap- 
peared several] days ahead of its 
competitors. 

As the management of the New 
Theatre had, for reasons of their 
own, withheld the normal press in- 
vitation to Varrery’s London 
bureau. tickets for the preem of 
“I Am A Camera” were purchased 
at the boxoffice and the play re- 
viewed in accordance with this 
latest legal thinking. 


Damyankee Mugg Strays 
Into Odd Atlanta ‘Moon’; 
Tolerance At $3.70 Top 


By SIDNEY B. PFEIFER 
Atiania, March 23. 

Is there anyone in the house 
interested in the condition of legit 
in the deep south? 

Different people inflict differ- 
ent kinds of punishment upon 
themselves, especially during Lent. 
So, after a lifetime spent in the 
theatre pretty much everywhere, 
your dam Yankee Buffalo cecrre- 
spondent, findimg himself in At- 
lanta, Georgia ‘Joe-gia to you), 
the other evening with a few spare 
hours on his hands, resolved to 
take a chance on the “opening 
traveling 
“Moon Is Blue,” billed as the “orig- 
inal Broadway version”’—in which 
Peggy Ann Garner and Bramvell 
Fletcher were sweating it cut at 
the Tower Theatre. 

The Tower in Atlanta is a pretty 
nice li'l ole commercial legiter, 
in spite of the fact that it posts 
its current prices in crayon- 
scrawled hieroglyphice alongside 
the boxoffice—for al! the world 
like a penny lemonade stand. The 
usherettes look and act like sub- 
Junior Leaguers replete with low- 
cut dresses and lace shaw!s and 
the teenage ushers are made up 

‘Continued on page 68) 





‘Likely’ Comedy Set 


For Fall Bway Bow 


“The Girl Most Likely,” new 
comedy by Irving Brecher and Jo 
Swerling, has been acquired by 
Lewis for production on 
Broadway this fall. Comedy con- 
cerns a young couple in Califor- 
nia. Lewis expects to be in N. Y. 
in two weeks to start casting. 

Lewis was last repped on Broad- 
way as co-producer of “Three 
Wishes for Jamie.” Swerling is 
co-author of the “Guys and Dolls” 
book, and Brecher is a vet screen- 
writer, 
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Legit Bits 


Al Dalzell will flack for “Picnic” 
when the show takes to the road 
April 19. A revival of “Porgy,” 
slated for production at the Dock 
Street Theatre, Charleston, April 
©1-24, has been cancelled due to 
insistence by Negro leaders that 
the play be offered before an inte- 
grated audience . . . Jan Leighton 
will appear in “A Sound of Hunt- 
ing at Cherry Lane theatre... Flak 
House,” by actor Leo Penn, who's 
currently appearing off-Broadway 
in the Cirele in the Square produc- 
tion of “The Girl on the Via Fla- 
mina,” will be preemed at the 
Neighborheod Playhouse School of 
the Tieatre, N.Y., from April 5-9. 

Greenwich News Theatre,. off- 
Broadway operation, is inaugurat- 
ing a policy of special matinees 
for highschool students today 
(Wed.) | Shirley Jones wili step 
up from the chorus of “Me and 
Juliet” to the role of Juliet for the 
road tour of the musical . Ferdi- 
nand Hitt is filling in for Peter 
Cookson in “Can-Can” during lat- 
ter’s one-week Jamaica vacation 

Ralph Meeker has been ele- 
vated to star billing in “Picnic” 
Maurice Levine has _ succeeded 
Louis Adrian as musical director 
of “Kismet.” Latter will be musi- 


cal suvervisor for the Los Angeles | 





critic for the Boston Post, will be | 


the main speaker next Wednesday 
(31) at the U. of Massachusetts con- 
vocation honoring Richard Rodgers 
& Oscar Hammerstein 2d for their 
development of the musical play as 
a theatrical form and for their con- 
tribution to the educational the- 
atre. 

Sidney Blackmer will star in the 
Leonard Lee meller, “Hang To- 
gether,” which Lee Holland has 
skedded for Broadway production 
either in May or next season... 
C. W. Christenberry Jr. slated to 
direct Romeo Muller’s “With 
Drums and Colours,” which Eddie 
Hyans plans to bring to Broadway 
in the fall... Jim Mishler rep!aced 
Pat Waltz as a judge in “Caine 
Mutiny Court Martial” and is also 
understudy to Charles Nolte . . 
Emilie Stevens, Ted Mann, Jose 
Guintero and Jason Wingreen, 
founders and producers of the off- 
Broadway Circle in the Square, 
have launched a public relatiors 
campaign in the legit field. Cam- 
paivn will be operative throughout 
the U. S. and Europe and will com- 
prise weekly mailings of articles 
by Miss Stevens, Mann, Quintero 
and Wingreen on various aspects of 
legit production. 

“Solid Gold Cadillac” moves 





Plays Out of Town 


The Magic and the Less 


Hartford, March 18. 

Alexander H. Cohen & Ralph Alswang 
presentation of drama in two acts (five 
scenes) by Julian Funt. Stars Uta Hagen, 
Robert Preston, Lee Bowman; features 
Edith Meiser. Directed by Michael Gor- 
don. Setting and lighting by Alswang. At 
New Parsons, Hartford, March 18, °54; 





$4.20 top. 
Nicki Wilson ......+.+- . Charles Taylor 
Al Massl® =... cccccscccees Danny Dennis 


Grace Wilson .....see+0+-:- Uta Hagen 
Lee Bowman 
Robert Preston 


Edith “Meiser 


Larry Graves 
George Wilson 
Anita Dawson 


Although “The Magic and The 
Loss” contains the ingredients of a 
successful Broadway play, _ it 
doesn’t jell. Its weakness is mainly 
in plot, which needs more meat. 
Otherwise it has a strong combina- 
tion of witty dialog, sex, acting and 
direction. 

Author Julian Funt, who is more 
used to writing 15-minute radio 
scripts and soap operas, hasn't fully 
developed his theme of women’s 
continuing fight for equality with 
men. He take refuge in some mas- 
terful dialog to help carry the play 
along. However, it doesn’t, and at 
curtain time one is ieft with the 
feeling of ‘“‘so what, it’s been an 
entertaining evenings, but .. .” 

The play centers about Grace 
Wilson, career-minded employee of 


eee ee 
settee eae 


ee ee eetores 








Civie Light Opera Co. for the 10th from the Belasco Theatre, N. Y., to 
consecutive season. | the Meste Box may 10, Current 
a 7 ~~ enant at the latter house is. “Pic- 
oun Oe ae on nic,” which vacates the theatre 
: “ | April 10 prior to taking off on tour 


turn to New York for a limited | ; # 
engagement at the St. James Thea- | ale hae = ie ee 
ore ee Se by Peer | er.” slated for production next sea- 

‘ : be {son by Saint Subber .. . Scheduled 
weeks to make way for the incom- 


. porn 5 | Broadway production next month 
ing “Pajama Game’) and may be) of “The Year Round,” all-Nezro- 
run proves successful “Teahouse cast revue, has been put off, with 
of the August Moon” grossed over | producers Jimmy Diaz and Larry 


_| Robinsen planning an out-of-town 
ai) mee Shbees ‘newt Sunday ' tryout tour to begin June 2. 


— 3 _ Milbourne Christopher’s magic 
b- | ow hd ” s 

— a poten yn So ot show, “Now You See It,” goes irto 

Rol ah pm sa. Be ym an ‘he Longacre Theatre, N. Y., for 


a Madison Ave. huckstery, divorcee 
and mother of a 14-year-old boy, 
who is headed toward a vice-presi- 
Gency of the firm because of her 
brilliant work. It’s a meaty role 
for Uta Hagen and she plays it to 
the hilt. 

Lee Bowman does a more than 
satisfying job as the cad lover, who 
deserts the femme in her hour of 
need. In his chore of the divorced 
father and college teacher, Robert 
Preston also is good. 

Edith Meiser, as the ad exec on 
the way out of her post, shows top- 
| notch acting as the lonely, crushed, 
| career-gal on a drunken binge. 





. k : "| two weeks beginning April 19. Masterful job is turned in by 
= aa Ann Noyes is re “Burning Peay csenie at the | Funt in his creation of two 14-year- 
placing her. . theatre, is folding Saturday (27)|0ld roles. One is from the slums 

The eighth annual Antoinette’ 4 double bill, comprising a one-|2nd the other from the _ ultra- 


Perry Awards Dinner of the Amer-| act opera, “The Stranger.” sophisticated side of life. His boys 
ican Theatre Wing will initiate the | revue, “Crosstews.” ~y aeaen are authentic and warm, as are the 
awards season of the Broadway|to open at the off-Broadway The-|lines provided them. Charles 
theatre Sunday (29), at the Pierre. atre de Lys second week in May.| Taylor is splendid as the bright 
N.Y., a few days after Hollywood’ The opera, penned by Edward |S0n of the divorcee. In a lesser 
-_ — its Oscars to the Kaser and David Broekman, will | role gy gy eo kid, Danny 
chosen. “ | be roduced b e : enn also okay. 

“By the Beautiful Sea,” skedded | ang P John , A — ae Final curtain has the divorcee 
to bow on Broadway at the Majes-|py, Alfred Drake Ralph | 2nd her ex-husband going their 
tic Theatre Avril 7, has undergone | Champion 
a number of personnel changes![ondon Daily Mirror, not Ruth | fight to rise in the ad world, and 
during its present tryout tour. Champion, as erratumed. | he'll seek the continued quiet of the 
Switches include Helen Tamiris Omaha Gemteaity Plavheu | campus of a small western college. 
succeeding Denald Saddler as 4i-octor Kendrick Wilso - The one-setter Greenwich Vil- 
dance director, Gaby Monet re- nm wi on | lage apartment by Ralph Alswang 


placing Maria Karnilova as leading | 8™¢4sepaint for the first time in| ij, both eye-selling and authentic. 


two years to play Christian Brent 
terper, Chuck Walters bowing out! -*° .. ‘ ti ent | . 
as director with Marshall Jemison ae Pa bw By apenas | ss lenieaidiitaasta _ 
ser. the exiting of 2! or 16-d 1. Dyrpna “ 

Fn ag i yy to ens | Sackett will play the title role. The Wizard of 0z 
arranged the music for the dance| Morton Gottlieb left yesterday , Montreal, March 17. 
pete (Tues.) by air for London, to be dh | mudsal comndn eociety, Production, of 

< hand for rehearsals of “Waiting for | scenes). Directed by Ken Withers. Stars 


Fred Rolff has been brought in 


Gillian,” the new Ron Brian Macdonald. Wilma Nash; features 
for the lead of “The Man Born to, ald Frank Heron, William Bankier, Margaret 


Mill | 
play which Gottlieb and his part-j| 


“satel } - Noakes, Cori int- is. 

Be King [so cuacamne Eneere. | ner, Albert Selden, are producing | Harold’ Arlen & 3" gg eu 

Ev anston, 1. Re‘igious play opens | jin association with Laurence | additional music by Ian Macmillan and 
onig iWed.' an | Ian orrow. reography by Macdon- 

t ht (Wed d runs through! ojivier. ‘| Ian M Cho h 


ald; costumes by Evan Jones. At Her 
sajonty's. Montreal, March 16, ’54; $2.25 
op. 


Lent ... Milford Hanney takes to! 
fe reed Ril en | a = director of the Charles Gaynor re- | 
vi : I 3 | vue, “Lend ” " a Santana 
which opened Monday (22) at the | will serve in a similar capacity eu | FOF their ‘54 offering, the Ver- 
Fabst Theatre in Milwaukee.|the new Gaynor revue, when the |4U2 Operatic Society has stepped 
Pfeiffer reports he has the rights) as-yet untitled show is preemed at | °Ut Of the obvious operetta groove 
te “Schoo! for Brides” which he/the Pittsburgh Playhouse on May “hich has been their forte for the 
will launch July 4 at the Royal|) Bauer himself wrote the music) Past several years and tried their 
Alexandra, toronto, with comic|for the Pitt Playhouse musical, | Y9C@! and acting talents on “The 
Jackie Kannon in the lead oes Dina | “On Your Mark,” in 1951 Frank | Wizard of Oz,” with better than 
H.lpern starring in the Chi Jewish | Wagner has also returned to that | 2¥e'@8e results. 
Peoples Institute production ; of | community theatre to stage the. Adapting their presentation from 
Half the World’s a Bride,” script-! musical numbers and do the chor-| Metro’s film version of this fantasy 
ed by Elizabeth Jeffries. eography ... George Tobias got | 294 adding additional music by 
Oscar Karlweis will star as'some extra space in Pittsburgh | /0calite Ian Macmillan, this hard- 
Sakini, the Okinawan interpreter | last week when he was in “Stalag | Working company makes up _ in 
in “The Teahouse of the August/17” at the Nixon at the same time | SPirit and determination what they 
Moon,” in his own translation of|his pictare, “The Glenn Miller | !ack in stagecraft and smoothness. 
the John Patrick comedy at Vien-| Story,” was in the middle of its| Standout performances by Wilma 
na’s Theatre in the Josefstadt start-| smash run at the Fulton Theatre. Nash as Dorothy and Brian Mac- 
ing May 16. Ninon Tallon (Mrs.| Sue Willis has left the touring | donald do much to offset the rather 
Karlweis) agented the foreign pro- | “Twin Beds” and returned to Nev, | Ponderous and hoked-up offerings 
duction. York for tv work ..If “King of |Of other supporting players. 
Lillian Gish was guest instructor | Hearts” is a hit, Carl Low wil Macdonald proves to be a triple- 
with the American Theatre Wing! have to quit the cast in the middle | threat personality for the show; 
Professional Training Program!of the run, since he and his part- | he did the choreography, takes part 
Monday (22) in the Acting Is a|ner, Clay Flagg, are scheduled to of the Scarecrow and is convinc- 
Business Course, which gives tech- |open the strawhat season at their | ing as a comic and eccentric hoof- 
niques in acting Yor stage, screen,| White Barn Theatre near Irwin,|¢!. Frank Heron as the Cowardly 
radio and tele, discussing problems | Pa., on June 5. .“Guys and Dolls” | Lion and Bill Bankier as the Tin 
of an actor. Joshua Logan will|tour expected to wind’ up in De-| Man give adequate support with 
take over next Monday (29), direct-|troit around end of May...“Magic! Heron showing himself as an able 
fig scenes as they would be played| and Loss,” which plays Nixon in| if too-broad, comedian. di 
in the theat-e. | Pittsburgh week of March 29, will! Corinne Saint-Denis as ballerina 


{ 
George Bauer, who was musical | 


is drama reviewer of the | S¢Parate ways. She'll continue her | 





eel 


Inside Stuff—Legit 

Choice of a-Thornton Wilder farce, “The Matchmaker,” for the 
upcoming International Festival at Edinburgh is warmly praised py 
an editorial in the dignified Daily Scotsman, Edinburgh. “The Festiva} 
Society,” it says, “has been a trifle solemn in its pursuit of culture 
and it is no bad thing that they should try to dissociate the Festivaj 
from boiled shirts. Humor has flourished mainly on the fringe of the 
Festival. The concessions made to low or middle brows by the Festival 
Society should insure that a good time is had by all, by the devotees 
of the arts from grand opera to country dancing, if there is such a 
thing as a cultural scale.” “Matchmaker” was done on Broadway 
with Jane Cowl some years ago as “Merchant of Yonkers.” Writer 
says that, although the tartan streak in the Festival pattern is becom- 
ing more pronounced, the groundwork remains international. He com- 
ments that that annual deficit is no blemish on the Festival’s record, 
and that the $57,000 lost last fall must be set against the much greater 
gains reaped by the tourist industry. : 





Backers of the current Cheryl Crawford Broadway production of 
“Oh, Men, Oh Women,” include Franchot Tone, who stars in the play, 
$5,600; Harriet Ames, former producer, $5,600; Tone, for his sons 
Pascal Franchot Tone and Thomas Jefferson Tone, $2,800 each; Al 
Greenstone, souvenir program agent, $1,460; Manie Sacks, RCA veepee, 
$1,400; Jack S. Seidman, theatrical accountant, $1,400; Roger L. Stevens, 
realty operator and member of the Playwrights Co., $700; Arthur 
Laurents, playwright, $700; Robert Ross, actor who died recently, $700; 
Jerome Chodorov, playwright-librettist and brother of Edward Chod- 
orov, author of the play,-$700; Andrew Geoly, of Eaves Costumes, 
$700; Jane Ann Choate, wife of producer Edward Choate, $350; and 
Gloria Safier, talent agent, $350. Production was financed at $70,000, 
with provision for 10% overcall. 





Maimed in an accident in 1947, Steve Cochran, manager of the 
National Theatre, Washington, during the 1930s, is now working as 
a cashier in the mutuel department of the Charles Town (W. Va.) 
racetrack. Cochran, who had produced several shows and at one time 
was active at the Olney (Md.) Summer Theatre, was hospitalized for 
two years following his accident, which occurred in Los Angeles. He 
had gone to the Coast to join David O. Selznick but landed in the 
hospital instead after being hit by a streetcar. As a result of the 
accident, he has to use crutches. 

Cochran also works as a mutuel clerk at Waterford Park, a few 
miles from East Liverpool, O., where, a number of years ago, he pro- 
duced a revival of “The Constant Wife,” with Ethel Barrymore starred. 
His legit activities also included the formation of National Theatre 
Players, which originally comprised such performers as Edward Arnold, 
Minor Watson, Kathryn Givney and Romaine Callendar. 





Backers of the Edward Choate touring production of “Harvey,” 
which folded recently on the Coast, included Emmett R. Callahan, 
show’s company manager, $1,600; Herman Wobber and Edward Wob- 
ber, of the Geary Theatre, S.F., $800 each? Cyril Grody, of the United 
Booking Office, $5,800; Jane Ann Choate, wife of producer Choate, 
$50; Paul Beisman, manager of the American Theatre, St. L., $1,600; 
Dan R. Hanna Jr., of the Hanna Theatre, Cleveland, $1,000; Arthur 
Klar, souvenir program agent, $1,200; Bruce Savan, stage manager 
of “Girl With Pink Tights,”’ $50; Helen Walpole, radio-tv writer, $400; 
James E. Stroock, prexy of Brooks Costumes, $400. Production was 
capitalized at $20,000, with no provision for overcall. 





Inspectors for the N.Y. City Fire Dept. are waging their annual 
campaign for strict enforcement of regulations for Broadway theatres. 
Fuss is expected to subside as usual after official inspection is com- 
pleted and licenses are renewed. As always, various violations of the 
fire regulations that have crept in during the year are being nixed. 
Also, as per usual, there are reports of seemingly extreme tabus being 
issued by some of the more strict inspectors. At one house, for 
example, an actor was instructed to remove a collection of congratu- 
latory wires stuck around the dressingroom mirror since opening night 
last fall. In several instances, sofas were ordered taken out of dressing 
rooms. There have been no reports of attempts at strict enforcement 
of the smoking regulations in the front of the house, however. 





“Talent '54,” the showcase for unfeatured Broadway talent presented 
by the Stage Managers Club to an invited audience of producers, di- 
rectors and casting heads, originally planned for April 9 as a surprise 
to Richard Rodgers and Oscar Hammerstein, has been set back to 
April 12 at 2:30 p.m. R & H will be in Cleveland April 8 for opening 
of “Me and Juliet.” 

The Mark Hellinger Theatre has been made available through gen- 
erosity of owner Anthony B. Farrell and Shepard B. Traube, producer 
of the theatre’s present attraction, “Girl in Pink Tights.” Hiram 
Sherman will handle the emcee chores and the entire production will 
be supervised by John Effrat and William Ross. 





Theatre designer Rolf Gerard is profiled in the April issue of the 
American Artist. In discussing Gerard, who has designed both for 
the theatre and opera, writer Catherine Sullivan notes: ‘“‘Theatre critics, 
it seems, rarely pan the scenery. Their comments on the play and 
players may be writ in acid, but the scenic designer usually gets at 
least a polite nod of approval. Music critics, on the other hand, only 
rarely have a good word for the visual effects of an opera. Either 
the designer has flaunted tradition where it is considered*unflauntable, 
or he has followed it too closely where he should have forgotten it.” 





“It is a pity that so few habitual theatregoers care for music—I have 
yet to meet a dramatic critic at a con¢ert—and almost none of them, 
it appears, cares for painting or sculpture.” So said stage director 
Harold Clurman, who doubles as drama critic for the Nation magazine. 
Reviewing “Girl in Pink Tights” last week, with emphasis on its 
ballerina-star, Jeanmaire, Clurman added: “I couldn’t help regretting 
as I watched ‘Tights’ that regular theatregoers seem to attend the 
ballet so infrequently—though ballet is nearly always the best theatre 
to be seen in New York.” 





Norman Nadel, theatre editor of. the Columbus Citizen, brought & 
group of 190 people into N.Y. Monday (22) for the fourth theatre party 
rigged up by the Ohio daily. Group will be in town through Friday, 
seeing shows. Nadel’s staff this trip comprised five people—Dick Tracy, 
Citizen’s pub relations editor; Richard Garrett, staff photog; Charles 


Howard Newman, advance agent|be the second tryout for Robert|in an amusing toyshop sequence | Kauderer, Columbus travel agency man; Wesley Llewellyn, N.Y. Cen- 


for “My Three Angels,” and Noah | Preston in that city this season.|and principal dancer during an 
Schechter, Cincy resident manager | He was also in “His and Hers,” | eerie routine in the witch's castle 
for Shubert enterprises, teamed as witi Celeste Holm, which bowed highlights the second act. Choral 
lecturers Friday (19) at Miami U.!in at Nixon early in December. | efforts by company are very good 
in Oxford, O. They told students| Tony Buttitta in N.Y. from Mal- and the costumes and sets by Evan 
and teachers about mechanics and | lorca by boat last Friday (19) and | Jones effective. Newt 

operating methods of the theatre | off by plane to Frisco yesterday | ; 


in this country, Europe and South | (Tues.), to start his Civie Light} Mm ’ ? 
America. Alsg about “Angels” and | Opera press chores. ' | ‘Witness for B way 
other sho.’s heading for Cincy. | Brooks Atkinson, N. Y. Times) «yw; : 
Morton Da Costa planed to L. A. | drama critic, copped the first Rob- | Witness for the Prosecution,” 
last week to stage the Coast tour-| ert Garland Award for “outstand- | Agatha Christie meller currently a 
ing edition of “Sabrina Fair,” | ing achievement in arena work” in| it in London, is slated for pres- 
which begins its travels Mondayja polling of 15 cities outside of | ¢™tation on Broadway next fall by 
(29) at the Sombrero Playhouse,’ New York conducted by the Arena | Gilbert Miller in partnership with 








Phoenix, with Diana Lynn and Guild of America, Runnersup| West End producer Peter Saun- 
Wendell Corey heading the cast. . ., Were Vernon Rice, legit editor of ders. 
Filiot Norton, legit editor and (Continued on page 68) | No one is set for the cast. 





| directed the play, 


= ‘aeeael agent assigned to the group for the full week, and 
Nadel. 





The Shuberts aren’t disposing of their costume company, Stage 
Costumes, or of the Century Library, which controls rights to shows. 
All they’re doing is selling off some surplus costumes. Kathryn Lynch 
is in charge of Century Library, which handles leasing of shows and 
rental of material (“Student Prince,” “Firefly,” etc.). Veronica Blythe, 
in charge of Stage Costumes, is oat currently due to a broken ankle. 
Rose Tempkin is subbing. 





Backers of the Anthony Parella production of “Mardi Gras,” which 
folded during its out-of-town tryout, included Leo Kerz, who did the 
sets, costumes and lighting for the show, $1,650, and Peter Kass, wh? 
$275. All but $2,475 of production’s $55,000 capita!.- 
zation was put up by Dorothy E. Sykes. She's not in show biz. Limited 
partnership agreement called for 20° overcall. 
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Full Year's Work Assured Actors 
Who Operate Own Boarding House 


By JERRY GAGHAN 


Philadelphia, March 23. 

A unique company of repertory 
actors which operates its own the- 
atrical boarding house, provides 
free doctoring for all members 
and has a Board of Governors to 
yote “pocket expense money” now 
has, after 31 years, reached the 

int of assuring the actors a full 
year-round job. This is the Hecgs- 
row Theatre which began out in 
rural Rose Valley, Pa., but now is 
completing its first winter season 
in downtown Philadelphia. 

Hedgerow, thought to be Amer- 
ica’s only repertory group at the 
present time, is in the Foyer of the 
Academy of Music which was ren- 
ovated into a small playhouse by 
New York’s Circle-In-the-Round 
troupe, which decamped after one 
losing season. Hedgerow then 
took over the lease, one plus being 
that its scenery fits both country 
and city locations. 

Hedgerow’s first winter season 
in midtown Philly will result in a 
$12,500 deficit but this had been 
anticipated. “We were budgeted 
for it,” explains Ralph Roseman, 
the actor who acts as chancellor of 
the exchequer for the group. “There 
was an initial outlay of $8,500 just 
to go into the Foyer, so we hardly 
expected to break even the first 
year.” This ends Saturday (27). 
Company will definitely return to 
the Foyer in the fall. It has been 

(Continued on page 66) 


Special Pool-Less ‘Wish’ 
Prepped For Coast Tent; 
‘New Faces,’ ‘Okla.’ Added 


Los Angeles, March 23. 

Three shows not available before 
for stock presentation will high- 
light the Lewis & Young Music 
Ciscus season in Sacramento this 
summer. Musicals are “Oklahoma,” 
“Wish You Were Here” and “New 
Faces.” 

_ Joshua Logan is preparing a spe- 

cial version of “Wish,” in which 
the swimming pool will be elimi- 
nated so that the production can 
be presented in the tent theatre. 
It will also make it easier to tour 
the Coast with the show if such a 
trek seems feasible at end of the 
season. 

Milton Lyon has been set as di- 
rector for the season, with Simon 
Asen as music director, Peter Ham- 
ilton choreographer, Don Sheffey 
choral director, and Wallace Hayes 
Stage manager. 

Season gets under way June 14 
with “Paint Your Wagon,” to be 
followed on successive weeks by 
‘Rose Marie,” “Show Boat,” “One 
Touch of Venus,” “Wish,” “Faces,” 
“w here’s Charley?,” “Rio Rita,” 
. Brigadoon” and “Oklahoma.” 

Rita” production will be brought 
down to Santa Barbara for four 
performances in the Santa Barbara 
Bow] in connection with the Fiesta. 








Tents Shy Off Revues 
Tent theatre operators in the 
@ast’ reportedly have’ generally 
thumbed down “New Faces” as 


prospect for under-canvas produc- | 


ion. The revue was pitched at 
tuner producers as a potential en- 
try this summer and drew a gen- 
erally negative response, feeling 
being among majority of the op- 
erators that their showcases need- 
ed book shows. 

oe _it's understood the only 
'ehestration available on “Faces” 
‘s the one being used by the show, 
Which jis currently touring. 





New Home Play Is Set 


For Glasgow Preem 


Naus Glasgow, March 23. 
bias ew comedy by Scot author Wil- 
‘am Douglas Home, “The Manor 
: Northstead,” is set to bow at 
wit 8 Theatre, Glasgow, April 19. 
os ile not a sequel to Home’s “The 

iltern Hundreds,” play is a com- 
edy of British party politics, set on 
a off the west coast of Scot- 
A. E. Matthews, vet British actor, 
HW cast as Lord Lister and Charles 
eslop as his butler, Beechman. 
“ters Will have a short tuneup tour 
in cre London. Matthews played 
oll Chiltern” in London, and was 
ma In it on Broadway briefly in 
oy all of 1949, when it was titled 

es, M Lord.” 


is 


(Theatre indicated if booked) 





Kings of Hearts, Lyceum, April 1. 
Magic and Loss, Booth, April 6. 
Anniversary Waltz, Broadhurst, 
. April 7. 


* By Beautiful Sea, Majestic, April 
Canfield To Head Yale =| New Faces (Road Co.—Limited 
Dr Dept. In July PPO ee engagement), St. James, 

New Haven, March 23. 


Pajama Game, St. James, May 12. 
As of July, the Yale Drama Dept. 
will have a new chairman in F. 


Curtis Canfield, present drama di-| : a 
rector of Amherst College, who. ose amiila 
will act as professor of drama and | 

May Shift Upt 


director of the University theatre. | 
Canfield will succeed Boyd M. 
Smith as chairman of the depart- 
—— Ph ygon Ra retiring from that | 
chair, but will remain on the Yale! Plans are re i 
faculty as professor of drama and works to move othe Girt _ i 
executive officer in the university, Via Flaminia” into a Broadway 
house. Show, at present, is without 
a showcase as a result of the clos- 
ing of the ofi-Broadway Circle in 
the Square Monday (22) night by 


division of the arts. 
the N.Y. Fire Dept. Shuttering will 


Big Show Biz Cast probably result in a complete 


wrapup of the Greenwich Village 


| Future B’way Schedule 

















Theatre, 


Joseph M. Hyman-Bernard Hart 


is another one of those shows with 
a list of backers that reads like 
a who’s who of show biz. Out of a 


total of 57 investors, at least 42 
are connected with the entertain- 
ment industry. Show, which is 


production of “Anniversary Waltz” | 


tioning since February, 1951, had | 
, been presenting the Alfred Hayes 
play since Feb. 9 to sock atten- 
| dance. With an advance sale run- 
|ning into May. the producers of 
, Circle have issued a reauest to 
| ticket holders to retain their ducats 
for future use at a new location 
| Which they hope to decide upon 
shortly. 


capitalized at $75,000, with no pro-| Fire Commissioner Edward F. 
vision for overcall, is currently |Cavanagh Jr. closed the spot be- 
trying out at the Plymouth Thea- | cause of inadequate safety facili- 
tre, Boston. | ties. The 270-seat theatre operates 
Backers include Madeline Blitz- | Under cabaret license because of 
stein, pressagent associate of Zoning restrictions, Fire depart- 
George Ross, $750; Jerome Chodo- | ™ent inspection of the premises 
rov, eo-author of the play with Jo-| and eventual shittering of the 
seph Fields, $3,750; actor Dort | house stemmed from the complaint 
Clark, $375; theatreowner Howard | Of 4 playgoer to the effect that the- 
S. Cullman, $4,500; former straw- | tre was inadequately equipped 
hat operator Francis L. Curtis, ; 4&ainst the possibility of a fire. 
$750; orchestra leader-contractor| Closing of the Circle for any 
Meyer Davis, $1,500; Elaine Ellis,| length of time to meet the de- 
actress wife of Hal Eaton, critic of | ™ands of the Fire Dept. would ap- 
the Newark (N. J.) Ledger, $750; | Parently drain the operation's fi- 
and producer-theatreowner An-_ nancial resources and it’s believed 


thony B. Farrell, $4,500. 

Others are company manager 
Leonard Field, $750; Marion 
Fields, wife of Joseph Fields, $3,- 
750; designer Frederick Fox, $1,- 
500; Arlene Francis, actress and 
tv femcee, $750; actor Nathaniel 
Frey, $750; producer Max Gordon, 
$750; souvenir program agent Al 
Greenstone, $1,500; Robert Grif- 
fith, stagemanager and co-producer 
of “Pajama Game,” $375; Moss 
Hart, author, director of the show 


production, $3,000; Theresa Hel- 
burn, co-director of the Theatre 
Guild, $750, and co-producer Hy- 
man, $3,750. 

Also, author-director George S. 
Kaufman, $750; author H. S. Kraft, 
$500; Lawrence Langner, co-direc- 
tor of the Theatre Guild, $750; ac- 
tor Henry Lascoe, $750; tv 
ducer Max Liebman, $1,500; Louis 
Lotito, managing director of the 
Martin Beck Theatre, N. Y., and 
prexy of City Playhouses, $1,500; 


Music Box Theatre, N. Y., $750; 





ent agent Barron Polan, $1,500; 
| film-legit director Otto Preminger, 
$4,500; actor Allen Reisner. $750; 
actress Rosalind Russell, $1,000; 
talent agent Gloria Safier, $375; 
Max Sager, treasurer at the Broad- 
jhurst Theatre, N. Y., $375, and ac- 
| tress Natalie Schafer, $375. 
Completing list are Luise Sill- 
cox, representative of the Authors 
| League Fund, $1,500; Hilda Silver- 
'son, wife of Edward Kook, head of 
‘Century Lighting, $1,500; Maxi- 
|milian Slater, assistant to Otto 
|Preminger, $500; actor Jerome 
Thor, $750; producer - director 
Shepard Traube, $1,500; Doris Vi- 
dor, wife of film director Charles 
| Vidor and daughter of Warner 
| Bros. prexy Harry Warner, $1.500; 
'producer Clinton Wilder, $750, 
and actor Donald Woods, $750. 


Dallas Playhouse Inks 


Glenn as Director 

Dallas, March 23. 
Betty Blanchard, managing di- 
rector of Dallas’ New Playhouse, 
has announced that Robert Glenn 








and also a general partner in the | 


pro- | 


Huey McGauley, treasurer at the | 


producer Elaine Perry, $250; tal- | 


will be the group's new director | 


| because of this the setup will fold 
{completely until headquarters can 
{be set up elsewhere. Production 
outfit has t 10-year lease on the 
, theatre. 


D.C. Arena Stage To Run 
Thru Summer; Schneider 
To Direct Two In Spring 


Washington, March 23. 

Arena Stage, here, which has 
been operating continuously since 
beginning of its third season in 
October, 1952, will run through 
the summer this vear without a 
break. This will give the theatre 
oven 100 weeks of continual oper- 
ation by the time its fifth season 
rolls around next October. 

Zelda Fichandler, managing di- 
rector, announced that the theatre 
will put on, among other plays this 
summer, a musical melodrama. 
Titles being considered are “The 
Fireman's Flame” and “The 
Streets of New York.” 

Alan Schneider, Arena’s produc- 
tion director, who staged “‘The Re- 
markable Mr. Pennypacker” and 
is scheduled to stage Robert An- 
|derson’s “All Summer Long” on 
| Broadway in the fall, will direct 
two plays at Arena this April and 
May before heading for England 
for the summer, Titles are not yet 
set. 


‘NEW ‘DREAM’ SET FOR 
| GOTHAM BOW SEPT. 21 
| 











London, March 23. 
Sol Hurok. who planed from 
| London to New York Sunday night 
| (21), announced details of the tour 
|of “Midsummer Night’s Dream,” 
| which will open at the Metropoli- 
‘tan Opera House, N.Y., Sept, 21, 


Edinburgh Festival. Entire cast, 
costumes and scenery will be flown 
| from Britain to America. The new 
| production of “Dream,” which will 
| have its world preem at the Festi- 
|val, is to be directed by Michael 
|Benthall and will 
| Shearer, Robert 
| Stanley Holloway. 
The tour is skedded to run un- 





Moira 
and 


star 
Helpmann 


| wind up in Canada with three per- 
| formances each in Toronto and 
| Montreal. The itinerary is now be- 
| ing finalized but will be en a coast- 
| to-coast basis. 


lonly 10 days after closing at the. 


| 








22-Week Stock Season 
For Scottish Highlands 


| Pitlochry, Scot., March 16. 
! Anne McGrath, currently in 
| “Alice Through the Looking Glass” 
lat the Princes Theatre, London, 
'has been signed as leading lady of 
the 1954 summer Festival Theatre 
company here. Project, a semi-can- 
vas theatre in the heart of the 
scenically-beautiful Highlands, is 
,run by wealthy Scot John Stewart. 
Actress will play the title role 
jin J. M. Barrie’s “The Boy David.” 
'Company of 25 has Seen assembled 
|for 158 performances during a 22- 


| week season. 
} 


Revised Toronto 





In ‘Waltz’ An els | Soneatien ee least at its present | 
| location. 
g which has been func- | Tentshow Setup 


| Toronto, March 23. 
With an admitted $70,000 loss 
last season, Melody Fair manage- 
mcnt. promoter of tentshow musi- 
'cals here, is currently undertaking 
|a financial reorganization to wipe | 
}out the deficit, plus obtaining new | 
backing which will see the fourth | 
summer musical series moving in- | 
‘doors to Mutual Arena. Scale will 
ibe reduced from $3.40 top of last 
jseason to 50c-$2, with operation 
;commencing June 21 for 10 weeks 
|instead of previaus 16 weeks’ ten- 
jure. and theatre-in-the-round seat- 
‘ing jumped from 1.800 to 3.600. 
{| Leighton Brill will be in as pro- 
'ducer for the fourth annua! sum- 
mer stanza. Signed for opening at- 
traction, “Brigadoon,” are Law- 


‘rence Brooks, Virginia Oswald and | 


Robert Smith. Brill has also signed 
jun Irra Petina for “Pal Joey.” with 
Kathryn Albertson to star in “Kiss 
| Me. Kate” and “Roberta.” Also 
jirked are Mimi Kelly, Helen Scott, 
|CHfford Harvuot, Eleanor Lutton, 
Ariene Frank. Andrew Gainey, 
'Chris Robinson, Jet MacDonald, 


Cynthia Latham and Stanley Cari-' 


‘son. 


| Bertrand Yarborough will again | 


‘be stage director; Arthur Lief, 
| music director; Bettina 
choreographer and ballerina. and 


Grenia Mortimer, stage manager. 


R. Stuart Lampard. Toronto broker | 


and president of Melody Fair Ltd 
who originated the idea of summer 
tent musicals here, takes over as 
general manager. 

With first two seasons showing 
neat profits when located in the 
recetrack infield of midtown Duf- 
ferin Park. Melody Fair ran into a 
heavy deficit last summer when 
backers moved to the Canadian 
National Exhibition grounds. It ran 
into competition with stockcar 
races, a  newly-erected roller- 
coaster, adjacency to the civic air- 
port. and the fornight of CNE 
grandstand show and midway. An- 
other snag to be settled. this in 
legal hands, is the five-year con- 
tract between the CNE and Melody 
Fair, this with four years to run, 
with the CNE spending some $10.- 
000 on provision of administration 
offices, dressing rooms, etc. 


Pitt Acting Duo Taking 
Over Strawhat in Mass 


Pittsburgh. March 23. 
Fred Miller and his wife, former 
Martha Lewin, both graduates of 
the Carnegie Tech Drama School 





here. have taken over the Somer- | 


set. Mass., Playhouse and will op- 
erate that strawhat jointly this 
ceummer. Both are actors. Miller 
toured last season with Van Heflin 
in “The Shrike” and Mrs. Miller 
is presently the leading lady at the 
Rochester, N. Y., Arena Theatre. 

The Millers will have an Equity 
operation at Somerset and plan on 
acting themselves throughout the 
season. Miller was active at the 
Pittsburgh Playhouse during his 
undergraduate days at Tech and 


| had the lead in the Polish importa- | 


| tion, “The Wedding,” 
| Sara Stamm, who operates the 
Casino Theatre, Newport, R. IL, 


aad will alternate with Louis Veda | til just before Christmas and will | had taken over management of the 
Quince in putting on its plays. He 
will stage four of the group's reg- 
ular winter season productions and 
supervise the entire summer sea- 
son. 


| Somerset strawhatter as well last 
| season. However, she didn't renew 
| her Playhouse lease and will con- 
| She her activities this summer to 
the Newport operation. 


Rosay. | 


Hollywood ‘Faceless’ Find Work: 
See New Boom for 


Legit Veterans 


By MIKE KAPLAN 


Hollywood, March 23. 

After years of anonymity, Holly- 
wood’s legit-trained veteran thesps 
are beginning to come into their 
own. It's a slow process—and it 
probably will be some years be- 
fore the new casting trend means 
any substantial reward for the hun- 
dreds of fugitives from the declin- 
ing theatre. Morale-wise, however, 
| both feature pictures and tele- 
| vision films are suddenly becoming 
| more encouraging to actors who, 
|for years, have been little more 
' than faceless and shaptless masses 
'in crowd scenes. 
| Hollywood's film studios first re- 
lalized the value of the stage- 
'trained actor last year when the 
| sudden development of the wide- 
| screen processes created a demand 
| for actors who could handle more 
| than a small slice of dialog at a 
'time. Now, telefilms—particularly 
the situation comedy filmed in 
front of an audience—have made 
the same discovery. 

At the moment there are only a 
few comedy telepix lensed before 
an audience in a regular theatre. 
|The technique is being carefully 
| studied, however, and it’s gener- 
ally expected that there will be 
| more of a switch to this type of 
operation within the next year. 

Jess Oppenheimer, producer and 
head writer on the “I Love Lucy” 
show, which pioneered the idea of 
, filming before an audience, be- 
| ‘Continued on page 68) 

i 


Edinburgh ’54 Fest to Run 


| Stage Gamut; Bard, Wilder, 
| Symphs & Scottish Pipers 


Edinburgh, March 16. 

' Scot dancing, singing and piping 
has at last been officially recog- 
nized by heads of the international 
Festival ef Music and Drama. Best 
of Scottish, Highland and country 
dancing, plus folk-singing, ballad- 
singing and piping, will be present- 
ed in a tartan revue on the apron 
stage of Edinburgh's ancient As- 
sembly Hall Sept. 6 to 11. 

Show will be directed by Nor- 
man Marshall, legit producer, in 
collaboration with Robert Kemp 
and musician Cedric Thorpe Davie. 

Decision to stage the tartan re- 
vue answers critics who have 
squawked that there had not been 
enough lighier entertainment in 
the officia] Festival schedule 

For the first two weeks of the 
arts junket, from Aug. 23 to Sept. 
4. the Old Vic Co. is set to pre- 
sent a new production of “Mac- 
beth” on the apren stage of the 
Assembly Hall. Siager is Michael 
Benthall, who directed “Hamlet” 
on the same stage }ast fall. 

Announcing full plans here, Ian 
H4nter, artistic director, said the 
major contemporary play would be 
“The Matchmaker.” by Thornton 
Wilder, with Ruth Gordon and Sam 
Levene in the cast. Eileen Herlie, 
who appeared in the 1948 Festival 
in “Medea.” will also join the team. 

Wilder play was seen on Broad- 
way some years ago as “Merchant 
of Yonkers,” with Jane Cowl.) 

Festival will also feature 16 per- 





; 
' 





formances of “A Midsummer 
Night's Dream” with full Mendel- 
sschn score. and costumes and 


scenery by Robin and Christopher 
Ironside. his production, with 
Moira Shearer, Robert Helpmann 
and Stanley Holloway. will after- 
wards be taken by Sol Hurok to 
; America and given in New York. 
Orchs lined up are the Statsra- 
diofonien Orch from Copeshagen, 
Orchestre National de La Radio 
diffusion Francaise, Nordwest- 


deutscher Rundfunk Orch from 
Hamburg, Germany, Halle Orch, 
and the Philharmonia Orch. 


Charles Munch, French conductor 
who heads the Boston Symphony 
Orchestra, will travel from Boston 
to direct the French group. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD ‘Comedy-Dramna), R (Revue), 
MC ‘(Musical Comedy), MD (Mu- 
| sical Drama), O (Opera). 








Pajama Game ‘(MC)—Frederick 
| Brisson-Robert E. Griffith-Harold 
S. Prince, Prods.; George Abbott- 
Jerome Robbins, dirs.; Eddie Foy 
\Jr., Janis Paige, John Raitt, stars. 
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» Fraulein Schneider... 


Plays Abroad 


I Am A (Camera 


London, March 15. 
Donmar Production Ltd. (Donald Al- 
bery). with Gertrude Macy and Walter 
Starcke, presentation of comedy-drama 
in three acts by John van Druten, adapted 
from stories by Christopher Isherwood. 
Stars Dorothy Tutin. Directed by van 
Druten. Setting by Boris Aronson. | At 
New Theatre, London, ‘March 12, '54; 
$2.20 top. : 
Christopher Isherwood Michael Gywnn 
Marianne Deemin*« 
Robert Cartland 


endel . 
Fritz Wende Dorothy Tutin 


Sally Bowles 
Natalia Landauer ...... 


Renee Goddard 
Hugh McDermott 


Clive Mortimer 
Evelyn Gregg 


Mrs. Watson-Courtneidge 





After a succession of straight 
legit imports from Broadway which 
have ranged from the mediocre to 
the average, the arrival of “I Am 
a Camera” on the London scene is 
an event of theatrical importance. 
First, it is a play of dramatic sub- 
stance and, second, it firmly estab- 
lishes Dorothy Tutin in the star 
class. Even in the present o- 
pressed state of West End theatre 
business, its boxoffice chances are 
particularly rosy. 

John van Druten has directed 
his oun play with marked vitality 
and has obviously attempted to re- 
produce his original Broadway 
staging. The production is taut, 
well-poised and always polished. 
The under-current of drama in the 
background of Hitler’s rise to 
power effectively fits into the pat- 
tern of the Christopher Isherwood 
story of the English trollop who 


é 
in clever delineation of the char-, 
acters, some of whofn ean be, 
counterparted in reai life in pres: | 
ent-day Scotland. ~ 

There is one authentic portrayal | 
of a Scot femme newspaper writer | 
by Mary Walton, that is expertly | 
played. 

Andrew Keir .and Madeline | 
Christie are sound as the hospita- | 
ble Scot guest-house tenants, and’ 
Brian Haines plays the ultra-Eng- 


} 


good work from Elaine Wodson as | 
the society-type lady-laird not) 


quartet. 


Michael Langham 


it’s well served by its large cast. 
Gord. 


er aE 
> Al 
J°Ennemi 


(The Enemy) 
Paris, March 16. 


Creen. Stars Maria Casares; features 
Jacques Francois. Pierre Vaneck, Gabriel 
Cattand. Stated by Fernand Ledoux. Sets 
and costumes, Suzanne Lalique. At Bout- 
fes Par'siens; Paris; $3 top. 





leads an amoral life in the Berlin 
of 1930. 
The success of the play is de- 


pendent almost entirely on the sin- | 


gie performance in the femme lead 
and Dorothy Tutin, with only one 
major role to her credit (“The Liv- 
ing Room”:, emerges with top hon- 
ors by her vortraval of 
Bowles. Allowing for inevitable 
inexperiences in one so voung. she 


displays genuine dramatic abilities | 


which blend effectively with her 
pert, appealing personality. 
Michael Gwvnr., in the role of 
Christovher tsher'vood—the cam- 
era—plavs with studied restraint. 
Just prior to the opening he had 
broken an ankle, but he carries on 


with an extea line or two added to. 


exvlain his hobble. 
Robert Cartiand and Renee God- 
dard fill the parts of the young 


Jewish lovers with sympathy and ' 
Marianne | 
Deeming admirab!v suggests the! 
who falls easy | 


understanding. and 


buxom landlady 
prey to the No7i anti-Jewish propo- 


ganda. Huch McDermott terds to) 
be overpowering as the dollar- | 


happy American tourist. There is 
an outstandirg scene in 
Everley Greg¢, as Dorothy 
middie-class mother, tries to get 
her daughter back to the bosom of 
the family. 

Boris Aronson, who designed the 
Original set. has repeated this 
chore with commendable results. 

Myro. 


The Read te the Isles 
Glasgow, March 6. 


Glasgow Citizens Theatre vresentation 
of comety in three acts hy Rohert Mac- 
Leilan. Directe* by Michael 
Setting. John Wilson. At Princess Thea- 
tre, Claszow. 


OS — eee Madeleine Christie | 
Helen Burns | 


. ae eee HN 
Willlam Howie 
Mary Dunlop iseteahery 
Duncan Camnhbell _........ Lea Ashton 
David Hawthorn Brian Haines 
Fiona Crichton-Maceachran 
Elaine Wodson 
Andrew Keir 


hanaera coces ee Cee 
. Tris Russell 


JInck Howie yr 
William Maclaren ..... 
Ronny WVacleod 
John Wilkie 

Sandv Colquhoun ...... .. John F 


Satly Sillars 
James Fvyvie 
Nancy Grav 
Mrs. Pringle 
Geordie Pringle 


Sees “Reginald Marsh 


Alastair James 





New play bv Robert MacLellan. 
Scot playwright. pokes fun richly 
at current trends, such as madcap 
nationalists 
men. While strong in characteriza- 
tion, play becomes diffuse in con- 
tent, with result it is never exactly 
clear where the particular road is 
leading. 

Setting (atmosnhere of which is 
well caught by designer John Wil- 
son) is that of an old mansion- 
house at Kilellan. This is oceuvied 
by a sensible Scot couple, whose 
normal life is interrupted by four 
idealists from the city who arrive 
to settle themselves as pioneers on 
the land. These are members of a 
Societv for the Rehabilitation of 
the Highlands, intent on making 
use of the idle moors and giving 
back vitality to this part of Scot- 
land. 

Humor lies in playwright’s tn- 
treduction of a German maidserv- 
ant, sent to his rural area to learn 
the good English and desperately 
trying to make some sense out of 
the Highland Scots that is spoken. 


Sally | 


which | 
utin’s | 


Lanzham. ; 


Ronald Fraser | 
inane Roddv MacMillan | 
jcadoks Fulton Mackay | 
raser | 
Huchie ’Leary ........... John Cairney | 
Mary Walton | 


Jessie Barclay | 
. Marjorie Thomson | 


and kilted English-| 


eS era ee Maria Casares 
BENE» civ tne s 400 00s eae ao Pierre Vaneck 
eg, area Jacues Francois 
i, i MCLE Gabriel Cattand 
DD o~« aékn eh eeans dee Georges Hedin 
OT BS Pe ee errr. Germaine Delbat 

jit. dense weak’ Henry Valayre 





| “The Enemy” is both God and 
| the Devil for the two divergent but 
. loving characters of this danse play 
| of carnal love vs. faith. The plays 
of eroticism and faith, in which 
good and evil enter as definite 
motivations, need a more dramatic 
cohesion than displayed by this 
piece. Instead of growing from the 
participants, this seems to be 
‘neatly planned and drawn with the 
characters rarely emerging from 
the cocoon of faith and tragedy. 
This lack of dramaturgy, pilus the 
rather static quality of the olay, 
will probablv make this of unlikely 
calibre for U.S. chances. 

Jutien Green is an American. 
born in Paris, who spent most of 
his life in France. He writes in 
French 2nd this is his second play 
here. Like the first, “South.” the 
mystic events are set on the eve 
of a great historical event. Here it 
is the rumblings of the French 


this drama is played out by four 
people. 

Flisabeth is the wife of Philippe. 
the village lord. who due to a war 
wound is now impotent. His 
younger brother. Jacaues, has be- 
come the sensual wife’s lover. Into 


| this scene comes Pierre, an illegiti- . 


| mate half-brother who was study- 
‘ing to become a priest but threw 
}up his calling for a woman. In 
Pierre’s ardert courting, Elisabeth 
suddenly finds her faith and illu- 
mination and the two get inex- 
| tricably bound together, with tragic 
results. 


‘are due to the intelligent, scrupu- 
lous direction of Fernand Ledoux. 
who has gotten a maximum of 
movement into this play of ideas, 
‘faiths and philosophies. Though 
| “South” was a!so literary in con- 
; cept, it had a firmer base of char- 
jacter setup, atmosphere’ and 
dramaturgical progression. 

Maria Casares, top 
artist here, can’t do much with the 
| hysterical character of Elisabeth, 
which is never clear or completely 
molded. Pierre Vaneck lends a 
diabolical air to the ex-priestling, 
and Jacques Francois is excellent 
as the noble, glacial, impotent hus- 
band. Gabriel Cattand is adequate 
as the inconstant Jacques. Settings 
and costumes are in fine period 
feeling, and the sombre setting is 
perfect for the mood of this un- 
| even, unusual play. This looks to 
have a fair run here prestigewise, 
| but crix were split on this and it 
' will vrobably not attain the level 
of “South.” Mosh. 


Marching Song 
Glasgow, March 16. 
Tennent Productions presentation of 
drama in three acts by John Whiting. 
| Directed by Frith Banbury; set. Reece 
Pemberton. At King’s Theatre, Glasgow. 
Harry Lancaster ...... Hartley Power 
| Dido Morgen ......... Penelope Munday 
| Matthew Sangosse . Philip Burton 
Father Anselm ... Robert Sansom 
Catherine de Troyes. .... Diana Wynyard 
Rupert Foster ....... . Robert Flemyneg 
John Cadmug ......... Ernest Thesiger 
Bruno Hurst Michael David 








| Play by John Whiting, a new- 
|comer, is baffling in more ways 
| than one. Filled with wordy gab- 
| bing, it nevertheless grips for a 


| large portion of its time, but hard- | 


Jacques Truchot production of droma | . 
in three acts (four scenes) by Julien| leased from captivity, 


Revolution. In an isolated chateau | 


The play’s few dramatic moments | 


dramatic | 


Salute to Don Glenn 


Chicago 
Editor, VARIETY: 

During the past few weeks your 
columns have repeatedly mentioned 
New Haven and what a terrific 
spot for theatre it has become. I 
am in full accord; I know, because 
I have played it. We opened with 
our road tour “Time Out For 
Ginger” in N. H. on Oct. 1. What 
prompts this letter is the fact that 
not once have you given credit to 
the person who, in my mind, de- 


lish actor effectively. There’s more | serves the salvos. I refer to Don 


Glenn, p.a. and asssitant manager 
of the theatre. If you know a man 


averse to a spot of romance, and; who does a better job for his 
from Roddy MacMillan as a Gaelic-| house I would be glad to hear of 
speaking member of the idealistic | . 


it. When a press agent leaves for 


uite tietighttal pi) ol wg nay | New Haven he knows that his at- 
me 8 with a German-Scottish ac- | faction will be given the finest 
cent. 
has directed | 
with a crisp touch. Play doesn’t | 
lead anywhere in particular, but | 


exploitation that it is possible to 
give. Glenn literally knocks him- 
self out to do a job. 

So why not give a guy a break 
and let the world know what a 
tremendous job he is doing in 
| New Haven. I know because I have 
| been around a few years. 

Arthur. J. Levy. 





discovers 
|that he is to be tried in his own 
/country as a scapegoat for the de- 
| feat. 

| Play develops into wordy argu- 
jing. one side suggesting that the 
| general stand trial and face the 
| music, the other that he commit 
‘suicide. The general recounts his 
lown experiences and particularly 
how he had to massacre 400 boys 
| who stood in the way of his tanks. 
| Military.manoeuvers are described 
;at great length. 

| Diana Wynyard brings a cool 
grace and beauty to the part of 
Catherine de Troyes, the lady 
awaiting the  general’s’ return. 
Hartley Power is a dynamic U. S. 
film producer who horns into the 
affair. Ernest Thesiger is suitably 
dignified and scheming as_ the 
state chancellor who wants the 
general out of the way. Penelope 
Munday is pensively simple as the 
young girl picked up by the film 
producer. 

Main burden is assumed by Rob- 
ert Flemyng in the part of Gen. 
Foster, his acting catching all the 
grim severity and intelligence in 
the characterization. 

Players are better than _ this 
of.en-tedious piece. Chances of 
survival seem slim, despite its 
good points. Gord. 


Si Vous Aimez Ceux 
Qui Vous Aiment 

(If You Love Those Who Love You) 
Paris, March 16. 

| Mme. R. Harry Baur production of 
| drama in two acts (four scenes) by Claude 
| Baldy. Stars Georges Marchal. Michele 
Alia; features Louis Arbessier, Dominique 
Page. Staged by Jean Marchat. Sets by 
| Michel Juncar. At Mahturins, Paris; $3 





| top. 
Be A anes mene Georges Marchal 
BO See Michele Alfa 
PEE wc dawseec coves Louis Arbessier 
| |. "ARR Ae Francoise Fleury 
DEED ¢.¢<sesaeee ames Dominique Page 
| DME 66iss Casacecreeeee Pierre Leprux 
| TROUATS ...cccccccccccs Andre Dalibert 
MN sc cgececeeadas an . Rene Hell 
WORE "asco v.cd eoxued ee Lucien Guervil 





| This first play by Claude Baldy 
is as unwieldy as its title. Though 
treating a deep problem of faith 
and love, this is too declamatory 
| and lacking in movement to make 
|for theatre. The characters never 
| disengage themselves from the 
quotations and intellectual plotting. 
and the essence of dramaturgy and 
| theatre never takes hold of this 
| conflict between the Church and 
| carnal atheism. There isn’t any- 
| thing in this for exportation pur- 
| poses. It may have a moderate run 

here on the names of pic star 
| Georges Marchal and_ dramatic 
| legit actress Michele Alfa. 

Pascal is a country priest who 
has begun to lose God. He thinks 
| his flock is composed of a flock of 
| idiots, and when he has a pregnant 
unwed girl appeal to him he set- 
| tles things with the father through 
' disdain rather than humility. Then 
| Dominique, a woman who loves 
/ him, comes to him, and he decides 
| to give up his robe and become a 
; country doctor again, living with 
, the woman. He becomes a bad doc- 

tor and is mistrusted by all the 
| Villagers. His relations with Dom- 
| inique have turned to hatred and 
| she finally leaves him when she 
| sees she can never really have him. 
| The Bishop, an old friend of Pas- 
| cal’s, comes to see him and wins 
| him back to the Church. 

| With the theatrical aspects and 
| the interminable talk and philoso- 
| phizing not mating, the play be- 
comes rather murky in intent and 
feeling. Marchal plays Pascal on 
one level and is rarely convincing 
| as priest or doctor. Mile. Alfa has 
a tendency to declaim her rather 


Touch of romance is added by her, ly shapes up as a commercial prop-| unclear role, and Louis Arbessier 


flirtation with an odd-job laborer, 
and by the friendship struck up 
between a visiting English actor 
and the titled lady landowner, a 
widow, 

Play never gets anywhere except 


| Osition, 


is much to vapid as the supposedly 


Story is set in a mythical cen-| understanding Bishop. Jean Mar- 


tral European state. and deals with 


/a general, Rupert Foster, who has | 
imprisoned by a victorious | 
The general, newly re-| 


| been 
enemy. 


chat has directed this in conven- 

tional manner and the settings by 

Michel Juncar are ordinary. 
Mosk. 














averaging about 50% attendance, 
needs 75% for fiscal health. A 
chief advantage to the actors is 
that a new audience, taken off the 
streets of midtown Philly, is be- 
ing developed to supplement the 
automobile audience of the rural 
stand. 
Three Unionists 

Hedgerow gives four perform- 
ances a week in the Foyer, which 
has 291 seats scaled $1.30 to $3.25. 
In Rose Valley the 167 seats scale 
$1.25 to $2.50. At Rose Valley 
there are no costs whatever; but in 
Philadelphia there is an advertis- 
ing and publicity budget, and the 
company had to hire three union 
people—a boxoffice man, an elec- 
trician and stagehand. 

“Union labor costs at the Foyer 
will run us $7,200 for the season,” 
Roseman explained. “Our next 
biggest expenditure is advertising 
and publicity. Production-wise we 
operate on a shoestring. We have 
a very good arrangement with the 
Academy of Music, since the Foyer 
is always idle and they were happy 
to get a reputable organization in- 
stalled in it.” 

The economics of Hedgerow 
Theatre is a story in itself. No 
one gets paid anything at Hedge- 
row. Every one in the group is 
either an actor or director, or both, 
and doubles at extra jobs to keep 
the organization § going. Grant 
Code, the pressagent, is a former 
Englishprofessor at Harvard and 
publicist in Brooklyn, but essen- 
tially an actor. 

Allan Cutler, actor, heads the 
commissary—the Hedgerow group 
lives in a big house on a hill about 
a half mile from their Rose Valley 
playhouse. Ralph Roseman, actor, 
heads the boxoffice department, 
another tends to the dressmaking 
and costuming, another takes care 
of the grounds, etc. 

The communal style of life is 
further instanced by the fact that 
each member of the company has 
an expense account, “according to 
his needs," Roseman explained it 
this way. “Everybody lives well 
and is dressed well. Our public 
relations man needs more allow- 
ance than a scene painter. For ex- 
ample, someone needs $50 medical 
care, while another might need only 
|$2 for the same thing. Everyone, 
however, is assured the necessary 
basics for living.” 


There are 20 people in the resi- 
dent company on a full-time scale, 
earning their livelihood at Hedge- 
row. The group has about 15 
others on a part-time scale. These 
people have other jobs. Of the 20 
residents, 11 are partners in the 
organization. There is no outside 
labor for anything at Hedgerow 
(excepting the electrician, treas- 
urer and stagehand) and the group 
is self-sustaining. There are few 
gifts, Roseman said. 

Board of Governors 

The partners elect a board of 
governors responsible for the the- 
atre’s policy. Morgan Smedley, 
actor, is chairman of the board, 
other members of which are Rose 
Shulman and Ronald Bishop. direc- 
tors; Roseman and Richard Keeler. 
They select the new plays to be 
done and the ones that are to be 
continued in the reperatory. 

The group generally has about 
12 to 15 plays in its working rep- 
ertory, and has done over 200 
plays in all. Financial success is 
not necessarily the barometer for 
keeping a play in the active rep- 
ertory. If the directors think it 
has artistic merit it stays in, and 
the moneymakers-carry it along. 

Hedgerow pays out $1,200 to 
$1,500 a year in royalties. Eugene 
O'Neill has given them all his 
plays, royalty-free. The group's 
biggest draw at the moment is 
“The Emperor Jones,” which 
played all four nights last week at 
the Foyer. Shaw had also given 
them special dispensation. 

Don’t Compete With Strawhats 

They do not bother with the 
Broadway successes. “Too many 
summer theatres are doing them 
and are better equipped and cast 
for them.” The players spend 
three to four months, and approxi- 
mately 150 to 200 hours of re- 
hearsal, on a play. The directing 
staff includes Jasper  Deeter, 
founder of Hedgerow and just back 
from an 18-months’ leave of ab- 
sence; David Metcalf, Miss Shul- 
man and Bishop, 

Hedgerow serves coffee and tid- 
bits to customers, and at plays like 
full length “Mang and Superman” 
serves a light supper. Kitchen fa- 





cilities and dressing rooms are 


Full Year’s Work For Actors 


Continued from page 65 eee 














downstairs in Academy in quarters 
that once served as Stage Door 
Canteen. 

Plays in active repertory include 
Shaw’s “Heartbreak House,” “Arms 
rand the Man” and “Too True to 
be Good,” the Anouilh-Fry “Ring 
Around the Moon”; Lorca’s “The 
House of Bernarda Alba,” Schnit7- 
ler’s “Affairs of Anatol,” Sartre's 
“No Exit,” Fry’s “A Phoenix Too 
Frequent,” and Rudolfo Usigli’s 
“The Great Gesture,” which had 
its American premiere at Moylan 
last February. Thursday, March 
11, Hedgerow will add “The Great 
Big Doorstep,” ,by Frances Good- 
rich and Albert Hackett, to its 
roster. 

Extra union and_ advertising 
charges entailed in Foyer meang 
company must average two-thirds 
of a house to break even. They've 
been averaging about 50°. 


College Plays 


It’s the Greatest 
: Carlisle, Pa., March 16. 

Dickinson College Dramatic 
Club presentation of musical con- 
edy in two acts (11 scenes) with 
book by Cardell Cook, music and 
lyrics by Cook, Jay Hughes, Harn 
Nedy. Produced by Ronald Gold- 
berg. Staged by Cook; choreogra- 
phy by Hughes and Judy Harvey. 











Dickinson College annual musi- 
cal, in the vein of U. of Pennsyt- 
vania’s Mask & Wig show, will pro- 
vide fun for alumni audiences. As 
professional entertainment, _ it 
struggles along unsurely, troubled 
with inexperienced performers 
and an uncertainty in orchestral 
accompaniment. Somehow most 
cast members failed, when caught, 
to convey across the foots an en- 
thusiasm for their chores. 

Story sets out to satirize the big- 
time promoter of national prod- 
ucts. This idea never really 
strikes hot and midway in Act [ 
loses itself. Author fails in tying 
counterplot of smalltown boy in 
love with N. Y.’s most popular 
model to his bigtime promotion 
lampoon. : 
Cardell Cook is a collegian filled 
with valid ideas and_ evident 
energy. His ideas are better than 
their execution. Scenically and 
lyrically, Cook hits his best stride, 
his scenic effects being original 
and effective, his lyrics humorous 
and worldly. 

Post-Lenten tour should find 
show more polished and perform- 
ers more sure. Alumni are book- 
ing the show in Washington, Bal- 
timore, Harrisburg, Philadelphia 
and Allentown. Lama. 





Bourgeois Gentleman 
(Lafayette College) 
Easton, Pa., March 23. 

The Lafayette College Little 
Theatre here, which for some years 
has had considerable success in 
staging established plays, tried a 
new approach last week. The group 
presented a new musical adapta- 
tion of Moliere’s “The Bourgeois 
Gentleman,” with Dr. William W. 
Watt, head of the school’s English 
department, writing the lyrics, and 
Gerald Bordman, David Schindler 
and Charles Teske, all students, 
composing the music. Sally How- 
ell, a member of the cast, did the 
choreography. 

The result was a pleasant sut- 
prise, and all seven performances, 
opening last Tuesday (16), were 
sellouts. Productien was highly 
amusing and entertaining in the 
main. 

Louis XIV’s courtly dancing was 
replaced with a corps de ballet. 
Only one original song was re- 
tained, lyrics were added and the 
score was completely new. The 
dialog, however, was kept, wit! 
some additionai iines. 

Among the novelties was a lam)- 
wolf ballet, which went over bis. 
The settings and costumes were 
colorful. Minott Lee Céombs, di- 
rector of the Little Theatre, and 
also in the cast, did a fine job of 
staging and designing the entire 
production. 

Standout performances were 
given by Dan Bryant as Monsieur 
Jourdain; Jean Bryant as Mme. 
Jourdain; Miss Howell as Nicole: 
Anita Pascal as Lucille; Coombs 
as the tailor, and Roger Nelson 4s 
a master of philosophy. 

The story, as will be recalled, 
revolves around the efforts of 
Jourdain, the bourgeois gentlems", 
to acquire the refinements of aris- 
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NY. City Ballet Racks Up Sock 4356 In 
10-Week Run; Full Summer Tour Set e2332"2s228.0t". 85.25 





N.Y. City Ballet wound up 
Pt meet successful run in its his- 
tory, when it completed 10 weeks 
at City Center, N.Y., Sunday (21), 
with a $55,192 take (at a $3.60 top) 
for its final week. This figure not 
only exceeded any ballet week in 
the troupe’s career, but was also 
the biggest week’s take at the Cen- 
ter, exceeding the sock Cyrano de 
Bergerac” legiter take of $54,763, 
racked up by Jose Ferrer and his 
theatre company last fall. 

For the 10-week run, the ballet 
outfit garnered a huge $435.105, 
exceeding by far the $409,130 
racked up by the terp troupe in a 
12-week engagement a year ago. 
On last season’s 12-week run, the 
troupe lost about $40,000. On the 
current 10-week sesh, it will lose 
a nominal $9,000 to $13,000. 

Reason for this is that the cur- 
rent season was an exceptionally 
expensive one. Troupe offered four 
new works, all of which had to be 
amortized this season. These were 
“Nutcracker,” “Opus 34,” “Quar- 
tet” and “Con Amore” (last-named, 
though preeming a year ago, being 
newly costumed and setted this 
season). “Nutcracker” 
about $90,000. It was a tremendous 
work, requiring an augmented or- 
chestra, and a cast of 85, including 
40 kids. These youngsters were all 
paid. There were extra ad costs as 
well as other expenses, | ; 

But “Nutcracker” paid off, being 
the biggest hit in the troupe’s his- 
tory. Final week of eight perform- 
ances was Gevoted entirely to this 
one work. There’s been a great 
deal of national interest in the 
company, and especially in “Nut- 
cracker.” Life mag spent a whole 
dav taking it in color recently. 

The N.Y. engagement proved 
several things, mainly that the 
troupe has enough b.o. pull to stay 
10 weeks every season. It is now 
set for a summer tour which has 
proved some other points, namely 
that the troupe can set up a na- 
tional trek without the assistance 
of commercial managements. It’s 


an all-guaranteed tour, on which | 


the troupe will make money. 
Troupe will play ChicaZo May 
26-June 6, Seattle June 10-16, 
Frisco June 19-July 3, Los Angeles 
July 5-Aug. 14 and San Diego Aug. 


16-21. It will be back in N.Y. to! 


open a five-week season at City 
Center Aug. 31. Company played 
L.A. and Frisco last year, and has 
been to Chi once. But this is its 
first solid domestic tour. It’s been 
empet three times, for lengthy 
stays. 


Current Road Shows 


(March 22-April 3) 

_ Anniversary Waltz (Kitty Car- 
lisle, Macdona'd Carey) (tryout)— 
Locust St., Phila. (22-3) (Reviewed 
in VarteTy, March 10, 1954). 

By the Beautiful Sea (Shirley 
Booth) (tryout)—Forrest, Phila. 
I in VARIETY, Feb. 
t, we. 

Dial M for Murder, (Maurice 
Evans)—Nixon, Pitt (22-27): Cox, 
Cincy (29-3), 

Evening with Beatrice Lillie 
(Beatrice Lillie)—Biltmore, L. <A. 
(22-27); Curran, S. F. (29-3). 

Goed Nite, Ladies—Pabst, Mil- 





Waukee (22-27); Shubert, New Ha- | 


Ven (29-3), 


Guys and Dolls—Keith, Syra- | 


Cuse (22-24); Aud., Rochester (25- 
4 ; Royal Alexandra, Toronto (29- 


Cia 
Shey, 
(29-3) 


;, Kins of Hearts (Donald Cook. 
sackie Cooper (tryout)—Walnut St., 
Phila, (22 
March 17, 54). 

or aste and Loss (Uta Hagen, Rob- 
. 5, reston, Lee Bowman) (tryout) 
>) anna, Cleve, (22-27); Pitt. (29- 


Moon Is Blue—New 
lartford (22-24): 
xen (25-27): ; 


Morison)—Community, Her- 
Pa, (22-27); Music Hall, Cleve. 


Parsons, 
Shubert, New Ha- 
Plymouth, Boston (29- 


My 3 Angels (Waiter Slezak) — 
Shubert, Detroit (22-3). or | 
a aces—Cass, Detroit (22-3). 
ahoma—Opera House, Boston 


(22-3), 
Porgy &' Be ; : 
Apolis (24-3), ss—Lyceum, Minne- 
seven Year Itch 


—"r! 


q (Eddie Bracken) 

< *nger, Chi (22-3), 

‘item Pacific (Jeanne Bal, Webb 

Townshie Wer» Atlanta (22-27); 

29.31). Aud., Columbia, S. C. 
~ 3, Memorial Aud., Spartan- 
ee: S18). 

ee 17—Royal Alexandra, To- 
Time ee Hanna, Cleve. (29-3). 

Do me Out for Ginger (Melvyn 
,..’8)—Harris, Chi (22-3). | 


Twin Reds H 2 > 
er - 
22-3), Majesty’s, Mon 


Wea] 


alone cost | 


King and I (Yul Brynner, Patri- | 


-27) (Reviewed in VARIETY | 


Modern-Dress ‘Othello’ 
$2,000 in Rochester 


Rochester, N. Y., March 23, 


Raves in the local press helped 
boost the gross to almost $2,000 for 
a one-week run at the Arena The- 
atre’s “Othello,” its annual Shake- 
speare show. 

About 400 kids from rural 
schools bussed in to see Dorothy 
Chernuck’s modern-dress, theatre- 
in-the-round version of the Bard’s 
tragedy, at a special $1 student 
rate. 

Miss Chernuck directed as well 
as dressed the show. The Moor 
performed by Robert Blackburn. 
wore a trim uniform of black 
trousers, white coat with gold trim 
and a_-red-lined black cape. The 
various statesmen appeared as up- 
to-date diplomats in morning 
clothes. Desdemona’s outfits in- 


wedding gown, hostess coat and 
evening gown. 
|ard’s comedy, “Relative Values,” 
begins a two-week run 
(Tues.). 


a 24, , 

H 86 ‘ad ill 
earts Ou, ullly 

Philadelphia, March 23. 
Strong reviews and even better 
word-of-mouth about the sock per- 
| formance of Shirley Booth in “By 
| the Beautiful Sea” gave the musi- 
\cal a solid first week, and found 
_the second stanza virtually sold in 
advance. Reception of musical 
|here would have led sponsors to 
tack on a fourth week, but tuner 
|has to move to make way for 

| Azuma Kabuki Dancers, April 5. 
“The King of Hearts” clocked up 








|good audience reception and fa-. 


cluded a stylish ballerina-length | 


The U. S. preem of Noel Cow-) 


tonight | 


Blackstone $9,500 (10) ; 
‘Holiday’ $8,000, St. Loo 


St. Louis, March 23. 


frame at the American Theatre 
Sunday (21) with a gross of ap- 
proximately $9,500 for 10 shows. 
The house was scaled to $2.44 with 
a half-rate admish policy for kid- 
dies. House is dark currently, but 
j is skedded to relight April 12 with 
;4 one-week frame of “My Three 
| Angels.” 

|_ First of a two-week stand at the 
|Empress of “Death Takes A Holi- 
day,” with Vincent Price, finished 
|Sunday (21) with an estimated 
'gross of $8,000. The usual $2.50 
| top prevails. 


“Waltz: 266, Hvb- 


| 








Okla $18,500 


Boston, March 23. 

} “Anniversary Waltz” set a 
sprightly tempo at the Plymouth 
last week, more than doubling the 
‘initial week’s take. Comedy start- 
ed to sell out latter part of first 
week with second (and final) going 
clean. “Oklahoma,” making a 
“farewell visit’ here, started off 
slow at the Opera House, but 
| picked up 
“Twin Beds” wound a three-week 
iengagement at the Wilbur in the 
| chips. 

| “Moon is Blue” is slated for a 
; two-weeker at the Plymouth start- 
{ing March 29. 

Estimates for Last Week 

| Anniversary Waltz, Plymouth 
| ($4.20; 1.200 (2d wk) ‘(MacDonald 
'Carey, Kitty Carlisle). Finaled 
with a hefty $26,000. House is 
| dark. 

Oklahoma, Opera House ‘$3.; 3.- 
000) (1st wk). Following poor start, 
wound with $18.500. 

Twin Beds, Wilbur ($3.60; 1,200) 
(3d wk). Aided by twofers, wound 
three-week stand with satisfactory 
$11,500. House is dark. 


‘DOLLS’ SOCK $37,400 
IN FULL N. HAVEN WEEK 





|vorable, if not rave, notices and | 


| was Off to a fairish start at Walnut. 
|Lone newcomer this week is the 
|MacDonald Carey-Kitty Carlisle 
|Starrer, “Anniversar§ Waltz,” 
| which opened last evening ‘Mon.) 
at the Locust. 

Estimates for Last Week 


By the Beautiful Sea, Forrest 
(lst wk) (M-1,760; $5.20) (Shirley 
Booth. Runaway miming of star 
makes this a natural for local song- 
and-dance fans. Revisions still be- 
ing made but acceptance is solid 
here. $34,300 for first seven per- 
formances. 


King of Hearts, 





Walnut (ist 
| wk) (C-1,340; $4.55) (Donald Cook, 
| Jackie Cooper). Wealth of laugh 
‘lines rated kudos for this one, al- 
|though production still in forma- 
itive stage. Half-hour cut from 
original running time and a com- 


| pletely new first act was put in| 


| Friday (19). Just under $8,000, 


with biz building current frame. 


Lillie Socko $30,000 
In Second L.A. Week 


Los Angeles, March 23. 
Beatrice Lillie continued to rack 
/up sock business last week in her 
second frame at the Biltmore Thea- 
tre. Tally emphasized the conten- 
tion that the show should have 
been booked here for more than a 





three-week stand. It winds this 
Saturday (27). 
One show closed last week. 


“Come On and Play,” revue which 
/quit after five red weeks at Har- 
out’s Ivar Theatre. There are no 
newcomers this frame. 
Estimates for Last Week 

An Evening With Beatrice Lillie, 
(2d wk) ($4.80; 1,636). Bounced up 
to fine $30,000. 

Come On and Play, Ivar (5th wk) 
($3.60; 400). Finaled Saturday with 
$1,400 for the trame, giving it $8.- 


500 for five. weeks, or a loss of | 


around $14,500. 


She Dood It in Dixie, Beaux Arts | 


(5th wk) (542) $1,000. 
Tobacco Road, Civic Playhouse, 
(8th wk) ($3.60; 400) still around 


| $1,800. 





‘Butterfly’ 7!2G, Kaycee 


Kansas City, March 23. 
“Madame Butterfly,” second pro- 


‘duction of *the Philharmonic Or- 


chestra Assn. in its two-week 


spring opera festival, topped $7,- 
500 in two performances Thursday 
(18) and Saturday (20) in the 2,562- 
seat Music Hall. Top was $5. 

Last week's production, “La Tra- 
viata,” played to about the same 
| take. 


New Haven, March 23. 

Full-week stand of “Guys and 
Dolis’’ at the Shubert last week 
(15-20) hit close to capacity. On 
eight performances, at $5.40 top. 
gross hit a sock $37,400. 

Lineup of things to come in- 
cludes this week’s “Moon Is Blue” 
(25-27) and next week’s full ses- 
sion of “Good Nite Ladies” (29-3). 
On latter, in on a twofer basis, 
omission of matinees will be made 
up by double performances Fri- 
day-Saturday nights. 

House gets preem of “Pajama 
Game” week of April 12, with an 
extra advance paid preview on 
Saturday, April 10. 


‘Murder’ $29,600, Balto; 
Coburn-Can’t’ $5,000 


Baltimore, March 23. 

“Dial M For Murder” grossed a 
rousing $29,600 here at Ford's last 
week. Take was one of the tallest 
straight-plav grosses in legit an- 
nals here. Ford's is dark currently 
but is scheduled for “Oklahoma,” 
April 5: a return date of ‘Guys 
and Dolls,’ April 12, and “Picnic,” 
Mav 3 

Charles Coburn in “You Can't 
Take It With You" drew a mild 
§5.000 at Don Swann’s Hilltop- 
Parkway. Macda Gabor and Elaine 
Stritch in “Pajama Tops,” a new 
script by Mawby Green and Ed 
Feilbert, is current, 


‘Faces’ 246, Detroit 


Detroit, March 23. 
“New Faces” grossed $24,000 
seven performances only) in the 
first of a three-week stay at the 
1.482-seat Cass. Top is $4.20. 
The 2,050-seat Shubert relighted 





Monday (22) with “My Three An- 
gels,” which is booked for a fort- 


night. Top is $3.60. 


Greco 27G in One-Nites 


Los Angeles, March 23. 

Jose Greco wound up a week of 
one-niters here Saturday (20) with 
a take of almost $27,000 for eight 
performances. 

Previous week, the show wound 
up its second and final frame at 
the Curran, Frisco, with almost 
$25,600 for 10 performances. 


PARIS BALLET 27G, D.C. 
Washington, March 22. 
Roland Petit’s Ballets de Paris 
‘chalked up a nice $27,000 for its 
first stana at the Shubert Theatre 
last wweck 
Biz looks 
(final) week. 





stronger for current 





toward end of week. | 


i dip last week. Caught in the slide 


Shows registering just so-so 
| grosses, or falling under par, are 


| gradually being eliminated from | 


| the boards. There were three clos- 
|ings the previous stanza. Last 
| week’s sole bowout was “The King 
and I,” which closed Saturday (20) 
|to tour. “Burning Glass” and “Kind 
Sir” will close Saturday (27), while 
|“Prescott Proposals,” “Me and 
Juliet” and “Picnic’’ weap up dur- 
ing the first two weeks of April, 
with the latter two shows set to 
_ tour. 

Only opening this week is the 
start of the 10-week Gilbert & 
Sullivan series at the ‘“off-Broad- 
way” President Theatre, which 
teed off yesterday ‘Tues.). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama/, R (Revue), 
MC (‘Musical Comedy), MD (Must 
cal Drama), O (Opera). 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 


| Burning Glass, Longacre (3rd 
wk) ‘(D-$6-$4.80; 1,048: $26.817) 
‘Cedric Hardwicke’. Nearly $12,- 


700 ‘previous week, $10,000): closes 


Saturday (27). . 
Caine Mutiny Court Martial 
Plymouth (9th wk) ‘D-$6-$4.80: 


1.062; $33.500) ‘Henry Fonda, John 
Hodiak, Lloyd Nolan’. Over $32.- 
700 ‘previous week, $32.700). 
Can-Can, Shubert ‘46th wk) 
(MC-$7.20; 1.361; $50.160. Even 
$50,400 ‘previous week, $50,600) 
Confidential Clerk, Morosco ‘6th 
wk) ‘(C-$7.80; 935; $30.200)' ‘Ina 
Claire, Claude Rains. Joan Green- 


wood). Over $19,900 ‘previous 
week. $22,500). 

' Fifth Season, Cort ‘61st wk? ‘C- 
$4.80: 1,056: $25.227' ‘Menasha 


Skulnik, Richard Whorf!. Nearly 
$21.200 ‘previous week, $22.000). 

Girl in Pink Tights, Hellinger 
(3rd wk! ‘(MC-$7.20; 1.527: £53.000 
‘(Jeanmaire, Charies Goldner:. Over 
$48.800. with theatre party com- 
missions cutting into take ‘previous 
week, $52,000). 

Immoralist, Royale ‘6th wk) ‘D- 
$6-$4.80; 1.035: $31.000)' ‘Louis 
Jourdan, Geraldine Page!. Nearly 
$15.000 ‘previous week, $15.900). 

John Murray Anderson’s Alma- 
nac, Imperial (15th wk) ‘(R-$7.20: 
1.400; $50,300). Over $32,700 
(previous week, $35.700). 

Kind Sir, Alvin (20th wk) ‘C-$6- 
$4.80; 1.311; $39.460) (Mary Martin. 
Charles Boyer!. Almost $18,200 
| (previous week, $18.700). 

King and I, St. James (156th wk) 
(MD-$7.20; 1.571: $51.717) ‘Yul 
Brynner, Patricia Morison'. Almost 
$41,300 ‘previous week. $37,000): 
closed Saturday (20) to tour after 
1.246 performances. 

Kismet, Ziegfeld (16th wk) ‘«MD- 
$7.20; 1.628; $57.908) Alfred 
Drake). Almost $57,100 ‘previous 
week, $57,800). 

Me and Juliet, Majestic (43d wk) 
(MC-$7.20; 1.510; $58,000) Just 
under $30,000 ‘previous week, $31.- 
000): closes April 10 to tour 

Oh, Men, Oh, Women, Miller 
(14th wk) (C-$6-$4.80: 920; $23,248) 
‘Franchot Tone). Almost $21,600 
(previous week, $22,300). 

Ondine, 46th St. (5th wk) ‘D- 
$7.80; 1.139; $39.512) ‘Audrey Hep- 
burn, Mel Ferrer). Just $39,100, a 
sellout, with theatre party com- 
missions cutting into take (previ- 
ous week, $40,600). 


| (MC-$4.80-$3.60; 


Picnic, Music Box (56th wk) (CD- | 


$6-$4.80; 1.010; $27.534) ‘Ralph 
Meeker). Almost $17,800 ‘previous 
week, $17,500); closes April 10 to 
tour. 

Prescott Proposals, Broadhurst 
14th wk) ‘CD-$6-$4.80; 1,160; $29.- 
500) ‘Katharine Cornell). Nearly 
/$12.500 ‘previous week, $13.100): 
closes April 3 

Remarkable Mr. 
Coronet (12th wk) (C-$7.80; 1.027: 
$28.262) ‘Burgess Meredith, Mar- 
tha Scott). Over $17,700 ‘previous 
week, $18,300). 
| Sabrina Fair, National (18th wk) 
| (C-$6-$4.80; 1,172; $31,300) ‘Mar- 
garet Sullavan, Joseph 
, Almost $26,800 ‘previous 
| $28,800). 
| Seven Year Itch, Fulton 
| 


Pennypacker 


week, 


wk) ‘(C-$6-$4.80; 1.063: $24,400) 
(Tom Ewell}. Just $20,000 ‘previ- 
}ous week, $22,500). 


Solid Gold Cadillac, Belasco 
(20th wk) ‘(C-$6-$4.80; 1,077; $28.- 
'300) ‘Josephine Hull). Over $27.- 


900 (previous week, $28 300). 
Tea and Sympathy, Barrymore 


Cotten). | 


(70th | 


Bway Slides; Thin Entries Exiting; 
‘Caine’ $32,700, ‘Cadillac’ $27,900, 
Tea’ $28,600, Teahouse’ $32,200 


After a biz pickup the previous | 300) (Deborah Kerr). Almost $28,- 
session, Broadway took a general | 600 (previous week, $28,700). 


Teahouse of the August Moon, 


were some of the sturdier entries. | Beck (23d wk) ‘(C-$6-$4.80; 1,214; 


$31,681) ‘David Wayne, John For- 
sythe). Held at almost $32,200. 

Wonderful Town, Winter Gar- 
den (55th wk) (MC-$7.20; 1.510; 
$54,173) (‘Rosalind Russell). Over 
$41,800 ‘previous week, $46,700). 

Miscellaneous 

Golden Apple, Phoenix (2d wk) 
1,150; $24,067). 
Nearly $22,800 ‘previous week, 
$19,300 for six performances and 
two previews). 


Ttch’ $17,200, 
‘Porgy’ 426, Chi 


Chicago, March 23. 

Lenten doldrums continued to 
hurt Loop receipts last week. 
Freakish weather both the first 
and last of the week also hampered 
window sales. 

* Estimates for Last Week 

Good Nite Ladies, Great North- 
ern ‘(12th wk) ‘$5; 1.500). Almost 





House ‘(3d wk) ‘$480; 3.600). 
$42,000. including 20% tax, which 
non-profit troupe keeps. Left Mon- 
day (22). 

Seven Year Itch, Erlanger ‘26th 
wk) ($5: 1.334) ‘Eddie Bracken). 
Almost $17,200. 

Time Out fer Ginger, Harris 
(10th wk) ‘$4; 1,000) ‘Melvyn Dope- 
las). Nearly $14.600. 


‘PACIFIC’ OVER $19,700 
IN SOUTHERN SPLIT 


Birmingham, March 23. 

“South Pacific” took in over 
$19.700 last week, splitting its 
plaving time between the Memori- 
al Auditorium, Chattanooga. and 
the Femple Theatre here. Tuner 
drew over $10,700 for four per- 
formances at the former locale 
15-17) and over $9.000 in four 
performances here +18-20). 
Jeanne Bal-Webb Tilton starrer 
is current at the Tower Theatre, 
Atlanta. 


‘Stalag’ Brings $11,000 
In Ouick Pitt Return 


Pittsburgh. March 23. 

Quick repeat for “Stalag 17” last 
week at the Nixon brought around 
$11.000 at $2 top ‘$2.60 including 
all taxes). Take was pus’ ed up by 
some special stunts, as when on 
opening night tickets were offered 
at half price to those who had Red 
Cross donation cards, and played 
to absolute capacity 

“Stalag” had previously played 
the Nixon, with this same Leonard 
Altonbell” touring company. in 
midd'e of January. It did close to 
$15.000 at that time. 

House is now booked solid until 
mid May. with “Dial M for Murder” 
current, followed by “Magic and 
Loss,” “Guys and Dolls.” “Good 
Night Ladies,” “South Pacific.” for 
a fortnight, “Fourposter.” with 
John Beal and Carol Stone, and 
“Picnic,” week of May 10. 


‘Magic’ $10,150 For Four 
In Tryout At Hartford 


Hartford. March 23. 
In a three-day ‘four-perform- 
ance) tryout stance at the New 
Parsons here Thursday through 
Saturday (18-20:, “The Magic and 
The Loss” garnered a healthy 
$10,150. Play by Julian Funt had 
wide film and because of Robert 
Preston aud Lee Bowman in thne 
cast. Usual top of $4.20 prevailed. 
House stays lighted this week 
with duo offerings. Split week 
has ‘““Moon Is Blue” in for Monday 
through Wednesday. and soio per- 
formances of Ruth Draper skedded 

for Thursday through Saturday. 


‘Angels’ $19,200, Cleve. 


Cleveland, March 23. 

Walter Slezak registered a per- 
sonal triumph here in “My Three 
Angels,” which pulled a heavy con- 
tingent of Hungarians to the Hanna 
last week. 

Eight performances at $3.75 top 
brdught $19,200 into the wicker, 
highest take of season so far for 














\(25th wk) (D-$6-$4.80: 1.060: $28,-|a comedy. 








Ss a 


68 LEGITIMATE 


VARIETY 


Wednesday, March 24, 1954 
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Sked With Fe 





RAILROAD HOPS DON’T 
SCARE ‘PORGY’ TROUPE 


Minneapolis, March 23. 


for Big Summer 
Id Bros. Takeover ric= 22st ime 


‘tions. An exceedingly expensive 





Washington, March 23. 

Carter Barron Amphitheatre, | 
which last year was booked with a 
summer of musicals by* Constanc® | 
Bennett’s “Washinton Festival,” | 
will be controlled this summer by | 
Super-Attractions, major booker of | 
one-night and short-run flash at-| 
tractions in half a dozen ciiits. 

Super-Attractions, owned by the 
Feld Bros., of Washington, hes al-| 
ready blocked in a season from 
June 10 to Aug. 7. It exnects to 
exercise iis ovtion for an addition- 
al month, up to Labor Day, accord- 
ing to Irving Feld. 

Plan is to open with a 10-day | 
stand of the American Savoyards, | 
who will come here with the Gil-| 
bert & Sullivan program imme: | 
diately following troupe's New | 
York run. 

Booked for 16 days is the Ballet | 
Theatre, while the Jose 





Greco | 
Dancers are slated for 10 days. 
The Felds have made a ticu)| 
with ‘Vashington’s National Syvm- 
phoay Orchestra, which will be! 
brought to the Barron Amphithe- | 
aire since for a minimum of 10 voap | 
concerts, most of which will fea- | 
ture name soloists. Since the list 


of sues frasn’t hroen con] 
pleted. ro names are being dis- | 
closed yet. . 4 


A probable entry in the summer } 
entertainment derby ai the Amphi- | 
theatre will be the “Dancing, 


/ s” water ballet. It is planned | 2 : s 
Waters” water ball P | Spewack musical, “Kiss Me, Kate, 


ing fountains to add color to sev- | that is A-1 show biz all the way. 


to use-the brilliantly-lighted dance- 


eral attractions. The Felds also 
have in mind using a musical com- 
edy if one is available during the 
season. 

Plan is to keep to popular prices. 
ranging from $1.25 to $2.50 for 
mé@st attractions, and with a $3 top 
for Ballet Theatre. 

Edward J. Kelly. superintendent 
of Public Parks Administration, 
landlord of the Carter Barron Am- 
phithesire, fee's that tne Super- 
Attractions season will prove a 
popular one at the 4,000-seat out- 
door arena. 

Miss Bennett's group. which had 


first refusal because it operated 
the amphitheatre ‘last summer, 
couldn't come up with financial 


guarantees and so was unable to 
hold the spot. 





James Donald Plans 


‘Salvatore’ As Next 


Edinburgh, March 16. 

James Donald. actor-manager 
currenily appearing at the Lyceum 
here in the new Christopher Fry 
play. “The Dark Is Light Enough,” 
plans “Salvatore” as his next pro- 
duction. This is a new play by an 
American author, Nathaniel Banks, 
and concerns a famous Italian is- 
land bandit. Title part will be 
taken by Peter Cushing, English 
stage and tv thesper. Rehearsals 
start July 5. 

Donald recently formed Jaydon 
Productions with his wife. 

















ADVANCE AGENTS! 
COMPANY MANAGERS! 


We have been serving thearrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


® Railroad privileges for handling 
shows and theatrical luggage. 

© Complete warehouse facilities! 

® Authorized in California. Equipped 


to transfer and havi anywhere in 
U. $.! 


® RATES ON REQUEST I 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East Sth Street 
los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764— 





Parer Mill Switching To 


litem for an offering like “Porgy 
and Bess,” with three baggage cars 
and a company of some 75, it finds 
that show making the 457-mile 
jump from Chicago here for a 10- 
day local engagement March 24- 
Avril 3. 

Then, after Minneapolis, the 
show next plays Toronto, 952 miles 
distant. In order to reach Toronto 
it has to double back through Chi- 
cazo again. 

Unusual and costly routing re- 
sulted because “Porgy and Bess” 
|'had the time available after the 
Chicago engagement, and when no 
other towns enroute to Toronto 
could be booked and the Lyceum 
here was dark, it decided that the 
big jumps were preferable to lay- 
ing off. 


* 7 
Straight Plays in Fall 
The Paner Mill Playhouse, Mill- 
burn, N. J., will switch from a long- 
time standing as a musical show- 
case to a straight-play policy next 
fall. Operator Frank Carrington 
had planned to put the siraight- 
play policy into eifect last year but 
didn’t follow through. It’s been a} 
number of years since house has 
showcased a non-musicol produc- 
tion. New Jersey operation begins 
its spring season April 29 with | 
“Oklahoms.” An English-language | 
version o®“Coarmen” is scheduled | 
to open May 25, with “The Great | 
| 
| 








Waltz” slated for June 22. 
Playhouse also has two new re- 
views on tap for summer produc: | 
tion. After a brief shuttering at | 
the tail end of the summer se‘1son, | 
theatre will reopen Sept 2i for a | 
10-week season of plays. Each | 
play will be staged for two weeks. 











Legit Bits 


Continued from page 64 joe 











| Dallas, 
lator . Martha Larrimore has suc- 
ceeded Nola Day in the off-Broad- 


‘the N.Y. Post, and Margo Jones, | 
theatre-in-the-round oper- 





Damyankee 


i ateieaidaniall 


Continued from page 63 


like hot rodders in non-matching 
coats and slacks. 

There was a noticeable amount 
of “hyra-ya-all”  neighborliness 
among the members of the audi- 
ence, but whether this is true of 
jegit generally here your de- 
ponent knoweth not. Apparently, 
however, at $3.70 top Atlantans 
are more racially tolerant than at 
the elaborate mosque-like Fox 
Theatre down the street, where 
for a $1 Atlanta Negro citizens are 
shunted off to a side-street “col- 
orded entrance.” 

At the Tower, all skins enter 
through the same sacred portals, 
but once inside the dark-hued dis- 
appear promptly into limbo and 
are seen no more until final cur- 
tain time, when they emerge from 
the top shelf exclusively reserved 
for them. How much longer col- 
lege-bred, war-trained young Ne- 
groes will put up with this kind 


of unrealistic nonsense will be 
interesting to watch. At present, 
they can stay away rather than 


be subjected to it—and they do, 
largely. 
Fugitive Legit 
The show? Oh, yes. According 
to the program it is presented by 





Equity Show 


‘way “Golden Apple.” 

| New “show bus’ service to be 

| operated twice monthly from Penn- 

svlvania and New Jersey communi- 

(Lenox Hill Pi'hse, N.Y. | ties to Broadway tees off today 
Equity L't»> - Theatre is having | (Wed.) when legitgoers from Allen- 
: * a : j , 

a big momei. a's turned up with | town, Bethlehem and Easton, Pa., 

an exuberant revival of the Porter- 





Hiss Me. Kate 


| Borge’s “Comedy in Music” at the 
'Golden Theatre .. Paul Crabtree, 
Though the Broadway “Kate” js consultant for the Porte ~— a 
. > . A Ar . rv 
still fresh in memory, the ELT-ers . _ hg: oe ae ae Y wiil 
| disdain copybook exercises, attack- | Play a, hy a pn at this 
}ing the rough and tumble version | — eee Aes to other 
| of Shakespeare's “Taming of the | orth EE = 
| Shrew” with their own brand of | 2CUtviles. ge 
‘iustiness. The staid walls of the!, — ~~ ae he ae. 
Lenox Hill Playhouse are jumping | 11S GIFECtOr oF ene aed in New 
and the neighborhood will never | Sicals. a, ee 
tong agg /York Monday (22) for a 10-day 
eae eee See Se Leodinst | Schirmer Jr. regarding ge MN 
tg s red-Petruchio | pis si son, ea- 
combo, his pleasing voice being at | ot ge ag Ege lcci tg 
ag gt sae Fg gn Rg eg ye 
; : AS his le Ef ithe N. Y. City pera Oo. during 
= age partner, Lilli-Katharine, | its spring session at City Center, 
| Ruth Webb is right at home, hav-|N_ Y., to sing Don Jose in ‘“Car- 
ing done the double part on the | men” March 27 and Gay! rd Rav- 
summer circuit last year. Her) enal in “Show Boat” April 8. . 
“Wunderbar” with Austin is one of | 
(the show’s lovelier 
“I Hate Men” one of its most, York City Opera Co. Glen Tetley 


John Butler begins his fourth sea- 


virile. |and Felisa Conde will again head 
: Betty O'Neill as  Lois-Bianca| the opera company’s dance unit. 

‘stopped the show opening night; Richard Aldrich announced ap- 
‘i7) three times. Standouts in| pointment of Patricia Butler to be 


lesser roles are George Cotton and associate producer at Falmouth 
Charies Welch as the goen squad, Playhouse, Coonamessett, on Cape 


with their “Brush Up Your Shake-| Cod, for the forthcoming summer | 


speare” a hilarious bit. Champ! season. Miss Butler, who has been 


Reynolds turns in a nice bit as'a member of the Playwrigits Co. | 


Harrison Howell, 
| daddy. 

Show hoofers register early and | 
pace the field all evening. Execut- | 
ing Allen Waine’s firstrate choreog- 
raphy, they soar with a spirit and 
verve that is class stuff. The sing- 


political sugar-| press department for the past 
|three years, succeeds James Awe 
‘in the Falmouth position. 
Richard Kayne, Scottish- born 
author-composer, whose musical, 
“The Moon to Play With,” written 
| specifically for Muriel Smith, is 
ing ensemble is pleasing, if lacking | being made ready for production 
in subtlety. ; | in London, has been assigned by 
Director Milton Lyon rates much |Metro to “The Loves ot Lola,” 
| credit for mounting a complex pro-| With book by Cornel Lengyel. 
duction with seeming ease. Most! Lengyel’s play, “Olin Baal,” will 
of his colorful cast can sing and | be produced by Miami U. in-May. 
cance. Only on the acting leve|| Bertha Klausner is agenting the 
is the company noticeably weak. | musical, “Moon,” with some Broad- 
Scene designer Robert Soule’s sug- | Way interest already shown. 





gested sets are imaginative and 
Say. Even an_ orchestra _ isn’t 
missed, as duo-pianists Robert Current London Shows 


Drumm and Norman Fields set the 
mood at the overture that 
throughout the show. 
Hill did the costuming. 


| “Kate” is the fourth and last of 

the season’s Equity Community 
| series. It seems too bad that the 
Bronx and Queens are the extent 
| of this company’s travels. A wider 
_tour might help ELT raise oper- 
| ating funds they are now cam- 
|, Paigning for ($23,000). At the 
community $1.20 top, it’s a steal. 


London, March 23. 

(Figures denote premiere dates) 

Airs Shoestring, Royal Ct. (4-22-53). 
Angels in Love, Savoy (2-11-54). 


lasts 
Richard 


Anna Lucasta, Hippodrome (1-26-54). 
As Long As Happy, Garrick (7-8-53). 
Big Knife, Duke York’s (1-1-54). 
Birthday Honours, ‘Criterion (10-6-53). 
Boy Friend, Wyndham’s (12-1-53). 
Burning Glass, Apollo (2-18-54). 
Chariey’s Aunt, Strand (2-10-54). 
Confidential Clerk, Lyric (9-16-53). 
Day By The Sea, Haymarket (11-26-53). 
Fifth Season, Cambridge (2-24-54). 
First Edition, New Watergate (3-11-54). 
Folies Bergere, Pr. Wales (9-24-53). 
For Better Worse, Comedy (12-17-52), 
Guys and Dolls, Colliseum (5-28-53). 

| Am a Camera, New (3-12-54). 

' Capture Castie, Aldwych (3-4-54). 
King and 1, Drury Lane (10-8-53) 





‘MOON’ $17,800, TORONTO 
Toronto, March 23. 
“Moon Is Blue,” on report en- 
gagement here, grossed a fine $17,- 
800 at the Royal Alexandra, with 
jthe 1,525-seater scaled at a mod- 


Love Match, Palace (11-10-53). 

Moon ts Blue, Vaudeville (3-5-54). 
Mother, Embassy (2-15-54). 

euna rep. Ambas,. (11-25-52). 

Old Vic Repertory, Old Vic (9-14-53). 








lest $3 top. 





Pygmalion, St. James’ (11-19-53) 








165 West 46th St. ’ 
NEW YORK 


Plaza 7-0190 


THEATRICAL 
PHOTOGRAPHY 


Question of Fact, Piccadilly (12-10-53). 
Reluctant Heroes, Whitehall (9-12-50), 
Ring Out Bells, Vic. Pal. (11-12-52), 
Sleeping Prince, Phoenix (10-53-53). 
Someone Waiting, Globe (11-25-53). 


You'll Be Lucky, Adelphi (2-25-54), 





ui 0 ( 
Ty. . 


SCHEDULED OPENINGS 
White Countess, Saville (3-24-54). 
Pal Joey, Princess (3-31-54). 
Enchanted, Arts (3-31-54). 
Wedding in Parts, Hipp. (4-23-54). 
Marching Song, St. Mart. (4-8-54). 






1619 Bway at 49th 
NEW YORK 
Plaza 7-1527 





CLOSED LAST WEEK 
Alice Looking Glass, Princes (2-9-54). 


‘ 1} ‘ s  @ 3 , {' 9 








‘attend a performance of Victor | 


/stay and confabs with agent Gus | 


.| the elderly admirer behind a smil- 


moments, her;son as choreographer for the New | 


Lindsey Report, New Lindsey (3-22-34). 


Paint Your Wagon, Majesty’s (2-11-53). 


Wish You Were Here, Casino (10-10-53). 
Witness Prosecution, W. Gard. (10-28-53). 


the N. Y. Broadway Drama Co. in 
| association with Eugene O’Sulli- 
ivan, who claims credit for the di- 
|rection. The presentation is ap- 
| proved by the “Ahnevant Society 
|of Georgia,” whatever that is. The 
| production is strictly fugitive 
trom Cain's Warehouse, and the 
| lighting fluffs ought to receive the 
| attention of the electricians union. 
| The floor cloth could stand a good 
i scrubbing, if only to keep the bot- 
| toms of Miss Garner's nylons from 
| looking as though she had been 
; walking in the neighboring coal- 
|mines. Time of the play has been 
,;moved up to “Spring 1954,” but 
} how current can you get? 

| The acting is undistinguished. 
| Miss Garner gives the part of the 
{heroine a superficial run-through 
| which rather detracts from author 
iF. Hugh Herbert's original con- 
| cern over the Great Conspiracy 
{against virginitv—with which, in- 
cidentally, he has been preoccu- 
pied ever since. Fletcher plays 


|ing sphinx-like mask which gives 


the role an enigmatic quality 
apart from the script. ‘James 
Burns. makes the petulant and 


stormy hero a routine portrayal. 

















Atlanta’s Al Fresco 
Sets 6-Musical Run; 


Atlanta, March 23 


Municipal Theatre Under-tie- 
Stars will kick off its 1954 six. 
show run with “Oklahoma” July | 
to be followed by five other musi- 
cais. 

This will mark the second sea- 
son for the open-air theatre, which 
puts on its shows in the 6,700-seat 
Chastain Memorial Amphitheatre 
owned by the city. Municipal The. 
atre is a civic, non-profit organiza- 
tion and gets the amphi rent free. 

Maurice B. Seltzer is president, 
Peler J. Stelling vice-prez, Robert 
Ferst, secretary, and Nancy Mc- 
Larty public relations director. 

Seltzer has signed up Eric Mait- 
son as producer-director. Mattson 
directed “Carousel” and “Kiss Me 
Kate” last year. He also played 
several leads. Albert Coleman 
will be musical director and Pitt- 
man Corry dance director and 
choreographer. 

















Fale 


lieves that the atmosphere created 
by playing to an audience is one 
of the reasons for ‘“Lucy’s” high 
ratings. Consequently, he’s also a 
firm believer in the idea that other 
shows will have to follow suit. 
That’s where more employment 
opens up for the onetime stage 
actor. 
Perfect on Two Points 

“We've used a lot of 'em,” Op- 
penheimer points out. “We'll be 
using more all the time. They are 
perfect for what we want from two 
standpoints — they know how to 
project and reach that live audi- 
ence we have in the theatre so 
that they will in turn react prop- 
erly and give us the laughs we 
want; and they are able to mem- 
orize an entire half-hour show with 
no trouble. Most of the actors 
trained in film work can only do 
a take at a time.” 

Both ‘“‘Lucy” and “Our Miss 
Brooks,” which are filmed under 
the banner of Desilu Productions, 
utilize the live audience technique. 
Oppenheimer believes that public 
accustomed to hearing audience re- 
action on radio shows over the 
years, expects similar reaction on 
television shows which can _ be 
played to similar audiences. How- 
ever, he adds, the ‘“dubbed-in” 
laughter track often defeats its 





Continued from page 65 ——! 





| Duo Wets Feet 


| Continued from page 63 














j}has been working with the Posts 
| since their takeover of the spot in 
|a publicity and advisory capacity. 
| Entire cost of refurbishing the the- 
|atre, incidentally, is estimated at 
;over $150,000. This includes the 
;coin paid in by de Lys. Included 
|in the dressing up of the theatre 
lis a $16,000 lighting unit. 

Among productions offered at 
the de Lys during the past year 
have been two outstanding off- 
Broadway presentations, “End as a 
Man” and “Bulifight.””. Both made 
money during their limited runs. 
“Man” later flopped as a Main 
Stem entry. ‘“Bullfight” has been 
plugged nationally via a spread 
in Life mag and the spotlighting 
of part of the play on Ed Sulli- 
van’s “Toast of the Town” over the 
CBS-TV net. “Threepenny Opera” 
is current. 





Bonnie Bows Out 


Bonnie Marshall, who’s been an 
outside representative for Actors 
Equity for the past four-and-a-half 
years, is exiting the union Friday 
(26) to return to her home in Ken- 
tucky. 

She’s being replaced by John 
Schram, 





The ANTA Album scheduled for 
May 23 has been postponed until 


ANTA’s executive director. 


fall, according to Willard Swire, | 


| Own purpose since it drowns out 
| lines that follow. There, he points 
out, is another instance where the 
stage-trained’ thesp is an asset—he 
delivers his line, waits for the. re- 
sponse of the live audience in the 
theatre, and then moves on to the 
next line. 

“They do it well and they do it 
quickly,” Oppenheimer reports. 
“We don’t need excessive rehears- 
| al time. So we get a blend of qual- 
| ity and quantity that pays off all 
| along the line.” 








Equity Show 
(March 22-April 4) 
Kiss Me, Kate—DeWitt Clintoa 
H.S., Bronx, N.Y. (26-2). 
Master Builder—Lenox Hill Play- 
house, N.Y. (24-28). 











BROADWAY ANGELS, 
INC. 


Common Stock 


Price 50c a Share 





Write or phone for an offering 


circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 
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CAB CALLOWAY 


NINETY-SECOND WEEK as Sportia’ Life 
“Porgy and Bess”’ 










Currently 
THEATRE, MINNEAPOLIS 
MITTLER, 1619 Broadway, New York 


‘Okla.’ Will Tee July 1 
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Literati 


as well. We shall continue to ex- 
ercise this right and.to champion 
it with respect to others, as a sa- 
cred obligation upon a free press.” 














jmer’s Hot Typewriter 

Mel Heimer is bidding for the 
sobriquet of the American Dumas. 
King Features columhist is out on 
the assembly line prepping two 
pooks. One is for Putnam and is 
about five Broadway characters in 
search of a racehorse. Other is a 
Gold Medal non-fictioner revolving 
around the Lonergarr murder case 
of a few years ago which Heimer 
covered on his N. Y. World-Telly 
beat. 

Heimer has a story in Good 
Housekeeping for March and has 
done a piece for April 13 Collier’s 
on the Kentucky Derby. 





Coward’s Sequel Autobiog 
Part 2 of Noel Coward’s auto- 
piography, “Future Indefinite,” due 
via Doubleday in July, as a sequel 
to his “Present Indicative,” and 
takes up his wartime touring ex- 
perfences, 1939-1945. 





Mutual’s Offbeat Payoff 

Capitalizing on the fact that the 
nation’s weekly newspapers often 
can’t afford the price of pix layouts 
and wire services for personalities 
in the news, Mutual has been aver- 
aging heavy publicity placement in 
the so-called “weak-sisters” among 
printed media. On an outlay of 
$7,800 for mats and manpower 
every other week, the web has 
otten as high as an estimated 
$50,000 in space (figuring ad rates) 
through just one issue of its “Flash 
Feature’’ mailaways. 

Recently 200-odd smalltown pa- 
pers, representing about 6,000,000 
readers, carried portions of “Flash 
Feature.” All the publications did 
was lift the picture. matrices 
straight from the Mutual supply. 
The web sheet was begun by 
former publicity chieftain Jim 
O’Bryon six years ago, and now 
goes cut to 350 stations and 350 
papers. s 





Sakall’s Autobiog 

“The Story of ‘Cuddles’—My 
Life Under “The Emperor Franz 
Joseph, Adolf Hitler and the War- 
ner Bros.,” by S. Z. 
Sakall will be published in London 
in May by Cassell & Co., Ltd., ac- 
cording to word just received by 
Sakall in Hollywood. 

Autobiog covers Sakall’s life 
fyom early days in his native Hun- 
ary to Vienna, Berlin, Holland, 
ngland, and eventually Holly- 
wood, where he became an Amer- 
ican citizen as soon as possible. 

Comedian wrote the first volume 
of his memoirs in Hungarian: the 
translation is by Paul - Tabori. 


~ Consumer Report, the monthly 


Radcliffe’s Pub Seminar 
_ Some 36 executives in the pub- 
lishing and advertising fields will 
lecture and teach in Radcliffe Col- 
lege’s six-week summer course on 
publishing procedures this year. 


ing Thalberg lodge of B'nai B'rith 
at the Hollywood Athletic Club. 
He prefaced his remarks by 
pointing out that while in Holly- 
wood an actor is only as goof as 








his last picture, in the publishing 
world he is only as good as his 
next book, 


Advisors feared “Goose” would | Presidents of publishing organiza- 
not go over too well at a B'nai; 0Ms among its staff. 
B'rith lodge, being geared for | 
Catholic kids primarily, but mugg’s | Curtis Benjamin, president of Mc-. 
defense of his delousing of old|Graw Hill; Paul C. Smith, Crowell- | 
nursery rhymes got laughs and/ Collier prexy; Ian Ballantine, prez | 
proved a warmup for the latest of Ballantine Books; Edward A. 
news from outer space. | Weeks, Atlantic Monthly editor; 
Jules White, shorts producer at | Louis C. Greene, v.p. of Publishers | 
Col, presided over the banquet.| Weekly; A. S. Burack, editor and 
Most of the members, in honor of | Publisher of The Writer; Eleanor | 
the- mugg’s ancestory, wore green Dobson Kewer and Mark Saxton, | 
somewhere on their persons. 


Course, which begins June 23 un- 
der the 


|editors of the Harvard U. Press; | 
| Frederick S. Gilbert, general man- | 
|ager of Time; John Mecringy. ad | 

rgu- | 





Consumers Report’s 1,000,000 |; manager of Life; Charles F 


|son, senior editor of the Readers | 


supervision of Dudley | 
Meeks, will have no less than six! 


Among those on the roster ane | 


(“Cuddles”) | 


magazine of Consumer’s Union, 
will hit a print order of 1,000,000 
copies for May. Magazine is now 
19 years old, went on the news- 
stands about seven years ago. Cir- 
culation has doubled in five years. 


It carries, of course, no adver- 


vertising agencies and accounts 
which attempted unauthorized use 
of “ratings” of product by CU in 
copy placed elsewhere. 





A Prolix Show Biz Novel 

Frances Clippinger in ‘Rocket in 
the Night” (Random House; $3.95) 
has written a prolix show biz novel 
which traces the rise and fall of 
an opportunistic young man whose 
success is dazzling but brief. 
_ The author's principle difficulty 
lies in the inability to make her 
|leading character believable — or 
| even very interesting. She supplies 
a formidable gallery of “support- 
ing” players (some of them carica- 
tures of well-known persons to 
both coasts), but her hero remains 





people he knows. 


While much of the book, devoted 
to behind-the-scenes life on Broad- 
way and in Hollywood, is accurate 
and pungent, the writer com- 
tmences her novel in a summer 


credible in its setup and practices 
that it is difficult to accept on any 
terms. She writes of the quality 
of the “season” at this barn—but 
the company rehearses only about 
an hou 
from ‘“‘books” and have, to put it 
mildly, quaint notions of stage 
terminology; they play Shake- 
speare; and apparently the actors 





Camelot Press publishes in U. S.| have their evenings free! 





Of course, creating such an im- 


Shainmark’s Mysterioso | probable group solves one of the 


Lou Shainmark, ad-pu y | author’ roblems. If readers ac-| 
Dub vp. of | au 2s of Look, has been elected a vice- | 


Guild Films, the telepix produc- 
tion-distribution outfit, and one- 
time managing editor of the Chi- 
cago Herald-American and _assist- 
ant to the publisher of Esquire 
and Coronet, is moving back into 
the Publishing field with a maga- 
zine of his own. In mid-April, he’ll 
"ing out Unsolved Murders, a 35c 
slick in the mystery field, with 
such writers as Craig Rice, Justin 
Gilbert, Sid Gross and Douglas 
Larsen represented. 

, Mag, ot which Shainmark is edi- 
or and publisher, will have a 
fuaranteed circulation of 150,000, 
Me Publishers Distribution Corp. 
zr Shainmark’s second indie pub- 
is'ing try, with the first being In- 
wee Stuff, Which he published in 
933. Shainmark is remaining with | 


— While publishing the new 





1 ers: 


'cept her stock company, likely they 
will believe it possible for the hero 
of her tale, an inexperienced lad 
who just “happens by,” 
over as director of the outfit. Miss 
Clippinger challenges general curi- 
osity in her novel with her own 


“Who knows? Who 
Down, 


characters: 
cares?” 





N.Y. Times’ Book Anthology 
Francis Brown, editor of 


N.Y. Times Book Review, has 


|edited “Highlights of Modern Lit- 


erature” (Mentor; 35c), comprising 
essays from the Times’ Sunday lit- 
erary supplement. Selections of 


Sean O'Casey 
Shaw, and with another entry en- 
titled ‘Always the Plough and the 
Stars’: Thomas Mann on Andre 
Gide: Budd Schulberg on F. Scott 





C Mallen’s Inside Stuff 
t Fert rank Mallen, who spent 
é in years on the old N.Y. Graph- | 
“hed Various editorial capacities, 
ty the ne What should be a beau-| 
oe, Inside stories of faked, 
wens ae Striptease photogs, an) 
body. aker = deal for Valentino's | 
an edit ‘arl Carroll's trap to catch 
Sul; ‘tor, Walter Winchell and Ed 
Storie, Covering their first. big 
mad sone all the names of the 


Tome js being is 

Be published by | 
Thee Books at White Plains, | 
ahd Mallen now publishes the | 
journal County daily law. 
_ a. Book will be called 
“uce For The Gander.” 





The Guests Wore Gr 
: een 
Greenberg edition of Frank | 
wae fa Blessed Mother Goose” 
enten eo in time for the| 
edition ‘rade, March 16, in a $2.25— 
bublich Six editions previously | 
a high ts cleewhere were priced | 
“e OU, causing Scully t 
be confused with Shelley. om 
88 made his fir 
¢ st post-publi- 
= yg Pitch St. Patrick's. Day | 
" * Invited to talk on the saucer- | 
48a by members of the Irv-' 


Fitzgerald; and two pieces by 
Louis Kronenberger, one called 
“On Critics, Pedants and Philis- 
tines.” 

Other 


“name” contributors to 


the collection include W. H. Auden, | 


Elizabeth Bowen, Joyce Cary, 
Henry Steele Commager, Christo- 
pher Morley, A. B. Guthrie, Jr, 
Andre Maurois and Marcel Ayme. 





Right of A Free Press 


tising but has had a series of feuds | 
through the years with various ad-| 


shadowy, less absorbing than the | 


stock company, so flagrantly in-| 


each morning; they work | 


to take | 


tagline, spoken about one of her | 


the | 


special interest to show biz read- | 
on Bernard | 


| Digest, and Alice Thompson, for- 
,mer editor of Seventeen, 





Manvell’s ‘On The Air’ 


! 





Roger Manvell, widely known in| 


jthis country for his books about | 


films, has written “a study of 
broadcasting in sound and televi- 


|ish Book Centre; $3.50). 
Dr. 


‘ 


sion” entitled “On The Air” (Brit- | 


SCULLY’S SCRAPBOOK 
By Frank Scully 


- People who get a peek at such things tell us that two-thirds of the 
population, or at least that part of it which ever did anything news- 











worthy, is in the files of the FBI. Hemstitched to their names is some 


scurrilous, anonymous comment which would land the informer in 
the clink for criminal libel if published under his or her own name. 
Even such economic views as “bad credit risk” are considered as pos~ 
sibly subversive. a 

I wonder if credit firms have access to this bilge? I ask because 
Life recently glorified bill-coliectors and listed 42 professions and 
trades in the order of their credit-ratings. Business executives topped 
the list and farm-laborers labored on their knees at the bottom. Law- 
yers and judges finished in 22d placé, just above traveling salesmen 
and plumbers. Musicians finished 39th. 

Nowhere in the list did 1 find actors or columnists. They apparently 
had no rating whatever. . 

It’s pretty difficult for sterling characters like myself to take such 
an affront without reprisal. I have combed the columns of my con- 
temporaries and not one of them has let a peep of protest out of him. 

I checked to find out why they had no credit-rating and learned 
to my astonishment that most of them were like me: cash-and-carry 
customers. Unless you run up bills here and there, and after being 
dunned for them pay off with ill humor, you have no credit rating. 
Some merchant has to take a chance of your turning out to be a cheat 
before the National Retail Credit Assn. will so much as look twice 
at your name. 

Hot Credit Tip For Scribes 

Looking back, we did buy one thing on credit about 18 years ago. 
We were liying near Toluca Lake, not far from the Warner studio, 
which in those days were making things hot for their neighbors. The 
freres seemed to be perpetually having a fire, a strike, or the hottest 


| picture in town. 


Manvell supports the re-| 


| freshing argument that broadcast-’' 


ing is not an art form, but a means 


lof communication, He believes the | 
| point at which tv “begins to make | 


|a unique contribution to artistic 
expression is the point where the 
artist begins deliberately to vse 
television’s particular limitations 
as a medium of communication to 
add to the effectiveness of his 
work.” (The final portion of this 
statement may be pondered at 
length on Madison Avenue!). 


“On The Air” provides not only 


We used to buy ice for the icebox of a rented house, and it came 
to about $4 a week, or a month, I forget which. We learned we could 
“buy” an electric refrigerator on the installment plan for $3 a week, 
or a month, again I forget which. 

Anyway, it seemed eheaper to “buy” a refrigerator than buy ice, 
which melted awfully fast every time Warners got all steamed up 
about something. 

We figured to go back east in the spring and calculated that if we 
paid the installments for a year and then turned the arctic gadget 
back we would lose $10 to $50 less than if we stuck with the iceman 
and all the old jokes connected with his love-life. 


But at the end of the year we decided to stay on. We asked how 


| much we would save in interest-charges by paying all future payments 


‘right then and there. 


a concise history of the develop- | 
ment of the BBC, but it also ex-| 


amines broadcasting in various 
and the USSR. Radio and tv are 
igiven equal attention by the au- 
thor in this very thorough survey, 
which considers many technical as- 
pects of broadcasting as well as the 
medium’s social and esthetic im- 
plications. Down. 





CHATTER 
British poet W. A. Auden in 


other countries, including the USA | 


| brief letter of thanks. 


Hollywood. guesting with Christo- | 


pher Isherwood. 
Meyer Berger has piece on Rock- 
efeller Center. titled “Eighth Won- 


‘to fix it. 


We were informed we would save nothing. It 
seems practically the whole of the first year’s payments were interest 
charges. The setup was designed to catch just such smart transients 
as us. 

We had another chance to get a credit rating through controversy 
shortly afterward, but that didn’t come off either. Our landlord was 
an oil tycoon who showed less interest in his property than if it were 
a rock in the Rocky Mountains. The roof leaked. We begged him 
He ignored the plea. We withheld the rent—one month, 
two months, three months. 

We then decided to repair the roof and take it out of the rent due 
him. We did this and sent him the balance. And all we got was a 
He obviously gave us credit for three months, 
but we have not been able to find it listed anywhere among the credit 
associations. 

As he never complained about how we had wrecked the furniture, 
a common practice seemingly in Beverly Hills where stars, not quite 


‘ housebroken, are frequently sued for $4,000 for damages of this char- 


der of the World,’ in the April | 


| Holiday. 

Vernon Duke's 
|““Passport to Paris,” will be pub- 
‘lished in December by Little, 
| Brown, Inc. 

Daniel D. Mich, editorial director 


acter, we had no chance to get a rating—good or bad. 


That was the last time we tried to do anything on credit. After 


: | that our policy became: Cold cash or do without. That went for cars, 
autobiography, 


houses, ranches. As a result, we now find that we are not only without 
a credit-rating, but are probably held suspect with the notation: “Sus- 


| pect pays cash, so no line can be got on his reliability as a citizen 


| president of Cowles Magazine, Inc., | 


/publishers of Look. 


‘ico-explorer now in her mid-7Qs, | 


, lecturing in Scotland about the 
ancient cities of Yucatan. 

J. Russell Tippett has been ap- 
| pointed assistant to the publisher 
of Hillman Periodicals Inc. Tip- 
pett was formerly circulation di- 
‘rector of Dell Publishing Co. 

Mrs. Arthur Murray, veep of the 
dance studio chain, has her life 
story featured in the April issue 
of Women's Home Companion, 
‘titled “I'll Never Be Lonely Now.” 

Dell Publishing throwing a cock- 
tail party at the Hote) Pierre, N-Y.., 
April 12 to celebrate sale of Brett 
Halliday’s 10,000,000th Dell book 
Dave Dresser, alias Brett Halliday, 
will be on hand. 

Chicago Tribune is initiating a 
daily film index on its motion pic- 
ture pages. Index breaks down the- 
atres into locales and suburbs, in- 
' dicating column and page on which 
outlying ads are to be found. 

Prolific Frank Gruber has just 
signed a contract with 
for eight more novels to follow his 
“The Lonesome Badger,’ which 
| Rinehart brought out in January, 
jand his two forthcoming books, 


or his loyalty to our economic system.” 
Actors Sans Credit-Ratings Too? 
The same thing could hardly be said of actors or performers gen- 
erally. Much of their time is spent in putting on a front, and fronts, 


aa a !as any set-designer will tell vou. cost money. They fre tly t ow 
Dr. Winifred Pitkim, U. S. med- | . g : = he; ae Saneen 


or buy on credit to establish their fronts. 
them as good or bad risks. 
Many of them think marriage is like playing Eliza crossing the ice. 


This certainly should rate 


| They jump from spouse to spouse and now and then find themselves 


overburdened with past commitments as well as present financial obli- 
gations. + 

One of the ex-partners loses all sense of hymor about the situation 
and the next thing he knows the performer fusually an actor) finds 
himself handed a script to read. It makes him think of the days when 
he was unknown and had to pay to play parts in summer stock, be- 
cause this script is a court order and he is expected to pay up or 
appear before a judge and explain why his gross and his net prac- 
tically wipe each other out these days. 

If he outsprints-the process-server, that’s a point in his favor. But 
if he is tapped and ignores the subpoena, he may be clinked for con- 
tempt. Sometimes this goes to pretty ludicrous lengths such as the 
recent occasion when Dick Haymes couldn't leave his hotelroom. be- 
cause two johnlaws were outside the door ready to jail him on a 
warrant for non-payment of alimony in California. 

John Carradine couldn't come in to California for years without 
being arrested for non-payment of an alimony debt. These things 
seemingly are never outlawed, but his must have been adjusted even- 


' tually, because he is now playing “‘Tobaceo Road” in a little theatre 


Rinehart, . 


,| “Bitter Sage” and “Salt River.” 
As an aftermath of a column by | “Bitter Sage and “Sa 

teevee editor Paul Price, criticiz-| Bernie Harrison = se 

ing Sen, Joseph McCarthy in the| Pronto as radio-tv editor of the 


Los Angeles Daily News, the Rev. 
Rr. James Fifield and the First 
Yongregational Church have with- 
drawn their advertising from that 
newspaper. This was revealed by 
the paper in an editorial headed: 
“A Right of the Free Press.” y 

The editorial said, in part: “We 
have ourselves frequently  ex- 
pressed the same critical opinions 
editorially, and consider it not 
only the right but part of the 


|proper function of a radio and 
television editor to express opin- 
ion in the course of his writings. 
We regret Dr. Fifield’s implied ob- 
jection to our right to differ with 
him, for this is a right we defend 
not only for ourselves but for him 


| Washington Daily News after 18 
‘years with the Times-Herald, 
which was sold last week to the 
Post in the capital city in one of 
| the best-kept secrets in years. Em- 
ployees knew nothing about the 
sale in advance. 


Syd Cassyd is operating on La Cienega Boulevard, L.A., in the heart 
of the best steakhouses in the country. Since the play is operating 
in the black, which is a novelty for a Coast legit production, Carradine 
has enough left after paying off on that deht, to buy a New York cut 
now and then. 

Errol Flynn has had a similar econamic problem—in a much higher 
bracket of course. So he has stayed abroad for years rather than face 
American bill-collectors, process-servers and other moustiques on the 
corps economique. 

Some of these debts are hardly worth trying to collect. According 
to Robert Hancock of the College of Commerce, U. of Illinois, a dollar 
when past due depreciates in six months to 67c. In a year, to 45c; in 
two years to 23c; in five years to lc, and in six years to nonsense. 

Even Mr. Big, who has at his disposal every device short of those 
employed in the Inquisition to squeeze the last cent out of a backward 
taxpayer, frequently finds it is cheaper to settle for 10c on the dollar. 

Internal Revenue Commissioner T. Coleman Andrews has discovered 


Ted Patrick, editor of Holiday, | that from 59 to 77° of income tax returns are inaccurate, and it's 
‘did the introduction to Jerome | dreadfully expensive to find out if they are honest or dishonest mis- 


|Weidman’s “Travelers Cheque,’ 
| pieces originally written for Holi- 
| day, i 
‘out in May. Same pub also issu- 
‘ing Rose Franken’s new novel 
|“Rendezvous,” and longtime A 
correspondent in Moscow, Eddy 
|Gilmore’s humorous autobiogra- 


takes. The task of making a personal check takes the average revenue 
agent so much time that it costs the Government $1,000,000 in wages 


which Doubleday is bringing | to collect $260,000 from citizens. ‘ 


Next year Andrews hopes to relieve 35,000,000 taxpayers of the 


p | obligation to file an individual income tax return. He plans to scrape 


the money off the top through payroll deductions. This may apply to 
columnists and actors as well as old cowhands. In that case performers, 


rea , ; , A , be 
3" My ssian Wife,” is and those of us who live by reporting their spiced birdseed, may 
phy, “Me and My Russia , jeven further away from a creditgrating than ever. 


\due in June. 
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Broadway 


Laura Lee (Payne), former WB 
star, in from Hollywood at the 
Savoy-Plaza. 

William M. Judd, veepee of Co- 
lumbia Artists Met., hospitalized 
all this week for minor operation. 


A mass will be held for the late 
Mrs. Adele Blair, ex-Shapiro-Bern- 
stein, at St. Malachy’s Friday (26) 
at9 a.m. . 

Dancer - choreographer David 
Lichine and his Ballet de la Ville 
des Anges from Europe on the 
Liberte Monday (22). 

Music biz execs are throwing a 

arty for vet bandleader Russ 
ergen on his 50th birthday April 
29 at Hutton’s Restaurant. 

Vet legit pressagent Joseph 
Heidt to marry radio-legit actress 
Joan Vitez in N.Y. Friday (26). 
First marriage for her; second for 
him. 

Charles Dingle, currently fea- 
tured in “The moralist” at the 
Royale, N. Y., observes his 50th 

ear in the American theatre today 

Wed.). 

Lucille Littel (ex-Mrs. Deems 
Taylor) one-woman showing her 
Paris art works—two years’ produc- 
tion of 35 canvases—at Ward Egg- 
leston Galleries until April 3. 


Hildegarde gets “Person-to-Per- 
son’ed on Ed Murrow’s CBS-TVer 
May 7, which will also be her video 
debut. She has vaudeo guesters 
with new partner Johnny Johnston 
slated to follow. 

Pegeen (Ed &) Fitzgerald into 
the beauty preparation business on 
-her own with an imported Irish 
lotion recipe which is being mer- 
chandised on a mailorder basis but 
may be bankrolled by a large 
cosmetician. 

The Ziegfeld Club, Inc. holds 
its 18th Annual Dinner-Dance this 
year at the Waldorf Astoria Sat- 
urday, April 24. Meyer Davis will 
supply the music and there will be 
an all-star show. Tickets are $22 
per, including dinner. 

Hilton Hotels making a “pre- 
miere” of the new lobby and ball- 
room decor of the Hotel New 
Yorker this (Wed.) afternoon, the 
first shinding since the chain took 
over its management. Eleanor 
LeMaire did the decorating and 
Eugene Voit is resident manager. 

Arturo Toscanini will mark his 

7th birthday quietly in his home 
in Riverdale, N. tomorrow 
sthuss.), with his son, Walter, 
daughter-in-law Cia, grandson 
Walfredo, daughter Wanda (Mrs. 
Viadimir Horowitz), granddaughter 
Sonia Horowitz, and his daughter 
the Countess Wally Castelbarco. 

Equitable Life of Iowa, through 
its Philadelphia office, trying to 
local Robert Evans Schenck, whose 
wife is Mildred Leo Clemens 
Schenck, and formerly connected 
with the Swarthmore Chautauqua 
Association, Swarthmore, Pa., in 
the late 1920s. Insurance company 
has a small endowment policy due 
Mr. Schenck. 


Washington 
By Florence S. Lowe 

Oscar Levant due in March 31 
for the first of three stints with 
National Symphony Orch: 

Super Music has booked Tony 
Bennett with the Percy Faith orch 
into 4,000-seat Constitytion Hall 
for a one-night stand Saturday (27). 

Variety Club sponsoring Utine 
Arena preem of Hollywood Ice Re- 
vue, starring Barbara Ann Scott, 
April 6 for benefit of this tent’s 
welfare fund. 

RKO Theatres prexy Sol 
Schwartz here the past week for 
Department of Justice huddles 
and a reunion with former RKO 
staffer Col. Joseph Goetz. 

Celeste Holm, currently break- 
ing in her new show at Hotel Stat- 
ler’s Embassy Room, taking time 
out for some ward shows at Walter 
Reed and other military hospitals. 

Washington Board of Trade’s an- 
nual Theatre Week luncheon March 
23 highlighted by presence of bal- 
lerinas Leslie Caron and Colette 
a current in “Ballets de 

aris.” 


Paris 

Colette’s “Gigi” big legit click 
at Theatre des Arts. 

Colette Mars set for a repeat U.S. 
nitery date next fall. 

Marcel Pagnol preparing sce- 
nario for biopic of Swiss novelist 
Cc. F. Ramuz. 

Jean-Louis Barrault adding the 
Jean Anouilh hit of two seasons 
ago, “The Rehearsal,” to the com- 
Pany rep again. 

Ancient meller, “Lyons Mail,” 
to be lensed with Sophie Des- 
marets, Charles Vanel and Georges 
Marchal in leads. , 

Van Johnson, director ‘Richard 
Brooks and Metro crew to Riviera 
for week's location work on “Last 
Time I Saw Paris.” 

Ducats practically sold out al- 


Count Basie orch at the immense 

Salle Pleyel April 3 and 4. 

Two new Henry de Montherlant 

evs, “No One’s Son” and “Port- 
oyal,” accepted for Comedie- 

Francaise production next season. 


“Kean,” Alexandre Dumas-Jean- 
Sartre legiter, sold out until next 
summer, with Pierre Brasseur now 
back on stage after his hospital 
siege. 

Alex Joffe will do a color film 
version of the hit legit, “The 
Cavalrymen,” with Gina Lollobri- 
gida, Robert Lamoureux and 
Jacques Fabbri. 

Edith Piaf winds a highly suc- 
cessful music hall stint at the 
Alhambra this week which then 
becomes a film house operation 
with stageshows. 

Mitch Miller here for a looksee 
at the Gallic disk and music biz set- 
up; also huddling with U. S. Army 
reps on the cultural aspects of U.S. 
music and disks in Europe. 
Andre Roussin, with three hits 


now on the.legit stage here, prepar- 
ing another to succeed himself 
next season when “Helene” goes 


on tour and quits the Madeleine. 
Jose Ferrer picked up the U.S. 
legit rights to a second Albert 
Husson play here, “The Pavements 
of Heaven.” Show has had a suc- 
cessful run, with Micheline Presle 
and Jean-Pierre Aumont the chief 
draws. , 


Minneapolis 
By Les Rees 

Starlight club has comic Buddy 
Lester. 

“Affairs of State” on tap at 
Edyth Bush Little Theatre. 

St. Paul Home Show, April 3-11, 
will have Mills Bros. for its stage- 
show. 

Eddie Fisher here briefly enroute 
to Mayo clinic, Rochester, Minn., 
for checkup. 

Phil Spitalny and his “Hour of 
Charm” orch wound up nine-day 
run with Builders’ Show at Audi- 
torium. e 

Carl Brisson, in third week at 
Hotel Radisson Flame Room, will 
be held ®ver for an additional two, 
longest consecutive date ever 
chalked up by any act there. 

Additional Lyceum bookings are 
the Abbey Players in “Pygmalion” 
on April 29 and “Stalag 17’ May 
3. With,‘Porgy and Bess” current, 
house also will get “My Three 
Angels” and “An Evening With 
Beatrice Lillie” in April and May. 
It already has lined up “Picnic” 
and “The King and I” for next 
season. 


Mexico City 
By Douglas L. Grahame 
Andres Soler to Havana to make 


London 


Peggy Taylor started this week 
at the Colony. 


Viera opened a four-week caba- 
ret date at Quaglino’s and the Al- 
legro Room this week, succeeding 
Linda Gloria. : 


Gerry Fernback, publicity di- 
rector for Republic here, bedded 
by jaundice and will be away from 
his desk about a month. 

Anthony S. Gruner, formerly a 
film editor, joined Sidney L. Bern- 


of press and public relations. 

Rex Harrison returned here to 
star in a new Launder-Gilliat com- 
edy, “Marriage a la Mode,” which 
is to be lensed at Shepperton 
Studios. 

The Lyon family—Bebe, Ben, 
Barbara and Richard—will make 
its first appearance on tele April 
2 in a program being produced by 
Henry Caldwell. 

“Visitors to London last week in- 
cluded Indian exhibitor Kiki Modi; 
actregs Ann Hunter; and Milton 
Ritzenberg, La Salle Hotei, Wash- 
ington, D.C., prexy. 

Ealing Studios sending a unit to 
Austria and Yugoslavia for loca- 
tion lensing on “The Divided 
Hearts,” which co-stars Yvonne 
Mitchell and Cornell Borchers. 

The dates of the regular Variety 
Club luncheons are being re-ar- 
ranged to enable Danny Kaye, who 
is coming specially for the charity 
preem of “Knock on Wood,” to be 
guest of honor April 22. 

Tribute to the late Noel Gay, 
who died earlier this month, to be 
broadcast by the BBC next Mon- 
day (29), will include some of his 
hit tunes_such as “The Lambeth 
Walk” and “Run, Rabbit, Run.” 

Preston Sturges, in London to 
direct Katharine Hepburn in “The 
Millionairess,” has. been looking 
around to locate the family apart- 
ment where he lived as a youth. 
He found it above VariIEety’s Lon- 
don bureau; it’s the flat occupied 
by Hannen Swaffer. 

Errol Flynn inked by Herbert 
Wilcox to co-star with Anna Nea- 
gle in “Lilacs in the Spring,” 
based on the musical play, “The 
Glorious Days” which was at the 
Palace last season. United Artists 
will release in the western hemi- 
sphere with Republic distributing 
in Europe. 


Miami Beach 


By Lary Solloway 

Jana Mason a click at the Vag- 
abonds Club. 
Jeanette MacDonald and Gene 
Raymond in town, house guesting 
with friends. . 

Eddie Albert and Margo break- 
ing in their cafe act in Driftwood 
Room of the Nautilus. 





~ 





two pix. 


a eee with Rizzoli. 
Marissa Belli, Italian actress, 
here to play in a Mexican film. 

Esther Fernandez inked to play 
in a film in English with Burt Lan- 
caster. 

National University’s ballet click- 
ing at the Palace of Fine Arts (Na- 
tional Theatre). 

Sara Garcia, vet stage-film char- 
acter woman, 
major surgery in her home. 

Sofia Alvarez, Colombian come- 
dienne who’s a favorite in Mexican 
showbiz, inked by the Reno nitery. 

David Negrete, brother of the 
late Jorge Negrete, new prexy of 
Fimadora Atlantida, a top film pro- 
ducer. 

Matilde Palou, vet actress, hos- 
pitalized by fracture of her right 
arm caused by falling off a ladder 
during a performance. 

Ana Eugenia Robinson, grand- 
daughter of Gen. Plutarco Elias 
Calles, ex-president of Mexico, 
bows as pic actress in “Sittin 
Bull” which Panoramic Films an 
Tele-Voz are to make soon. 


Vienna 
_ By Emil W. Maass 

Alois Uebelhoer appointed chief 
of the Austrian radio system. 

“Jazz at Philharmonic,” with 
Ella Fitzgerald, played to full 
house at Konzert House. 

Ernst Lothar translating and 
directing Oscar Wilde’s “Bunbury” 
for the Academy Theatre. 

Film director J. A. Huebler- 
Kahia will direct the pic, “Yolan- 
the,” for Berolina Film Co. 

Ljuba Welitsch and bred Lie- 
wehr will play the leads in “The 
Bat” at Bregenz summer festivals. 

Paramount and French news- 
reels intend to compete here with 
the Austria State newsreel com- 
pany. 

Dutch conductor Rafael Kubelik 
directed Philharmonic and goes 
with Amsterdam  concerthouse 
orch on U. S. tour. 

Singer Vico Torriani will play 
the part of the singing ski teacher 
in the next Sievering studio ‘pro- 
duction. Before discovered as vo- 





ready for the four concerts of 


calist, he earned his living by giv- 
ing ski lessons. 


Oscar “Danciger to co-produce | 


recuperating from | 


ton prepping for world preem here 
of “Lucky Me” on March 31. 

| Xavier Cugat orch, with Abbe 
| Lane, into Saxony Hotel’s Pagoda 
Room March 26 for a six-day run. 

Sophie Tucker to appear on Ed 
Sullivan tv show April 4, with her 
segment cut in from Saxony Hotel 
stage here. 

Jack Carson set for Olympia 
Theatre, opening March 24. Los 
Chavales 
Reyes follow the next week. 

Sans Souci Hotel will host 
screensters coming in for launch- 
ing of “The Miami Story” April 
2, this oceanfronter being setting 
for many scenes in pic. Barry Sul- 
livan and Luther Adler will head 
the contingent. ~ 


lreland 


By Maxwell Sweeney 

“Glenn. Miller Story” (U) opened 
to big biz at Savoy, Dublin. 

Roy Rogers in for four perform- 
ances at Dublin Theatre Royal. 

Delia Murphy, wife of Irish Am- 
bassador to Australia, warbling 
ballads for BBC Light Service, St. 
Patrick’s Day. 

Padraig Fallon’s “The Seventh 
Step” set for preem by Dublin 
Globe Theatre Co, at Cook Opera 
House next month. 

Paddy A. McNally, Chief Barker 
of Variety Tent 4f, will visit 17 


tour starting in April. 

Lord Longford, prexy of Long- 
ford Productions, awarded honor- 
ary degree of Doctor of Literature, 
for services to drama by Dublin U. 


Philadelphia 


: By Jerry Gaghan 

Singer Giselle McKenzie made 
the rounds of the disk jockeys last 
week. 

Betty Jane Bruce, former ‘Miss 
Philadelphia,” joined Bill Davies 
orch as vocalist. 

Jack Casper, manager of Jaye 
Brothers, set duo for Palace Thea- 
tre (N.Y.) debut, April 16. 

Harry Dobbs, nitery orchestra 
leader and booker, is recuping at 
home foWowing heart attack. 

Jack Howard heads the new hill- 





stein’s Granada circuit in charge- 


billy and western department at 
the Leo DtLeo Theatrical agency. 

Herbie Fields, currently with 
combo at the Rendezvous, opened 
nitery of his own near Ft. Dix, N.J. 


Danny Kaye guest-conducted at 
the Children’s Concert of the 
Philadelphia Orch Saturday morn- 
ing (20). 

Helen Tamiris replaced Donald 
Sadaler as dance director of “By 
the Beautiful Sea,” current at 
Forrest. 

Guitarist Vinee James, whose 
outfit was broken up by death of 
his pianist, joined Del Lucas 
combo at Pacey’s Show- Bar. 


Conte Condoli, trumpeter in 
jured in the crash of the Stan 
Kenton band bus last summer, 
making first appearance since ac- 
cident at the Blue Note. 


Berlin - 


By Hans Hoehn 

Jean Cocteau applied to Allianz 
to send its pic “Tiefland”’ to 
Cannes. 

Hugo Hirsch, Berlin film and 
operetta composer, observed his 
70th birthday. 

“Mamsell Nitouche” preemed at 
Kurfuerstendamm Theatre ‘with 
Inge Konradi in the tjtle role. 

“Beggar’s Opera” (Wilcox) will 
be shown in original version and 
without subtitles at West German 
art houses. 

Alfred Braun appointed manager 
of Sender Freies Berlin, new West 
Berlin radio station, which starts 
broadcasting in June. 

“Die Gefangene des Maharads- 
cha,” second portion of the Veit 

U. S. pix recently showing here 
include “She Wore Yellow Rib- 
bon” (WB), “Ride Vaquero” (M-G), 
“Here to Eternity” (Col), “Apache 
Chief” (Lip), “Big Heat’? (Col) and 
“My Dream Is Yours” (WB). 

Two musical comedy shows are 
slated for the Berlin GIs soon. 
First includes Two-Ton_ Tessie 
O’Shea, Fran Dowie, Danny Ar- 
nold, Johnny Matson, Mona Mc- 
Call, Billy Baxter, Granger Bros., 
and London-town Lovelies. The 
other comedy outfit is the Boyd 
Bachman band which will appear 
with Jay Cameron and Gerard & 
Ak Van Rooyen. 


MARRIAGES 


Joan Javits to Lieut. John Hui- 
bert Zeeman 3d, Palm Beach, Fla., 
March 20. Bride is a songwriter. 

Evelyn Robinson to W. Nelson 
Weitman, New York, Feb. 20. 
Bride is a commentator and disk 
jockey with WOV, N. Y.: he’s a 











Phil Silvers at the Lord Tarle- | 


de Espana and Trini} 


Tents in the U. S. during 10-week 7 


production assistant at ABC. 

| Julie Reily to Ben Rosner, New 
| York, March 5. He is assistant ad- 
| vertising sales manager for RCA 
Victor disk division; bride was his 
| secretary. 

Gwen Frutin to Alan Cohen, 
Glasgow, Scotland, March 16. Bride 
is daughter of Alex Frutin, owner 
of Metropole Theatre, Glasgow, 
and w.k. exhib. 


BIRTHS 


Mr. and Mrs. John Cole, son, 








| Burbank, March 12. Father is an 


advertising executive. 
Mr. and Mrs. Maurice Tarplin, 


son, New York, March 21, Father 
is a radio-tv actor. 

Mr. and Mrs. Irvin’ Seyler, 
daughter, Hollywood, March 18. 


Father is with Fox West Coast. 

Mr. and Mrs. Robert Flannery, 
son, Chicago, March 15. Father is 
vice-president of Whiteway Signs. 

Mr. and Mrs. Jimmy Sundry, 
daughter, Pittsburgh, March 12. 
Father owns the William Penn 
Tavern. 

Mr. and Mrs. Jerry Rehfield, son, 
Hollywood, March 14. Father is one 
of the stars in “Frosty Frolics,” 
Coast teleshow. 

Mr. and Mrs. Harry Kodinsky, 
daughter, Pittsburgh, March 13. 
Father and mother are both in 
public relations. 

Mr. and Mrs. Don Costello, 
daughter, Dallas, Tex., Feb. 9. 
Mother is dancer Ginnie Boucher; 
father is a comic-emcee, 

Mr. and Mrs. Jonas T. Silver- 
stone, daughter, New York, March 
Father is member of Silver- 
stone & Rosenthal, theatrical at- 
torneys. 

Mr. and Mrs. Bob Clarke, daugh- 
ter, San Diego; Cal., March 7. 
Mother is the former Peggy Tay- 
lor, an adagio dancer; father’s an- 
engineer. 

Mr. and Mrs. Rudi Fehr, daugh- 
ter, Los Angeles, March 17. Moth- 
er is the former Maris Wrixon, ex- 
Warner contract actress; father’s a 
Warner film editor. 

Mr. and Mrs. Benny Weiss Jr., 
daughter, Reading, Pa., March 15. 
Mother is Rosanne Drexel, dancer, 
father is a singer and night club 
emcee, 

Mr. and Mrs. Walter Hoffman, 
daughter, Seattle, March 19. Father 
is a Paramount field man; mother, 
the former Marilyn Goldstein, was 
in press department of WCCO, 
Minneapolis. 








——— 


Hollywood 


Patricia Medina bedded by liver 


trouble. 


John Steinbeck _hospitali 
checkup. pitalized for 


Bob Hope to Palm Spri 
10-day rest. a oe 
Janet Leigh limping on 2 


sprained ankle. 


. Liberace to St. Louis on st 
midwestern tour. as 


eo 

Billy Gilbert back in town after 
five years in N.Y. 

A. C. Blumenthal up and around 
after serious illness. 

Joan Crawford. back 
after coast-to-coast tour. 

Virginia Grey suffered three 
fractured ribs in a motor crash. 

Russell Holman in from N.Y. to 
view VistaVision at Paramount. 

Frank Daugherty resigned after 
eight years as a Columbia publicist. 

Merian C. Cooper to Detroit for 
first anni of Cinerama in that city, 

Don Hartman heads out next 
week for an extended tour of 
Europe. 

Dennis Morgan to Dallas for*the 
Variety Clubs International Con- 
vention. 

Harry Cohn to Phoenix to re- 
cuperate from his recent throat 
operation. 

Phil Goldstone donated $125,000 
to Mt. Sinai Hospital as a memorial 
to his mother. 

Dean Martin and Jerry Lewis 
palsy-walsy again after brief mis- 
understanding. 

Ted Loeff signed Jeahette Saw- 
yer to head his newly-opened N.Y, 
publicity office. 

Irving Berlin checked in from 
N.Y. with completed score for 
“There’s No Business Like Show 


Business.” 
Chicago 


Max Cooper handling flackery 
for new Blue Note. 

Andres Segovia here in concert 
at Orchestra Hall Sunday (21), 

Crossroads abandoned vaude and 
has switched to a stripper policy. 

Phil Regan flown in from Eire 
to sing for Irish Fellowship Club 
of Chicago on St. Patrick’s Day. 

George Jessel and Melvyn Doug- 
las spoke at Roosevelt College’s 
ninth anni luncheon yesterday 
(Tues.). 

Ice Capades current at Arena 
through April 1, at which time 
house closes for conversion to CBS 
Chi headquarters. 

Irv Kupcinet, Sun-Times column- 
ist, to Hollywood for Academy 
Award presentations; then goes to 
Hawaii for three weeks. 

Alvin Etler’s Symphony No. 1 
getting American preem by Fritz 
Reiner and Chicago Symphony Or- 
chestra tomorrow (Thurs.). ; 

George Gobel to m.c. at Ameri- 
can Film Assembly here April 1 
for Golden Reel Awards Banquet, 
with critic Gilbert Seldes and Dr. 
Albert W. Trueman, film commis- 
sioner of Canada, as_ keynote 
speakers. 


in town 


Pittsburgh 
By Hal V. Cohen 

Max Shulgolds of Film Row 
celebrated 18th wedding anni. _ 

Nixon gets “The Fqurposter” with 
John Beal and Carol Stone week 
of May 3. : 

Singer John Geary recovering at 
West Penn Hospital after throat 
operation. s 

His doctor vetoed Carl Dozers 
projected trip to Dallas for Variety 
Club convention. 

Johnny Harris to Europe for 
second time this year in seaéch 0 
““Tce Capades”’ novelties. F 

Dr. Ralph Cohen, local dentist, 
acting in Catholic Theatre Guild 
production of “Barabbas.” j 

New cocktail lounge opening 
shortly in the Roosevelt Hotel wil 
be called the Gill ’N’ on. 

Morry Berman, Sun-Téle photog, 
won $300 first prize in Variety 
Clubs er competition. 

Local designer Burton Miller 
made special costumes Carol Chan- 
ning will wear when she goes into 
“Wonderful Town.” 


Madrid 


By Geeno Garr 

Pianist Alexandre Uninsky on & 
concert tour of Spain. 

Trini Moren and Nino Utrera off 
to Buenos Aires to work in radio 
and niteries until late in August. 

Argentinian actress Pepita Ser- 
rador at the Teatro Maravillas 
with the legiter, “Bitter Victory. 

Dancers Emilia Escudero an 
Rafael Farina are organizing 8 
new Spanish folklore songs 4? 
dances group. 

Spanish maestro Ataulfo Argen- 
ta and Italian pianist Alfredo Cic 
colini at the 1,200-seat Palacio Mu- 
sica with the Madrid Symphony. . 

Poetese Gloria Fuerte, dance 
Fernando Guerra, composers Alex 
Dume and Jose Fradere, all from 
Cuba, started a tour of recitals in 
Spain. 
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‘OBITUARIES 


: BOCKHORST , 15 years when he left Kansas City | 
Jorg A Bockhorst, 61, veteran shortly after the war. ‘ } 
wsreel cameraman, died March | 

ne from burns suffered in a fire| announcer and commentator for | 

17 from jartment in Washington, | stations KCMO and KMBC, and 

in 1 He covered the White House | spent most of his life in Kansas 

o Capitol Hill for Metro’s News City. He started in K. C. as a singer 

pap Dar. (on a then highly. popular radio | 

o! S war correspondent in the Pa- program, the WDAF Nighthawk | 
cs and in Europe during World| Frolics. In recent years he had 

cific ‘II. Bockhorst helped to or-|been in radio in Chicago, Wichita 

se the newsreel pool in Europe. | Falls, Tex., and Topeka. 

ae ‘covered Gen. Patton’s 3rd|  Lochman was shot through the 

Soe from the time it landed in | abdomen the evening of March 12. | 

Normandy until the end of the war. He was examining a pistol with 

He had medals and citations from a relative when the gun accidental- , 

the Army and Navy, including aj ly discharged. A son, Walt L@ch-| 

Freedom Medal given him by Gen.| man Jr., is a salesman at station 

Dwight Eisenhower, then Com- KCKN. Survivors include his wife. 

mander in Europe. two other sons, a daughter, a sister 


A native of St. Louis, Bockhorst | and his mother. 





went to Los Angeles as a teenager ROLLO L. WAYNE 
and broke into films, learning to | _ Rollo L. Wayne, 60, scenic de- 
handle a camera. He “‘shot” such | signer for Iroquois Amphitheatre | 
early stars as William Farnum.and | productions since 1938, died March | 
Tom Mix, and during the First | 18 of a heart attack in Louisville. 
World War served in the Signal|Ky. He started designing stage | 
Corps. After leaving the service! scenery when in high school and 
he commenced his career as a, continued it at the U. of Louisville | 
newsreel lenser. Recently, he had| and later on Broadway in New! 
also been a cameraman for Edward | York. « 

R. Murrow’s “See It Now” tv show. 


A sister survives. he took his master’s degree. He} 


| worked there in the “47 Work-| 
LOUIS BLASCO | Shop” of Dr. George Pierce Baker. | 


, ’ Among_ his co-workers’ were | 
Louis O. Blasco, 50, longtime | Thomas Wolfe, Philip Barry and | 


music publisher, died in Kansas|Jjonn Mason Brown. During his | 
City March 17 after an illness of | Broadway career he designed sets. 
about two years. He was president | for more than 200 speductions. 


of Blasco Music Inc., one of the | among them “Death Takes a Holi- 
few successful music publishers | gay” and “Boy Friend.” | 


outside of New York or Hollywood.| With the Shuberts for 12 years, | 


Wayne also worked with Ziegfeld, | 
, Lew Leslie and Max Gordon. He. 
was credited with designing the 
first revolving stage ever used in! 


3 
America. for the Shubert produc- 
IN LOVING MEMORY §f tion of “H.MS. Pinafere” in 1926. 


OF MY MOTHER | prsurvived by two aunts, and two. 
JENNIE 


| 
| 
(Died March, 1953) 











WALTER C. HOWEY 
Walter C. Howey, 72, editor-in- 
‘chief of the Hearst newspapers 
‘The Record, The American and 
The Sunday Advertiser) in Boston, 
| died March 21 in Boston. He was 
| seriously injured in an auto acci- 
dent two month ago. He was 
|credited with being the prototype 
of Walter Burns, the managing 
He also produced a number of re- editor depicted by Ben Hecht and 
cordings, including the now stand- | Charles MacArthur in their play, 
ard “My Happiness,” “Piccolo | “The Front Page. 
Pete,” “Twelfth Street Rag” and! In the Hearst org, Howey also 
“Time Will Tell.” held the posts of assistant to W. R. 
Blasco for 27 years was publica- | Heatst, editor of the The Boston 
tions manager of the Jenkins Mu- | 
sic Co. in Kansas City, but founded 
his own firm in 1944. He was | 
credited with the discovery of a: 
Number of names, including the 
Andrews Sisters, who first sang for 
him in 1933. ry 
_As a member of the original 
Coon-Sanders Orchestra, Blasco | 
played banjo and guitar, and for 
4 lime performed on radio. Sheet | 
tase soon became his interest, | Record-American (1939), editor of 
however, and most of his career | The Chicago Herald - American 
oo in that phase of the music |(1942) and supervising editor of 
usiness, He was a member of the ; American Weekly. He also held 
patents on several typographical 
|} inventions and was a pioneer in 
the wire transmission of photo- 
graphs and the electronic engrav- 
ing of plastic cuts. 
A son, a bfother and a sister 
survive, 
| 


JOHN ROEBURT 





In Fond Memory 
Of My Dear Friend 


F. B. HAVILAND 


Who Died March 29, 1932 
JERRY VOGEL 





In Memory of 
FRANK NORMAN HEARN, JR. 


who went away March 24, 1932 
Never forgotten by Mother 


JULIA KNOX HEARN 





ainerican Society of Composers, 
seers and Publishers, had writ-| Louis Lipstone, 61, head of Para- 
pe number of songs himself and | mount’s music department for 15 
aborated on others. 'yvears, died of a kidney ailment 
. Survivors inelude his wife (Betty, March 18 in Beverly Hills, Cal. 
flerson, who wrote lyrics to many | Prior to joining Paramount, he | 
of his songs); two sons, his mother, | “aS in charge of music presenta: | 
rothers and three ‘sisters. | tions in 40 Balaban & Katz thea- | 
tres. 

; He started his career in Chi- | 
Wal WALT LOCHMAN cago as a violinist and in 1917 be- 
“‘t Lochman, 47, died in a|came conductor of the 


LOUIS LIPSTONE 


four b 





Central | 








oe Kans. hospitak March 16| Park Theatre orch in Chicago. In | 
Which, PeSUlt of a gunshot wound | 1920 the B&K chain, which built 
ene-ti he received accidentally. A|the Central Park, gave Lipstone 

‘ne faverite of Kansas City | overall charge of its music depart- 


Sports ans . 
n ' ‘aS as play-by-play an-/| ment. ,In 1930 he was named stage 
tana of the American Associa-| production director for the 40 
businec®S: he had been in show | B&K theatres. His last major as- 

“ess and radio for more than|signment for Paramoynt. as 





supervision of the 
“W hite Christmas.” 
Wife, two sons, his mother and 


| a sister survive. 





FREDDY BRETHERTON 
Freddy Bretherton, 45. 
ductor and arranger for the Jack 


25 years, died March 15 in London. 
He had been conducting the Crazy 
Gang, “Ring Out The Bells” show 


days before his death. 

Born in Ramsboitom. Laneca- 
shire, Bretherton was a semi-pro- 
fessional pianist when he was 


spotted by Hylton in a dance band | 


contest, and subsequently joined 


his band. He led his own band, | 


but turned in the dance side before 
the war to concentrate on arrang- 
ing and conducting. 

Bretherton batoned all the Hyl- 
ton productions, including “Hi De 
Hi,” “Follow The Girls,” ‘The 
Love’ Racket,” “High 
Shoes,” “Kiss Me Kate.” and a 


i whole series of Crazy Gang shows. | 





RALPH C. WENTWORTH 
Ralph C. Wentworth, 63. a field 
representative for Broadcast Mu- 


Sic, Inc.. and a former singer and 
|radio announcer, died March 18 in 


Broadalbin, N. Y. In 
joined WEAF, N. Y., 
and announcer. 


1923. he 
as a singer 
remainjng with 


the station after its purchase by | 
ere and after the formation of 


Wentworth later joined CBS as 
an announcer and program direc- 
tor. He also sang in several Shu- 
bert musicals. headed his own ad- 


| vertising agency and was a partner 
‘im Langlois & Wentworth, radio 
| transcriptions and productions. , 


Wife and his mother survive. 





SAMUEL SHELLABARGER 
Samuel Shellabarger, 65, former 
Princeton U. professor, historical 
novelist and biographer, died 


| March 21 at his home in Princeton, 
N. J.. after a heart attack. Among} 


his writing’s were four historical 


past nine vears. 

His latest book, “Lord Vanity,” 
was recently acquired for filmiza- 
tion. Of the three other historical 
novels, two were made into pic- 
tures. They were “Captain From 
Castile” and “Prince of Foxes.” 

Wife and two daughters survive. 





ROGER M. KENNEDY 


Button | 


scoring for former vaude terper, died March! phony Orchestra, died. in Houston 


{17 in Boston. He had been a vaude | March 16. She was the wife of 


| headliner quring the 1920s and 
j}had played the Palace and Hippo- 
;drome Theatres in New York. He 


} 


| 


Stephen Gorisch, a cellist with the 
Symphony, and had been associat- 
ed with the Symphony for the past 


also toured the U. S. and Europe | six years. 


years after injuring his leg while 


Lochman was a longtime sports Hylton organization for the past | Playing a benefit in Boston. 


| Dotson went into his retirement 
'about 1943 and since then had 


+played occasional benefits. 
jat the Victoria Palace until a few | 





ALFRED O'SHEA 


Alfred O'Shea, 65, 


con- but had been lame for past four | 





James E. Devoe, 73, founder of 
the Friends of Music, died in 
San Antonio March 17. A ‘pianist 
and organist, he and _ his’ wife 


brought musical attractions to the 
_city under the Friends of Music 


Australian , 


; Opera tenor, died recently, accord- | 


He began his career as a singer at 
village concerts and made his New 
York debut at the Guild Theatre 
in 1929. 

O’Shea later gave a recital at 
New York's Carnegie Hall and 
another at Town Hall. He had also 
appeared in N. Y. in the 1931 
Review of the Barbizon Plavers. 


BARBARA E. LLOYD 
Barbara E. Llovd, 25, for the last 
two years assistant to the direcior 





ing to a report received in London. | 


i 


‘of television and radio casting for | 


the Batten, Barton, 


Durstine & | 


Osborn ad agency, died March 20. 


jin New York. She formerly was 
assistant to the coordinator of 
WABD, N. Y. tele station, and at 


banner which was founded in 1933. 
His wife survives, 





Margit Salmhofer, 57, a native 
of Budapest and wife of the outgo- 
ing state opera director, Fra 
Salmhofer. died March 10 & 
Vienna. She was a concert piani 
under her maiden name, Margit 
Gal. 





Triplets, all boys, born last week 
to Mrs. Rick Meyer ‘Milly Whacky 
Wayne, night club comedienne) in 
Buffalo, N.Y., died less than 48 
hours after their premature (six 
months) birth. R 





Charles Tirelli, 58, president of 
the South Beach Business Men’s 


i|Assn.. who operated one of the 


one time was with Music Corp. of | 


America. 


| brother. 

EMMETT E. ROEWEKAMP 

| Emmett E. Roewekamp, 48. 
jnight studio engineer for radio sta- 
ition KMOX, St. Louis, was killed 
‘March 13 when his automobile 
, turned over after going out of con- 
}trol near Collinsville, IL 

| Roewekamp, who lived at Glen 
'Carbon, Ill., was on his way home 
from work when the accident oc- 





; ters survive. 





J. L LIEBERMAN 
J. I. Lieberman. 57, supervisor 
of Odeon Theatres’ operations in 


‘novels which brought the author a Midwestern Canada and manager 
Wayne attended Harvard. w here return of $1,500,000 during the | of the Rialto Theatre in Edmonton. 


, Alta.. since 1929. died recently in 
; Edmonton. He was a member of 
i|the Edmonton Theatre Managers’ 
‘Assn. and the Alberta Theatre 


| Managers’ Assn. 
' 


| Survived by two brothers and a 


| sister. 


THOMAS J. COLQUHOUN 
Thomas James Colquhoun, 81. 
‘former cinema owner, died at 





Surviving are her mother and a 


jcurred. His wife and three daugh- ' 


largest amusement centres at 
South Beach, Staten Island, N.Y., 
died March 17 in Staten Island. 
Three sisters survive. 





Mrs. W. G. Harding, the former 
Louise Harrington, ex-KFAB em- 
plovee in Omaha, died March 12 in 
Cleveland. Survived by husband 
and two daughters. 





Wife of Andy Hamilton, former 
member of the Four Diplomats and 
the Versatile Sextet, died March 14 
in New. York. 





Christian Bagwell, 47, musician, 


‘died March 12 in Dallas. A pianist 


} 
i 


and organist. she was a former 
music instfuctor. 





Louis Stark, for many years stew- 
ard at the Latin Quarter, N.Y.. died 
March 17 in New York after a 
lengthy illness. 


Jeseph Bouffard, 65. motion pic- 
ture projectionist for the past 32 
vears. died in Nashua, N. H., 
March 14 after a brief illness. 


Harry R. Horgan, 57. owner of 
the Newport ‘R.1.) Opera House, 





Roger M. Kennedy, second vee-| Glasgow March 109. At one time he died March 18 in Newport of a 
pee of the International Alliance | owned the Tivoli Theatre in An- Cerebral hemorrhage. 


iderston, Glasgow. now a cinema. 


cf Theatrical Stage Employees. 
died March 19 in Detroit after a 
long iliness. He siarted in show 


‘and the Queen's Theatre, Glasgow. 





Father, 81, of Robert W. Coburn, 


| Linked with an old theatrical director of still photography at 


biz in 1906 as a projectionist at family. he was a grandson of Mrs. Columbia, died March 14 in Sun- 


the old Coimique Theatre in Co-| Bayliss. who built the Scotia The- !and, Cal. 


lumbus, Ohio. 

In 1910. Kennedy joined the 
IATSE and in 1919 was elected 
veepee of Detroit Local 199. The 
following year he was elected 
prexy of the Local and in 1921 
Was made business manager, an of- 
fice he held almost continuously 
until his retirement early this vear. 


He had been an IATSE veepee} 


since 1934. 





DAVID MELAMERSON 
David Melamerson, 64, veteran 
film distributor, died recently in 


| Hamburg. His connection with the 
/German film industry dated back 


to 1920 when he became manager 
of the Deulig, a distributing com- 


|pany. He later joined Fox and in 


1926 became a member of the 

managing committee of UFA. 
Melamerson was named head of 

the foreign départment of Cine 


| Allianz in 1933 and shortly there- 
lafter emigrated 


to France. He 
returned to Germany-in 1948. His 


| atre, Glasgow, now the Metropole. 
; 


| LEE MARION 








Father, 70. of Ivan Black. legit- 
nitery publicist, died March 19 


Lee Marion, 49, playwrighf ra- im Atlantic City. 


| dio scripter and short story writer. 
died March 16 in Brooklvn. At the 
itime of her death she was man- 





Mother, 74, of Harlan Ware, 
screen writer, died March 13 in 


‘ager of the Actors Thrift Shop in Santa Monica, Cal. 


, New York. 

In 1953, Miss Marion's play. 
i“Sweet Fire.” was produced at the 
| Barter Theatre, Adingdon, Va. 


PAUL BRILLIANT 

Paul Brilliant, vaude and cafe 
performer, died in New York 
March 22. Brilliant, who began his 
;career aS an entertainer 14 years 
'ago, was at one time a member of 
the team of Klass & Brilliant. He 
had been doing a single of late 
| Funeral services today ‘Wed.) at 
the Riverside, N.Y 





| ARTHUR L. BROWN 


Arthur L. Brown, 77, composer | We 


i 
; 














Free ‘Eternity’ 


ams «COMtinuUed from page 1 











comers at no charge. Throngs lined 
up in front of theatre before 7 p.m. 
opening. Hundreds more had to be 
tuld there was no room for the 
9 p.m. show. 

From a cash standpoint, the re- 
sult was surprising. The theatre 
took in $80 from concession sales, 
and to quote Tartoriello: “We've 
shown them where the theatre is. 
think they'll keep coming. 


‘and chemist, died March 19 in| Charge it up to mass psychology.” 


| last post was that of manager of | Elmira, N. Y., after a long illness. Reverting to the regular paid ad- 


the Europa Film-Export Company. | He composed more than 125 selec-| mission policy the next day, the 
|tions for the piano and organ. His | exhib found biz better than the 





JOSEPH R. WILLIAMS 
Joseph R. Williams, 80, theatri- 
cal exec and ~pressagent, died 


March 17 in New York. H® was 


the brother of the late Hattie Wil- 
liams, musicomedy star in the 
1900s. In 1907, he became associ- 
ated with Charles Frohman and 
later was manager of “Journey's 
End” and “Tomorrow and Tomor- 
row.” 

Williams had been company 
manager of ‘‘Harriet.” starring 
Helen Haves, and also worked in 
that capacity with “Christopher 
Bean” and “Stalag 17.” 





WILDER E. SCHMALZ 
Wilder E. Schmaltz, 45, oboist 
and music teacher, died March 16 
of a kidney ailment in Boston. A 


| native of Wisconsin and a graduate 


of the Eastman School of Music, 
Rochester, N. Y., he moved to the 
Hub in 1937, subsequently joining 
the teaching staffs of Longy School, 
Boston U. School of Music and 
Brandeis U. In addition, he was 
the house oboe and English horn 
player for the Shubert Theatre. 

Survived by wife, two daughters 
and his parents. 


CLARENCE DOTSON 2 
, Clarence, (Danecinga: Detson, 73. 





jworks included “Pixie Sketches,” 
|“Love Dream” and “Pixie Good 
| Night Song.” 


AGATHA RUSSO 
Mrs. Agatha Russo, 54. seam- 
'stress for the Metropolitan Opera 
1Co. in New York, and mother of 
Marie Russo. N.Y. opera singer, 
died at her home in St. Louis 
| March 18. 





| In addition to her daughter, her* 


' husband and two sons also survive 


| Hugh Patridge Hennesy, 63. 
| Walt Disney artist for 22 years, 
,died of a heart attack March 14 
| in Death Valley while on vacation. 
| Prior to joining the Disney staff, 
| Hennesy headed the art. depart- 
{ment of the Washington Times. 
{His wife, son and stepdaughter 
survive. 





j 


usual Tuesday take. 

Under his pact with Columbia, 
Tartoriello had pacted for the pic- 
ture for five days at 50°. What Col 
wanted to know is “how do we get 
paid for the free Monday night?” 

A Co! spokesman said he didn't 
know how it will work out, but 
“he’s not going to get away with 
it.” He termed it a publicity stunt 
which is unfair to the distributor 
and sets a bad precedent. Col, he 
indicated, would collect .n one of 
two ways. It would either base its 
claim on the number of people in 
the theatre and get its cut of the 
normal admission price or it would 
hill Tartoriello on the basis of his 
Sunday night business, with the 
latter regarded as the “most like- 
ly’ solution 

Exhib acknowledged that “I'll 


Rosario Maceo, 66, cafe owner, have to pay them something,” but 


died in Galveston, March 15. With 
|his brother Sam, he opened the 
| Balinese Room, Studio Lounge and 
|held other interests in Galveston. 
The holdings are presently oper- 
‘ated by a nephew, Anthony Fer- 
| titta. 


he was inclined to settling on the 
basis of the take of another night 
than Sunday. He doesn’t expect to 
make free admissions a regular 
practice, but “I'l pull a surprise 
every once in a while. It creates 
good will and it’s the only way to 


Mrs. Eunice J. Gorisch, violinist get people who are glued to their 


and violist with the Houston, Sym- 


seats at home.” 





ences, 
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~ RECORDS by y the MILLION — 


“Tell Me You're Mine” “Tell Me That You Love Me Tonight” “Strings of My Heart” = “My Wonderful One” 
and currently—““FROM THE VINE CAME THE GRAPE’”’ 


BY TALENT IN TRIPLICATE! 


@ ENTERTAINERS e@ MUSICIANS e SINGERS e 
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CHICAGO THEATRE, Chicago © CAPITOLTHEA- co 

TRE, Washington © SEVILLE THEATRE, Mont- @ |: 

b real © LATIN QUARTER, Boston © CASINO Ai 

| ROYAL, Washington © GLENN’S CASINO, #  ¢h 

Buffalo © COPA, Pittsburgh © RENDEZVOUS @ i, 

ROOM, Philadelphia © STAGE COACH INN, Bin 

Hackensack, New Jersey © DUDE RANCH, s 

_ £ 4 Atlantic City © MOE’S MAIN STREET, Cleve @  ¢. 

Sa 427 | ‘, land © PALM GARDENS, Columbu: © TRITON § 

Dee : TE Hag | HOTEL, Rochester © GATINEAU COUNTRY “ 

CLUB, Hull, Quebec © MARTINIQUE, Wildwood, B  {, 

New Jersey © SPA ATHLETIC CLUB, Erie © GAY Ra 

HAVEN, Detroit © CLUB 86, Geneva, New ki 

York © SCIOLA’S, Philadelphia © STATER 5, 

THEATRE, Hartford 4 

Me 

Currently —FALCON LOUNGE, Detroit "7 

cor 

Apr. 2— HOLLYWOOD REST., Akron 

Apr. 16 — CASA LOMA B.R., St Louis ID 

Apr. 19— LATIN CASINO, Philadelphia ) 

May 3— TRITON HOTEL, Rochester en 

May 10 — CELEBRITY CLUB, Providence ane 

hay 

: Exclusively — ee 

MERCURY RECORDS) ° 

att 

7 — Exclusive Representation — : 

rs 

ASSOCIATED BOOKING CORPORATION : 
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? JOE GLASER, President om 
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. 745 Fifth Avenue | 5619 Sunset Blvd. lus 
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